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TEENAGE BIZ VS. REPAIR BILLS 


Cops Cant ‘Clean Up’ Mont'l Boites: 


Reveal U.S. Navy Slant on Films: 
Streamlined & Peacetime Operations 


Hollywood, Dec. 18. 

Because the U.S. Navy was un- 
able to furnish the type of coop- 
eration needed, 20th-Fox has 
dropped its contemplated “Brandy 
for Heroes,” planned as a Cinema- 
Scope story about the Navy in 
World War II in the South Pacific. 

A studio source acknowledges the 
Navy didn’t like certain parts of 
the treatment submitted to it, but 
contends this had nothing to do 
with the studio decision to shelve 
“Brandy,” saying revisions deemed 
necessary by the Navy could have 
been made easily. 

“Heroes,” based on an original 
by Harry Haislip, retired Navy 
captain, dealt with surface squad- 
‘rons in World War II in the South 
Pacific, specifically with the battle 
for the Marshall Islands. 

“It was impossible to get the 
physical production for a wartime 
picture of this type, at the present 
time from the Navy. The picture 
called for wartime battleships and 
equipment which today are, in 
many instances, obsolete. The 
Navy is not interested at the pres- 
ent time in wartime stories; they 
prefer to emphasize the new, 
streamlined Navy and _  0»present 
peacetime conditions. The Navy is 
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interested in such pictures mainly | 


as they help recruiting for the 
Navy. 
cooperation needed for such a film. 

“There was some criticism of 


the story, but these points could 


have been worked out with no 
trouble; they were minor in na- 
ture. But mainly the project fell 
through because the physical facili- 


ties needéd for such a story don’t 
even exist today. The Navy would 
have to get such ships out of moth- 
balls,” added the studio sourée. 
David Weisbart had been hand- 
ed production reins on the project. 


Two Convicts, Ex-Tooters, 


Flee While on Disk ‘Date’ 
At Houston Radio Station 


Houston, Dec. 18 





We couldn't get the kind of | 


Maxwell Anderson Scripts 


Go to Library of Congress 
Washington, Dec. 18. 

Collection of Maxwell Ander- 

son’s manuscripts have been donat- 
ed to the Library of Congress. 


Included are the originals of 24 | that is, product based on subjects 
| plays, among which are his best | 
known, prize-winning works; the | youngsters. 





manuscript of his 1925 volume of | 
poetry, “You Who Have Dreams”, | 


several 
unpublished 


unpublished poems; 
interviews 


and | 
during) 


Werld Was II, including one with 


|General Dwight Eisenhower. 





4-Day Xmas Hits 
Hotel Party Biz, 


Hotels in all large cities are 
finding that the Christmas party 
business is off considerably from 
last year. Timing of Christmas 
and New Year’s Day, both of which 


fall on Tuesdays, has caused most | 


firms to declare a four-day holiday 


weekend starting the preceding 
Friday. 

Consequently, with a four-day 
weekend, many are getting an early 


start to various vacation spots. For 
example, the borscht belt 
are getting a heavier than usual 
slice of holiday business, and sell- 


|outs are expected in many of the 


Two sidemen who dropped their | 


J ‘ 
horns and hotfooted out of a radio 


recording session here Thursday 
(13), are still being hunted by po- 
lice of several states. The men, 
trombonist Robert O. McDonnell, 
28, and saxophonist Paul E. Myre, 
25, were both maximum security 
Prisoners from Ramsey Prison 
Farm, ‘They escaped from station 
KPRC where with other members 
of prison band they were to record 
for weekly “Behind Prison Walls.” 

Asst. Warden W: F. Green said 
both men are dangerous and prob- 
ably armed by now. McDonnell was 
Serving 50 years for armed rob- 
bery, Myre five years on the same 
charge. A search by bloodhounds 
in and around North Houston and 
Baytown failed to turn up their 
trail. 

One of the guards assigned to 


(Continued on page 79) 





inns operating during the winter 
months. 


hotels | 


PARADOX IN NEW 
‘BEST AUDIENCE’ 


By HY HOLLINGER 


In recent months. exhibitors 
have clamored for film fare that 
would appeal to teenage audiences 
whom they regard as their best 
customers. They called for pic- 
tures with built-in teen appeal; 





that arouse the interest of the| 
In this category, rock | 
’n’ roll figures prominently. Now | 
that many theatres have had an | 
opportunity to display some of the | 
so-called teen features, they’re 
wondering if it’s worthwhile. 

On the basis of recent experi- 
ence, many theatremen are doing 
some serious soul-searching and 
are asking themselves if the “mon- | 
ster” they’ve created is a good | 
thing after all. In their appraisal | 
of the situation, their thoughts are | 


| 


| somewhat schizoid. 


On the other hand, the teen 


| films, many of them obvious “‘quick- | 


But Resorts SRO 


ies” and ‘“cheapies” made to take 
advantage of the market demand, 
succeed in fulfilling a theatreman’s 


prime purpose — bringing custom- 
ers to the boxoffice. The returns 
aren’t sensationai, but when|! 


weighed realistically, they're supe- | 
(Continued on page 20) | 


Welk Gets Nod On | 


Ike s Inaugural 


Hollywood, Dec. 18. 
Lawrence Welk has been asked 
to heatiline the President’s In- 
augural Ball in Washington Jan, 21 
and will fly to the nation’s capital | 





| for the date if the necessary televi- 


The downbeat of the Christmas | 


party business represents,a terrific | 
least ror the show. 


loss for the various hostels. It’s 
not only a matter of losing the| 
catering business this year, but 
some hotels are fearful that it 
might start a precedent for suc- 
ceeding years. Many firms have 
long reported these annual shin- 


(Continued on page 23) 


3 a - 
Jessel’s Show Biz Spiels 
George Jessel is being set for 

the spiel circuit at $1,000 nightly 
on a route being set up by Harry 
D. Squires, Jessel will discourse 
on “50 Yéars of Entertainment in 
America” -using the lectern as a 
base of his operations with the aid 
of a pianist. Jessel will do 60 dates 
for Squires. 


Under the gab blueprint plotted 
by the comic, he’ll recall the greats 
of the theatre, When speaking of 
Sam Bernard, David Warfield, Ed- 
die Cantor, George M. Cohan or 
Al Jolson, he’ll talk and/or sing in 
the manner of those performers. 

Cantor, some time ago, essayed 
a series of one-man concert-lecture 
series. 





sion details can be worked out. | 
Welk would take the entire troupe 


for a kine- 
the usual Monday night 
Welk Top Tunes and 
New Talent show on ABC-TV 
since the program coniiicts with 
the ball time and could not be done 


Present 
scope of 
“Lawrence 


plans call 


live. Welk will do his regular Sat- 
urday night ABC-TV show, cancel 
his usual Sunday night Aragon 


| Ballroom appeararice, and fly east 


over the weekend. 








Evangelist’s R&R Theme 


Dumfries, Scot., Dec. 18. 

Rev. John Wesley White, 
U.S. evangelist, currently cru- 
sading here, arrived in town at 
same time as rock ’'n’ roll juves 
were rioting in a local cinema. 

While out advertising his 
meetings, he ran into a bunch 
of the juves. One of them jok- 
ingly asked if he had anything 
to do with rock ’n’ roll. 

“Yes, sir!” said Rev. White, 
over his microphone. “On 
Christ the Solid Rock I stand,” 
and “When the Roll is called 


Raids Give Exotics Ecstatic Hypo 





|p.m., Dec. 25. 





up yonder, I'll be there.” 


3-Network AM-TV Xmas 
Pitch for Magyar Relief. 





+ By MAX NEWTON 


Montreal, Dec. 18. 
There’s no biz like the strip biz 
as far as a number of Montreal 


The radio and tv networks of | cafe operators are concerned, with 


CBS, ABC and NBC are banding | 
together Xmas Day to do a spec- | 
tacular splash from New York’s 
Ziegfeld Theatre in behalf of Hun- 
garian refugee relief. 

Fred Coe will produce the show, 
to be seen and heard betwWéen 6-7 


It will feature per- 
formers from every legit show on 


| Broadway, a spokesmay disclosed 


last night (Tues.). 





Murrow’s Alltime 
Coup in Interview 


With China's Chou 


One of the biggest journalistic 
beats in television history or for 
that matter in any news media in 
recent years is being scored today 
(Wed.) by Ed Murrow and a “See 
It Now” crew, who are filming an 
exclusive interview with Chou En- 


lai, premier of Communist China 
Interview is taking place in Ran- 
goon, during Chou’s 10-day visit 
to Burma. 

It will be the first time Chou 


will be seen on television; also the 


| first time an American journalist 


has gotten an éxXclusive interview 
with the Chinese Communist boss. 
A U.S. State Dept, ban exists on 
travel by U.S. newsmen to China, 
but since Chou. is in Rangoon 
there’s nothing, to prevent Murrow 
from interviewing him there. 

to Rangoon Satu! 
Mc 


Murrow flew 
day (15) with cameraman Bill 
Clure to join a ‘See It. Now” crew 
which has been stationed there 
since. August doing a study of the 
neutralist nations for the regula 
“See It Now” show for February 
The interview was set up by Bur- 

(Continued on page 23) 





Horoscope on Records 


The horoscope’ faddists ‘will be, 


getting their forecast kicks on rec- | 


ords via a new projéct being 
launched by ABC-Paramount. Disk- 


ery has set up a Horoscope Records | 


subsid label for a one-LP-a-month 
release. The® LP; which will re- 
tail at $1.98, will feature new 
horoscopes covering each month of 
the year with every new release. 


The forecasts are being prepped 
by astrologer Zoltan S. Mason. 
Roger Carlin will produce the 
series. First LP will be in the 
stores Jan. 15. 


regular police raids doing little 
more than hold up their shows for 
a few hours. Such delaying tactics 
were pointed up last week when a 
vice squad moved in on the New 
Orleans Cafe in the east end and 
hustled five of the “specialty 
dancers” off to police cells for 
alleged indecent performances. 

Within two hours, manager Eddie 
Paprini had rounded up exotics 
from various saloons around town 
and the show went on to the usual 
capacity house. The “subs” were 
only used for one session. By mid- 
night, bail had been posted for the 
five and they continued with the 
regular offering, but’ this time 
wearirg more beads and subduing 
their motions. 

Police arrested the girls the 
night after four officers “caught” 
the show. They charged that the 
clothing was too scanty, the gyra- 
tions too suggestive and that there 
was too much mixing with the cus- 
tomers between performances. 

The number of joynts featuring 
strippers (mainly in Montreal’s 
east end) that have mushroomed 
over the past year or so have 
proved a goldmine for some cafe 


owners. A great many of the girls 
rre local and a regular circuit has 
been established with the “talent” 


couple of 
vari- 


The 


<ing Montreal, a 
northern Quebec towns and 
ous border U.S. 

(Continued on page 79) 
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Hungarian Relief Plea 
Backfires on Sullivan; 


‘Don’t Buy Mercury Cars’ 


Dallas, Dec 
Ed Sullivan’s suggestion on his 
CBS-TV ‘ show ° Sunday 9), that 
business firms forego “annual 
Christmas’ parties and donate the 
money to the Hungarian Relief 
Fund, brought results in Texas— 


and it also backfired. 

Dean Jennings, American Guild 
lof Variety Artists organizer here 
'for Texas and Oklahoma, received 
| protests from several talent agents 
iabout cancellations on holiday 
shows. Except in the case of firm, 
|sigred contracts, acts may not be 
paid. Jennings wired Sullivan, ap- 
| prising him of the Texas response 
to the relief fund appeal and the 
nixed deals; also, he said he was 
certain Sullivan hadn’t realized the 
import of his suggestion—that it 
would kill seasonal employment 
for some acts who, with lean 
months behind, depended upon 
heavy holiday bookings to carry 
them for possibly leaner days. 

Comic Candy Candido, one of 

(Continued on page 23) 
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Quickie Appraisal of Miami Beach: 


What D’ya Do for Hotel Encore? 


By ABEL GREEN 


A Florida returner—especialiy 
after five years—is overwhelmed by 
the opulence and the “built-up” de- 
velopment of Miami Beach which, 
where formerly 40th St. was con- 
sidered “way uptown,” now finds 
the new plusheries well into the 90s 
and even above the 100th blocks. 
A first-time gander at the two top 
“last year’s hotels”—the Fontaine- 
bleau and "den Roc—and now ihe 
450-room Americana (Tisch-operat- 
ed and owned), which is “this 
year’s hotel,” makes even the na- 
tive realize why the foreign hotel- 


Florida splendor. 

Only recently, two top hotel men, 
Armando Armanni, managing di- 
rector of Rome’s deluxe Exce’sior, 
and Max Blouet, ditto at Paris’ 
George V, both wellknown to Amer- 
ican VIPs touring abroad, re- 
marked to this reporter that ‘“Flor- 
ida puts the hotel traditions of Eu- 
rope in all its yesteryear and mod- 
ern splendor to shame.” 

On a show biz front, since these 
plush establishments are basic 
show biz on their’ own, the manage- 


ments have a common complaint— 


“Television is murdering us on sal- 
aries.” 

Point is that, because of tv, and 
since video is the crossroads of 


(Continued on page 22) 


CBS Pays $1,500,000 
For 87 Interest In 








MIGHT EMBARRASS? 


~Hungarian Aftermath Cancels East 
Berlin’s ‘Till Ulenspiegel’ 


Premiere of the film “Till Ulen- 
spiegel,” coproduction between 
East Germany (DEFA) and France, 
has been postponed indcfinitely in 
East Berlin. DEFA cited 2s reason 
star Gerard Philipe unavailability 
to attend the opening. More like- 
ly Philipe’s protest against the East 








‘the Hungarian situation is involved. 


“Ulenspiegel” will ever have a gala 
opening since authorities don’t find 
the current political situation suit- 
abie. 


Film deals with oppression and 
| fight for freedom. 


Brenx Insurance 3rokar 
Promotes Tito Gobbi Of 
LaScala Into a Fliv 


Philadelphia, Dec. 18. 
Legal action looms in the sudden 
cancellation of the Tito Gobbi con- 
cert, skedded for the Academy of 
Music (Dee. 11). The Italian bari- 
tone and his accompanist, Leo 
Taubman, were present, but Acad- 
emy manager Mason called off 
the program when the boxoffice 
advance showed only 100 tickets 

sold and about $300 in the till. 
It was one of the few times in 


| 
} 





° the 100- -old hist f th - 
Mike Todd Enterprises cert hall that a saat Ry fag eon 


Hollywood, Dec. 18. 

CBS paid $1,500,000 for 8% of 
Michael Todd Co., producers of 
“Around the World 80 Days.” The 
Todd company also is involved in 
ether theatre and production plans. 

Todd left the Coast Sunday night 
for Chicago to set up plans for 
$300,000 alterations of the Selwyn 
and Harris theatres where “World” 
opens in February. 


called off on such short notice. 
Gobbi, the leading baritone of the 
LaScala, Milaa, flew in from Mon- 
treal to play the date. Mario J. 
Petti, Bronx insurance man, was 
the impresario. 

The confusion was heightened 
by the appearance of some 300 con- 
| cert-goers who milled outside the 
Academy, some of them unwilling 


(Continued on page 79) 
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halls and kindred auditoriums 
of musical culture. 

Directly after his March 19 
stint at the Chez Paree, Chi- 
cago, he has.10 one-nighters 
lined up in April, culminating 
in Louisville, at $5,000 4 crack. 
That’s his take for the basic 
unit—-Eddie Jackson, Jules 
Buffano, and Jack Roth, be- 
sides himself. The promoters 
furnish everything else-—the 
six chicks with whom Dur- 
ante usually clowns, the sup- 
porting acts, the advertising, 
travel expenses, etc. 


© 





German (Commie) stand towards’ Revoiutions NG. 


~-fers-were—aimost~ sturmed by ~the}-West— Berlin observers -- doubt 


Strikes Also Hurt 


The tourist business has been 
thrown into dislocation by strikes, 
wars and revolutions. Several 
cruises in the Mediterranean have 
been called off because of the 
Egyptian difficulties, and at least 
one series of cruises have been 
called off in the West Indies be- 
cause of a strike of engineers in 
Le Havre. 

The French strike has forced 
cancellatiom of the five cruises to 
the West Indies slated for the 
Flandre. Most of the business has 
transferred to the Nassau and 
other boats plying that route. 
James Grady had been booking the 
talent for the Flandre. Also likely 
to be cancelled because of the 
strike is the cruise season of the 
Ile de France. Question of: whether 

(Continued on page 18) 


Many Originals — 
In Israeli Legit 


Tel-Aviv, Dec. 11. 
The crop of original Israeli plays 





cent years, and only a few have 
reached Europe and the U.S. Best 
of them has been the characteristic 
drama by young playwright Moshe 
Shamir, called “He Walked in the 
Fields,” presented by the Chamber 
Theatre many years ago. It was re- 
vived for the group’s appearance at 
this year’s Paris International Fes- 


houses at its house here. Current 
season opened with all the local 
theatres preeming new 
plays. 





‘Aharon Meged’s comedy, “I Like 
|Mike.” This concerns the prob- 
jlems of family and group conflicts 
|where love for pioneer work and 
(Continued on page 22) 








CONSCIENCE VS. ART 
Confused But Still Playing USSR 
—Montand Tells Press 





Paris, Dec. 18. 

Brutal Soviet suppression of the 
Hungarian revolt has caused a good 
deal of soul s@arching among Com- 
munist sympathizers in showbiz 
here. Yves Montand, top singer- 
actor, was skedded for a tour of 
Russia and the satellites, but called 
it off after Hungary, Now, he’s 
| changed his 
going. 

He explained it all in an open 
letter to the press. Letter actually 
| was addressed to M. Obratzov, di- 





atre. 
anguish over the events in Hun- 
gary, which has confused many 
Frenchmen sympathetic” to the 
Soviet Union. 

But, he went on, while the Peace 
Movement, in which he’s active, 
may be unsure of its attitude, it’s 
as militantly inclined as ever 
against the war in Algeria and the 
Suez events. Montand said that 
Peace Movement members, despite 
their personal views, are pledged 
against a recurrence of the cold 
war and against a possibility of a 
new war. Therefore, he ex- 
plained, he was taking the trip and 
was hopeful of encouraging fur- 
ther cultural interchanges as a 
contribution to the consolidation of 
peace. 





has not been too important in re-| 


mind again and is| 


| rector of Moscow’s Marionette The- | 
In it, Montand expressed his | 





It is fitting that, in a closely knit 
business like show biz, for all its 
farflung tentacles and global ap- 
peal, there should be a repetitive 
frequency that, with the timetable 
and the calendar, accentuates some 
unique disa and data. The retro- 
spect however is nothing as static 
as statistics on the sands of time 
might sound. The Forest Lawn or 
Campbell's ap ch instead, only 
tends to point up some hard-fact 
realities. 


For example, the death recently 
of attorney Tobias A. Keppler at 
71. The Gotham barrister had a 
longtime and lucrative general 
practise but so far as show business 
was concerned he probably set a 


, 7 ° precedent in arguing for a down- 
or ourist JZ" _| graded billing for an actor. 
9 
1 


In this case it was Gallagher 
& Shean. In defending them 
against the Shuberts, Keppler 
contended that they were not 
“unique and extraordinary” and, in 
no time, that legal phrase became 
a show biz stock phrase, much as 
77B, divorcement, diversification, 
capital gain, and kindred terms 
have cropped up in later years. 


In an industry renowned for its 
self-aggrandizement, Ed Gallagher 
& Al Shean found themselves 
pleading almost nondescript values 
—or rather lack of values. This 
was due to the fact they had fa- 
vored the Ziegfeld “Follies” over a 
Shubert bid. In defending them- 
selves against the Shuberts’ claim 
for their “unique and extraordi- 
nary” audience acclaim, due chief- 
ly. to a doggerel of the times, titled 
“Mister Gallagher and Mister 
Shean”—incidentally written by 
Bryan Foy, eldest of the “7 Little 
Foys,” and now a vet Hollywood 
producer—G&S claimed the con- 
trary. Attorney Keppler success- 
fully defended them on that score. 


Or take the passing of Isham 
Jones, the Pennsylvania miner 
(Russ Morgan is another from the 
same belt and with the same tal- 
ents) who wrote some of the best 
‘foxtrot ballads in collaboration 
|with Gus Kahn. Their “I'll See 
| You In My Dreams” became a fa- 
|vorite signoff song, and still is. 
|For a long time Ben Bernie’s signa- 
ture song, “Au Revoir, Pleasant 
Dréams,” enjoyed that vogue, in 
|close competition with 
|O’Clock In The Morning” and 
|\“Good Night Ladies.” But to this 
iday “I'll See You In My Dreams” 
\is a stock signoff cue at country 
,club dances, hotels, ballrooms and 
wherever there is social dancing. 

Another item: Mike Todd will 





'This is a far cry from Todd’s 
i‘“Flame Dancer” on a Chicago mid- 


Sullivan and through a succession 


_in Todd-AO. 

| Item: William H. Goodheart Jr. 
made tv sales veepee of NBC-TV. 
| This is the same Billy Goodheart 
who founded MCA with Julies C. 
| Stein and his brother, the late Wil- 
liam H. (Billy) Stein. Still loyal to 
the band vogue, it was Goodheart 
who revived “Morning Bandstand” 


‘Unique & Extraordinary’ 





“Three | 


at NBC, both AM and tv, when he 
came out of retirement. 


Item: Decca’s import of Deutsche 
Grammophon Gesellschaft’s Poly- 
dor version:of “When The White 
Lilies Bloom Again” as done by 
Helmuth Zaccharias on DDG's 
Polydor label. Same tune was one 
of Jack Hylton’s standouts at the 
famed Salle Pleyel, in Paris—the 
Carnegie Hall of the French capital 
—when the Hylton orchestra gave 
a “symphonic syncopated” recital 
there. It was as daring as Pau! 
Whiteman’s jazz concert at Aeolian 
Hall in 1924 when he introduced 
Gershwin’s “Rhapsody In Blue.” 
Today Hylton is a top London legit 
producer. 


Item: Thurgood Marshall, succes- 
sor to the late Walter White as 
spokesman for the National Assn. 
for the Advancement of Colored 
People, is apparently not the ardent 
reader of VARIETY as was White. He 
lauds this paper for its spotlighting 
of the minimized opportunities by 
color talent on American television. 
From Bert Williams to Bojangles 
Bill Robinson, from Williams & 
Walker to Bessie Smith and up to 
today’s Lena Harne, Nat King Cole, 
Dorothy Dandridge, Pearl Bailey, 
Satchmo, Dizzy, et al., the trade has 
known, over the years, that VARIETY 
has aiways stood on the principle 
that there are no frontiers or bar- 
riers on talent. 


Item: Kate Smith marked an- 
other anniversary on Armistice 
(pardon, Veterans’) Day of her first 
introduction of “God Bless Amer- 
ica,” a song which in its 1938 set- 
ting was. “right” for the times. 
When originally written in 1917 for 
Sgt. Berlin’s World War I soldier 
show, “Yip Yip Yaphank,” he 
yanked it because it wasn't at- 
tuned to the times and was deemed 
maudlin. Like “I'll See You In 
My Dreams,” a pop which became 
a “standard” by happenstance, 
this is true of “America” as it is 
true, also, of Berlin’s “A Pretty 
Girl Is Like~A Melody,” “Easter 
Parade,” “No Business Like Show 
Business” and “White Christmas.” 
“Girl” was written as an incidental 
around a gorgeous set of costumes 
that Ziegfeld had in his 1919 “Fol- 
lies” and, unexpectedly, has since 
become a theme song for fashion 
parades, beauty contests, etc. 
“Show Business” was also a throw- 
away song in “Annie. Get Your 
|Gun” and has become the “theme 
isong” of the entire amusement in- 
idustry. The Xmas and Easter 
|songs have become seasonal stand- 
| ards. “Easter Parade” is cited by 





tival, and now is drawing full |;emake “Hot Mikado” in Todd-AO. | Berlin as coming from~his 1924 


“Music Box Revue” which got 
jroundly panned as “his most un- 


Israeli | way to the jazz version of Gilbert & | distinguished score” Berlin could 


lonly agree—excepting that both 


Israel’s veteran Habimah Thea-|of clicks, capped of course bythe critics and he just didn’t know 
tre is drawing capacity crowds with |“Around The World‘ In 80 Days”— | “because, in the final analysis, it’s 


the public that decides.” 


| Item: the Lucky Strike Hit Pa- 
rade telenactments of the lyrics in 
\the top pops. This is the 1956 elec- 
itronic version of the turn-of-the- 
century “ill. slides’’—those quaint 
illustrated stereopticon monstrosi- 
ties invariably accompanied by a 
; (Continued on page 23) 
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NY, Rally Against Tax Ruling | 


Accountants, tax experts, lawyers and business representatives 
of incorporated individuals iri show business are organizing in 
Gotham with the hope of staving off the new Internal Revenue 
Bureau regulation relating to “personal service” income taxation. 
Jules Lefkowitz, specialist in tax matters, called a meeting of his 
eolleagues in the east last Friday (14) when the conclusion was 
reached that individuals involved in live television production are 
the ones most vulnerable to the measure. 

Further meetings are anticipated for the purpose of seeking to 
block the impost, 

Meanwhile, the owners of United Artists are breathing easier. 
All film-makers on the UA roster have individual corporate setups 
and it had been feared that they might be affected. However, the 
conviction now is that the UA-ites are off the “personal service” 








tax hook. 
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Hollywood's One Screaming Voice 
Against Tax Blow at Performers; 
Fear More Runaway Production’ 


Hollywood, Dec. is. + 


Newly formed motion picture 
industry committee meets Wednes- 
day to map next step in all out 
drive against proposed tax changes. 
Local group hopes to join with 
eastern group for joint assault on 
proposal which would wipe out 
personal services corporations. 

Proposed change in tax regula- 
tions may force removal of motion 
picture production to Europe, the 
newly-fofmed motion picture in- 
dustry committee reported over 
the weekend in a telegram asking 
the U.S. Commissioner of Internal 
Revenue for a public hearing at 
which to protest the scheduled 
regulations which would, in effect, 
wipe out personal service corpora- 
tions. 

Committee, formed as a result of 
emergency meetings held here last 
week, is headed by John L. Dales 
of the Screen Actors Guild. Sig- 
natories to the telegram, as mem- 
bers of the committee, were the 
Guild, Association of Motion Pic- 
ture Producers, Society of Inde- 
pendent Motion Picture Producers, 
Hollywood AFL Film Council, 
Artists Managers Guild, Alliance 
of Television Film Producers, 
Writers Guild of America West, 
and the Screen Directors Guild. 

“Adoption of the proposed regu- 
lations,’ the protest telegram con- 
tended, “is likely to raise serious 
problems for independent motion 
picture companies.” And, the wire 
continued, “the adoption of said 
regulations will tend to retard mo- 
tion picture production in the U.S. 
and may cause the removal of 
much of it to foreign countries.” 

Committee also pointed out in 
the telegram that the proposal con- 

(Continued on page 23) 


ROCKEFELLER FRONTING 
FOR JAPAN ‘FETE’ 


John D. Rockefeller, 3rd, Japan 
Society prexy, and Masayuki Tani, 
the Japanese Ambassador to the 
U. S., head the ocoperating com- 
mittee for the Japanese film week 
in New York Jan. 20 through 25. 
Event is sponsored by the Motion 
Picture Assn. of Japan. 

Six Japanese features and six 
shorts will be shown, with a dozen 
Japanese’ industry 
coming from Tokyo to attend the 
fest. 








METRO’S LIVELY DECEMBER 


Puts Its Fifth Production Before 
Cameras at Studio 








Hollywood, Dec. 18. 

Metro hit a several years’ De- 
ecember record yesterday 
with start of “Man on Fire,” giv- 
ing studio a total of five films 
currently before the cameras. Com- 
pany last year had only three pix 
in work during 12th month. 

Balance include “The Seventh 
Vow,” “Silk Stockings,” “Gun 
Glory” and “This Could Be the 
Night.” 


Rita Hayworth, back in the 
States from Europe, left New 
York for the Coast yesterday 
(Tues.). Actress is to report to Co- 
lumbia for a “Pal Joey” starring 
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Veteran Scripter of ‘Oaters’ 


Frank Gruber 


who should know about 
these things 
has his own ideas on 


The Indestructable 
Western 


* * 


one of the many editorial features 
in the upcoming 


51st Anniversary Number 


of 


VARIETY 





papers as 


personalities’ | 


(Mon.) | 





role, 








Canadian Periodicals 
Resent Brush They Get 
From U.S. Film Firms 


Canadian film industry is doing a 
burn over the alleged stepchild 
treatment it is given by the United 
States picture companies. Above- 
the-border tradesters are beefing 
that the U. S. outfits draw 7% of 
their entire domestic revenue from 
Canada but leave a disproportion- 
ately small amount of money in 
that country. 

Roger Lewis, United Artists na- 
tional ad-pub director, this week 
said.that during a study of the Ca- 
nadian market he heard the same 
complaint from exhibitors, publish- 
ers and reps of producers and dis- 


| Berke, 





tributors. The Yanks, he as told, 
spend inadequate sums in backing | 
their releases in Canada. This ob- | 
tains, they charge, with the daily | 
well as the Canadian 
magazines, radio and television. 

The Canadians, Lewis related, | 
believe that the U. S. distribs go | 
out of their way to assist film indus- 

(Continued on page 18) 


SAM HERSH FROM VIDEO 
‘SETS PAIR WITH REGAL 


Hollywood, Dec. 18. 
Sam Hersh, who produces religi- | 
oso films for television under the | 
Family Films. banner, is seguing | 
into the theatrical field. He has.a| 
deal to make two features, “Hell's | 
Our Destination” and “Uncle! 
Charlie,” for Regal Films. Regal | 
is the outfit making 25 low-budget | 
pictures for 20th-Fox release and | 
the two from Hersh will be among 
these. 
Producer also is talking another 
releasing pact with United Artists. 


Maguire Bronx Studio Boss 


Veteran industryite Charles Ma- 
guire Sr. has been appointed studio 
manager of the Gold Medal Stu- 
dios (formerly Biograph) in the 
Bronx. Studio is operated by for- 
mer Paramount sales chief Alfred 
Schwalberg and Martin H. Poll. 

Maguire spent 14 years directing 
training and morale films. for the 
U. S. Army Signal Corps before re- 
turning to the industry. He served 
as production manager on Sam 














Spiegel’s “End As a Man.” 





‘PERSONAL’ COS. 


By GENE ARNEEL 


Film industry alarm over pro- 
posed and drastic new taxcollector 
“interpretations” on personal ser- 
vice corporations is being answered 
in the East by auditors and busi- 
ness administrators who say, in ef- 
fect, there’s many a way around 
Robinson’s barn. In certain. in- 
stances the new ground rules 
might work hardships. The key 
to open the door of tax shelter 
may be “diversification.” In short, 
companies with more than just the 
“personal services” of stars as as- 
sets can keep their income in the 
ordinary tax rates and not get 
socked for the confiscatory -per- 
sonal rates. 


Apparently any setup which 
“looks like” attempted evasion by 
an individual of the steeply rising 
tax rates on high income may feel 
a crackdown. It is suggested in 
Gotham that the most vulnerable 
companies may be those dealing 
in live television organizations, 
where the personal service factor 
would seem clearer. In that event, 
taxation might further favor filmed 
video, increasing a trend in tv 
broadcasting already deplored by 
Brig. Gen. David Sarnoff. 

A threat remains.that Bureau 
agents might try to make the new 
ruling applicable to persons en- 
gaged in theatrical and tv produc- 
tions. But experts in tax matters 
are convinced that, via diversifica- 
tion, the law is on the side of the 
film-makers. 

Jules ‘Lefkowitz of Lefkowitz, 
Parker & Freedman, tax 
specialist who is prominent in show 
business matters, stated this week 
that the “personal service” aspect 
of the new regulation represents 
the “out” for stars, producers, 
writers and others who operate 
under their own corporate ban- 
ners, so far as pictures are con- 
cerned. Their income is “rental 

(Continued on page 10) 
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NEW LICHT ON (Pressure Bauer to Omit Balloting 


By Hometown Germans Timed With 


Next Berlin 


Intl. Film Festival 





Globetrotter 


Richard Mealand 


now back in the U. S. after a 


+ International Federation of Rilm 
Producer Assns., with the full 
backing of the American com- 
panies, is pressing the Berlin film 
festival to drop the local Germ#® 


sabbatical abroad 


gives it the French title about 
the more things change etc. 
in a contrasting piece titled 


Plus Ca Change 


»* * * 


“another editorial feature In 
the upcoming 


51st Anniversary Number 
of 


VARIETY 














Ed Zabel Heads Bel-Air; 


Producing Company Has 
12-Picture Deal at UA 


Bel-Air Productions this week 
will reveal reorganization plans 
that find Edwin F. Zabel as the 


new president, and an operational 
expansion that will cover the financ- 
ing and packaging of productions 
with outside producers. 

Zabel, who retired recently as 
veepee and general manager of Fox 
West Coast Theatres, will bring his 
exhibition-distribution experience 
to the company as new president 
with reins over Bel-Air’s business 
operations. Setup will permit Aub- 
rey Schenck, veepee and executive 
producer, and Howard W. Koch, 
veepee and producer-director, to 
devote more time to the expanded 
production plans of the outfit. Un- 

(Continued on page 20) 





National Boxoffice Survey 





Pre-Yule Sloughs Biz; ‘Commandments’ New Champ, 
‘Wonders’ 2d, ‘Giant’ 3d, ‘Curucu’ 4th 





Most exhibitors around the coun- 
try are experiencing the  pre- 
Christmas blues in the current ses- 
sion, always the worst each year 
for film theatres. Downbeat this 
year is on a par with recent years, 
but no worse, and in a few scat- 
ered key cities covered by VARIETY 


a bit better. Many exhibs are 
launching new product the middle 
of this week They are so des- 
perate for pictures to fill in cur- 


rently that this is reflected by 60 
different pix now playing. 

Despite all obstacles, “Ten Com- 
mandments” (Par) continues stand- 
out in every 2y where playing this 
week. It is taking over first place 
by a healthy margin whereas it 
had been running second to 
“Giant” (WB) previousiy. “Seven 
Wonders of World” (Cinerama) is 
pushing up to second position. 

“Giant” is dipping to third spot 
after being No. 1 for six consecu- 
tive weeks. It is 100% extended- 
run in all 14 key spots, but not 
as big as in previous sessions in 
some cities. 

“Curucu”-“Mole People,” the 
Universal combo, is finishing 
fourth, with a majority of engage- 
ments nice to solid. “Julie” (M-G), 








Holidaying Studios 
Hollywood, Dec. 18. 

Metro, Warners and Univer- 
sal are only studios remaining 
open both holiday Mondays. 
Paramount, 20th, RKO, Re- 
public (and Revue Produc- 
tions) will be closed both Mon- 
days to give employes four-day 
weekends. 

Allied Artists will close Dec. 
24 but open Déc. 31. Columbia 
will be open Dec. 24 until 
1 p.m., all day Dec. 31. 





fourth a week ago, is landing fifth 
money. 

“Oklahoma” (Magna) is winding 
up sixth. “Girl He Left Behind” 
(WB), new to any extent this week, 
is capturing seventh position. 
*Rock( Rock, Rock” (Indie) is fin- 
ishing eighth. ‘Man From Del Rio” 
(UA) and “Death of Scoundrel” 


(RKO) round out the Top 10 list | 


in that order. 


“Lust For Life” (M-G), “Love 


Me Tender” (20th) and “Friendly | 


Persuasion” (AA) are the runner- 
up pictures. 

New product launched during 
the present session showing real 
promise include “Anastasia” (20th), 
“The Rainmaker” (Par) and “Hol- 
lywood Or Bust” (Par). First- 
named is heading for a great open- 
ing round at the N.Y. Roxy despite 





the time it was opened. Same ap- 
plies to “Rainmaker,.” 
smash on teeoff frame at N.Y. As- 
tor. “Hollywood” is rated good in 
Cleveland on initial playdate. 


Yhinh to 
which is| 


| sequently signed Curt Jergens to 
' 


public vote from its plans in 1957. 

Alfred Bauer, festival director, 
said in N.Y. last week that he 
would fight to retain the home- 
town vote and that, if necessary, 
he would be ‘willing to create a 


supervisory committee to see that 


the results are “on the level.” He 
pointed out, further, that the pub- 
lic balloting was introed at the sug- 
gestion of an American. Oscar 
Martay, now with Columbia but 
then film officer for the U.S. Mili- 
tary Government. 

The IFPA has informed Berlin 
that, unless the public vote is 
dropped, it can’t give recognition 
to the festival next year. The fact 
that the Motion Picture Export 
Assn., a vital factor in the Berlin 
success story, supports this posi- 
tion is seen forcing Bauer’s hands. 

In his conversations with MPEA 
execs, Bauer sounded them out on 
the possibility of an “unofficial” 
public vote in conjunction with the 
festival. He got no definite reac- 
tion. During the past two years, 
German films have topped the pub- 
lic vote at the Berlin fest. 

While determined to keep the 
public balloting, Bauer disclosed 
that the Berlin jury in 1957 would 
be expanded from seven to il 
members; also that the number of 
feature entries will be restricted 
to a maximum of two from each 
country. “We've had too many 
films on past occasions,” he noted. 

(Continued on page 20) 


BANKS GET $3,000,000 
BACK FROM COLUMBIA 


Columbia has reduced its bank 
borrowing to $15.000,000 with a 
recent payment of $3,000,000. Loan 
was given by First National Bank 
of Boston, National Trust & Sav- 
ings, Bank of America, Chase Man- 
hattan and Bankers Trust Co. 

However, Screen Gems, Col’s 
television subsidiary, has borrowed 
$5,000,000 for First of Boston, and 
this is guaranteed by Col. Money 
was taken on a 4% interest rate 
and is to be repaid in three years. 








SAME ROLE—DIFF VERSIONS 


Dorothy Dandridge Finds Self In 
Curious Predicament 

; Hollywood, Dec. 18. 

Right in the middle of a legal 
tangle over proposed film versions 
of Prosper Merimee’s century-old 
story, “Tomango,” is Dorothy 
Dandridge. Both outfits planning 
the film want her for the lead. 

Actress signed a contract some 
months ago to star in the film for 
the French outfit, Les Fils Du Cy- 
clops, which planned both English 
and French versions. Cyclops sub- 





| co-star. 


Also new, “Dance With Me, 
Henry” (UA) is fair in Frisco but 
dull in L.A. Also comparatively | 


new, “Teahouse of August Moon” 
(M-G) continues fine on longruns 
in L.A., Chi. and N.Y. It is ter- 
rific in third week at N.Y. Music 
Hall. 

“Odongo” (Col), another newie, 
is disappointingly mild in most lo- 
cations. “Oklahoma” (20th), the 
C’Scope version, is good in Detroit 
and okay in Minneapolis. “Between 
Heaven and Hell” (20th) is nice in 
Cincy. 

“Ship That Died of Shame” 
(Cont) is okay in Philly. “Rififi” 
(UMPO) looms slick in Boston. 

“Everything But Truth” (U) 
shapes fair ‘in Toronto. “Blonde 
Sinner” (AA) looks fast in Boston. 
“La Strada” (T-L) continues good 
in N.Y. 

(Complete. Boxoffice Reports on 

ynanst™ =" Pages 6-9) 


Now, Miss Dandridge’s manager, 
Earl Mills, has been notified by 
screenwriter Milton Holmes that 
Holmes and William Dieterlé reg- 
istered the property two years ago. 

lolmes reported that legal ac- 
tion will be taken against Lee and 
Tammy Gold, writers of the French 
screenplay, on the grounds that 
they had access to his matérial and 
overheard him discussing a deal 
with Miss Dandridge for the film. 
If the French firm goes ahead, he 
indicated, an attempt will be made 
to block U.S. or English showings, 
and Holmes asked Miss Dandridge 
to pull out of the rival version in 
favor of the one he will make with 
Dieterle. 

Mills said yesterday he has 
asked the French film makers to 
respond to Holmes’ allegations, but 
added, “one thing is certain. Miss 
Dandridge will not make any pic- 
ture that is held up from_ release 





in England or the U.S.” 
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Know It—New Angles Include Ben Javits 





Indications are that Wall Street 
groups and dissident stockholders 


are willing to forego a proxy fight 
for the control of Loew’s in return 
for solid stockholder representa- 
tion on the board of directors. It’s 
understood that if they’re unable 
to achieve this aim, @ proxy row 
will result. 

This approach is based on two 
considerations—(1) the inability of 
the various dissident groups to 
combine and (2) the lack of a re- 

onsible non - management - con- 
Riected candidate to run the com- 
pany. Relating to the latter fac- 
tor, an importantly placed Wall St. 
spokesman said: “Suppose we take 
over Loew’s. Who’s going to run 
the company? We don’t have such 
a person and we can’t run the busi- 
ness from Wall Street.” 


Another point favoring the pres- 
ent Loew’s management is the po- 
sition being taken by the Lehman 
Bros.-Lazard Freres banking group. 
Although this faction, controlling 
more than 1,000,000 shares, is the 
most powerful individual dissident 
group, it is “doing nothing” to un- 
seat the management. According 
to a spokesman for this group, the 
banking firms have as yet made no 
decision what move they will take 
prior to the annual stockholders’ 
meeting on Feb, 28. 

So far, the spokesman said, Leh- 
man and Lazard have not been ap- 
proached by any other dissident 
groups, and the position they will 
take if they are solicited, will de- 
pend on “who they are, what they 
have to offer, and what plans they 
have.” ‘The spokesman said his 
faction has taken no position in 
relation to the ability and policy 
of Loew’s prexy Joseph R. Vogel. 
“We hope he is the right man to 
run the company, but we have no 
reason to believe he is or he isn’t,” 
he declared. At any rate, he indi- 
cated that his faction hasn’t sold 
any of its Loew’s stock and that it 
believes that it is a “great com- 
pany with great assets and there is 
a great opportunity at Loew’s.” 


Ben Javits’ Role 


Taking a role, meanwhile, in the 
behind - the - scenes maneuvers re- 
lating to Loew’s future is attorney 
Ben Javits, brother of N.Y: Sena- 
tor-elect Jacob Javits. Although 
Javits refuses to clarify his posi- 
tion or whom he represents, re- 
sponsible Wall St. sources insist 
he’s in the picture to some degree. 
All Javits would admit is that he 
has stock in Loew’s and that “you 





have to go through channels in| 
these matters.” He said he would | 
have an announcement when he’s | 
ready to reveal his position. 

It’s known, however, that Javits 
represents Joseph Tomlinson, @ 
Canadian contractor who owns 
some 200,000 shares. It’s under- 
stood that Tomlinson is willing to | 
inve&t $275,000 for a proxy fight | 
and that Javits is attempting to or- 
ganize a dissident committee. 

Wall St. firm of Sutro Bros. & Co.. 
is becoming more prominent in the 
Loew’s situation, It is said to have 
purchased 85,000 shares of Loew’s | 
at $19 for an unidentified buyer. 
Of course, the same buyer or buy- 
ers could be assembling shares 
through other brokerage houses as 
well. One report is that Sutro is 
fronting for Walter D. Florsheimer, 
described as a German refugee | 


| 


} 
| 


who is said to be interested in ac- | 


quiring Loew’s foreign holdings. 
It’s reported that the understand- 
ing at Sutro is that its client will 
engage in a proxy fight unless 
given board representation. 





Ex-TV Packager 


Rev. Maleolm Boyd 
whose forthcoming book, 
“Crisis In Communications: 
A Christian Examination of the 
Mass Media," 
will be published by Doubleday 
in February 
has written a treatise 


When Is a Film 
Religious? 
another editorial feature in 


the upcoming 
SIst Anaioeretey Number 


VARIETY 











‘Thau’s 15,400 Shares 

Benjamin Thau, Loew’s v.p. 
and newly-named studio ad- 
ministrative head, owns 15,400 
shares of that company’s com- 
mon stock. He bought a block 
of 4,000 shares within the past 
couple of weeks. 

On the selling side is Dore 
Schary, until recently Loew’s 
production chief. He unloaded 
an additional 9,100 shares, re- 
ducing his holdings to 34,900 
shares. 





—-- 


RKO Studio To 
Be Very Quiet 


Hollywood, Dec. 18, 

After its big spurt of activity dur- 
ing the past year under the new 
O’Neil-O’Shea regime, RKO Pic- 
tures will be on a “gone fishing” 
basis during the first half of 1957. 
Economies by the executive echelon 
at a recent Palm Beach, Florida, 
session now go into effect. Even 
heads of departments are being 
axed in wholesale payroll curtail- 
ment. At the 1956 peak RKO stu- 
dio employed 2,000 persons. 

There is revived speculation that 
RKG~ may sell its Gower St. lot 
and base all future operations at 
Culver City. 

Richard Mahn, head of the labor 
relations, departs Jan. 12. Don 
Thompson, head of grips depart- 
ment, Walter Daniels, production 
manager, and Marty Martin, boss 
of special effects, are moving to 
RKO Pathe. 

General manpower cutback, now 
underway on mass scale, expected 
continue for next few weeks as 
final touches are put to films shot 
recently, 

Only four films slated to go so 
far in 1957. Dozier denied rumors 
of complete shutdown, pointed to 
O’Shea announcement that the 
four films will cost $10,000,000. 











Danes Nominate ‘QuivitoQ’ 
For Academy Consideration 


Hollywood, Dec. 18. 


First entry in the Foreign Lan- 
guage filin competition for the up- 
coming Academy Awards is “Qui- 
vitoQ,” a Danish production, pro- 
duced by A/S Nordisk Films Kom- 
pagni. It was submitted by the 


special committee 
facets of Danish production. 


Under rules adopted by the Aca- 
demy in September, foreign films 
may be entered in 
without having beén shown in Los 
Angeles. 





i 


| Danish film industry after all that | 
|country’s pix were screened for 2 | 
repping ail 


} 


competition | 





‘Tact — Minnesota Governor’s Re 
Presley—Theme of Editorial 





Minneapolis, Dec. 18. 


Minnesota Gov. O. A. Freeman 
answered a ll-year-old girl's let- 
ter asking his opinion of Elvis 
Presley by saying “he is certainly 
a very unusual showman and a 
parently appeals to many people.” 

In an editorial, the Minneapolis 
Tribune congratulated the gover- 
+= on his “notably- diplomatic let- 
er.” 

“Bravo, Mr. Governor. We have 
never seen a public official walk 
so deftly over eggs’—more in 
same vein, then: “By the way; 
what’s you’r opinion of that gen- 
tleman musician who performs 
with a candelabra on his grand 
piano?” y= Man 

When queried by the Tribune, 
the ll-year-old girl said she was 
“satisfied” with the governor’s’re- 
ply to her letter. She had told 
the governor in her letter she her- 
self “loves” Elvis. 


TeleVoz (Mexico) Sues On 
$15,000 Note; Involves UA 
‘Sitting Bull’ & W. R. Frank 


Los Angeles, Dec. 18. 

Cinematografica TeleVoz, a 
Mexican firm, filed suit in Federal 
Court against W. R. Frank and 
United Artists, seeking an account- 
ing of profits on “Sitting Bull” and 
recovery on a $15,000 note. 

Firm contends it advanced the 
money to Frank on a note which 
has not been paid and also in- 
vested in the film and contributed 
physical facilities and services in 
exchange for*a promised 15% of 
the profits, which has not been 
paid. Producers’ share of the film 
thus far, the litigation declared, is 
in excess of $800,000. 


N. Y. to L. A. 


William Bendix 
Julian Burton 2 
Laraine Day 

Leo Durocher 
Rita Hayworth 
George Jessel 
Herman Levin 
Alan W. Livingston 
Wallace A. Ross 
Joseph R. Vogel 
John K. West 


L. A. to N. Y. 


Irving P. Lazar 
Gregory Peck 
Anthony Perkins 
Fred Robbins 
Leslie Stevens 
George Stine 
William Wyler 


N. Y. to Europe 


Rosanno Brazzi 
Michel Emer 
Joyce Grenfell 
Frank Kassler 
Kurt Raps 
Carmen Sevilla 
Peter Stone 


Europe to N. Y. 
Hazel Guild 
Robert F. Hawkins 








J. 





| New York Sound Track 


With 1956 coming to a close, exhibitor organizations are remind- 
ing their members to include tegislators—local, state and national— 
on their 1957 free pass lists. . 


~In line with Robert Sarnoff’s statement about maintaining televi- 
sion’s “vitality” with live Lon Grey ft’s learned that NBC is the 
only important telecaster which hasn't angled for the Paramount back- 
leg . . . Siobhan McKenna’s announced intentions af making a “Saint 
Joan” film’ should be interesting to Otte Preminger. He holds the 
screen rights to the Shaw property for the next 12 years and.is now 
in London at work on the picturization. 


Michael Redgrave has been cast by Joseph L. Mankiewicz to play the 
key role of Fowler, the British correspondent, in the filming of “The 
Quiet American.” Redgrave leaves for Saigon Feb. 3, immediately 
after his stint in the tv spectacular, “Ruggles of Red Cap” . . . Quote 
from Elia Kazan: “Isn’t it about time someone at the MPAA or the 
companies came to the defense of Geoffrey Shurlock, the Code Ad- 
ministrator?” ... U. S. distribs authorizing charity shows abroad for 
Hungarian relief . . . The Italian “La Strada,” dubbed into English, 
heading for circuit Gates next year >>. Fayette W. Allport, the MPEA’s 
London topper, checked into Manhattan for a Christmas holiday. 

“Bed of Grass,” produced in Greece by Gregg Tallas, is being held 
up by U. S. Customs, which is objecting to a beauty contest winner 
in a bathing scene. It will be cut... Mike Mindlin off to Saigon to 





supervise production publicity on Joseph Mankiewicz’ “Quiet 
American.” 
20th-Fox has in mind a biopic on George Bernard Shaw ... Alexe 


ander Paal, keeping pace with the headlines, registered “Inside Hun- 
gary” with MPAA’s title registration bureau . . . Edward A. Golden, 
whose “Hitler’s Children” of some years back proved a klondike, now 
wants to produce a picture called “Stalin’s Children” ... George Welt. 
ner and Jerry Pickman are onceovering the new pictures on the Para- 
mount lot ... Hans Richter’s quaintly titled “8x8,” new surrealist 
comedy, set for unveiling at the Fifth Avenue Cinema next March. 
Producer is quoted as saying: “The pictyre is based on a chess game 
as a point of departure and chess symbolizes the eternal conflict among 
and within men. Maybe that’s why it has fascinated us for over 2,000 
years.” 

Jack Cardiff in Rome to confer with John Wayne and Henry Hath- 
away before leaving for Lybia to inspect the location sites for “Legion 
of the Last.” .. . Hal Wallis has signed N. Richard Nash to convert his 
play, “Girls of Summer,” for the screen. Nash performed the same 
task for Wallis on “The Rainmaker” . , . Indie producer Rebert J. Gur- 
ney Jr, who was robbed in Miami by a jewel thief disguised as a war 
hero is using the incident for an original screenplay ... Orren Pic- 
tures ,of which Joseph Ornstein is president, has booked “Are We 
Civilized?” into the Embassy Theatre . . . Universal holding a special 
midnight showjng of “The Great Man” tomorrow (Thurs.) at thé Sutton 
Theatres for actors currently appearing in Broadway shows ... Metro’s 
Coca page 4 of Wimpole Street” snagged Parent’s mag's special merit 
award.... 

For Actors Studio-benefiting premiere of “Baby Doll” at Victoria 
last night (Tues.) Mutual’s film gossip merchant, Martin Starr acted as 
emcee ... ANTA is getting in on the Hungarian relief activities via a 
special office and has made Marcella Cisney the director. 

Ted Allan, Montreal playwright whose “Double Image” (In collab 
with Roger Macdougall) is a London hit, says he’s sold film rights, but 
won't say to whom or for how much. He also says that, besides sell- 
ing six tv plays in London he’s been promised production of two of his 
earlier stagers, “The Moneymakers” (done in Toronto a few years ago) 
and “Legend of the Baskets.” Latter, in a tv version, was cancelled 
off Canadian Broadcasting Corp.’s “General Motors Theatre” two years 
ago at the last minute because the sponsor thought it too (implicitly) 
critical of capitalism. Allan is in Ottawa rounding up a Canadian 
cast for a fourth, brand-new, play he also hopes to have done in London. 

Gene Fowler Jr., will direct “Pulse of the Sea,” to be filmed in 
Acapulco .. . 20th-Fox acquired screen rights to “Small Women,” au- 
thored by Alan Burgess . . . Jess Kimmel resigned as head of Uni- 
versal’s Talent Workshop ... Allied Artists bought Reginald Rose's 
screenplay, “Dino” . . . Jacques Bergerac draws male lead in "Les 
Girls” at 20th-FoOx.... 

Mia Copping, whose apparent -aission in life is to attend film com- 
pany stockholder meetings and ask embarrassing questions of manage- 
ment, generally thought to have inspired “‘Solid*Gold Cadillac,” the 
George S. Kaufman-Howard Teichmann play picturized by Col ... 
Anthony Perkins, now doing the publicity rounds in town, will have 
a starring role in five upcoming Paramount pictures ... RKO sales 
brass went to Philly for the Eddie Fisher testimonial .. . Samuel Taylor 
and UA execs in huddles anent his “Monte Carlo Story.” And Aristotle 
Onassis, owner of that casino, was at El Morocco with Judy Garland 
and Sid Luft... Leon Roth is Coast publicity coordinator for Brother- 
hood Week. 

Coast backers of a Golden Jubilee film industry celebration haven't 
been heard from in Gotham for a month. The plan, when first intro- 
duced, had a number of enthusiastic rooters at the studios .. . Theo- 
dore Bikel, co-founder of the Israel] Chamber Theatre, went west for 
an acting assignment at Metro... William Wyler and Gregory Peck 
set March 15 as starting date for their joint production of “Thieyes 
Market.” The UA release is to be lensed in Madrid. 














Needed: Depletion Allowance For Talent 





Daa ae Ends With Par 


Maxwell (Mack) Anderson, pro- 
motion coordinator for “Ten Com- 
mandments” for the past year, this 





week left the Paramount post to 








Hollywood, Dec. 18. 


By JOE SCHOENFELD 


return to the vicepresidency of 


tiveness in their own businesses if their income is} Allied Public Relations Associates. 











The Internal Revenue Bureau’s proposed new 
amendments to the 1954 Tax Code are so patently 
discriminatory against show business corporations 


that they are a clear call to the industry’s various 
segments to mass in opposition. Now is the time 
for ‘objections to be registered—in fact, the time is 
uncomfortably short—but they should be voiced 
with the strength of a united front rather than the 
individual protests of netwoks, lawyers, actors and 
so forth. 

There’s hardly a facet of the motion picture and 
television industries that will not be sorely affected 
should the new regulations become part of the Tax 
Code. So stringent are the penalties on corpora- 
tions dependent chiefly on the personal services of 
their major stockholders, scores of such setups in 
the theatrical film and video fields will be taxed out 
of existence. Apart from the great financial strain 
and unemployment that will result is the fact that 
orgy creativeness will be heavily penalized and 
stifled. 

The regulations aim to tax many independent 
corporations as personal holding companies, choking 
off with extreme finality the incentive many people 
have to go into business for themselves. If they 
are to get no more out of their work than highly 
taxable ordinary income, what purpose is there for 
them to expend their energy, thought and inven- 





to be no greater than when working for somebody 
else on straight salary? A dress salesman can leave 
his employer and form his own manufacturing cor- 
poration, his gift for salesmanship as probably his 
chief asset, and his business structure will stand up 
under the Tax Code. On the other hand, an actor, 
producer, director or writer, even though having 
the ability to organize and finance a corporation, 
would be taxed on a personal holding company basis 
under the new tax regulations. 

It’s truly ironic that taxation is discriminatory 
against people in show business—and other forms of 
short-term high income endeavor—when in all fair- 
ness it should be the other way around. Rather 
than further penalize creative people, it would seem 
the Government could be concerned with ways and 
means to set up a “depletion allowance” for the 
waning high income years of those involved. If it 
can be done for an oil well or a mine that’s figured 
eventually to drop off in output, why not an actor, 
writer, director, et al., whose resources likewise 
diminish with the years? ae > gan 

Show business has never put up a united front 
in Washington in its own behalf. If ever there was 
a time that this was necessary, it’s now; if ever 
there was a time that showfolk who aided and 
abetted this or that party’s campaigns had the right 
to request a sympathetic ear, it’s in ‘1e instance of 
the proposed new tax regulations. 





He had taken leave of the latter 
job to handle the “Command- 
ments” special assignment under 
Jerry Piekman, Par’s ad-pub v.p. 
Anderson’s spot at Par will be 
absorbed by Par staffers. 








Attorney 


Ephraim S, London 
who is an expert on such matters 
is of the opinion 
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~~ Bartlet’s Youth-Aimed Tales. 


Hollywood, Dec. 18. 


A new concept in picture-making is being tried out by Hall Bart- 


lett, in meeting the plight of the medium- 


et producer, up 


against production of the toughest type of film to put together. 
This is the group faced with price limitations, yet still must make 


a bid for “A” playing time. 


Indie, who projects three pictures next year under his Hall 
Bartlett Productions and another, “The Promoter,” in association 
with Ernest Borgnine, under the BB&W banner, is basing his for- 


mula upon a finding of analyst Albert Sindlinger. 
of recognition of where the big market is and going after it. 


This consists 
Sind- 


linger’s figures show this to be (1) the predomimance of youthful 
audiences, hence the youth market; and (2) subjects interesting to 


women. 


“Audiences crave excitement more than ever,” according to 


Bartlett, “they won’t accept dull pictures. 


This excitement in a 


film will hit both Sindliager’s prescribed markets.” 
Barlett already is beaming his next picture, “Flight into Danger,” 


set to roll Feb. 15, for the youthful theatre-goers. 


In line with 


this, he has shifted the age range of the three leading characters; 
changed the two romantic leads from their late_’30s to their_’20s, 
and an established doctor of 60 to a young physician of 26, just 


starting practice. 


He also has “re-phrased” the treatment of “Promoters” and made 
the three leading figures younger, as weil as adding a new femme 
character about 20 years old. Bartlett, whose deal with Borgnine 
calls for one picture annually for five years, has visions of groom- 
ing actor to take the character spot vacated by the death of Wal- 


lace Beery. 














An Old Showhonater Eyes Hollywood 


By CAPT. BILLY BRYANT + 


Hollywood, Dec. 4. 


As I recently stood en the cor- 
ner of Hollywood and Vine, in Hol- 
lywood, California, observing the 
surroundings, I couldn’t help but 
re-utter thé famous words of Rip 
Van Winkle after his sieep of 20 
years in the Catskill Mountains. 
“Is dot da village of falling vater? 
My, how it has changed since yes- 
terday!” Because Hollywod and 
Vine, theatrically, has become as 
colorless as Moxley, Kentucky, a 
cow-path landing that we played 
with our show boat, on the Ken- 
tucky River, that consisted of a 
general store, one house and a 


hand-powered ferry boat that 
crossed the river at that point. 
Even the beloved Jimmy Du- 


rante, who recently made a person- 
al appearance at this popular cross- 
roads, failed to completely stop the 
traffic or lull the atmosphere of 
business as usual. There was a 
time, when approaching this fa- 
mous landmark, it was a cue to 
slow up and search each approach- 
ing figure and the soda fountain at 
the corner drug store for a glimpse 
of some familiar eelebrity such as 
Bob Hope, or Betty Grable, but 
now instead, we are carried along 
in a mad rush by a group of un- 
concernéd individuals in a fast 
growing industrial city. 

The town of Burbank has also 
undergone radical changes. There, 
it was customary to walk or drive 
siowly past Warner dros. mam- 


(Continued on page 18) 


Drive-Ins Regret 
Tinting Decline 


Minneapolis, Dec. 18. 

Present Hollywood trend away 
from color and. back to black and 
white is a bad break for drive-in 
theatres, aceording to Reno Wilk, 
Triangle Otudoor Theatres’ circuit 
general manager. Wilk notes that 
as of early November, 1956, with 





269 seals issued, only 116 were 
for tinters. 
“Color pictures are ozoners’ 


bread and butter,’ says Wilk. “Pa- 
trons much prefer them—they in- 
variably do the best business for 
the outdoor theatres. They show 
up much better on the outdoor 
screens than the black and white 
films, During the last season, I 
believe we didn’t play more than 
six pictures other than in color.” 


TWICE FIRE-DESTROYED 








Probe Under Way In Brownsboro, 
Texas, Repeat Disaster 





Brownsboro, Tex., Dec. 18. 

An investigation is under way 
here in a fire which destroyed the 
Rex Theatre here. The loss was 
estimated at $35,000. The house is 
owned -and operated by Bennie 
Tompkins. 

The building was engulfed by 
flames when the fire was discov- 
ered. The blaze was battled by 
local volunteers and units of the 
Tyler fire department. 

It was the second time within 
two years that the theatre had 
been destroyed by fire. 








Crosby as Runyon? 


Hollywood, Dec. 18. 

Universal is dickering with 
Bing Crosby for title role in 
proposed Damon Runyon bio- 
pic. 

He expressed interest in 
outline shown him but said 
will await full screenplay be- 
fore making final decision. 








Quick Playoff, 
That's The Rub, 


Thinks Joe Floyd 


Bal Harbour, Fla., Dec. 18. 
The quick playoff of pictures on 
a national basis and not television 


| per se is preventing the recupera- 


ton of the nation’s boxoffices, ac- 
cording to Joe Floyd, an executive 
whose interests cover both fields. 

Here for the NBC convention, 
Floyd, president of KRLO-TV, 
Sioux Falls, S.D., an NBC affiliate, 
as well as a theatre circuit execu- 
tive, is of the opinion that the dis- 


(Continued on page 10) 
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Wolfe Cohen Adds Braid 

Warner Bros. board of directors 
Monday (17) elected Wolfe Cohen, 
president of Warner Bros. Pictures 
International, a v.p. of Warner 
Bros. Pictures. 

Board also declared a dividend 


of 30c per share on the common 
stock payable Feb. 5, 1957, to 


stockholders of record Jan. 18, 
1957. 
Cohen joined WB in 1925 as 


branch manager in St. John, Can- 
ada. He’s in charge of all WB 
foreign operations outside the Iron 
and Bamboo curtains. 


Reich's Allianz 





Much Troubled: 


- Berlin, Dec. 18. 
Allianz Film, one of Western 
Germany’s top distributing outfits, 
is neck-deep in problems. Com- 
pany is said to have extended itself 
too much in backing production, 


Several grceups are now reported 
trying to take over Allianz and its 
production as part of an effort to 
salvage at least some of the coin 
due. 


As a result of the Alliaftz dilem- 
ma, a number of the outfit’s part- 
ners find themselves in a critical 
position, notably the Mosaik Film, 
one of Berlin’s leading printing 
and dubbing plants. Allianz has 
been a prime customer of Mosaik, 
as have the American companies. 


There have been hints here that 
the UFA has been trying to move 
in on the Mosaik setup. However, 
the” American distribs are said 
firmly opposed to this and have 
threatened to transfer their dub- 
bing activities to Western Germany 
if Mosaik changes hands. The Mo- 
tion Picture Export Assn.’s extraor- 
dinary and unexplained addiction 
to Mosafk has been duly noted. It’s 
a fact, however, that the lab does a 
topnotch dubbing job on the Amer- 
ican pictures. 


Mosaik also has found sympathy 
on the part of the local authorities 
which are eager to save the plant, 
since it provides employment to 
many Berliners. Outfit has about 
450 steady employees on its pay- 
roll, plus some 300 freelancers. 

The financial collapse of Allianz 
can be compared to that of Na- 
tional Film, also once a top Ger- 
man distributing unit, which went 
bankrupt in 1952. Some observers 
see in the Allianz case the signs of 
crisis in the German industry. In 
Germany, the distribs finance pro- 
duction up to 80%. 








| 





| 








AS13000000 Picture Mast Create 
Its Own Showmanship Precedents; 
That's Course on ‘Commandments 





Am-Par Puts One in Can 


Hollywood, Dec. 18. 
New Am-Par Pictures, pro- 
ducing unit of the theatre-net- 
work Corp., will seek distrib 
deal as soon as it finishes a 
couple of features, prexy Irv- 
ing Levin said. 
First film, “Beginning Of 
The End,” was finished Mon- 
day. {17).at cost of $300,000. 








‘Art Theatres No 
Longer Set Apart 


—Ilya Lopert 


Hollywood, Dec. 18. 
Quality pictures, and those films 
which appeal to the more discrim- 
inating adult audiences, have been 
classified as “art house product” 
by exhibitors, but art houses are a 


thing of the past—and the distribu- | 


tion setup which had been labeled 
“The Art Circuit” is gradually dis- 
appearing from the U.S. exhibition 
scene, declared Ilya Lopert. 


The vet importer of foreign fea- 
tures came here from Gotham for 
local special one-week opening of 
“The Red Balloon” and “The Lost 
Continent” at the Egyptian The- 
atre. 


Today, many such pix termed as 
“arty,” are playing choice firstrun 
heuses throughout the country. 
According to Lopert, exhibs who 
once ignored foreign films 
names unfamiliar to America, will 
now book such films. Whether duc 
to shortage of product, or the fact 
exhibs are finally realizing that it’s 
how pix are sold, American fiim- 
goers are now able to see types 
of foreign films denied them in 
past. 

Lopert believes the type of film 
isn’t what counts, it’s the way it’s 
sold to the public. “Boxoffice re- 
turns aren’t built up on saturation 


bookings,” he declares, “but films | 


(Continued on page 7) 
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* Paramount's top execs are find- 


, ing the sale of a $13,000,000 picture 
is no easy matter. There simply 
are no guideposts directing the way 
to the most effective marketing of 
| Cecil B. DeMille’s “Ten Command- 
| ments” and Par, as a result, is try- 
'ing various approaches. 

With the intermission bringing 
,each performance to four hours, 
Par is out to learn the answers to 
questions anent how many per- 
jfermences should---be given daily 
and how many seats should be sold 
}On a reservation basis. And these 
answers seem to vary with each 
theatre. 


“Commandments” is playing only 
‘eight situations at present. But 
) new dates are being added week to 
_ week and the Biblical epic will be 
,in wide circulation by next March. 
| Par wants to make certain it hag 
‘the right answers by that time, 








| 


‘obviously, 

Three different policies have 
|been tried so far. First is the 
straight two-a-day with all seats re- 
|served. Second, two-a-day with the 
, matinee tickets sold in advance to 
|the capacity of the house but 
| with seats unreserved, and with the 
| evening performance on a hard 
iticket basis. Third, continuous 
showing from 10 a:m. to 6 p.m. and 
reserved seats at night, excepting 
weekends and holidays when all 
seats are reserved throughout the 
day. 

Unique situation involves the 

,Century Theatre, Buffalo, where 
,“Commandments” opens Dec. 21. 
This house has an 1,100-seat bal- 
|cony which would be difficult to 
|sell on reservation. While orch- 
| estra seats will be reserved, the bal- 
|cony locations will not. 
Runs of “Commandments” have 
|been potent so far, with one ex- 
iception. In relation to other situa- 
| tions, business at the RKO Keith’s 
Theatre, Washington, has been soft. 
Opening week brought a near-capa- 
city $30,000 but the second week 
| fell to $21,000, at which point it ap- 
|pears to be leveling off. Advance 
sale in D.C. is only $1,600, whereas 
the advance is $177,000 in New 
York, $43,000 in Chicago and $30,- 
000 in Los Angeles. At N.Y.’s 
Criterion, the balcony is sold out 
through March and mail orders are 
coming in for next June. 

Reason for the less-than-smash 
showing in D.C. is being attributed 
to a couple of downbeat press not- 
ices. 

In Detroit. a morning presenta- 
tion of “Commandments” was 
given but dropped’ after a few days. 
| Business. was good but union de- 
| mands reportedly made the extra 
| showing economically unsound, 


Extended Pact 
| ‘Up For Fabian 


| Stanley Warner stockholders at 
the company’s annual meeting in 
Wilmington, Del., on Jan. 10 will 
be asked to approve an extension 
of the employment agreement with 
Fabian Enterprises Inc. for the 
services of S. H. (Si) .Fabian and 
|Samuel Rosen, president and ex- 
| ecutive v.p. of SW respectively. 
Under the original contract for 
the services of Fabian and Rosen, 
signed March 2, 1953, it was agreed 
that Fabian Enterprises would re- 
ceive $3,000 per week plus a per- 
centage of the annual profits under 
|the following conditions: (1) no 
percentage of the first $2,500,000, 
(2) 5% of the next $2,500,000, (3) 
742% of such consolidated net 
profits in excess of $5,000,000. In 
an amendment dated Jan. 19, 1954, 
the total amount to be paid to Fa- 
bian Enterprises in any fiscal year 
for the services of Fabian and Ro- 
sen was limited to $500,000. ; 
The pact expired on Aug. 31 and 
the board of directors extended 
the contract for an additional pe- 
riod of three years from Aug. 26, 
1956 to Aug. 29, 1956. The stock- 
holders are now being asked to ap- 
prove the action of the board. 
Fabian Enterprises owns 328,106 
shares of SW stock, or about 15°. 
The capital stock of Fabian Enter- 
prises is owned by Fabian Securi- 
ties Inc., whose stock in tura is 
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’ tasia” has been transferred to the 
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Bergman and Yul 
this is a winner all the way. 


20th-Fox release of Buddy Adler ro: 
iction. rs Ingrid 
Pear Helen Hayes; features Akim 





amiroff, Martita unt, Felix Aylmer, 
ha Pitoeff, Ivan Desny, Natalie Scha- 
fer, Gregoire Gromoff. Directed by Ana- 
tole Litvak; screen » Arthur Laurent 
from the Marcelle urette 


Bolton; camera 


rt directors, ‘xndrei Andrejew and Bill 

Andrews; “editor, Bert Bates. Previewed 
n +Y. Dec. 10, 56. Running time, 105 
M 


y adapte 
xe Color), 





SERENE. 200 uae 6400 +.» Ingrid Bergman 
WUD oc cceccetbsucencies Yul Brynner 
i ee eee ee Helen Hayes 
SY oe ieee GS UR oes 66 Akim Tamiroff 
roness von Livenbaum... Martita Hunt 
ussian Chamberlain....... Felix Aylmer 
SRE Se eee Sacha Pitoeff 
mee Raul .cccciseccesds::: Ivan Desny 
epenskaia: .,.6.080cse.s Natalie Schafer 
MOEN 65s ov bb ec kes cbé Gregory Gromoff 
DEN +63 .di coca butcoeaas Karel Stepanek 
ORUMER. occcccccccpeedece Ina de la Haye 
DEED nacc¥eesccsenececé Catherine Kath 
onde Lady ...«s... seue. < Hy Hazell 
Countess Baranova ....,...- Olga, Valery 
Mia tiinca ob ehnhs con Tamara Shayne 
Grischa 2225555522: 5 ota Peter Sallis 
Schischkin or Pre -.. Polyearpe Pavlov 





Now that the legit hit “Anas- 


screen by 20th-Fox, it becomes 
infully evident how much both 
ollywood and Ingrid Bergman 
have missed via the severing of 
their relationships some seven 
years ago, 


For “Anastasia” is a wonderfully 
moving and entertaining motion 
picture from start to finish, and 
the major credit inevitably must go 
to Miss Bergman who turns in one 
of the great performances of the 
year. Parenthetically it is fair to 
add that, sinee living in Europe, 
Miss Bergman hasn’t done such 
outstanding work. 


Yet the picture is by no means 
“all Bergman.” Yul Brynner as 
General Bounine, the tough Russian 
exile, etches a strong and convinc- 
ing portrait that stands up perfect- 
ly to Miss Bergman's Anastasia, 
and Helen Hayes has great dignity 
as the Empress, living both in the 

resent and the past. These per- 
ormances, under the sensitive and 
imaginative direction of Anatole 
Litvak—here also doing his best 
work in years—turn “Anastasia” 
into one of those rare films that 
should appeal strongly on all. levels. 
If ever a picture had the ear- 
 * of a boxoffice winner, this 
s it. 

Story basically is the one from 
the French of Marcelle Maurette 
adapted by Guy Bolten. New ro- 
mantic angle has been introduced, 
however, and it’s an asset since it’s 
handled with restraint. Brynner 
and a group of conspirators are 
working in Paris to produce an 
Anastasia who might help them 
collect the £10,000,000 deposited 
in England’ by the Czar’s family. 
Brynner keeps the destitute Miss 
Bergman from suicide, then groams 
her to play Anastasia’s part. She 
bears an amazing resemblance to 
the Czar’s youngest daughter who 
Was supposed+to have been killed 
by the Reds in 1918. 

Desperate to forget the past, 
Miss Bergman first resists, then 
begins to recover her regal bear- 
ing—and her memories. She is 


a — ex > 
| evarity ‘oe atiractive ns. ‘ 


who comes to love Anastasia in the 


jend for herself rather than her 


potential inheritance, is ‘ideally 
cast. Miss Hayes plays her diffi- 
cult role to perfection. The recog- 
nition scene between her and Miss 
Sorguen is an emotional high- 
~ t that deserves special men- 
on. 


Supporting performances are Pll. 


tops. Martita Hunt istroes well- 
modulated humor as a_lady-in- 
waiting; Ivan Desny looks hand- 
some as Prince Paul who almost 
marries Anastasia; Akim Tamiroff 
and Sacha Pitoeff as .Brynner’s co- 
conspirators overplay it to just the 
right extent and are good for some 
hearty laughs. - Felix Aylmer plays 
the doubting Russian duke to the 
hilt and Natalie Schafer does well 
in her brief role, 

Litvak has wisely concentrated 
on Miss Bergman and he knows 
how to balance his picture to keep 
it from becoming over-dramatic. 
“Anastasia” has many light touches 
and they are well handled. Sets 
and costumes are elaborate and the 
DeLuxe color of this CinemaScope 
tinter is unusually bright and clear, 
a definite asset. 

“Anastasia” is as bright a Christ- 
mas offering as exhibs could wish 
for. It’s also Hollywood picture- 
making at its best. Miss Bergman 
couldn’t have wished a better ve- 
hicle to make her comeback. She 
was once one of America’s most 
popular actresses. “Anastasia 
promises to restore her to that 
stature, Hift. 





Ride the High Iron 


Poor soap opera originally 
lensed for tv; a programmer, 


Hollywood, Dec. 7. 


Columbia release of William Self pro- 
duction. Stars Don Taylor, Sally Forrest, 
Raymond Burr; features Lisa Golm, Otto 
Waldis, Nestor Paiva, Mae Clarke, Mau- 
rice Marsac, Robert Johnson. Directed by 
Don Weis. Screenplay, Milton Gelman; 
camera, Joe Novak; editor, Joseph Gluck; 
music, Melvyn Lenard. Previewed Nov. 
29, 56. Running time, 73 MINS. 








Hugo Danielchik ............ Don Taylor 
eee VARGOES «6 00s ovs000*- Sally Forrest 
tt iT ++ cehhss ane Raymond Burr 
Mrs. Danielchik ........:...-. Lisa Golm 
Yanusz Danielchik .......... Otte Waldis 
is ine ot ab ane 5 gin Nestor Paiva 
i Oe «ons 66h esse cee Mae Clarke 
DOES ive u's oles pé80% bes Maurice Marsac 
DEE b<é.0e s.06% 00 saabes Robert Johnson 





Originally filmed for television, 
“Ride the High Iron” didn’t get. 
far along the electronic track—in 
fact, it never left the station. Now 





-Noel Meadow 
who has been around the 
picture business — 
(foreign and domestic) 
has his own concept of a 
Film Fiction 
Dictionary. 


*~ * 
another editorial feature in 
the upcoming 
51st Anniversary Number 
of 


VARIETY 


Weak script makes. Clark 
Gable and Eleanor Parker 


regular situati only, 





United Artists release of a. Russ-Field- 
Gabco Production. .Produced by David 
Hempstead, Stars Clark Gable, Eleanor 


garet Fitt Richard Alan Simmons from 
a “7 Miss Fitts. Camera, Lucien 
Ballard; tor, David Bretherton; music, 
Alex North. Previewed Dec. 10, ‘56, Run- 











it turns up as a theatrical release 
under the Columbia banner as a 
programmer booking. 


Screenplay by Milton Gelman 
follows a trite soap opera story 
path, but with male sufferers rath- 
er than distaff weepers. Move- 
ment. doesn’t have the freedom of 
the usual motion picture, undoubt- 
edly due to» the tv origin, and 
scenes are mostly stagey and talky 


as directed by Don Weis. The Wil-}Si 


liam Self production has only 
ordinary values in both entertain- 
ment quality and physical furbish- 
ments. 

Don Taylor, Sally Forrest and 
Raymond Burr costar in the turgid 
drama and do the best possible 
with impossible roles. Taylor js 
the son of a poor immigrant rail- 
road worker who looks down on 
such a grubby life and wants to 
travel in society, Burr is a high- 
powered public relations man, also 
a snob and bitterly hurt because 
society doesn’t accept -him as an 
equal. Miss Forrest is the poor 
little zich girl whose escapades are 
kept out of the papers by Burr. 
Taylor goes to work for Burr to 
wet nurse Miss Forrest and, to no 
one’s surprise, they fall in love. 
Potboiler ending has Taylor ad- 
mitting his poor beginning and 
Miss Forrest is a brick about the 
whole thing. 

Lisa Golm and Otto Waldis play 
Taylor’s parents.with broad, heart- 
rending performances. Nestor 
Paiva, the rail yard boss; Mae 
Clarke, the giddy mother of Miss 
Forrest, Maurice Marsac, snobbish 
head waiter, and Robert Johnson 
complete the cast. Joe Novak 
lensed in stock style and the other 
technical credits are of the same 





order, ' Brag. 





Paris, Dec. 18. 

La Terreuvr Des Dames (The Terror 
With Women) (FRENCH). Gaumont re- 
lease of: Meditterannee Film-Eminente 
production. Stars . Noel-Noel; features 
Jacqueline Pagnol, Jacqueline Gauthier, 
Yves Robert, Noel Requevert; Suzet Mais. 
Directed by Jean Boyer. Screenplay, Rene 
Barjavel from story, “Ce Cochon De 
Morin,” of Guy De Maupassant; camera, 
Charles Suin; editor, Christian Gaudin. 
At Aubert-Palace, Paris. Runiuing. time, 
95 MINS. 





Lightweight tale is a natural 
vehicle for Noel=-Noel as it details 
how an inoffensive, small town 





presented to Russian society in 
Paris, and some are convinced of 
her identity. Only the Dowager 
Empress, living in Copenhagen, can | 
make the final identification. She 
is finally convinced to meet Miss 
Bergman, and recognizes her by 
her nervous cough. Film ends on 
a note of uncertainty re the Anas- | 
tasia angle, but finds Brynner and 
Miss Bergman pairing off. It’s an 
effective finis, even without a 
clinch. 


Director Litvak and producer 
Buddy Adler have imbued the 
story with realistic. settings rang- 
ing from a dingy cellar to the lush, 
plush interiors of the palace in 
Copenhagen. They’ve also thrown 
in some effective location shots 
both in Paris and in Denmark. But | 
the backgrounds merely help ac- 
centuate the sock story which 
Arthur Laurents has intelligently 
adapted to the screen. The whole | 
Anastasia tale is fantastic enough. | 
Here, the mystery is cleverly, and 
tastefully exploited for top values. 

Miss Bergman's Anastasia is one 
of those acting marvels that come 
along only once in a long, long 
while. She is moving and tortured 
as the woman struggling for an 
identity; delightful as, under Bryn- 
ner’s guidance, she regains assur- 
ance; beautiful and captivating in 
the final phase, when her love for 
Brynner outweighs the struggle for 
recognition. There isn’t a false 
note in this performance and it es- 
tablishes Miss Bergman as what 
she has always been—one of the 
world’s most talented and person- 
able actresses. 


Her transition from a worn, des- 
perate woman looking every bit of 
60 to the well-groomed, beautiful 
girl that is Anastasia is completely 








character is mistaken for a sex 
maniac after a heavy night’s drink- 


|ing in Paris. Remainder of pic de- 


tails his try to placate the husband 
of the woman he was supposed to 
have bothered. It makes a local bet 
for regular consumption but lacks 


| the bite of satire needed for U.S. 


arty house chances. .Its risque 
treatment could make this an ex- 
ploitation gamble. 

Noel-Noel gives some fine nu- 
ances to the timid soul while Yves 
Robert is an asset as a cynical 
skirt chaser. Femmes are well done 
by Jacqueline Gauthier and Jac- 
queline Pagnol. Director Jean 
Boyer has given this a placid 
mounting that lacks the necessary 
pacing to make this as good as a 


|}comedy as it could have been. 


Technical credits are okay. Current 
craze of the striptease is also 
brought in and it is the drunken 
remembrance of a stripper which 
brings on Morin’s attempt to molest 
a stranger and all the complica- 
tions. Mosk. 





_Le Pays D’Ou Ja Viens (The Country I 
Come From) (FRENCH—COLOR—SONGS). 
Cocinor release of CLM-Clement Duhour 
production. Stars Gilbert Becaud, Fran- 
coise Arnoul; features Claude Brasseur, 
Madedeine Lebeau, Gabriello. Directed by 
Marcel Carne. Screenplay, Jacques Em- 
manuel, Marcel Achard, Carne; camera 
(Technicolor), oeeken Agostini; music, 
Becaud; editor, Paulette Robert. At Biar- 
ritz, Paris. Running time, 100 MINS. 





_ This tinter is a showcase for first 
film appearance of one of the top 
singing stars here, Gilbert Becaud. 
Diverting, fable-like pic spins a 
tale of a stranger who comes into 
a small town, Christmas Eve, to 
right some romantie difficulties 
and then exits singing. Clever hand 
of director Marcel Carne keeps 
this flimsy plot from being too 
sentimental. Although it lacks a 





~* Capsule Foreign Film Reviews 


poetic quality to slant this for U.S. 
arties, it does have enough enter- 
tainment facets. 

The man who comes from no- 
where arrives in town to find he is 


a dead ringer for a local pianist, 


timid soul in love with a pert, 
little waitress but afraid to show it. 
The double proceeds to pass him- 
self off as guardian angel and as- 
sistant of Santa Claus to the mop- 
pet brother and sister of the 
waitress. 

Becaud acquits himself well in 
his dual role, his sudden forays 
into his bombastic songs g owing 
in acceptance. Francoise Arnoul is 
pert, strong headed as the waitress 
while the supporting cast is ade- 
quate. Film has a fine color layout, 
with production 
make this beguiling. However, this 
is lightweight, at best, and will 
have to be handled accordingly. 

Mosk. 





Vienna, Dec. 18. 

Nichts als Aerger mit der Liebe 
(Nothing But Trouble With Love) (GER- 
MAN). Sascha Film-Omnia Munich re- 
lease of Heinrich Bauer-Wiener Mundus 
Film Co. production. Stars Victor de 
Kowa; features, Winnie Markus, Walter 
Giller, Sonja Ziemann, Helmi Mareich, 
Beppo Brem, Liesl Karlstadt, Ursula Her. 
king, Lucie Neudecker (from play, “The 
Concert,” by Herman Bahr). Directed by 
Thomas Engel. Screenplay by Paul Hel- 
wig and Heinz Oskar Wuttig: camera. 
Johann Mutala;: settings, Leo Metzen- 
bauer; costumes, Margarethe Volters. At 
naan Kino, Vienna. Running time, 90 





Herman Bahr’s much played 
comedy, “The Concert,” has been 
successfully turned into a film via 
this West German-Austrian copro- 
duction. ? 

Victor de Kowa plays the role of 
the music professor, who invites a 
married pupil to a mountain climb- 
ing party, with complications de- 
veloped from jealousy of the hus- 
band. Kowa has made his role one 
of the best in the play. 

The two femmes, Winnie Markus 
and Sonja Ziemann, shine in their 
best in the well-conceived jealous 
scenes. The West German come- 
dians, Walter Giller and Beppo 
Brehm, add the necessary humor. 

Direction by Thomas Engel is 
well done. Setting by Leo Metzen- 
bauer are fine. Camerawork by 
Johann Matula deserves praise for 
the strong scenes, Maas. 


values helping | 





treated in “The King and Four 
Queens,” and the result is a fea- 
ture only a cut above program 
fare. Presence of Clark Gable and 
Eleanor Parker improve box-office 
chances, particularly with hefty 
exploitation of the basic situation 
which finds Gable as the only man 
in a community with four beauties. 


Margaret Fitts and Richard Alan 
mmons screenplayed Miss Fitts’ 
story abuut a dashing adventurer 
who connives his way into an aban- 
doned tuwn held only by five 
women; the mother and the wives 
of the McDades, a gang of four 
bankrobbers and thieves. Three of 
the gang are known to have per- 
ish in a last-ditch fight after 
stealing $100,000 in gold, but no 
one knows which of the brothers 
escaped. Gable makes all the ex- 
pected passes until he finds the 
gold and departs with Eleanor Par- 
ker, who has only posed as a Mc- 
Dade widow in orcer to find the 
loot. A _ sheriff's posse prevents 
them from keeping anything but 
$5,000 as a reward but the pair of 
connivers eventually ride off into 
the sunset, apparently to live sus- 
piciously of each other ever after. 

Gable is comfortably at home in 
roles like this and has no difficulty 
with the part. However, the charac- 
terization is sometimes physically 
unbelievable. Eleanor Parker man- 
ages to get some conviction into a 
role not convincingly written. Jean 
Willes, Barbara Nichols and Sara 
»Shane look good and register well 
as the McDade brides but the tal- 
ents of Jo Van Fleet are wasted in 


+ 


though she often manages to lift 
the stock character above the niche 
into which it was written. 

On the technical side, there ‘is 
excellent camera work by Lucien 
Ballard and a fitting background 
score by Alex North. Costumes by 
Renie heighten the visual impact 
of the girls and the editing by 
Louis R. Loeffler and sound work 
by Jaek Solomon are above par. 

Kap. 





Pepote 
(SPANISH-ITALIAN) 


Rome, Dec. 11. 
UMPO release of an ENIC-Chamartin- 


Calvo, Antonio Vico; features Juc# Calvo, 
Walter Chiari, Carlo Campanini. Directed 
by Ladislao Vaijda. Screenplay, Vajda, 
Rendi, Lazlo, Korner: camera, Enrique 
Guerrer: music, Roman Viad. At Aleyone, 
Rome. Running time, 95 MINS. 


Pepote otkdwoepst Feeds act Pablito Calvo 
WEE. or cdcvde covsatvesas Antonio Vico 








This a fine commercial followup 
| Production for Pablito Calvo, who 
|has zoomed to Furopean fame on 
| the Strength of his “Marcelino. 
| Pan v Vino.” released in the U. S. 
as “Marcelino.” Though it’s an 
entertaining, sometimes appealing 
item_/on its own, it is not auite as 
strong as its predecessor.’“Pepete” 
may have to depend largely on 
Calvos following for Strong re- 
turns. 

Story told is that of a broken- 
down bullfighter-and ‘this nephew, 
Calvo, who spend a day trying to 
rustle up enough money to hire a 
toreador’s costume for a_third- 
rate fight to be held that night. 
The amusing moments alternate 
with the pathetic ones as both 
work for the needed coin. until 
Calvo (Pepote) comes through, ar- 
ranges for the costume, takes 
| Jacinto to the fight, but is unable 
| to see it himself 
| And just as well. as it turns into 
|a vathetic parody of a corrida. 
with clowns purposely taking over 
the fight until rain brings all to a 
tragic head, Final scenes give the 
film stature. 

Thesping by the boy, Calvo. 1s 
always winning. and Antonio Vico 
registers strongly as the broken- 
down bullfihter. Others are most- 
ly bit parts. but hacking is able 
and colorful. Paolo Stoppa _.con- 
tributes a good cameo as a coun- 
terfeiter. 

Direction by Ladislao Vaida is 
fine in. individual scenes though 
sometimes intercutting of  se- 
euences is annoying. Enrique 
Guerrer’s camera makes ihe most 
of its settings. with good blending 
of studio and loration shots ap- 
narent. Technical credits are all 
good. , Hawk. 








King and Four oars 
_ (C’SCOPE—COLOR) 
vehicle pone | age «Ta for - ; 


Eprber and Jo Yan vg Magy gg Esther 
ny chols, ra Shane =. 
rected» of nou Walsh. Screenplay, Mar- | Scree 


the role of the elder McDade al- | 


Faleos Film production. Stars Pablite | 


_ Fall ef Life’ 
ene ; 
comedy 
with Judy 
Italo-Catholic — 


them Met Opera’s Baccal 
Adult fare; good b.o. =. 


fum Fred 
Co re of ohl 
duction "Stare Holliday” » Bae 
Conte; et atore Baccaloni, 
-Mineietti, --Directed by “Ric uine 
. . based on his ow, 
novel; camera, Lawton Jr.; editor 
Ghactee eg grmstes . “ge Dunning’ 
time, 91 MINS, ag 


ning time, 83 MINS. Emily Rocco .............; Judy Hollic 
<5 a ss ts 6 ep peli axed Clark Gable } Nick Roceo .......... Richard Conte 
DEER 8s . os wun enc 006s 0% Eleanor Parker | Papa Rocco ...... »++ Salvatore Baccaloni 
Ma McDade ......+++++e8 Jo Van Fleet*Mama Rocco’ ........: Esther Minciottj 
il» de «ih os pe tangs 2 msibe Jean_Willes | Father Gondolfo ......... Joe eSantig 
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Sheriff Larrabee ..........- Roy Roberts | Mr. Jameson .....«....- Arthur Lovejoy 
Minit a5 4's enema» ae Arthur Shields | Mrs. Jameson ..... eeeee Eleanor Audie 
PRS Jay C. Flippen } Nora Gregory ........... Trudy Marshall 
son GreQeocy  «ccccheeen Walter Conrad 
A good basic idea has been mal- ; PF: Atchison ...+--,--5---- Sam Gilman 





A wholly satisfying switch from 
the routine, “Full of Life” is prop. 
ably the most aptly-titled picture 
of the year. Also, one of the most 
surprising. It’s replete with good 
humor although the story situa. 


tions would not ordinarily suggest 
comedy, Commercial sizeup: Not a 
big picture in terms of production 
scope but a good grosser; the en. 
tertainment values will see to that, 
' “Life” concerns a young woman 
in the final month of pregnancy, a 
real character of a father-in-law 
who wants her to turn Catholic, 
her husband's trepidations about 
marriage by a priest after seven 
years of justice of the peace-sanc. 
tioned wedlock, etc. 


Beguiling is the naturalness with 
which these ple behave, and 
real is the material. It all actually 
happened this way, or So it seems. 


“Life” is refreshing, should 
mean a godd time for anyone. It 
may require some heavy promo- 
tional backing because of its differ. 
ent approach but once the word of 
mouth is around about its high- 
humor content, there should be 
plenty of public response. 

Ai the outset, Judy Holliday js 
married into a family of Italian 
Catholics, She’s on the homestretch 
toward motherhood (which serves 
as the peg for much comic busi- 
ness) and husband, Richard Conte, 
jis a writer running low on cash. 
When heavy-weight (note the ma- 
ternity clothes) Miss Holliday {a!!s 
through the termite-ridden kitchen 
floor of their L. A. home. Conte's 
father, Salvatore Baccaloni. a 
bricklayer, is called in to do the 
repair job. 

From. then. on, Fred Kohlmar's 
unpretentiously but fittingly jaid 
out production is a series of inci- 
dents leading up to the birth of the 
baby, with papa-in-law in the dom- 
inant position. New to films. -Bac- 
caloni, who is the Metropolitan 
Opera basso, plays the part of the 
earthy, domineering, vino-drinkin 
meddier with gusto. He's a natura 
for the part, funny to watch and 
steals much of the play from Miss 
Holliday and Conte. 


_Although asked only to mend the 
kitchen, Baceoloni is bent on build- 
ing an unneeded, oversized fire- 
place, wonders why the couple 
hasn't given him more grandchil- 
| dren, can't dig at all Conte's talk 
about planned parenthood. navi- 
gates the way to the wedding by a 
priest, and tries to have Miss Holli- 
day join the church. 

Miss Holliday, much less demon- 
| Strative, is appealing.as ever and 
her professional skill shows 
through all the way. She can in- 
flect a word to give it more mean- 
ing and her smile is a message in 
itself. Hers is toned-dewn playing 
and it gets across with fine comedy 
effect. The scene in which the ob- 
viously enciente wife, dressed in a 
wedding gown, is rushed to the 
hospital after the marriage cere- 
mony makes for a laugh-getting 
highlight. And it’s with remark- 
able tenderness that Miss Holliday 
explains that she’s never had any 
‘religious affiliation and it would 
be unfair to both herself and the 
church if she suddenly were to be- 
come a Catholic. 


Conte is a likeable husband and 
no slouch, either, in handling hu- 
}morous situations. He registers 
just fine in trying to put up with 
the boss mannerisms of his father, 
in gratifying the pregnancy-caused 
whims of his wife, and. best of all, 
expressing alarm about going (0 
confession after a seven-year 
hiatus. 

Esther Minciotti offers a color- 
ful characterization as Baccoloni’s 
wife, a signora typed in tradition, 
handling -her household chores 
while papa gulps the vino but 
everyonce in a while falling into 4 
faint in sort of a mischievous Way: 
Joe DeSantis is Father Gon¢olfo 
and gives the role of the priest 
hoth understanding and warmth. 
Silvio Minciotti and Penny Santo? 
are competert in subordinate spots. 

In fashioning a screenplay fro™ 
‘his own novel, John Fante sketche 
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genuine characters involved in 


am Ne re sna re Ny 
The talk a gnancy, etc., 
handled in tneke but probably 
would not be understandable to 
moppets. Under Richard Kline’s 
direction, the film unfolds so real- 
like that the audience is given the 
feeling of eavesdropping on the 
family nextdoor. 

George Dunning’s music, con- 
ducted Morris Stoloff, is an ace 
contribution, accenting the Napoli 
flavor of the picture. Camera. edit- 
ing and other credits all ee 

ene. 


Battle Hymn 
(C’SCOPE-COLOR) 


Heart-warming story of Col. 
Dean Hess, man-of-God, and 
Korean orphans, plus war ac- 
tion, Good family-type film 
with good b.o. outlook. 


Hollywood, Dec. 18. 


Universal release Ross ay Mo 
duction. Stars Rock Hudson, Anna fi, 
Dan Duryea, Don DeFore, Martha Hyer, 
Jock Mahoney; features Alan Hale, Cari 
Benton Reid, Richard » James Ed- 
wards, Phil Ahn, y Doulas 
Sirk. Screenplay, Charles Grayson, Vin- 














cent Evans; camera (Technicolor), 
Russell Metty; editor. Russell Schoen- 
garth; music, nk Skinner; technical 
advisor, Col. Dean Hess. Previewed Dec. 
5, 56. Running time, 108 MINS. 
te Ee Ra Rock Hudson 
& ” RP yp peyetiey. > Martha Hyer 
ORC, Ns cb veodicc cee cv Dan Duryea 
Capt. Skidmore ............. Don DeFore 
SEE ° © ¢eua bébe #00 cdhs Anna Kashfi 
RERDOR BODOTE .. .ccccdcccce Jock Mahoney 
Mess Sergeant ......... ; Alan Hale 
Deacon Edwards ...... Carl Benton Reid 
et RR Ree Richard Leo 
Lieut. Maples ........... James Edwards 
O88 RIOR Bo Ss doccce cs; Phil n 
Gen. Timberidge....... Bartlett Robinson 
Lieut. Hollis ............ Simon Scott 
Korean Official .......... Teru Shimada 
Mator Harrison.......... Carleton Young 
Chu ehse ADU Séboo oe Jung Kyoo Pyo 
Capt. Reardon ....,...... Art Millan 
Navy Lieutenant ...... William Hudson 
GES 3 aor ede ck caccun i. Paul Sorensen 
The inspirational story of a 


young clergyman is neatly inte- 
grated with fighter pilot action in 


“Battle Hymn.” Film is an attrac- 
tive offering, with particular family 
audience appeal and good boxoffice 
chances. Rock Hudson, as Col. 
Dean Hess, the minister whose 
story is told, heads the excellent 
cast and his name provides extra 
marquee weight for the playdates. 


Perhaps best known of Hess’s 
deeds were his efforts in behalf of 
the Korean children left orphans 
and homeless in the wake of the 
late fighting in that country. This 
is well-used in the Ross Hunter 
production as a heart-warming 
phase. Additionally it serves for 
story suspense and as a basis for 
the quite good air action that finds 
a minister at the controls of a 
fighter plane. 


Douglas Sirk’s direction and the 
screenplay by Charles Grayson 


and Vincent B. Evans stirs com- | 


passion and sympathy for the per- 
sonal cross Col. Hess had to bear 
after accidentally bombing a Ger- 
man orphanage during his fight- 
ing days in World War Il. This 
incident comes to light via flash- 
back to establish his need to again 
give up his pulpit for pilot wings 
and go to Korea with the Air Force. 
In Korea he finds himself via the 
1,000 or more orphans he cares for 
and air-lifts to safety. On Cheju 
island there is a permanent insti- 
tution still caring for Korea's 
homeless children, a group of 
which were flown to Hollywood to 
appear in. the picture. While 


quite a bit that gets on the screen | 
motion picture | 


may seem typical 
fiction, Hess served as technical 
advisor to assure that fact pre= 
domirfhtes. 

Hudson does one of his better 
performances in capturing the Hess 
personality and character. Martha 
Hyer plays Mrs, Hess, the wife who 
waits and worries at home, with a 
gracious, winning appeal, although 
femme emphasis more naturally 


fails to Anna Kashfi, very effective | 


as Miss Wong, a true Korean hero- 
ine who literally gave her life to 
aid Hess’ work with the orphans. 

Dan Duryea, casting off his 
usual heavy character, adds a neat 
touch of lightness as a happy-go- 
lucky Air Force sergeant stationed 
in Korea with Col. Hess’ outfit. 
Don DeFore, Jotk Mahoney, Alan 
Hale, James Edwards and other 
members of the outfit come 
through strongly, bolstering the en- 
tertalnment all down the line. Carl 
Benton Reid is good as a church 
deacon. Phil Ahn stands out as an 
old Korean who works with the 
orphans, Jung’ Kyoo Pyo, one of 
the children brought over from 
Korea, captures the heart. 


Russell Metty’s CinemaScope 
Photography in Technicolor and 
the special lensing by Clifford 
Stine top the lineup of good tech- 
nical credits, which include Rus- 
Sell Schoengarth’s editing, the art 
direetion by Alexander Golitzen 
and Emerich Nickolson, and the 
Set decorations by Russell Gausman 
and Oliver Emert, and the Frank 
Skinner music, supervised by Jo- 
Seph Gershenson. Brog. 


- Slander 
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Metro release of Armand Deutsch pro- 
duction. Stars Van Johnson, Ann Blyth, 
Steve Cochran; features Marjorie Ram- 


» Jerome Weidman from Harr 
» 74k, story; .camera, Harold J. 
rati; editor, Geor 


w. 
arzo- 
Boemler; music, Jeff 

.¥. Dec. 5, ’56. 


Scott Ethan Martin...“....... Van Johnson 
Connie Martin ..........-.. .. Ann Blyth 
M. R. Manley ........ ?. Steve: Cochran 
PATS Marjorie Rambeau 
SOO NE «0'» 6 60 60 000% @ Richard r 
Seth Jackson .......4... Harold J. Stone 
Homer Crowley ......... Philip Coolidge 
ED Shc ob pe ded edéee Lurene Tuttle 
Charles Orrin Sterling...... Lewis Martin 





This film hits back against the 
vicious gutter mags catering to the 
public’s thirst for sensationalism 
and operating just on the brink of 
the libel-laws. Metro’s “Scandal” 
tackles the job of exposing the “ex- 
posure racket” and in the doing 
achieves that difficult blend of 
message and entertainment that is 
vital if a story such as this is to 
be put over. 


Well-endowed with b.o. names— 
to wit Van Johnson, Ann Byth and 
Steve Cochran—and not lacking in 
guts and the willingness to call a 
spade a spade, pic should prove a 
popular entry. Subject is certainly 
hot enough to rouse audience inter- 
est, and the treatment is straight- 
from-the shoulder. 


It makes it plain that the pious 


the scandal sheets is nothing more 
than a thinly veiled stunt to build 
circulation, conducted cynically 
and without any regard for the 
lives that are ruined in the process. 
Pic plot also hints at the sick men- 
tality of the people who publish the 
scandal mags and who go scroung- 
ing in the muck for the necessary 
material. 


Few will be in doubt that scripter 
Jerome Weidman’s shafts are di- 
rected at one particular publisher. 

“Seandal” has performer John- 
son and wife (Miss Blyth) rising 
the ladder to success, He’s about 
to be signed to a tv contract when 
Cochran, publisher of a big scandal 
mag, threatens to run a layout on 
Johnson, telling of.a_ prison term 
he served for armed ro bery in his 
teens. There's a blackmail angle, 
with Cochran offering to trade the 
story against info on a w.k. Broad- 
way star. Behirid it all ig the neces- 
sity for Cochran to put out a run- 


away newsstand seller, or close 
shop. 
Johnson refuses to trade, the 


| Story runs, he’s fired off his job 
and his kid — Richard Eyer — is 
killed in an accident, running 
away from other boys teasing him 
about his father. Johnson then goes 
on tv to tell his story and to warn 
the public against buying the 
“poison” distributed by Cochran. 
Latter is killed by his own mother, 
Marjorie Rambeau. 


Director Roy Rowland has gotten 


convincing performances from his 
Players and the film has some 


genuinely touching moments. Some | 


of its situations are contrived, and 
the shooting of Cochran has slight- 
ly ludicrous overtones. Also, the 
}message is rather plainly spelled 
| Out-and might have been handled 
with more restraint. 

| Cochran as H. R. Manley, the 
| publisher, does a competent job as 
| an actor, but the characterization 
isr't always well written. It is made 
| quite plain, however, that he’s a 
| sick man suffering from a power 
|} complex, a fellow out to fight the 
| world, petty and spiteful under the 
| Sleek veneer of the “truth cru- 
| sader.” 


Johnson wisely 





, link in the cast. 
'Cochran’s mother has dignity and 
jturns in a 
Harold J. Stone as Johnson’s agent 
|is a find. He etches a strong por- 
| trayal that registers. 
| kid is fresh and appealing. 

Rowland’s megging keeps the 
story in movement despite a gener- 
ous dose of dialog. Weidman's 
Script is mostly intelligent and 
forthright, if on the preachy side. 
Jeff alexander’s music helps create 
the mood and George Boemler’s 
editing is okay. Lensing by Harold 
J. Marzorati is beyond reproach 
and is a distinct asset. 

Chances are that “Scandal” isn’t 
going to change anything. But in 
exposing the ugliness of the men 
and the thinking that goes into the 
gutter mags — and in making it 
plain that the public must share 
part of the responsibility—it de- 
serves beaucoup attention. Hist. 





Dr. Alfred Bauer, director of the 
Berlin film fest, working on a 
“guide” to the postwar German 
film industry. 





» Richard er, Harold J, Stone, 
Philf peer bye oh “Tuttle, Lewis 
Martin, by Roy Rowland. Screen- 


sock performance. | 


Search for “truth” on the part of | The Indi 








Eyer as the | 
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Vet Hollywood Pyoducer 
Pete Smith __ 
who should know all cbout it 
reviews why 
Shorts Were Great 
Schooling 


* *« *& 


one of the many editorial features 
in the upcoming 


SIst Anniversary Number 
of 


Canasta De Cuentos 
Mexicanos 


(Basket of Mexican Tales) 
(MEXICAN-C’SCOPE-COLOR) 














tures Jor e Martinez de Hoyos. 

racho. Screenplay and adapta- 
Juan de la Cabada from the book 
y ._Traven;. camera (Pathecolor), 
Gabriel Figueroa; editor, Gloria Shoemann, 
music, Lan Adomian. At Cine Mexico, 
Mexico City, Mex. Running time, 99 MINS. 


Pierre Duval _. Arturo de Cordoba 
Lorraine Arnaud (Duval) 

Lorraine Chanel 
Don Alfredo ....... Miguel Angel Ferriz 
Alberto Duval ........... Julio Monterde 
Oe EE Re SReSE Rafael Alcaede 
Luiga Bravo ......... Maria Felix 


Rite « od Pedro Armandariz 
Aunt Maria Consuelo Guerrero de Luna 
Grandmother ......... Emma Roldan 
Gladys Winthrop ........ Mari Blanchard 
Eddie Winthrop ........ Jack Kelly 
an....Jorge Martiner de Hoyos 





/ 

It will take more than a basket- 
full of top south-of-the-border 
names and the obvious heavy coin 
involved, to push this triple vig- 
nette compilation into the inter- 
national smash class. In Latin 
language situations it may be one 
of the year’s top grossers due to 
its heavy-draw cast. However, for 

. S. consumption it is merely an- 
other triptych of tales whose only 
tie is their Mexican locale. Taken 
from a series of short stories by 
the author of “Sierra Madre,” 
heavy handed direction of Julio 
Bracho fails to make. effervescent 
amusement of the frothily dia- 
logued screenplay by Juan de la 
Cabada. An English language ver- 
sion, not being shown here. was 
directed by the pic’s producer. 
Jose Kohn and will be marketed 
in the non-Spanish speaking world. 

Yarns involved are all Payee in 
a pseudo satiric vein and attempt 
to display the foibles of modern 
Mexico in its various locales and 
social stratum. First, starring 
Arturo de Cordoba and Lorraine 
Chanel, sketches an unhappily 
married couple who take a few 
days separation to smooth out 
their problems. 

Second parable, starring Maria 
Felix and Pedro Armandariz, takes 
place in the northern ranching | 
country and plays on a taming of 
the shrew theme. ~ Felix is an un- 
corraled, U. S. educated local 
senorita, so modern that it hurts. 
Armandariz, a tough, masculine 
rancher, sets his sights on her and 
eventually marries and domesti- 
cates the spitfire. In the process, 





and in disturbingly brutal, but 
humorously intended sequence, La 
Felix refuses to serve him his cof- 
fee, so he shoots his cat and par- 
rot as they also make no effort to 
supply his needs. He is about to 
knock off his horse and perhaps 
his wife, when she in self defense 
heads out to get his java and make 
like a frau. 

Third fable stars Jack Kelly and 
Mari Blanchard, with Jorge Mar- 
tinez de Hoyos featured. Latter 
steals the entire show as an ar- 
tistic but lackadasical Indian 
basketweaver who refuses to be 





underplays in a/ rowbeaten by a couple of not so! 
| difficult role. Miss Blyth is a weak | . 4 


Miss Rambeau as | 


sharp Yankee tourist slickers. 

Other thesping honors are pretty | 
well divided between the stars, | 
with Lorraine Chanel, though mis- | 
cast agewise, “coming across tops | 
as the one error wife to Arturo de| 


Cordoba’s suavely' erring and | 
erred against spouse. La Felix | 
}and Armandariz romp through 





their sexful duet in a gleeful and 
professional manner. Jack Kelly 
and Mari Blanchard handle them- 
selves with unassuming modesty 
and are physically attractive as 
the “gringo” money grubbers. 
Numerous minor characterizations 
throughout the film are also well 
portrayed with Consuelo Guerrero 
de Luna and Emma Roldan as two 
old pixalates giving Felix and Ar- 
mandariz a real run for their 
money. 

Sets by Edward Fitzgerald are 
standard and lensing by Gabriel 
Figueroa seems spotty with some 
scenes definitely below his usual 
high quality, possibly due to the 
print shown here. Score by Lan 
Adomian is excellent but cannot 
do more than accentuate the light- 
ness that the film should have had, 
but didn’t. Mayer. 





The Girl Can’t Help It 
(C'SCOPE-MUSIC-COLOR) 


—_—_—— 


Tom Ewell in engaging rock 
and roll 
a teenage 


“Introduces 





; Hollywood, Dec. 18. 
20th-Fox release of Frank Tashlin Pre- 
duction; directed by Tashlin. Stars Tom 
Ewell, Jayne nsfield, Edmond O’Brien; 
stars Julie London, Ray Anthony, 
ry Gordon; features Henry Jones, 
John Emery, Juanita Moore, Fats Domino. 
The Platters, Little Richard and his band. 
Gene Vincent and His Blue Cape. The 
Treniers, Eddie Fontaine, The uckles, 
Abbey Lincoln, re Olenn, 
Tempe, Eddie Cochran. eenplay, Tash- 
lin and Herbert Baker; camera (De Luxe 
Color), Leon Shamroy; editor, James B. 
Clark; score, Lionel Newman; new songs. 
Bobby Troup. Previewed 14, °56. 
Running time, 96 MINS. 


Nino 


ce Tom Ewell 
2. aaa Jayne Mansfield 
TT” “PSB RPSro errant Edmond O’Brien 
I 0 nos oe wa eo gn Saas arself 
7 Ee eae eee Himself 
MO SERUM » ob. cs cc's asi i; Himself 
8S. Es b's sheesh Ucek Henry Jones 
RS Te REA pete John Emery 
Hilda—Mail .............. Juanita Moore 
Fats Domino ........... Tw: Himself 
oy RB 7 Pee. cers Themselves 
Little Richard Band ........ Themselves 
Gene Vincent Blue Caps...... Themselves 

EON:. «we ss batch wo oe mselves 
Meese Vomtaime ......ccccccce. imself 
ee OUIOEOO.. oop ccc ceccecs Themselves 
pS Oe RP i Herhelf 
ili Ra a Himself 
Se WUD °-3'54.4 bcs ob10S 6 wine's osha Himself 
Eddie Cochran ...........0.... Himself 





While there are a number of rock 
and roll features currently plying 
the market, “The Girl Can't Help 
It” is the first de luxe version to 
make release. It is an hilarious 
comedy with a beat, and the young- 
er set should take to it like a 
double chocolate malt with cheese- 
burger. Business prospects are 
firstrate in regular situations. 


On the surface, it appears that 
producer - director -scripter Frank 
Tashlin concentrated on creating 
fun for the juniors; a chore that 
he completes to a tee. However, 
the suspicion lurks that he also 
poked some fun at the current 
dance beat craze and the artists 
who deliver it. Thus, Charleston- 
age oldsters can delight in the 
ribbing and enjoy the show, too. 
There are so many sight Zags and 
physical bits of business, including 
Jayne Mansfield and a couple of 
milk bottles, that males of any age 
will get the entertainment message. 

Herbert Baker collaborated with 
Tashlin on the script, and the pair 
delivers bountifully with dialog 
and situations for a big laugh Pay- 
off under Tashlin’s especially sharp 
direction. Pilot is no more than a 
gag peg, although it has the neces- 
Sary story value to carry through 
with the required support. Basi- 
cally, it tells how a wealthy 
hasbeen gangster hires a _ has- 
been agent to make an entertain- 
ment name out of the former's girl 
friend. The fun’s in the viewing, 
not the telling, as it’s the manner 
in which the show: has been put 
together that makes it entertaining. 

Miss Mansfield doesn’t disap- 
point as the sexpot who just wants 
to be a successful wife and mother, 
not a glamor queen. * She’s physi- 
cally equipped for the role, and 
also is competent in sparking con- 
siderable of the fun. Nature was 
so much more bountiful with her 
than with Marilyn Monroe that it 
seems Miss Mansfield should have 
left MM with her voice. However, 





the vocal imitation could have been | 


just another part of the fun-poking 
indulged in. 


Edmond O’Brien, rarely seen in | 


comedy, is completely delightful 
as the hammy ex-gangster who 
thinks his position demands that 
his girl be. a star name. In totalling 
the assets of the film, his perform- 
ance ranks right on top as a major 
factor in the entertainment. Tom 
Ewell scores mightily as the has- 
been agent who is haunted by the 
memory of Julie London, another 
girl whom he had pushed to reluc- 
tant stardom. With Miss Mansfield 


| 
} 
| 


| 


and O’Brien, he makes it a funny | 


caper for the ticketbuyer. 


in those with story roles, such as 
Henry Jones, very amusing as 
O’Brien’s handyman: John Emery, 


a rival jukebox king, and Juanita | 


Moore, Miss Mansfield’s maid. 
Musical talent, mostly of the r&r 


reading like a special performance 
bash. Not r&r, but good of voice 
and sensational in appearance, is 
Abbey Lincoln singing “Spread the 
Word” while Benny Carter's or- 
chestra backstops. Fats Domino 
and band with “Blue Monday”; 
Little Richard with “The Girl Can’t 
Help It” and others: The Platters 
on “The Great Pretender”: Gene 
Vincent and the Blue Caps; The 
Treniers, Eddie Fontaine, The 
Chuckles, Johnny Olenn and band; 
Nino Tempo and Eddie Cochran 
are among the _ rock-and-roliers 
purveying the beat that qualifies 
the film for the teenagers. 

Miss London, appearing only in 
spirit, is heard on her click disc, 
“Cry Me a River.” Little Barry 
Gordon doesn't sing at all; he sells 
newspapers, Ray Anthony and band 
beat out a situation tune. 
Around the Rock Pile,” cleffed by 





| subject. 
Talent abounds elsewhere, too, 


variety, is tops in its field, the list | which 


Bobby Troup, who also wrote the 
title number. 1 Newman 
functioned firstrate on supervising 
and conducting the music. 
Physically, the film has a quality 
look, with Leon Shamroy’s Cinema- 
Scope lensing in De Luxe Color 
displaying the value: for top re- 
turns. Art direction and settings, 
and unusually good cosiuming of 
Misses Mansfield, London and 
Lincoin are other strong — 
Tog. 


Westward He the 
Wagons 
(C-SCOPE—SONGS—COLOR) 


Walt Disney in stride with a 
strong entry for the outdoor 
ws Fess Parker name will 
elp. 











Hollywood, Decw 18. 

Buena Vista reiease of a Bill Walsh 
production. Stars Fess Parker, Kathieen 
Crowley, Jeff York; features David Siol- 
lery, Sebastian Cab t, George Ree.es. 
Directed by William Beaudine; second 
unit direcior, Yakima Caunutt; screenplay, 
Tom Blackburn; based on- Mary Jane 
Carr novei; camera (fechnicolor), Charlies 
Boyle; editor, Cotton Warburton; music, 
George Bruns. Previewed Dec. 14, 56. 
Running time, 86 MINS. 


John “ “ Grayson . Fess Parker 


Laura Thompson ..... Kathleen Crowley 
Hank Breckenridge ....... Jeff York 
Dan Thompson .......... David Stollery 
LO ees eeeees Sebastian Cabot 
James Stephen .......... George Reeves 
Bobo Stephen .......... Doreen Tracey 
Mrs. Stephen ......... Barbara Woodelj 
Wolf’s Brother ......... John War Eagle 
Jerry Siephen ........... Cubby O’Brien 


Jim Stephen Tommy Cole 
Spencer Armitage ..... Leslie Bradley 
“Obie” Foster ....... Morgan Woodward 
Many Siars Iron Eyes Cody 


“se eee eee 


Little Thunder ...... Anthony Numkena 
Myra Thompson ........ Karen Pendleton 
Ruth Benjamin .......... Jane Liddell 

pe eee Jon Locke 


Tom Foster ............ Brand Stirling 





Walt Disney’s latest excursion 
into the live-action feature realm 
is a story of the Oregon Trail, fol- 
lowing a wagon train plagued by 
hostile Indians. CinemaScope 
treatment allows a vast panorama 
against which to limn the simple, 
yet stirring, narrative, and there’s 
the marquee lure of Fess Parker 
for the younger trade particularly. 
Technicolor film should rack up 
good grosses as a showmanly entry 
for the outdoor market. 

Strong emphasis is placed upon 
the Redskin element to give the 
Bill Walsh. production a flavor of 
excitement. Specially well staged 
is an attack on the wagon train by 
a band of warlike Pawnees, and 
the later threat of the Sious pre- 
venting the train from leaving 
Fort Laramie, where it stops for a 
few days’ respite, constitutes a ma- 
jor plot device. Parker warbles 
three numbers rich with frontier 
flavor, and pic includes two other 
songs effectively presented. 

Parker co-stars with. Kathleen 
Crowley, member of the train, and 
Jeff York, vet Indian scout, in the 
Tom Blackburn screenplay, based 
upon the Mary Jane Carr novel of 
the same title. As a prairie doctor, 
also a scout leading the train west- 
ward, he is instrimental in gaining 
the friendship of the Sioux chief, 
after saving his young son’s life 
when the ministrations of the 
tribe’s medicine man proved fruit- 
less. Feature is accorded a homely 
touch by director William Beau- 
dine, with Yakima Canutt as sec- 
ond unit director responsible for 
the fast-moving Pawnee battle. 

Parker delivers*his usual easy 
characterization, and makes the 
most of his three songs, best of 
which is “The Ballad of John Col- 
ter,” followed by the novelty 
‘““Wringle Wrangle” and “I’m Lone- 
ly My Darlin’.” Miss Crowley is 
nice in an undemanding. role as 
the romantic interest, and York is 
properly rugged as the hulking 
scout. John, War Eagle is strongly 
cast as the Sioux chief, Iron Eyes 
Cody scores as medicine man, and 
Sebastion Cabot is a semi-heavy. 

Charles Boyle’s color photogra- 
phy heads up the above-standard 
technical credits, and Cotton War- 
burton’s editing is attuned a the 
Whit. 











Art Theatres 


=——__e Continued from page 5 = 


play long runs, and have 
chance to be sold and exploited.” 

Lopert feels each film must be 
treated delicately and carefully. 
“The public is cautious in buying 
its entertainment today, and thus 
must be convinced.” 

The key to the entire situation, 
Lopert claims, is that a film can 
gross more in 2,000 playdates to- 
day than it ever did in 16,000 play- 
dates when Hollywood's production 
volume was at its peak, and when 
there was no competition from 
television. 

“If you only needed 2,000 play- 
dates to give a greater gross than 
ever before,” he says, “then it fol- 
lows that a proper campaign and 
selling approach to these proper 
houses will suply greater and 
greater grosses. There is no sky 


“Rock | for the properly presented product 


in today’s market.” 
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LA. 
6, ‘Life Fair 66, 


Lagging; Dance With Me’ Dull 


‘Commandments 


Bright $2.00, Sth, ‘Moon’ 176, th 


Los Angeles, Dec. 18. 


Pre-Christmas slump is killing | 


firstrun theatre biz here this ses- 
sion with only a couple of excep- 
tions. All new bills are way below 
par, even for this usual dull period. 

A couple of exceptions to the 
trend are “Teahouse of “August 
Moon,” with a good $17,000 in 
fourth frame at-Pantages, and “Ten 
Commandments,” which is being 
upped to a neat $22,000 via special 
morning matinee. : 

“Secrets of Life” is just fair 
$6,000 in first stanza at Fine Arts. 
“Secrets of Reef” is rated slow 
$7,500 in three houses. Thin $6,500 
leoms for Academy - qualifying 
week for “Lost Continent”-“Red 
Balloon” at Egyptian. Others are 
just as slow. 
_ “Oklahoma” ended its longrun 
of nearly a year at United Artists 
tenight (Tues.). The first Todd- 
AO feature has been at this theatre 
since last Dec. 24, or a run of 51 
weeks and four days. Theatre alse 
will shutter with closing of pic, to 
be available for packagers of stage- 
shows for time being. 

Estimates for This Week 

Fine Arts (FWC) (631; $1.25- 

$1.50) — “Secrets of Life” (BV). 


Fair_ $6,000. Last week, “Lust for | 


Life” (M-G) (12th wk-6 days), 
$3,100. 

Hillstreet, Hawaii, Wiltern 
(RKO-G&S-SW) (2,752; 1,106; 


2.344: 80-$1,25) — “Don’t Knock 
Rock” (Col) and “Rumble On 
Docks” (Col). Light $13,000. Last 
week, Hillstreet, “War and Peace” 
(Par) (3d wk), $3,900; others in 
units. 

Orpheum, Vogue, Uptown (Met- 
ropolitan-FWC) (2,213; 885; 1,715; 
80-$1.25)—“‘Dance With Me Henry” 
(UA) and “Brass Legend” (UA). 
Dull $9,000. Last week, Orpheum 
with Wiltern,- New Fox, “Every- 
thing But Truth” (U) and “Light 
Touch” (U), $8,000. 

State, Iris, El Rey (UATC-FWC) 
(2.404: 816: 861; 80-$1.25)—“‘Secrets 
of Reef” (Cont) and “Ship That 
Died of Shame” (Cont). Slow 
$7,500. Last week, State, Iris with 
Uptown, “Man Beast” (Indie) and 

(Continued on page 20) 


Truth’ Light $7,000 In 
Slow Mols; ‘Odongo’ 56, 
‘Wonders’ Big 126, 20th 


Minneapolis, Dec. 18. 
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Broadway Grosses 


Estimated Total Gross 





This Weew .......... $559,300... 
(Based on 22 theatres) 
Look. Wee Sissi. oes $579,300 


(Based on 23 theatres) 


ee 


Friendly’ Lus 
. $14,000, St. Loo 


St. Louis, Dec. 18. 


With natives indulging in an 
all-out Xmas buying spree, biz at 
top cinemas here this week is in 
the deepest doldrums. Weather is 
seasonable so it can’t be blamed 
for the slump. “Friendly Persua- 
sion,” with upped scale, is landing 
the heaviest coin with a neat total 
in prospect at the St. Louis. “Re- 
prisal” shapes slow at Loew’s while 
most holdovers are hitting bottom. 
Even “Seven Wonders of World” 
is sagging to a mild figure this 
week. 

Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40) — “Seven Wonders Of 
World” (Cinerama) (34th wk). Mild 
$5.000. Last week, $5,200. 

Esquire (Indie) (1,400; 75-90)— 
“Tonight’s The Night” (AA). Fair 
$4,000. Last week, “Lust For Life” 
(M-G) (3d wk), $3,500. 

Fox (F&M) (5,000; 51-75)—“Hol- 
'lywood Or Bust” (Par) and “Great 
Day In Morning” (RKO). Opened 
today (Tues.). Last week, “Teen- 
| age Rebel” (20th) and “Tension 
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‘Wonders’ Big $11,000, 
Buff; ‘Peace’ OK 9G 
Buffalo, Dec. 18. 


Trade is generall offish this 
week. “Giant” is still fine in sixth 
week at Paramount. “Seven Won- 


ders of World” continues big in 
16th round at Teck. “War and 
Peace” shapes okay in seventh 
Century session. Elsewhere tak- 
ings are mild to slow. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Julie” (M-G) and “These Wilder 
Years” (M-G) (2d wk). Slow $8,- 
000. Last week, $18,400. , 

Paramount (Par) (3,000; 90- 
$1.50)—“Giant” (WB) (6th wk). 
Still fine at $9,000. Last week, 
$11,300. 

Center (Par) (2,000; 50-80)— 
“Death of Scoundrel” (RKO) and 
“Man in Vault” (Indie). Soft $8,- 
500. Last week, “Runaway Daugh- 
ters” (AIP) and “Shake, Rattle, 
Rock” (AIP) (9 days), $13,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Cz. -on River” (AA) and “Strange 
Intruder” (Indie). Mild $7,500. 
Last week, “Port Afrique” (Col) 
and “Miami Expose” (Col), $7,000. 

Century (Buhawk) (3,000; 90- 
$1.25\—“War and Peace” (Par) 
(7th wk). Okay $9,000 in 10 days. 
“Ten Commandments” (Par) opens 
Dec. 21. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (16th wk). Big $11,000. 
Last week, $13,000. 


Ten Cs Mighty 
$26,000, Philly 


Philadelphia, Dec. 18. 
Biz picture here is unchanged 





‘from the past week, with three 


days of rain over weekend added 
to the usual Christmas let-down. 
It all spells a very sluggish stanza. 
“Ten Commandments” is the real 
standout, with a terrific take in 
fourth week at Randolph. “Giant” 
is rated stout in sixth round at 
Mastbaum. and “Oklahoma” looms 
good in 16th session at Midtown. 
“Seven Wonders of World” like- 





Cincy Oke: Rock’-‘Scandal’ Big $7,000, 


‘Girl’ 86, Wonders’ 





Key City Grosses 


Estimated Total Gross 

This Weew ........ $2,147,200 
(Based on’ 23 cities and 230 

theatres, chiefly first runs, in- 

cluding N. Y.) 

‘Total Gross Same Week 

Last Year $1,918,200 
(Based on 22 cities and 206 

theatres.) 











Rock, Rock’ Trim. 


$15,000, Toronto 


Toronto, Dec. 18. 


With Xmas shopping hurting, 
biz is generally in doldrums cur- 
rently. Major newcomers, mostly 
are light, and include “Tension at 
Table Rock” and “Port Afrique.” 
Also new, “Rock, Rock, Rock” 
looms nice. “Ten Commandments” 
in fourth frame is topping city. 
“Lust for Life” in sixth stanza is 
holding nicely. 


Estimates for This Week 


Carlton, Colony, Fairlawn (Rank) 
(2,518; 839; 1,165; 60-$1) — “Port 
Afrique” (Col) and “The Wild One” 
(Col). Oke $15,000. Last week, 
“Sharkfighters” (UA), $14,000. 


Christie, Hland (Rank) (877; 
1,357; 75-$1)—“Long Arm” (Rank) 
2d wk). Holding at $6,000. Last 
week, $8,000. 


Downton, Glendale, Scarboro, 
State, Westwood (Taylor) (1,054; 
995; 698; 694; 994; 50-75)—“Rock, 
Rock, Rock” (Indie) and “Three 
Outlaws” (Indie). Nice $15,000. 
Last week, “Huk” (UA) and “Flight 
to Hong Kong” (UA), $13,000. 

Imperial (FP) (3,344; 60-$1.10)— 
“Tension at Table Rock” (RKO). 





| 
| 
| 


Table Rock” (RKO), fair $11,500. |-wise is lively i . 

| “Loew's (Loew) (3,211; 50-85'—| Boyd. But sueubiare takings erei tiene $10,000. Last week, “Girl 
|“Reprisal” (Col) and “Port| slim to just okay. He Left Behind” (WB), $11,000. 
Afrique” (Col). Slow $7,000. Last Esti tes for This Week Loew’s (Loew) (2,098; 60-$1) — 
week, “Sharkfighters” (UA) and ae oor cee wee | “Julie” (M-G) (2d wk). Fine $9,500. | 
| “Beast Hollow Mountain” (UA),| . Arcadia (S&S) (526: 99-%1.80)—/| Last week, $13,000. 

| $4.500. | “Opnosite Sex” (M-G) (7th wk).| Shea’s (FP) (2,375; 60-$1)—“Love 
| Missouri (F&M) (3,500; 51-75)—| Marking time at $4,000. Last|Me Tender” (20th) (3d wk). Lean 
| “Teenage Rebel” (20th) and “Ten- | week. $4.800. |#7,000. Last week, $12,000. 

|sion Table Rock” (RKO). Opened Boyd (SW) (1,430; $1.25-$2.60)—| Tivoli (FP) (995; $1.50-$2) — 


|today (Tues.). 
| Rock, Rock” “Jail Busters” 


| (AA) (2d*wk), dull $4,000. 


and 


| Mild $4,000. Last week, “Power 


| 
| 


Traditionally the worst boxoffice } And Prize” (M-G) and “Murder On | 


week of year, the one before 
Christmas, finds only a trio of Loop 
mewcomers preeming this stanza. 
“Everything But the Truth” tops 
the fresh entries and because of 
Tim Hovey’s cast presence is get- 
ting attention from vacationing 
youngsters. Otherwise it’s the 


20th stanza for “Seven Wonders of | 
and “Okla- | 


World” while“ “Julie” 
homa” are racking up a fifth and 
fourth, respectively. 
okay. “The Girl He Left Behind” 
shapes satisfactory in second week. 
Estimates fer This Week 


Century (S-W) (1,150; $1.75- 
$2.65)—“‘Seven Wonders” (Cine- 
rama) (20th wk). Still going 


strong, adverse seasonal influences 
not being so destructive as feared. 
Good $12,000. Last week, $13.000. 

Gopher (Berger) (1,000; 85-90)— 
“Julie” (M-G) (5th wk). Satisfae- 
tory $3,000. “Great American Pas- 
time” (M-G) opened Monday (17’. 
Last week, $4,200. 


Lyric (Par) (1,000: 85-90)—“Girl | 


“Julie” is | 


| Approval” (RKO), $4,500. 

| Pageant (St. L. Amus.) (1,000; 
| 90)\—“‘Doctor In House” (Rep) and 
|‘“‘Doctor At Sea” (Rep) (2d wk). 
| Oke $1,500 after $2,000 in first. 

| Richmond (St. L. Amus) (400; 
| $1.10) — “Love Is 
’ Thing” 


| 


} 


Splendored | $1.25) 
(20th) and “Coins In Foun-| That Died of Shame” (Cont) (3d 


rama) (34th wk). 
Last week. $11,000. 
Fox (20th) (2.250: 


(20th). 
ast week, 
(20th) (3d wk). $9.000. 


Drab - $6.000. | 


Last week, “Rock, | “Seven Wonders of World” (Cine-| “Oklahoma” 
| Orpheum (Loew) (1,914: 50-85) — | 


“Love Me Tender” | $2.50) — “Ten 


(Magna) (34th wk). 


Nice $10,500.| Fancy $7,000. Last week, same. 


Town (Taylor) (695; 60-$1) — 


3 - 55-$1.50)— | “Lust for Life’ (M-G) (6th wk). 
| “Sharkfighters” (UA) and “Beast | Stagecoach to Fury” (20th) and/Good $4,500. Last week, $5,000. 
|Of Holly Mountain” (UA) (m.o.). | “Massacre 


(FP) (1,556; $1.75- 
Commandments” 


Hep $15,000. Last 


University 


(Par) (4th wk). 


Goldman (Goldman) (1.250: 65-| week, $18,000. 


$1.35)—“Seventh Cavalrv” 
Small $7,000. Last week. 


Green Hill (Serena) (750: 75- 
(closed Synd-y’s) — “Ship 


tain” (20th) (reissues). Fair $1,500,| Wk). Oke $2,300. Last week, 
Last week, “on Giovanni” (Indie) “Mags 
1 (3d wk). $1.000. | Mastbaum (SW) (4.370: 90-$1.80) 
St. Louis (St. L. Amus.) (4,000; | “Giant” (WB) (6th wh). Stout 
75-90) — “Friendly Persuasion” | $14.000. Last week. $17,000. 
(AA). Neat $14,000 for Gary Coop-|, Midtown (Goldman) | (1.000; 
er pic. Last week, “Giant” (WB) | $1.20-S2.40) — “Oklahoma” (Mag- 
(6th wk). $7.500 na) (16th wk). Good $7,500. Last 
Shady Oak (St. L. Amus.) (800; | Week. $9.000. ast 
$1.10)—“Rebecca” (20th) (2d wk).|, Randelph (Goldman) (2,250; 


Good $2,000 following $,.2500 ini- 
tial session. 


Det. Pre-Xmas Holds Up; Ten C's 
Great $25,000, ‘Carucu-Mole’ Hot 186: 


He Left Behind” (WB) (2d wk). All 
right $4,500. Last week, $7.000. 

Radio City (Par) (4.100; 85-90)— | 
“Everything But Truth” (U Im- 
presses as smart bit of booking for 
particular period. Tim Hovey ai- 
tracting the small fry and pic is 
well liked. Moderate $7,000, 
stacks up as all right considering 
the various b.o. handicaps Last 
week “Giant’ WB (5th wk), 
$9.000 at 90c-$1.50 seale. 

RKO Orpheum (RKO),.(2.800: 75- 
90'—“‘Odongo” (Col). Light $5.090. 


Last week, “Death of Scoundrel” 
(RKO) split with “River of No Re- 
turn” (20th) and “Broken Lance” 
(20th) (reissues). $3,509. 

RKO Pan (RKO) (1,800: 75-90)— 
“Port Afrique” (Col) and “White 


Squaw” (Col). Slow $4.000. Last 
week, “Love .Me Tender” (20th) 
(38d wk), $4.500. 

State (Par) (2,300: 90-$1.50)— 
“Oklahoma” (20th) (¢th wk). Bat- 


tling the adverse seasonal influ- 
ence nobly. Oke $7,000. Last 
week, $9,200. 
World ‘Mann) (400: 75-$1.20)— 
“Tempest in Flesh” (Indie) (2d wk). 
ei sas good $3,000. Last week, 


Detroit, Dec. 18. 

Three pictures downtown are 
successfully combatting pre-holi- 
day season doldrums currently 
while others are hit rather hard. 
The three are ‘Ten Command- 
ments,” great in fourth week at 
the Madison, “Giant,” heading still 
big in sixth round at t*e Michigan 


and “Curucu”-“Mole People” com- 


bo which looks stout in first ses- | 


sion at Broadway-Capitol. 
occhio” shapes slow at the Fox. 
“Girl Left Behind” looms only fair 
at the Palms. Even 
ders of World” is below normal al- 


“Pin- | 


though still good for 27th week at 


|Music Hall. 
| Estimates for This Week 
Fox (Fox-Detroit) (5,000; 90- 


$1.25) — “Pinocchio” (RKO) (reis- 
}sus) and “Daniel Boone Trail 
| Blazer” (Rep). Slow $10,000. Last 
_ week, “Love Me Tender” (20th) 
,and “Desperadoes in Town” (20th) 
| $11,500 in third week. 

' Michigan (United Detroit) (4,000; 





| $1.95) — “Oklahoma” 


$1.40-$2.75) “Ten Command- 
(Continued on page 20) 


90-$1.50)——“Giant” (WB) (6th wk). 
Big $16,000. Last .week, $21,500. 
Palms (UD) (2,961; 90-$1.25)— 
“Girl Left Behind’ (WB) and 
“Wetbacks”’. (UA). Fair $10,000. 
Last week, “Seventh Cavalry” 
(Col) and “Port Afrique’ (Col), 
$12,000. 
Madison 
$2.75) — 


(UD) 
“Ten 


(1,990; $1.25- 
Commandments” 


(Col). | 


“First |“Everything But Truth” (U) (2d 
Traveling Saleslady” (RKO), $5,- | wk). 


} 





Uptown (Loew) (2,098; 60-$1)— 


Fair $5,500. Last week, 


$7,500. 


‘Wonders’ Big $25,000 
In 4th Frisco Round: 
‘Giant’ Tall 126, 7th 


San Francisco, Dec. 18. 
Pre-Christmas trade currently is 
quiet, with reissues filling in at 
several spots until arrival of Dec. 
25 upbeat. “Giant” still is big in 
seventh week while 





|ders of World” continues smash in 


|fourth stanza at Orpheum. 


|} newcomers 
| thin. 


(Par) (4th wk). Great $25,000. Last | 


week, $32,000. 

Broadway-Capitol (UD) (3,500; 
90-$1.25)—‘‘Mole People’ (U) and 
“Curuchu, Beast of Amazon” (U). 


“Seven Won-| 5Plendid $18,000. Last week, “Ten- 


sion at Table Rock” (RKQ) 
“Man in Vault” (Indie), $8,000. 
United Artists (UA) (1,668; 90- 
(20th) (7th 
wk). C’Scope version is down to 
$7,600. Last week, $8,600. 
Adams (Balaban) (1,700; 90- 
$1.25)—“Julie” (M-G) (2d wk), Oke 
$10,000. Last week, $13,500. 
_Music Mall (Cinerama Produc- 
tions) (1.205; $1.20-$2.65)—“Seven 
Wonders” (Cinerama) (27th wk). 


and 


‘Fine $16,000. Last week, $18,400. 


| ‘Seandal, Ince.’ 





Final 
(43d) round of “Oklahoma” is do- 
ing very well at Coronet. Most 
range from fair to 


combo of oldies, however, shapes 
okay. 
Estimates for This Week 
Golden Gate (RKO) (2,859; 80-$1) 


—‘Brute Force” (U) and “Naked 
City” (U) (reissues). Okay $8,000. 
Last week, “Tension Table Rock” 





“Seven Won- | 


4 


“Brute Force’’-‘Naked City,” | 


|“*Love Me Tender” 


Fine 96, 28th 


Cincinnati, Dec. 18, 
Favorable grosses for this Yule- 
approach stanza are shaping at 
many major houses. Of two new 
bills, “Girl He Left Behind,” barely 
o at the Palace, while “Rock, 
Rock, Rock” at the Grand looks 
nice. “Giant” maintains leadership 
for the fifth and final week at the 
flagship Albee. Second round of 
“Between Heaven and Hell” stacks 
up swell for Keith’s. “Seven Won- 
ders of World” is on bottom rung 
of engagement but ahead of Cine- 
rama second edition at comparable 
stage. , 
Estimates for This Week 


Albee (RKO) (3,100; 90-$1.50)— 
“Giant” OVB) (Sth wk). Exiting io 
okay $8,500 while continuing to top 
the town for fifth straight week. 
Last week, $10,500. 


Capitol (Ohio Cinema Corp) 
(1,376; $1.20-$2.65)—“Seven Won- 
ders of World” (Cinerama) (28th 
wk), Lowest of engegement, 
$9,000, but ahead of “Holiday” pre- 
Xmas week last year. Last week, 
$11,500. ; 

Grand (RKO) (1,400; 75-$1.10)— 
“Rock, Rock, Rock” (DCA) and 
“Scandal Inc.” (Rep). Good $7,000. 
Last week, “Love Me Tender” 
(20th) (3d wk), at $1.25 top, $5,000. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Between Heaven and Hell” (20th) 
(2d wk). Eight days, swell $7,500. 
Bowed with $9,500. 

Palace (RKO) (2,600; 75-$1.10)— 
“Girl He Left Behind” (WB). Just 
okay $8,000, Last week, “Oklahoma” 
Speed (4th wk), at 90-$1.50 scale, 

‘, e 


‘Curucu’ Okay at $7,000, 
Prov.; ‘Man Rio’ Mild 
9G, ‘Rock’ Slight 46 


Providence, Dec. 18. 


Plenty of prospective patrons 
downtown but most of them are in- 
tent on Christmas shopping and 
they are avoiding the cinema. 
Loew’s State is topper with “Man 
From Del Rio” but only mild. RKO 
Albee has “Curucu, Beast of Am- 
azon” and “Mole People” and do- 
ing okay. “Rock Around Clock” is 
duil at Strand. 

Estimates for This Week 

Albee (RKO) (2,200: 60-80)— 
“Curucu” (U) and “Mole People” 
(U). Okay $7,000 or near. Last 
week, “Girl He Lelft Behind” 
(WB) and “Deadliest Sin” (AA), 
$6,500. 

Majestic (Fay) (2,200; 65-80)— 
—‘Blondé Sinner” (AA) and 
“Young Guns” (AA). Moderate 
$5,000. Last week, “Giant” (WB) 
(4th wk), $9,500. 

State (Loew) (3,200; 60-85)— 
“Man From Del Rio” (UA) and 
“Flight to Honk Kong” (UA). 
Mild $9,000 or less. Last week, 
“Black Sheep” (UA) and “Creep- 
ing Unknown” (U), $6,500. 

Strand (Silverman) (2,200; 60-85) 
—"Rock Around Clock” (Col) and 
“The Wild One” (Col). Slow 
$4,000. Last week, “Canyon 
River” (AA) and “Strange Intru- 
der” (AA), $5,500. 


‘Hollywood’ Good 176, 
Cleve.; ‘Ten C’s’ 206 








Cleveland, Dec. 18. 
Cinema boxoffice is holding 
fairly consistently against  pre- 


Yule distractions. “Hollywood or 
Bust” shapes good at State while 
is rated okay 


|at the Allen. “Ten Commandmen! 


‘RKO) and “Man Is Armed” (Rep), | 


$10,000. 

Fox (FWC) (4,651: $1.25-$1.50)—. 
“Man Beast” (Indie) and ‘“Prehis- 
toric Women” (Indie) (reissue). 
Dull $7,200 in 6 days. Last week, 
“Rock, Rock, Rock” (DCA) and 
“Three Outlaws” (Indie), $8,500. 


still is great in fifth session at the 
Ohio. “This Is Cinerama’” also 
shapes smash in fifth at Palac: 
Trade elswhere is not much. 
Estimates for This Week 

Allen (3,000; 75-$1.25) — “I 
Me Tender” (20th), Okay $16. 
Holds. Last week, “Giant” (W! 
(6th wk), $13,000 in 9 days. 

Hipp (Telem’t) (3,700; 75-$1) — 


“Desperados In Town” (20th) and 


Warfield (Loew) (2,656; 65-90)— | 


“Woman’s Devotion’ (Rep) and 
*(Rep). Thin $5,500. 
Last week, “Everything But Truth” 


(U), $9,000. 
Paramount (Par) (2,646; $1.25- 
(WB) (7th wk). 


$1.50) —“‘Giant”’ 
Last week, $14,- 


Dandy $12,000. 
500. 

St. Francis (Par) (1,400; $1-$1.25) 
—‘“Reprisal” (Col) and “Ten Tall 
Men” (Col) (reissue). Fair $9,000. 
Last week, “Runaway Daughters” 
(Indie) and “Shake, Rattle, Rock” 
(Indie), $11,000. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—"Seven 
Wonders of Warld” (Cinerama) (4th 

(Continued on page 20) 





“Stagecoach To Fury” (20th). Light 
$10,000. Last~-week,; “Curucu” ‘U) 
and “Mole People” (U), $20,000. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—‘Ten Commandments” (Par) (5th 
wk). Big $20,000. Last week, 
$21,000. 

Palace (S-W) (1,485; $1.25-$2.4")) 
—‘This Is Cinerama” (Cinerama@) 
(5th wk). Great $25,000 after $30.- 
600 in fourth. 

State (Loew) (3,500; 70-$1) — 
“Hollywood or »Bust” (Par). Good 
$17,000 in 10 days. Stays. Last 
week, “Everything But the Truth 
(U), $7,000. 

Stillman (Loew) (2,700; 75-$1)— 
“Man From Del Rio” (UA). So-s° 
$5,000. Last week, “Oklahoma 
(20th) (5th wk), $10,000 in 9 day’. 
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Wonders’ Terrific $6800 in Chi 
Despite Pre-Xmas, ‘Curucu-Mole’ 


Sock 166, ‘Commandments’ Tall 366 


Chicago, Dec. 18. + 





Usual pre-Xmas slump is aggra- 
vated by. lack of major openers in 
the Loop this week. 

However, one bright spot is 
“Seven Wonders of World” surging 
to wow $68,000 in 10 days at Palace. 
Also, “Curucu, Beast of Amazon” 
and “Mole People” combo is sturdy 
$16,000 at Roosevelt on opener. 
Art house also show little heft. 
“Murder on_Approval” billed with 
“Brain Machine” looms weak.$5,500 
at Grand. 

“Ten Commandments” continues 


“Teahouse of August Moon” is 
holding relatively well at the 
Voods in fourth round. “Love Me 
Tender,” also in fourth; is dragging 
bottom at the Oriental. 

“Julie” is sagging in Third 
United Artists frame. “Giant” at 
the Chicago looks slower but com- 
peratively okay in its eighth stanza. 
“Girl He.Left Behind” is feeble 
for second stanza at State-Lake. 

Estimates for This Week 

Carnegie (H&E Balaban) (480; 
95) — “Life of Emile Zola” (WB) 
and “Petrified Forest” (reissues). 
Tidy $3,000. Last week, “Fruits of 
Summer” (Indie) (3d wk), $2,500. 

Chicago (B&K) (3,900; 98-$1.80) 
—‘Giant” (WB) (8th wk). Good 
$20,000. Last week, $27,000. 

Grand (Indie) (1,200; 98-$1.25)— 
“Murder on Approval” (RKO) and 
“Brain Machine” (RKO). Light 
$5,500. Last week, “Violent Years” 
(Indie) and “Calling Homicide” 
(AA), $6,500. 

Loop ‘Telem’t) (606; 90-$1.25)— 
“Death of Scoundrel” (RKO) (2d 
wk). Slender $5,000. Last week, 
$7,000. , 

MeVickers (JL&S) (1,580; $1.25- 
$3.30) — “Ten Commandments” 
(Par) (4th wk). Bangup $36,000. 
Last week $45,000. 

Monroe (Indie) (1,000; 67-87) — 
“Fuggitive From Chain 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 


tax. 


Cinerama’ Okay 


146, K.C. Leader 


Kansas City, Dec. 18. . 

Shopping season is making deep 
cuts in first-run trade here. Takes 
are lightweight all around,’ with 
“Curucu” and “Mole People” in 
four Fox Midwest houses. “Rock, 
Rock, Rock” at Midland, and 
“Odongo” at the Roxy as principal 
newcomers, Weather is uncoopera- 
tive, too. “This Is . Cinerama” 
shapes as standout with okay take 
in 27th week at the Missouri. 

Estimates for This Week 

Midland (Loew) (3,500; 60-80)— 
“Rock, Rock, Rock” (Indie) and 
“Cha, Cha, Boom” (Col). Drab 
$4,500. Last week, “Man from Del 
Rio” (UA) and “Flight To Hong 
Kong” (UA), $5,500. 

Missouri (SW) (1,194: $1.20-$2)— 
“This Is Cinerama” (Cinerama) 
((27th wk). To new low at $7,500. 
‘Last week, $9,000. 
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Rebel’ Potent $11,000, 
Denver; ‘Gir!’ Fair 126 


Denver, Dec. 18. 

“Teenage Rebel” at the Centre 
and “Girl He Left Behind” at the 
Denver are running neck-’n’-neck 
currently but “Rebel” is standout 
with a solid week. Latter is only 
fair. “Man From Del Rio” shapes 
kay at Paramount. “Oklahoma” 
fs fairish at Tabor in ninth week 
but stays on. 

Estimates for This Week 
Centre (Fox) (1,247; 70-$1.25)—- 


“Teenage Rebel” (20thi. Nice 
$11,000. Holds. Last week, 
“Friendly Persuasion” (AA) (4th 
wk), $7,000. 


Denham (Cockrill) (1,428; 70-90) 
—‘Mountain” (Par) (2d wk). Okay 
$6,000. Last week, $10,000. 


Denver (Fox) (2,525; 70-90)— 

“Girl He Left Behind” (WR) and 

Fair $12,- 

000 or near. Last week, “7th Cava- 

Iry” (Col) and “He Laughed Last” 
(Col), $8,000. 

Orpheum (RKO) (2,600; 70-90)— 
“Port Afrique” (Col) and “White 
Squaw” (Col). Thin $5,000. Last 
week, “Shake, Rattle, Rock” (AIP) 
and “Runaway Daughters” (AIP), 
$10,000. 

Paramount (Wolfberg) (2,200; 70- 
90)—“‘Man from Del Rio” (UA) and 
“Flight Hong Kong” (UA). Okay 
$9,000. Last week, “Giant” (WB) 
(5th wk), $10,500. 


Tabor (Fox) (903; $1-$2)—“Okla- 


homa” (Magna) (9th wk). Fairish 
$5,500. Stays on. Last week, 
$6,500. 


Vogue (Sher-Shulman) (442; 70- 
90) — “Riviera” (Indie). Good 
$1,500. Continues. - Last ‘ week, 
“Snow Is Black” (Indie) (4th wk), 
$1,200. 


‘Curucu’ Lively 


$7,000 in L’vill 


Louisville, Dec. 18. 





It’s the week before Christmas, 
and most Broadway exhibitors will 
be glad when its over—and busi- 
ness can get back into normal 
stride. Gloom envelops numerous 
first-runs but there is a highly en- 
couraging sign found in two new 
pictures, both launched during the 
rainstorms last week. Both, doing 
amazingly well, are “Anastasia” 
and “Rainmaker.” The rain Thurs- 
day night, all-day Friday and part 
of Saturday added to the handicap 


“Anastasia” with a Yuletide 
stageshow is heading for a great 
$105,000 in first week at the Roxy. 
“Rainmaker” looks to come close 
to a wow $30,000 at the Astor on 
initial session. “Huk” is not doing 
too badly opening round with 
$8,500 at the Globe. 


Still b.o. champion is “Teahouse 
of August Moon” with the annual 
Christmas stageshow at the Music 
Hall. A terrific $171,000, greatest 
of the engagement, looms for cur- 
rent (3d) stanza, with a boost, of 
course, from 5-show Saturday, 
same as the previous week. 


“Solid Gold Cadillac” held with | 
good $12,500 in eighth week at the 
Victoria, where “Baby Doll” opens 
its regular run today. Pic was 
given an elaborate preem last 
night (Tues.). “Julie” was _okay 
$14,500 in fourth session at the 
State, where “Hollywood or Bust” 
preems Saturday (22). 


Other openings .this week in- 
clude “Bundle of Joy” at Capitol 
tonight (Wed.), “King and Four 
Queens” on Friday (21) at the May- 
fair, and “Wrong Man” next Sat- 
urday at the Paramount. 

“Seven Wonders of World” 
dipped sharply last week but still 
was socko with $41,600 for 36th 
stanza at the Warner. It’s now in 
the 37th week. “Around World in 











Gang” | paramount (Tri-States) (1.900: Per usual, biz is on the dull side | 
(WB) and “Oklahoma Kid” (WB) 75-90)—“Unconquered” (Par) (re-|aS Christmas approaches. One| 
(reissues). Mild $3,500. Last week issue) and “Bridey Murphy” (Par). | bright spot is the Kentucky, where | 
Reprisal” (Col) and “White! Thin $4,500. Last week, “Giant” |“Curucu” and “Mole People” | 
Squaw” (Col), $4,000. |(WB) (5th wk) $6,000, closing one|combo shapes hefty. “Giant” in| 


Oriental ‘Indie) (3,400; 98-$1.25) 
—‘‘Love Me Tender” (20th) (4th} 
wk). Slender $12,000. Last week, | 
$14,000. 

Palace (Indie) (1,484; $1.25-| 
$2.40) — “Seven Wonders” (Cine- | 
rama). Great $68,000 in 10 days. 
Last week, “Cine Holiday” (Cine- 


of biggest runs in house history. 
Roxy (Durwood) (879; 75-90) — 
“Odongo” (Col) and “Uranium 
Boom” (Col). Mild $3,500. Last 
week, “Tension Table Rock” (RKO) 
and “This Way Out” (RKO), same. 
Tower (Fox Midwest) (1,400: 90- 


rama) (77th wk), $32,000. $2)—-Currently dark. Last week, 

Roosevelt (B&K) (1,400: 65-95)— | “Oklahoma” (Magna) (8th wk) bare 
“Curucu,” (U) and “Mole People” | $3.900, and closed disappointing 
(U). Terrific $16,000.- Last week | TUn here. 


“Runaway Daughters” (Indie) and | 
“Shake, Rattle and Rock” (Indie), | 
$16,000. 

State-Lake (B&K) (2,400; 98- | 
$1.25) — “Girl He Left Behind” | 
(WB) (2d wk). NSG $10,000. Last | 
week $13,000. 

Surf (H&E Balaban) (685; $1.25) 
“Rebecca” (20th) (reissue) (2d wk). 
Sturdy $3,000. Last week, $4,500. 

United Artists (B&K) (1,700; 98- 
$1.50) — “Julie” (M-G)~(3d wk). 
Oke $14,000. Last week $16,000. 

Woods (Essaness) (1,206; 90- 
$1.50) — “Teahouse August Moon” 
(M-G) (4th wk). Fine $24,000. Last 


Uptown, Esquire, Fairway, Gra- 
nada (Fox Midwest) (2,043; 820: 
700; 1,217; 75-90) — “Curucu” (U) 
and “Mole People” (U). So-so $10,- 


| 


| rated okay. 


5th stanza at the Mary Anderson, is | 
“Oklahoma,” in 17th | 


i week at the Brown, pace slacken- | 


000 in 6 days, but considered to' 


have some strength against the 
season. Last week, “Shake, Rattle, 
Rock” (AIP) and “Runaway Daugh- 
ters” (AIP), $9,000. 


‘Runaway’-‘Shake’ Fat 
9G, Seattle; ‘Giant’ 8G 


Seattle, Dec. 18. 








week $32,000: 

World (Indie) (430; 98)—‘‘Seven 
Little Sins’ (Kingsley) (3d wk) 
Oke $2,500. Last week $3,000. 

Ziegfeld (Davis) (430; 98) — 
“Grand Maneuver” (UMPO) (5th} 
wk). Tame $2,500. Last week | 
$2,000. 


‘10CS’ LOUD $18,000, 
D.C. ACE; ‘GIANT’ 126 


| 





“Runaway Daughters” paired 
with “Shake, Rattle, Rock” shapes 
big at Coliseum this stanza. 


“Giant” still is sturdy in fifth Mu-| 
sic Hall round while “This Is Cin- | 
erama” looks good in 18th frame | 


at Paramount. But elsewhere, biz 
is way off currently with a few 
exceptions. 


Estimates for This Week 





Washington, Dec. 18. 
Main stem b.o. is suffering from 
the perennial pre-Yule blues. Two 
weomers made their bows, and | 
both shape mild. “Odongo” 
lrans-Lux is very weak. Sturdiest 
holdover is “Ten Commandments,” 
in fourth session at RKO Keith's. 
Bolstered by a new daytime grind 
policy at lower scale, De Mille 
Opus continues bright. “Giant” 
still is okay in two spots for seventh 
week. Everything else is down. 
Estimates for This Week 
Ambassador (SW) (1,490; 90- 
$1.50) — “Giant” (WB) (7th wk). 
Good $4,500. Last week, $6,000. 
a Capitol (Loew) (3,434; 70-90) — 
Julie (M-G) (2d wk). Sluggish 
$9,000. after $14,000 opener. Moves. 
. ©olumbia (Loew) (1,174; 70-90)— 
light to Hong Kong” (UA) and 
‘Rebel _in Town” (UA) (2d wk). 
Slight $4,000 after $6,000 in first. 
. Dupont (Lopert) (372; 90-$1.15)— 
‘Secrets of Life” (BV) (6th wk). 
Slow $2,500 in final 9 days. Last 


Week, $3,000. 
gy Keith’s (RKO) (1,859; $1.25- 
%<.40) — “Ten Commandments” 


(Continued on page 20) 





at! Cavalry” (Col), $6,500. 


ing, and will wind long run at end 
of year. “Odongo” at the United 
Artists shapes especially dull. 


Eestmates for This Week 

Brown (Fourth Avenue-United 
Artists) (1,000; 90-$2)—“‘Oklahoma”’ 
(Magna) (17th wk). Fair $6,000 
after last week’s $7,000. 

Kentucky (‘Switow) (1,000; 50-85) 
—“Curucu” (U) and “Mole People” 
(U). Hefty $7,000. Last week, 
“Raw Edge” (U) and “Calling 
Homicide” (AA), same. 

Loew’s (United Artists) (3,000; 
50-85) —"‘Odongo” (Col) and “Re- 
prisal” (Col). Dull $4,500. Last 
week, “Julie’ (M-G) and “These 
Wilder Years” (M-G), $7,000. 

Mary Anderson (Switow) (1,000; 
85-$1.25)—"Giant” (WB) (5th wk). 


Satisfactory $7,000. Last week, 
$9,000. 
Rialto (Fourth Avenue) (3,000; 


50-85)—"‘Tension at Table Rock” 
(RKO) and “Man In Vault” (Indie). 
Slow $8,000. Last week, “Fantasia” | 
(BV) (reissue), $11,000. 








‘Indpls. Slumps Albeit 
‘Okla’ Hep $8,000, 15th; 


| ping the arty theatres. 


| cial preem. 


80 Days” looks to hit $34,000, } 
which is capacity for 10 perform- | 
ances, in current (9th) session at | 
the Rivoli. “Ten Commandments” | 
is heading for great $50,000 this | 
(6th) round at the Criterion. 

Elsewhere, biz is dragging bot- | 
tom, the pre-Yule lull even clip- 


Estimates for This Week 
Astor (City Inv.) (1,300; 75-$2)— 


“Rainmaker” (Par). Soaring to 
smash $30,000 or near for first 
week ending today (Wed.). Pic 


opened with preem night of Dec. 
12, regular run starting on follow- 


ing day. In ahead, “Mountain” 
(Par) (4th wk), $9,000. 
Little Carneeie (L. Carnegie) 


(550: $1.25-$1.80)—““Wee Geordie” 
(Arthur) (11th wk). The 10th frame | 
ended Sunday (16) was good $6.- 
300.. The ninth was $7,100, Stays 
on indef. 

Baronet (Reade) (430: $1.25- 
$1.89)—““‘Snow Was Black” (Cont) 
(10th wk). Ninth week ended Sun- 
day (16) was okay $3.400. Fighth | 
was $4,200. “Don Giovanni” (In-| 
die) opens Dec. 26. 

Capitol (Loew) (4.820: $1-$2.50) 
— ‘Bundle of Joy” (RKO). Opens 
tonight (Wed.) with elaborate sne- 
Last week, “Opposite 
Sex” (M-G) (5th wk-6 days). was 
light $11,000 or near. Fourth was 


$13.000. 

Criterion (Moss) (1,671: $1.80-| 
$3.30) — “Ten Commandments” 
(Par) (6th wk). Current stanza end- 
ing tomorrow (Thurs.) is heading 


for great $50,000. Fifth was $51.-| 











Blue ; ( i . . ° 
Pe ete > A emp ar ae Killers’-‘City’ OK 63G) 500.” Continues ‘indef, slight dip| 
(th wk). Moderate $6,000. Last a, Ce SEO R= Eee | 
week, $7,700 a. sae n Indianapolis, Dec. 18. | Xmas lull. 
“spaleeage 2: Show biz is suffering usual pre-| Fine Arts (Davis) (468; 90-$1.80) 
Coliseum (Evergreen) (1,870; 95-| Christmas slump here this stanza,| —‘Marcelino” (UMPO) (9th wk). 
| $1.25) — Runaway Daughters” (In-| most first-runs riding along with| Fichth session comvnleted Mondav 
die) and “Shake, Rattle, Rock”)| holdovers or reissues. Major new! (17) was okav $6.200. Seventh}! 
(Indie) _ Lausty $9,000 or over. Last |entry, “Run For Sun,” looms mod-/| was $6500. “Pantaloons” (UMPO) | 
week, “Reprisal” (Col) and “7th | erate at Loew's. “Giant,” in fifth} opens Dec. 25. 


Fifth Avenue (Evergreen) (2,300: 
$1-$1.50)—“Between Heaven. Hell” 


(20th) and “Desperados in Town” | 
(20th) (2d wk). Fair $5,500. Last 
week, $7,100. 

Music Box (Hamrick) (850; 90- 
$1.25) — “Friendly Persuasion” 
(AA) (6th wk). Oke $3,500. Last 
week, $4,200. 

Music Hall (Hamrick) (2,200; 


$1.25-$1.50)—“Giant” (WB) (5th 
— Fast $8,000. Last week, $11.- 


Orpheum (Hamrick) (2,700: 90- 
$1.25)—“Everything But Truth” 
(U) and “Showdown at Abilene” 
(U). Lean $5,000. Last week, 
“Woman's Devotion” (Rep) and 
“Scandal Ine.” (Rep). $2,500 in 3 
days only because of stage book- 


ings. 

Paramount (SW) (1,282: $1.20- 
$2.45)—“This Is Cinerama” (Cin- 
erama) (18th wk). Good $7,100. 


Last week, $7,800. 


| and last week at Indiana, and “Ok- 
lahoma,” in 15th stanza at Lyric, | 
are okay for time of year. “Kill-| 
ers” paired with “Sleeping City” | 
looms at the Circle. 
Estimates for This Week 

Circle (Cockrill-Doll) (2,800; 50- 
85)—“‘Killers” (U) and “Sleeping 
City” (U) (reissues). Okay $6,500. 
Last week, “Everything But Truth” 
(U) and “Raw Edge” (U), $7,000. 

Indiana (C-D) (3,200; 90-$1.25)— 
“Giant” (WB) (5th wk). Neat $8,- 
000 after $9,000 fourth stanza. 

Keith’s (C-D) (1,300; 50-85)— 
“Rock, Rock, Rock” (Indie) and 
“Please Murder Me” (Indie), Fair 
$6,000. Last week, “Friendly Per- 
suasion” (UA) (4th wk), $5,000. 

Loew’s (Loew) (2,427; 50-80)— 
“Run for Sun” (UA) and “Boss” 
(UA). Mild $7,000. -Last week, 
“Lust For Life” (M-G) and “Rebel 
in Town” (UA), $6,000. 

Lyrie (C-D) (850; $1.25-$2.20)—* 
“Oklahoma” (Magna) (15th wk). 


55th St. Plavhouse (B-F) (300: | 
$1.25-$1.50 — “Vitteloni” (ATP-| 
Janus) (9th wk). Eighth frame fin- 
ished Monday (17) was good $3.-| 
100. Seventh was $4.100. 

Globe (Brandt) (1.500: 70-$1.50) 
—‘‘Huk” (UA). First week wind- 
ing tomorrow (Thurs.) looks like 
okay $8,500 or close. In ahead, 
“Teenage Rebel” (20th) (4th wk), 


$5.000. “Zarak’” (Col) ovens next. 
Guild (Guild) (456; $1-$1.75)— 
“Magnificent Seven” (Col) (5th 
wk). Fourth round ended Sunday 
(16) was nice $7,000. Third was 
$9.000. 
Mayfair (Brandt) (1.736; 79- 


$1.80) — “Oklahoma” (20th) (7th 
wk). C’Sconve version is heading 
for light $6.500 in week endine to- 
morrow (Thurs.). Sixth was $7.000. 
“King and Four Queens” (UA) is 
due in Friday (21). 

Normandie (Trans-T.ux) (592: 95- 


of the Xmas shopping competition. .|. 





$1. 80)—“Rebecca” (20th) (reissue) | 
(5th wk). Fourth session ended | 








Nice $8,000. Last week, $9,000. 


yesterday (Tues.) was modest $3,- 


NY.: ‘Anastasia’ 1056 Grand Duchess, 
‘Rainmaker’ Strong 306, ‘Giant’ 9006 
In 9, Most Others in Pre-Santa Nap 


000. Third was $4,000. “La 
Sorciere” (Ellis) opens Dec. 27. 
Paramount (ABC-Par) (3,665; $1- 
$2)—“Love Me Tender” (20th) (5th 
wk). Current week ending today 
(Wed.) looks to dip to light $17,000 
or’ near. Fourth was $20,000. 
“Wrong Man” (WB). opens Dec. 22. 


Paris (Pathe Cinema) (568: 90- 
$1.80)—“Silent World” (Col) (13th 
wk), The 12th week ended Sun- 
day (16) was $6,000. The 11th 
stanza was $6,300. 
~-Rtadio City Music Hall  (Rocke- 
fellers) (6,200; 95-$2.85) — “Tea- 
house of August Moon” (M-G) with 
annual Christmas stageshow (3d 
wk). Present session winding up 
today (Wed.) is heading for wow 
$171,000 or close. This includes a 
5-show Saturday as in second 
stanza which was $168.000. Stays 
on indef, with lines cetting longer 
each succeeding week. 

Rivoli (UAT) (1.545; $1.25-$3.50) 
—‘Around World in 80 Days” 
(Todd-AO) (9th wk), Present round 
ending next Friday (21) likely will 
hit $34,000; which is capacity for 
10 performances. Last week was 
same. Now selling tickets to 
Easter. 

Plaza (Brecher) (525: $1.50-$2)— 
“Lust For Life’. (M-G) (#4th wk). 
The 13th stanza ended Monda 
(17) was solid $9,100. The 1 
week. was $10,400. Stays indef. 

Roxy (Nat'l. Th.) (5,717: $1.25- 
$2.50) — “Anastasia” (20th) with 
Xmas stageshow. Initial week end- 
ing tomorrow (Thurs.) is heading 
for m‘ghty $105.000. In ahead, 
“Giant” (WB) with stageshow (9th 
wk), $56,500, and winding run with 
close to $900,000 gross. 

State (Loew) (3,450; 78-$1.75)— 
“Julie’ (M-G) (5th wk). Fourth 
session- -completed last night 
(Tues.) was okay $14,500 or close. 
Third was $17,000. “Hollywood or 


| Bust” (Par) opens Dec. 22. 


Sutton (R&B) (561: 95-$1.75)— 
“Secrets of Life” (BV) (5th wk). 


| Fourth round finished Monday (17) 


was okay $7,000. Third was $8,300. 
“Great Man” (U) is due in next. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50).—“La Strada” -(T-L) (23d 
wk). The 22d week concluded Sun- 
day (16) was lively $6,600, The 
2ist was $7,600. Stays on indef. 

Victoria (City Inv.) (1,060; 50- 
$2)—“Baby Doll” (WB). Opened 
with a special preem last night 
(Tues.), Regular run starts today 
(Wed.). In ahead, “Solid Gold 
Cadillac” (Col) (8th wk), was good 
$12,500 in 642 days. Seventh was 
$14,500, for a very hefty engage- 
ment here. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50\—“‘Seven Wonders of 
World” (Cinerama) (37th wk). The 
36th round finished Saturday (15) 
was $41,600, smash for this season 
of year, and helped naturally by 
juvenile morning matinees. Last 
week (35th), was $48,400. 


Hub Builds; ‘Rock, Rock’ 
Nice $21,000, ‘Ten C’s’ 
Slick $20,000 in 4th 


Boston, Dec. 18. 

Although in middle of tradition- 
al Xmas slump, Hub trade is doing 
fairly well compared to last week, 
with four new entries in. “Rock, 
Rock, Rock” at Paramount and 
Fenway shapes nice. “Man From 
Del Rio” day-dating the State and 
Orpheum is rated okay. “Death of 





| Scoundrel” at the Memorial looms 


bright. Holdovers are pulling 


| strong with top coin going to “Ten 


Commandments” in fifth round at 
Astor. “Giant” is holding fine sev- 
enth frame at the Metropolitan 
“Rififi’ picked up to go top pre- 
ceding week in its sixth session at 
the Beacon. “Oklahoma” is hold- 
ing strong in 15th week at the 
Saxon. “Seven Wonders of World” 
is sturdy in 17th frame at Cine- 
rama. 
Estimates for This Week 

Astor (B&Q) (1,372; $1.90-$2.75) 
—“Ten Commandments” (Par) (5th 
wk). Fourth week ended yesterday 
(Mon.) was sock $20,000. Last 
week, $24,000. 

Beacon Hill (Beacon Hill) (678; 
90-$1.25) — “Rififi’? (UMPO) (6th 
wk). Fifth week ended yesterday 
(Mon.) was slick $9,000. Last week, 
ditto. 

Cinerama (Cinerama Produc- 
tions) (1,354; $1.25-$2.65)—“Seven 
Wonders of World” (Cinerama) 
(17th wk). Neat $17,000. Last 
week, same. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Richard III” (Lopert) (6th wk). 
Good $4,500. Last week, $5,500. 

Fenway (NET) (1,373;; 60-90)— 

(Continued on page 20) 
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SHURLOCK’S INTERPRETATION EASED; 





CODE IS (A) MADE EXPLICIT (B) WIDENED 





“They've opened the door, but 
not wide enough to do more than 
just put a small foot into it.” 

This remark by a showman last 
week adequately summarized the 
reaction to the Motion Picture 
Assn, of America revise of its Code 
text. While several of the absolute 
taboos were dropped .and made 
“permissive” within the bounds of 
good taste, language of the docu- 
ment elsewhere was actually tight- 
ened in various degrees. 

There were two lines of thought 
regarding the changes. One held 
the new Code represented a sig- 
nificant step forward, if for no oth- 
er reason tHan -that-it signified a 
willingness on the part of the in- 
dustry to recognize that the docu- 
mented badly needed up-dating. 

Another, while welcoming the 
elimination of absolute restrictions, 
argued .that nothing really very 
significant had been done and that, 
as long as the changes were being 
considered, they might as well 
have gone a.lot further than they 
did. . 

There is a third, and somewhat 
extreme, reaction from those who 
take the position that no Code is 
needed in the first place. Elmer 
Rice of the American Civil Liber- 
ties Union’s censorship unit noted: 


“This is no revision. It’s 
merely a gesture in the direc- 
tion of those who think the 
Code is obsolete. The changes 
made are trivial.” 


Still missing is the reaction of 
the Catholics via the National Le- 
gion of Decency. That body has 
been one of the sharpest critics 
of the “lax” enforcement of the 
Code. It’s noted, however, that 
Martin Quigley, the tradepaper 
publisher and heretofore considered 
a Catholic liaison. on film matters, 
was invited to’“advise” on the Code 
revamp, ostensibly because it was 
he who, with Father Daniel Lord 
of the Jesuits, originally drafted 
the Code. 

Those who have studied the Code 
revise have come to the conclusion 
that, if anything, the new docu- 
ment tosses the problem to an even 
greater extent than heretofore into 
the lap of Geoffrey Shurlock, the 
Code administrator. There is no 
question that, more than ever, the 
future course of the Code will de- 
pend on the way in which he inter- 
prets its provisions. 

Easing The Job 

At the same time, too little at- 
tention. has been paid to a com- 
1.ent by MPAA prexy Eric John- 


week. Johnston noted that among 
the reasons for the Code 
was a desire to spell out certain 
sections more precisely so as to 
reduce the amount of interpreta- 
tion needed from the Code admin- 
istrator. He added that, in his opin- 


ion, the revise would make Shur- 


lock’s job easier. 

It’s been pointed out that, while 
on one hand it’s desirable to give 
the Code head as much leeway as 
possible, on the other there is a 
danger in this since he is obviously 
susceptible to pressures from all 
sides. Also, while Shurlock has a 
reputation of being of a liberal 
mind, he may not be there forever, 
and a new interpretation would de- 
pend largely on the personality of 
his successor. 

Shurlock is an _ Episcopalian. 
Jack Vizzard, the second in com- 
mand at the Code office, is a Cath- 
olic. Actually it was Vizzard who 
passed the Elia Kazan film, “Baby 
Doll,” rousing new Legion wrath 
against the Code. Shurlock was in 
Europe at the time. 

Strong support Code 


for the 


changes came last week from Ellis | 


Arnall, Society of Independent Mo- 
tion Picture 


on Producers  prexy. 
While holding that the indies 
should have been consulted and 


“should have a lot to say in the 
promulgation, application and pol- 
icy of the Code,” Arnall endorsed 
the revise as “a good job” and 
opined that it made the document 
“contemporaneous with the times 
iii which we live.” 

SIMPP’S primary interest, he 
said, was for the Code to protect 
tli2 industry and to “keep it from 
falling into public disfavor.” He 
added that it was “the best insur- 
ance we can have.” ‘ 

From Kazan came the comment 


gains” as the result of the Code 
taodification. He, too, noted the 


‘importance of the conipanies will- 
ingness to “undertake any changes 
at all.” 

At the exhibition end, Richard 
Brandt of Trans-Lux called the 
change “a step in the right direc- 
tion” but qualified it with “if they 
do this same kind of job every 
couple of years.” He stressed the 
need for a liberal interpretation 
and for flexibitity. 

Johnston last week said that the 
Code study committee would be 
retained and that he didn’t consid- 
er the new document as “the ulti- 
mate.” 


New Code language, while in 
)” .¥ inStances more precise than 
before, also leaves obvious loop- 
holes. For instance, it urges that 
certain offensive words, such as 
kike, nigger, wop, etc. “should be 
avoided.” There appears to be a 
difference of opinion whether this 
amounts to a prohibition, or wheth- 
er their permitted use depends on 
circumstances, 

Question also is asked whether, 
under the new regulation, a picture 
like “Man With the Golden Arm” 
could get a seal. Opinion is that, 
even though the taboos against 
dope themes has been lifted, a very 
broad interpretation would have to 
be applied for the film to rate Code 
approval. 


C Tag on Lollos 
‘Woman of Rome 


Gina Lollobrigida as, first, a 
nude model and, second, a high- 
Class prostie, got the back of the 
hand from the Legion of Decency 
this week. That’s the way the ac- 








tress is cast in ‘““‘Woman of Rome,” 
a Ponti-DeLaurentiis Italian  ex- 
port, and the Catholic reviewing 
organization posted a “C” rating. 

“Woman” is condemned, ruled 
the Legion, because “‘the immorad 
atmosphere in which the theme of 
this picture is developed is replete 
with suggestive situations, dialog 
and costuming. Furthermore, its 
Subject matter is highly question- 
able for entertainment motion pic- 
ture purposes.” 





| 
ston during the press powwow last | 
| 


revise | 


Film is being distributed in the 
United States by Distributors Corp. 
of America. 

On the Legion’s “B” list—‘‘mor- 
ally objectionable in part for all’ 
—is Paramount's 
er.”” Legion said it objects because 
the Hal Wallis production “reflects 
the acceptability of divorce” and 
because of its “suggestive se- 
quences.” 





LESS HYPOCRISY NOW 





Code Revision Hailed In Boston | 


Herald Editorial 








'taken keen interest of late in 


} by 


Boston, Dec. 18. 
The Boston Herald, which has been 


matters connected with films, 


| hailed the amending of the moral 
|code as “a long overdue move” in 


|an editorial, “Policing the Screen,” 


} 


| Thursday (13). 


“For the first time in a quarter 


|of a century the American film in- 
| dustry 
| code,” the editorial stated. 


moral 
“The 
long overdue move will be hailed 


has amended its 


anyone 


A more favorable climate has been 
established for the serious and sen- 
sitive film. 

“It has been evident to most 
adults that there is much in films 
that does not square with a per- 


sonal observation of life; that the | 
| code often has had the effect of in- | 
| directly advancing the principles it | 


sought to suppress. A dubious 
'lady, for example, presented in the 
|guise of a vague painted ‘hostess,’ 
obviously attains more glamor than 
|she would in drab realism; the dou- 


| ble meaning has a more salacious 


‘echo than the explosive vulgar- 


| ism. 
| “A major weakness of the code 


bey been its hpyocritical treatment 
| of the obvious. 





H b y . - i- 
that there had been “some slight | voit nian of Republic in dt 


with the Italians on 


‘the IFE product. 


= 





Catholic War Vets Wire 
Warners: ‘We'll Give Your 
Baby Doll a Bad Name’ 


Catholic War Vets outfit, in a 
wire to Warner Bros., has promised 
to do “all in its power” to see that 
release of “Baby Doll” by the dis- 
tributor “will result in a financial 
fiasco for the company coffers and 
a grievous moral blow to Warners’ 
reputation with the American pub- 
lic.” 

Pix such as “Baby Doll” can go 


moral fibre of the Nation,” the vets 
said. - 

“Baby Doll” has a Production 
Code seal, but was condemned by 
the Catholic Legion of Decency. 
None of the vets have as yet seen 
the picture. 


Code Revise May 
Cue Return Of 


~ United Artists 


United Artists, which resigned 
from the Motion Picture Assn. of 
America because of Production 
Code conflicts, is now giving new 
thought to returning to the trade 
association fold. UA’s owner-man- 
agement group regards the revi- 
sions made in the Code last week 
as “certainly an improvement,” ac- 
cording to a spokesman. 


But while the company is “‘great- 
ly encouraged” by the Code re- 
write, there still are some reserva- 
tions. UA feels that the appeals 
board setup, which was unchanged, 
is objectionable, that it has in past 
and can continue to work to the 








“The Rainmak- | 


all 


who cares about the | 
| movies as a mature, expressive art. 


| the possibility of Rep’s taking over 


TL ageece sone of the indie distributor. 


| Appeals board is comprised sim- 
| ply of the presidents of the MPAA 
member companies. Thus, UA’s 
competitors are the ones having the 
| final voice on whether a UA pic- 
'ture is to okayed or rejected by 


l'the Code. 


| This type of operation may be 
| changed at some future date but, 
'contrary to expectations, it was 
|given no attention by the MPAA 
| board last week. 
Still, because of the newly re- 
|\laxed provisions of the industry 
'set of moral standards, UA is ac- 
| tively considering MPAA member- 
'ship again. Company bowed out 
last year when its “Man with the 
Golden Arm,” an Otto Preminger 
production, was refused Code ap- 
|proval. This film, incidentally, pos- 
isibly could be given a seal under 
ithe “new” Code but this is academ- 
ic since “Arm” already has played 
| out its theatrical run. It could be 
'an issue only if there’s a decision 
to release the picture later. 
Although not an MPAA mem- 
| ber, UA nonetheless has continued 
| payment of membership dues. 





Publicists in New Vows 


| Loew’s International’s three-man 
| publicity department voted to dis- 
| affiliate with the Sign, Pictorial, 
| & Display Union, Local 230, AFL- 
| CIO. 


| Followi:.g a National Labor Re- 
|lations Board election, the trio 
| selected the N.Y. Screen Publicists 
| Guild as its bargaining agent. 


a long way towards damaging “the | 





To Unlock Tax Shelter: Diversify 


een eect nen a Continued from page 3 ed 


income” in that exhibitors and 
telecasters of their filmed shows 
pay rental fees to show their 
material. | 

Exhibs and telecasters are not 
paying for the “personal services” 


of the individuals, per se, but 
rather for the license to use their 
copyrighted works, said Lefkowitz. 
Others immediately concerned with 
the matter are in uniform agree- 
ment. 

Important Angle 


The distinction is of grave im- 
portance. Undé@r the new regula- 
tion, “personal service” companies 
can be taxed at the corporate rate 
of 52% and, after that, 75% on the 
first $2,000 and 85% over $2,000. 
Thus, the stars and others who 
have formed their own companies 
as a means of building assets with 
the expectation that these assets 
would be subject only to the cor- 
porate tax, and then the capital 
gains levies, might haye found the 
Government taking about 90% of 


their income, instead. This is what 


was feared last week. 


But, as Lefkowitz points out, it’s 
not the case because the “rental 
income” basis of their operations 
cannot legally be 
“personal service.” 

On the basis of comments from 
others in the CPA field, there 
might be some grey matter—that 
is, instances where the standing of 
the individuals is not clearly de- 
finable so far as application of the 
tax is concerned. Significantly, 
persons who have organized their 
own outfits and are aligned with 
United Artists appear 100% “safe.” 

VA's Position 

Under the UA modus operandi, 
the individual actually creates his 
property. UA guarantees bank 
money, but it is the individual 
who borrows it and goes about 


putting together the pieces of his | Chicago to be sure to see them. 


|The téurist visiting New York has 


picture—the talent, story, etc. His 
role is regarded definitely as not 





interpreted as, i 
;}down to the hinterlands too fast, 


|matter?, Floyd asks. 





endeavors in the music field, and 
where Gleason’s personal services 
are not immediately involved, the 
outfit would be out of the “per- 
sonal services” category, 


The foregoing all were related 
by experts in the tax field. These 
are the facts as they were ex- 
pressed by the specialists. Other 
considerations are the so-called 
unfairness and discriminatory na- 
ture of the IRB regulation and 
whether IRB indeed has the power 
to legislate such matters into law. 


As for the unfairness, Lefko- 
witz reports he obtained a ruling 
this year which freed one of his 
tv clients from the “personal serv- 
ice” measure. He has other clients 
in identical situations, 
don’t have such a specific ruling 
to fall back on. Outside of the 
legalistics, it’s just illogical that 
one person could escape the heavy 
tax rap while others in the same 
circumsta..es could not, he points 
out. . 


-- Too Fast Playoff 


Continued from page 5 
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tributors are sending their pictures 


He urges slower liquidation of im- 


| portant pictures. 


Floyd feels that the day-and-dat- 
ing of pictures in hundreds of com- 
munities.at the same time as Broad- 
way is a serious error. “Why rush 
to get in and out of Sioux Falls, 
or Ogden, or San Francisco for 
“My towns- 
people—and I with them—had our 
tongues hanging out for the new 
Lincolns and the new wall-hung 
refrigerators to come to our town: 
but as for ‘War and Peace.’ ‘Okla- 
homa,’ and ‘The Ten Commande 
ments,” they had their runs bee 
fore Aunt Emma could write from 


Still, they -— 


’ produced. 





|The most vulnerable, it’s felt, are 


}no need to include a movie on his 


: theatre list. In fact, he frequent- 
creator of a copyrighted work for ‘ly can boast to the heehee con- 


which he receives rental income. | ductor that the big ones play his 
Open to interpretation are cases|town before their Broadway or 

where the individual, even though | Hollywood premieres.” 

he has his own company, receives Floyd feels that the exceptional 

his production money from a ma- pictures should be as hard to see 

jor studio and that studio to large | as for example, “My Fair Lady.” 

extent causes the pictures to be | “Say you had to travel to New York 


_ Treasury men might | to see it. And that after a month 
have to “pierce the veil” of such | or so, the news broke that the 
operations. They might try to es-| picture was about to open in Chi- 
tablish that in such instances the | cago: and a few weeks later Dallas 
individual’s' personal company is|had it, and go on. , Brother. the 
receiving money simply for that | theatres in Evansville, USA, would 
individaul’s personal services, |soon be besieged by patrons want- 
As for those associated with UA, | ing to see it too.” 
a precedental bulletin was promul- Floyd acknowledges that film 
gated in 1954 which establishes the } liquidation would be slowed. but 
“rental income” protection of those | he stresses that it would be “fat- 
who put their own picture togeth-| ter.” He points that national pub- 
er. Internal Revenue Bulletin, | licity would once again have build- 
while not identifying the case in- | up value and “not be stale news 
volved, ruled that a “taxpayer,” | or no mews.” He. asserts that the 
having acquired all rights to a pic- | “penetration rather than satura- 
ture except distribution and ex-!/tion” plan of distribution also 
hibition rights, relied upon rentals | would solve the problem of high 
for more than 50% of his income, | color print costs now necessary to 
and as such was subject only to the | take care of multiple bookings. 
regular corporate income tax rate | 
and not “‘personal service” imposts. 
This same interpretative bulle- | 
tin, it would appear, protects all in- | 
dividuals in the picture business. | 
But in case the T-Men try some of ! 
their “piercing of the veil” manu-|owned by members of the Fabian 
vers, the UA-type_ film-makers | and Rosen families. 
would not be vulnerable at all, | In the fiscal year ended Aug. 25, 
while the “personal service” com- | 1956, Fabian Enterprises received 
panies which do no more than pro- | $320,055.30 for the services of Fa- 
vide the services of a star might |bian and Rosen. V.p. and general 
have a fight on their hands. | manager Harry M. Kalmine. for 
Technicalities ithe same period, received $94,406 
works similarly in tv. | 48 did Nathaniel Lapkin, recently 
named first v.p. and a director. 


“personal service,” but that of a 
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Fabian Pact 


Continued from page 5 == 





This all 





New York University’s 


Prof. Robert Gessner 
discourses on 


Live Celluloid Versus 
Dead Electronics 
(A Drama In Three Acts With A 
Shavian Preface) 


2 


another editorial feature 
in the upcoming . 
51st Anniversary Number 





d of 


| ARI 














| those in live shows where the in- | 


dividuals are paid for their imme- 


| diate services; no rental income is 
|involved except in 
ings. 
|nearly all major live performers 


re-show- 
that 


kine 
Significance here is 
in tv have corporate setups and 
might be nicked for the “personal 
service” Bureau bite. It would 
hardly pay them to work, for gross 
income of, say, $500,000 annually, 
would be pared down to around 
$50,000. And the Caesars, Glea- 
sons, Sinatras, et al., live high. 


If the regulation goes through, 
there still could be a loophole 
available to them, though. They 
could escape the “personal service” 
identification if their ‘personal 
service” companies derive at least 
20% of their income from sources 
other than the individual. If Glea- 


son Enterprises, for example, can 
gross 20% of its entire gross from 


Maurice A. Silver, Pittsburgh zone 
manager, received $54,300. 

Three directors are to be elected 
at the annual meeting. The board 
has nominated Fabian, Rosen, and 
Lapkin for reelection for terms of 
two years. Kalmine, Silver, and 
Dr. Charles F. McKhann were 
elected directors at the last annual 
meeting for a term of two years 
expiring Jan. 9, 1958. 

Proxy statement, sent ‘to stock- 
holders last week, reve that 
Lapkin owns 11,241 shares of the 
company’s stock, Kalmine and Sil- 
ver 500 each, and McKhann 900. 

It’s disclosed in the proxy ,state- 
ment that the company’s certificate 
of incorporation does not require 
stockholder agreement of the neW 
contract with Fabian. Enterprises, 





but that the board, as a matter of 


| polley. has decided to submit it 


for stockholder approval. 
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Schaefer Sees Legit ‘Freer’ Than-Pix - 


George J. Schaefer takes the position that changes made in the 


production Code are inadequate. 


The former RKO president; who 


now is business representative for indie producers (he’s currently 


Russ-Field’s “King and 


handlin 
Code should be run on 


that th 


Four Queens”), stated this week 
a classification basis. He wants 


individual pictures labeled as being suitable for either adults only 


or for the entire family. 


Schaefer insists it’s illogical for certain play properties, for ex- 
ample, to be freely available to legit theatre audiences but denied 


to motion picture ees. 
the screen, said 
tion. 


“Mature” themes could be fashioned for 
haefer, if there were a special adult classifica- 


On another subject, the exec reasoned shat the picture company 
_ gales-of -backlogs-to television is understandable in the light of 


stockholder pressure for the liquidation of such assets. 


The back- 


number films have become unsuitable for the theatrical market, 
reissues being at their lowest ebb: The public won't pay to see old 
product in theatres and exhibitors refuse to book it, he added. 





Bartlesville Electronic Theatre 
Interests’ 20th, WB, Columbia 





Warner Bros., Columbia 
20th-Fox have shown a definite in- 
terest in the “electronic home the- 
atre’ test planned by Video In- 
dependent Theatres in  Bartles- 
ville, Okla. 

There are indications that Metro, 
which wasn’t contacted by Video, 
also would go along. 

Exec of one of the companies 
said last week that the Bartlesville 
test was “extremely interesting” 
and he added: “I don’t see what 
we'd lose in cooperating to find out 
just how far such a thing could 


go. 

Video plans to invest $250,000 in 
the Bartlesville project which in- 
volves the wiring up of some 4,000 
homes that already have television. 
Over this closed circuit, new fea- 
tures films would be run contin- 
uously. Setowners would vay $9.50 
a month for the privilege of tuning 
in at their convenience. 

One of the problems would be 
the presentation of CinemaScope 
films since, to get them on the air, 


they would have to be unsqueezed. | 


That's an expensive and laborious 
process, which pays off only on a 
mass basis. 


Yank Indies Disregard 
Majors’ Market Boycott 





Of Denmark & Spain 


Independent Film Producers Ex- 
port Assn. has made deals in Spain 
and Denmark and also has tenta- 
tive arrangements to sell pix to 


Poland and Czechoslovakia, Ellis | 


G. Arnall, prexy of the Society of 
Independent Motion Picture Pro- 
ducers Assn., reported in Gotham 
last week, 

Arnall said the Iron Curtain 
country deals were conditioned on 
U.S. Information Agency and State 
Dept. approval of convertibility 
guarantees. Latter mean that the 
U.S. Government takes the local 
Currency and pays dollars in New 
York at the standard—or slightly 
better than standard—rate. Such 
Programs are in effect in Turkey, 
Yugoslavia and Vietnam, Arnali 
pointed out. 

He said that the indies may have 
4 deal also in Hungary, but report- 
ed that the Export Assn.’s Jack 
Lamont had been refused an entry 
Visa to Russia. 

: In Spain and Denmark, the in- 
wes are selling in the face of a 
“boy ott” of these countries by the 
“embers of the Motion Picture 
Export Assn, 


RKO THEATRES DEAL 
ON KEITH, CLEVELAND 


tekO Theatres unloaded one of 
a Most expensive properties this 
ek with the sale of its Keith 
Buiding, Cleveland, for $4,300,000. 
uyers are real estate operators 
‘muel Silk and William Halpern. 
ao entails the exhibition com- 
als S 2l-year lease-back of the 
in “ Theatre, which is housed 
ine “ stay neg oy Palace 
; ng ren 
Pouch em | y Cinerama 
en position of real assets, fre- 
~ ly taken back on a rental 
~S, is a growing trend in the 





; bicture industry, 


and + 


Texas Town Film-Less 


Winnsboro, Tex., Dec. 18. 

State Theatre here has been 
shuttered upon-orders received 
from W. B. McLendon, head of 
the Tristate Theatre Circuit. 
This leaves the city without a 
motion picture theatre for the 
first time in more than a quar- 
ter of a century. 

Circuit said the closing was 
caused by a lack of patron- 
age. 


Kefauver Pleased 
By Code Revamp 


Washington, Dec. 18. 











The revisions in the Motion Pic- 
}ture Production Code are in line 
with recommendations, last March, 
| by the Senate Subcommittee to In- 


vestigate Juvenile Delinquency. 
This is pointed out by Senator 
Estes Kefauver (D., Tenn), sub- 
committee chairman, in a statement 
commending the MPAA for its code 
changes. 


“One of our major recommenda- 
| tions,” said Kefauver, “was the re- 
laxing of those sections of the Code 
that previously had been forbidden 
and were not in keeping with the 
social changes that have transpired 
| since it was written. 





|tion, kidnapping and other social 
| problems can now be handled by 
|producers, provided they are done 
|with restraint, discretion and all 
\the ether safeguards inherent in 
| the code. The provisions in the pre- 
vious code tended to weaken the 
|whole structure of self-regulation 
| by the industry, because of the in- 
|dignation of producers who were 
| aware of the apparent inequities of 
| them. 


“It is hoped that this increased 
| flexibility in terms of story con- 
| tent will bring a greater maturity 
|to the screen in performing its 
| function as a medium of mass com- 
munication.” 


RIPPS, SUSSE GET 








Herman L. Ripps has been named 
west coast division sales manager 
for Metro. He succeeds George A. 
Hickey who will retire Dec. 31. 

Ripps, currently assistant east- 
ern division sales manager with 
headquarters in New York, will 
move to Los Angeles to take up 
his new assignment early in Jan- 
uary, 

Metro has also named Edward R. 
Susse Albany branch manager ef- 
fective Jan. 4. He succeeds Jack 
Goldberg who is retiring after a 
25-year association with M-G in 
various sales posts. 





Leo Pillott, formerly 20th-Fox, 
now at Paramount coordinating all 
promotional activity for Y. Frank 
Freeman Jr.’s “Omar Khayyam” for 
release in April 1957. 





4 
“Subjects such as narcotic addic- 





NEW METRO POSTS; 





GHURGH HURL 


1 LIGHTNING 


What price word of mouth? 


That’s the question Warner 
Brothers was askirlg itself this 
week in the wake of Cardinal 
Spellman’s unprecedented blast 
Sunday (16) against the Elia Ka- 
zan picture, “Baby, Doll.” The at- 
tack by a Prince of the Church has 
many people believing that Catho- 
lics are determined to make a test 
case out of the pic. 


The Cardinal, speaking from the 
pulpit~of St. Patrick’s Cathedral in 
Manhattan, denounced “Baby Doll” 
as a picture which, in theme and 
advertising, constituted “a con- 
temptuous defiance of the natural 
law” and he charged that “the 
conscienceless venal attitude” of 
the film constituted “a definite 
corruptive moral influence” on the 
American public. 


He warned Catholics to stay 
away from the picture “at the pain 
of sin.” 

The Cardinal further took the 
occasion to take a slap at the “so- 
called self-regulatory system of the 
Motion Picture Assn. of America.” 
He said he was acting both as “a 
loyal citizen” in defense of Amer- 
ita and in his capacity as Arch- 
bishop of New York. 

“Baby Doll” has been con- 
demned by the Catholic Na- 
tional Legion of Decency. 
However, it has a seal of ap- 
proval from the Production 
Code and has been passed 
without a cut by the New York 
State censor. 

In reply to the Cardinal, Kazan 
disagreed that his picture was “im- 
moral” and said he was “outraged 
by the charge that it is unpatri- 
otic.” He recorded his impression 
that the Cardinal hadn’t personally 
seen the picture himself and 
stated: 

“In this country judgments on 
matters of thought and taste are 
not handed down ironclad from 
an unchallengable authority. Peo- 
ple see for themselves and finally 
judge for themselves. That is as 
it should be. It’s our tradition and 
our practice. In the court of pub- 
lic opinion, I'll take my chances.” 

Scripter Tennessee Williams, on 
whose short play, “27 Wagonloads 
of Cotton,” the film is based, said 
in Key West, he couldn't believe 
the Roman Catholic Church “is not 
larger in heart and mind than 
those who set themselves up as 
censors of a medium of expression 
that reaches all sections and parts 
of our country and extends the 
world over.” 

From the film trade association, 
as from Warner Bros., there was 
only silence: Latter feels Kazan 
should do the talking since it’s his 
Newtown Productions which pro- 
duced the film. “Baby Doll” had 
a gala preem at the Victoria Thea- 
tre, N.Y., last night (Tues.). It 
was an Actors Studio benefit. 

Big question in the trade now is 
whether the issues raised by the 
Legion and by the Cardinal will 
help or hurt “Baby Doll.” Warners 
feels strongly that the “must see” 
and curiosity appeal of the attrac- 
tion has been strengthened, and 
that the 
will stay away due to the 
nal’s restrictions will be small. 

Cardinal Spellman himself al- 
luded to this with the comment: 

“Since degrading pic- 
tures stimulate immorality and 
crime, they must be _  con- 
demned. It has been suggested 
that this action on my part 
will induce many people to 
view this picture and thus 
make it a material success. 
If this be the case, it will be 
indictment of those who defy 
God’s law and contribute to 
corruption in America.” 

The last time the Church took 
such a violent stand against a pic- 
ture was in the instance of the 
Italian ‘“‘The Miracle,” which, how- 
ever, had a Catholic theme. It was 
“The Miracle” which eventually 
served as the test case which 
knocked most of the pins from 
under state censorship via the Su- 
preme Court decision on _ prior 
restraint in the film field. 

It’s figured in the trade that this 
Catholic campaigh against “Baby 


! 
these 


*BABY’S’ CODE IN HEADLINES 





Forbid and You Atract"Elmer Rice; 


Talk Again Heard on the Value Of 
US. ‘Adults Only’ Film Category 


+ 


Quote The Warden | 


Hollywood, Dec. 18. | 
Broadway actor Ed Platt won 
the role of San Quentin War- 
den Harley O. Teets in Met- 
ro’s “The House of Numbers” 
after the warden declined to 
appear in the film. Many 
scenes of which will be shot 
in the prison. 
The warden declined, com- 
menting, “I am not the type.” 


DeLuxe Lab Exec 
Sees Tint Return 


First half of 1957 will see a new ; 
Hollywood swing towards color, | 
notes Alan E. Freedman, head of | 
DeLuxe Laboratories. Plant is a 
20th-Fox subsid. 

Freedman said the 1956 produc- 
tion accent on black-and-white had 
“hurt” the labs, but he expressed 
confidence that the new year! 
would see color coming into its) 
own again. Orders for the first 
six months of 1957 equalled those 
of the comparable period in 1955, | 
he reported, 


EXHIBS BEEF OVER 
NEWSREEL PLUGGING 


Publicizing of forthcoming films | 
in newsreels, via the reporting of | 
the premiere events, is meeting 
opposition from many exhibitors. | 
Chief complaint is that many thea- | 
tres showing the reel may find that | 
the picture will be booked at a 
competing theatre or, in the case | 
of nabe or smalltown theatres, the | 
picture May not be available for | 
showing for at least a year after | 
the showing of the glamor pre- | 
miere. 


Some theatres which oppose the | 
use of the free advertising in news- 
reels have come up with a solution. | 
They insist that their newsreei | 
contracts contain a clause that) 
they will not pay for any reel that | 
includes advertising. One exhibi- | 
tor, it’s reported, plays the reel) 
anyway, leaves out the plug mate- | 
rial, but does not pay ior it. 
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Expected upsurge in the treat- 
ment of “mature” themes in films 
has once again raised the question 
of a rating system for pictures. 

Proposal has been batted around 
for years with plenty of pro and 
con arguments, but has never been 
tried, mostly ‘because exhibitors 
take a strong stand against it. 

Motion Picture Assn. of Amer- 
ica president Eric Johnston last 
week opined that “a rating system 
will never work in this country.” 
He was replying to a question on 
whether the MPAA had consid- 
ered changing its Code procedure 
to make allowance for the fact that 
it is difficult to approve pix on a 
juvenile and adult level simultane- 
ously. 

Code originators were apparent- 
ly aware of this problem. Code 
notes that limitimg patronage to 
“Adults Only” is only “partially ef- 
fective,” but goes on to say: “Ma- 
turer minds may easily understand 


‘and accept without harm subject 


matter in plots which do younger 
people positive harm.” It notes 
that, if special houses catering ex- 
clusively to adults were ever 
created (this was written, after all, 
in 1930) they would then “afford 


‘an outlet ... for pictures unsuit- 


able for general distribution but 
permissible for exhibitions to a 
restricted audience.” 


Strong voices have been raised 
in the past in support of some sort 
of.system that would differentiate 
between the acceptability of pix. 
Dr. Hugh Flick, formerly the N.Y. 
censor, frequently called for a 
grading method. 


Abroad, many countries have 
adopted it effectively. That’s in 
line, too, with imcreasing foreign 
concern over fuvenile delin- 
quency. Germany is trying to pass 
a law to “protect” its youth, and 
Japan has acted on voluntary self- 
censorship amidst outbreaks of juve 
delinquency. In Britain, the rat- 
ing method is in effect, and in On- 
tario, Canada, “restricted admis- 
sions” have been enforced for sev- 
eral years now. 

In the States, the industry has 
shied away from the “adult” rat- 
ing tag because it’s felt that this 
might deprive the theatres of their 
most active patromage. Warner 
Bros. used the “For Adults Only” 
slug im its ads on “The Bad Seed,” 
but a line is drawn between this 
approach and a legislative move 
which would make house liable to 


| prosecution if they admit young- 


Doll” could definitely hurt the film 
in some sections. However, runs | 
the counter argument, the publicity 
on the picture has been terrific | 
and it has had a buildup unprece- 
dented in recent years. “Not since 
‘Gone With the Wind’ have people | 


talked as much about a picture or | 
has so much material about it ap- | 
peared in the papers and the mag- 





number of patrons that | 
Cardi- | 


azines,”’ noted one exec. 

At WB, this publicity bounty is, 
of course, welcomed, but some fear 
it could backfire and stimulate a 
“moral crusade” which might not 
restricted to Catho- 
So far, says WB, the circuits 


necessarily be 
lics. 


| are sticking to their guns and there 





! 
; 


have been no booking = cancella- 
tions. Most of the big chains, 
which in the past have shied away 
from “condemned” pix, are said 
to be booking the film. There is | 
no question, however, that Catholic | 
pressure on the local level, for 
exhibs not to play the picture, will 
be great in the wake of Spellman’s | 
exhortation. 

Observers feel the ultimate re-| 
sults of “Baby Doll” will give an | 
interesting indication of just how | 
much the organized Catholic cam- 
paign against a film can or cannot 
affect the b.o. They note that, 
with “The Moon Is Blue,” the! 
Catholics brought a lot of pressure | 
to bear. However, the picture col-| 
lected a solid $3,000,000 domestic | 
gross. 





|sorship affiliate. 


| and prejudices. 


sters. 
The American Civil Liberties 
Union, which favors the elimina- 


tion of all restrictions, takes the 
view that a rating system would be 
as bad as censorship or the Code. 
“Forbid and you attract,” noted 
Elmer Rice, head of the ACLU cen- 
“Give people 
power, and they'll exercise it ac- 
cording to their own standards 
It’s up to the par- 
ents to see that their children stay 
away from films they consider 
harmful.” 

ACLU opposes all prior re- 
straints. “We prefer the court of 
public opinion, to the courts,” 
said Rice. “In the long run, if 
you have no restraints, you’d have 
greater freedom. You can always 
rely on the people’s good sense.” 
It’s in this context that the ACLU 
would like to see the Production 
Code abolished as a form of prior 
restraint. 


‘Girls’ Prize: Paris Trip | 




















Universal is offering four trips 
to Paris and 100 other prizes in 
a promotional contest in connec- 
tion with the release of “Four 
Girls in Town.” 

Contest is part of a tie-up with 
the Standard Garment Co., a divi- 
sion of Fruit of the Loom, and will 
involve department stores. Sunday 
supplements reaching 65 cities will 


‘be used to announce the contest. 






















































































ae 
sete = ort nial tale 


< ee etn ge 


EGE... 








12 i | — 


‘Wednesday, December 19, 1956 








1 a er 





z Told in in ee 
heroism ‘of 
hat hell 
oa hoes of ‘ 
| i = STs se ho 


loved hin l, 


ove Jorenae 

















2 nm the happine 23S. 
once is cnt 


children o f 


1e<tr-Kra vaged 





€ / 
Ko read. 


CO-STARRING : ' 


MARTHA HYER 


DAN DURYEA 
DON De FORE 
ANNA KASHFI 


3 - JOCK MAHONEY 
i | vin GARL BENTON REID 





emc 


* 





Directed by DOUGLAS SIRI Write 





13 





Wednesday, December 19, 1956 











| Universal proudly announces the WORLD PREMIERE 
February 14th in Marietta, Ohio; home town of Col. Dean Hess. 


} Territorial openings immediately following. | 


+ 


wae” 
* 


Universal-International presents : 


| ROCK HUDSON. MPTP LE PYRG 
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End Biz Marks Time Pre-Yule 


But ‘Peace’ Sockeroo $13,700, 3d; 


‘Best Things 


London, Dec. 11. 4 


Although the annual pre-Christ- 
mas slump is now being felt 
around first-run situations, a num- 
ber of sturdy entries are continu- 
ing at a healthy pace. The best 
business, however, is being re- 
ported mainly by the holdovers. 


The ong exception is “Best 
Things in Life Are Free,” which 
hit a stout $9,800 in its’ first Car- 
ton frame and is big $8,500 in 
second. “Tiger in Smoke” did a 
fair $4,800 in third round at Lei- 
cester Square Theatre. “Dance 
With Me, Henry” shapes mild 
$4,500 in second week at London 
Pavilion. “Up in World” is head- 
ing for a modest $5,500 at the 
Gaumont. ° 

At the Odeon, Leicester Square, 
“Battle of River Platte” looks big 
$10,000 in sixth sesh. “Oklahoma” 
is headed for a good $6,200 in its 
sixth frame at the Odeon, Marble 
Arch, after eight-week run in Lei- 
cester Square. “War and Peace” 
finished its third Plaza week with 
a smash $13,700. “Moby Dick” 
looks good at $7,500 in fifth 
Warner frame. 


Estimates for Last Week 


Carlton (20th) (1,128; 70-$1.70)— 
“Best Things in Life Free” (20th) 
(2d wk). Big $8,500 or near. First 
was $9,800. “Three Men in Boat” 
(IFD) preems Dec. 20. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (42d 
wk). Boff $15,000. 

Empire (M-G) (3,099; 55-$1.70)— 
“Stars in Eyes” (BL). Poor $3,300. 
“High Society” (M-G) follows Dec. 
13. 

Gaumont (CMA) (1,500; 50-$1.70) 
—"Up in World” (Rank). Mild $5,- 
500 or near. 

Leicester Square Theatre (CMA) 


(1,376; 50-$1.70) — “Tiger in 
Smoke” (Rank) (3d wk). Fair $4,000 
or near. Second was $4,200. 


“Checkpoint” (Rank) follows Dec. 
13. , 

London Pavilion (UA) (1,217; 
50-$1.70)—“‘Dance With Me Henry” 
(UA) and “Man From Del Rio” 
(UA) (2d wk). Mild $4,500. Open- 
er was $6,400. “Godzilla” (Eros) 
opens Dec. 14. 


Odeon, Leicester Square (CMA) 
(2.200; 50-$1.70)—“Battle of River 
Plate” (Rank) (6th wk). Big $10,000 
or near. Fifth was $11,000. “Span- 
ish Gardener” (Rank) bows Dec. 20. 


Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70) — “Oklahoma” 
(RKO) (6th wk). Good $6,200. Fifth 
was $6,700. 

Plaza (Par) (1,902; 95-$2.50)— 
“War and Peace” (ABP) (3d wk). 
Smash $13,700. 

Rialto (20th) (592; 50-$1.30)— 
“King and I” (20th) (10th wk). 
Stout $4,300. Last week, $4,700. 
“Love Me Tender” (20th) opens 
Dec. 13. 

Ritz (M-G) 


(432; 50-$1.30)— 


“Guys and Dolls” (M-G) (5th wk). | 


Stout $3,600. 

Studio One (APT) (600; 30-$1.20) 
—‘‘Moby Dick” (WB) (5th wk). Fair 
$2,500, same as previous week. 
“Davy Crockett and River Pirates” 
(Disney) follows Dec. 13. 

Warner (WB) (1,785; 50-$1.70)— 


“Moby Dick” (WB) (5th wk). Good 
$7,500 or near. Last week, $8,900. 
“Brink of Hell” (WB) preems 
Dec. 20. 





Thomas New Manager Of 
Rank Film Distributors 


London, Dec. 11. 


Fred L. Thomas, who last week 
resigned the managing editorship 
of Today’s Cinema, has _ been 
named general manager of J. 


Arthur Rank Film Distributors. He 
starts his new position immediately. 

Thomas, who had been a director 
of the Cinema Press for the last 
10 years, prior to the war, was 
publicity director for Western 
Electric, Paramount and 20th-Fox 
until he enlisted in the RAF, 


Essoldo Buys Cinema - 


South port, Eng., Dec. 11. 
Garrick Theatre here has been 
sold to the Essoldo Cinema cir- 
cuit. 
It will be equipped to show films, 
but the policy of stageshows will 
eentinue for the time being. 
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‘Variety’ Pakistan Correspondent 


A. Ghaffar 
has authored a roundup on 


Six Studios and. 


Censors Active in 
New Pakistan 


* * 
one of the editorial features 
in the upcoming 


51st Anniversary Number 
of 


VARIETY 











Legit Fest For 
Dublin in 1957 


Dublin, Dec. 11. 

An International Theatre Festi- 
val is being skedded here for next 
spring, backed by Bord Failte 
Eireann (tourist setup) with Bren- 
dan Smith, prexy of the Acting 
Academy and Brendan Smith Pro- 
ductions, as director. Fest will be 
bankrolled by public subscription 
here and to some extent by the 
tourist organization. Smith, who 
is also associated with sponsored 
radio productions, directed St. 
Patrick’s Pageant for the Ireland 
at Home Festival this year. 

Smith has listed 14 top-ranking 
companies with which he is in con- 
tact, from New York City Ballet to 
the Comedie Francaise, for the two- 
week fete. Jean Rouvet, director 
of Theatre Nationale Populaire, 


varrived from Paris this week for 


talks with Smith. 


American National Theatre and 
Academy is being invited to make 
a drama contribution while the 
Dublin Grand Opera Society will 
present a season of Italian opera. 
Irish companies, including the Ab- 
bey, Globe and Longford Produc- 
tions, have agreed to co-operate. 


President of the Irish Folk 
Dance Society, Lily Comerford, 
confirmed that an International 
Folk Dance Festival will be held at 
the same time with groups from 
Portugal, Sweden, France, Austria, 
England already set, and likely 
America. 


As trimming for the fest, it was 
announced that a non-competitive 
film festival was being planned, 
but this has come under sharp fire 
from Dermot Breen who organized 
the International Film Festival in 


Cork this year and hopes to run} 


agai in 57. 





Short on Nazi Camps 


Bought by German Co. 
Berlin, Dec. 11. 

The film, “Nuit et Brouillard” 

(Night and Fog), French docu- 

mentary short about the Nazi con- 

centration camps, has been de- 

clared “particularly valuable” by 








|the West German Film Classifica- 


tion Board. It also has been made 


|available for West German tele. 


Pic had its official local preem re- 


;cently at the Filmbuehne Wien. It 


has had 16 matinee performances 
so far and will still be shown 
throughout the month of Decem- 
ber at this cinema. 

German distributor for “Brou- 
illard” is Rebus Film (Berlin). 
Ferdinand Buttkus, head of Rebus, 
said this film has to fulfill an impor- 
tant mission in Germany and, 
knowing that, he took it because 
none of the big German distribs 
apparently wanted to buy it. Butt- 
kus paid the French producer 
$2,400 for the 30-minute document- 
ary. As film is a mixture of color 
and black and white, it cost him 
a total of about $7,000, including 
prints. 

The Federal Press Office, inci- 
dentally, has (for non-trade pur- 
poses) also bought this short from 
its French producer for about 
$6,000 for gratis showings within 
church, party, school and other 
private circles. 





| Coast. 
| Jan. 22 for about one week before 





Sponsor For Revival 
Of Vienna Operetta 


Vienna, Dec. 11, 

For the first time in decades, a 
sponsor turned up for a revival of 
a Vienna operetta. State Theatre 
(Volksopera) offered a $4,000 first 
prize and the Martha Oil Com- 
pany the second and third prizes 
at $1,000 each. 

Jury consists of experts in the 
concert field, among them Profe- 
sor Hubert Marischka and director 
Marcel Prawy. 


Rationing Clips 
French Cinema — 


‘Biz, Lab Work 


Paris, Dec. 18. 
Although gas rationing is mak- 
ing Paris proper more picturesque 
again, with the mumber of autos in 
action notably reduced, it is begin- 
ning to be felt in the various sec- 
tor: of film biz. Exhibition is the 





first to be hurt. While labs may | 


have difficulties soon in keeping 
going, production is the least both- 
ered so far, though outskirt studio 
setups, location shooting and 
equipment transference may soon 
be troubled. 

Exhibs have been hardest hit, 
midweek attendance taking the 
greatest beating with declines of 
30% to 50% already noted at the 
Paris boxoffiee, in key city and 
provincial situations. Traveling 
film units are most affected with 
gasoline output cut way down. 

Firstrun Champs-Elysees district, 
with subtitled pix, usually appeal- 
ing to the more monied classes, 
seems to be badly hit, with film- 
goers still not ready to face the 
subways and buses. Key cities are 
even worse hit with their houses 
in the center of town and away 
from the residential districts. Re- 
duction of normal tourists also is 
hurting Champs Elysees biz. The 
other reason given for the sagging 
b.o. is the world tension, leading 
to some hoarding of vital goods 
depleting normal entertainment 
funds. Most key eities follow the 
Paris results but some have noted 
an increase in Sunday filmgoing. 

Other facets of show biz also 
have been hurt. Theatre trade also 
is suffering while the niteries are 
hardest hit, especially the myriads 
of smaller boites. Even video set 
sales have not risen to make for 
recreational aspects for crowds 
who seem to be staying at home. 
Cafes seem more crowded than 
ever. However, the legit biz.decline 
is nowhere catastrophic, with good 
entries still getting them out, and 
the weaker sisters suffering most. 


Anglo-Amalgamated Pix 
Exec Due Soon in U.S. 


London, Dec. 18. 

Nat Cohen, partner in Anglo- 
Amalgamated Film Distribs., 
leaves London Dec. 28 on his an- 
nual trip to the U.S. to negotiate 
new Anglo-American co-produc- 
tion deals as well as to acquire a 
gs batch of Hollywood prod- 
uct. 

Cohen, who completes his year 
of office this month as Chief Bark- 
er of the London Variety Club 





Ptent, will stay in New York until 


6, before heading for the 
He will return to N.Y. on 


Jan. 


planing back to London. 


Feldkamp Buys ‘Water’ 


London, Dec. 11. 

Fred Feldkamp’s new produc- 
tion company, formed when he 
quit his managing directorship of 
Dragon Films earlier this year, has 
bought the rights of an original 
story titled “The Man Across The 
Water.” He’s negotiating release 
through a major distributor. 

Feldkamp has been in France 
for the last three months with 
Nicholas Phipps who’s scripting a 
comedy which will be the second 
feature on his 1957 schedule. Feld- 
kamp hopes to be in N.Y. for the 
opening of “The Silken Affair” in 
January. ~ 








Other Foreign News 
on Page 16 





, Hazel Guild 





Fear Gain Gril 





May Force British — 


To Curb Import of U. S. Telefilms 


‘Variety's’ Frankfurt Correspondent 


details with great interest 
Show Biz’s 
Deutschland | 


Differences 


another editorial feature 
in the upcoming 


51st Anniversary Number” 
of 


VARIETY 


New Arg. Film Law 
Expected Jan. | 


Buenos Aires, Dec. 11. 


Latest forecast on the _ long- 
awaited Film Law here sets Jan. 1 
as the date for presidential signa- 
ture. And so everything now just 
drags along in anticipation of 
either blows or benefits for a dy- 
ing-duck industry. Meantime, 
while the major studios are vir- 
tually shuttered, independent pro- 
ducers are fairly active, highlight- 
ing a contrast between the so- 
called loafers who battened on 
state finance ,and the active work- 
ers, mostly returned exiles, who 
feel that the chance has come to 











build up a clean, vital picture in- | 


dustry. 


The independents are risking 
their own hard-won capital, chiefly 
earned in legit enterprises, and are 
recruiting new types of players 
from the student or middle-class 
sectors of the population, especially 
among British and other foreign 
colonies. There are few Americans 
available. These have a higher IQ, 
more healthy backgrounds and 
have command of several lan- 
guages. Latter angie can be use- 
ful in making pix for the foreign 
market, 


Most prominent among these 
new producers is Francisco Pet- 
rone, whose legit production of 
“Cat on a Hot Tin Roof”. hit the 
1956 boxoffice jackpot. He is pro- 
viding the coin for one picture now 
rolling at San Miguel Studios, with 
another in preparation. 


The idle producers expect State 
subsidies from the Film Law or a 
boxoffice tax to finance them. 
Most of them are sitting tight on 
their ill-gotten gains: from the 
Peron era. Most are getting out 
to spread stories in Mexico, Vene- 
zuela or Spain of how badly they 
have been abused. Some are sus- 
pected of planning to join the ex- 
dictator in Caracas, where he has 


|a $20 million ranch. Hugo del Car- | 


ril, who was relying on Film-Law 
finance to make “Esta Tierra es 
Mia” (This Land Is Mine) in Janu- 
ary, has had to back out and is 
booking himself for a tango-war- 
bling tour through Latin-America. 


Hilton May Take Over 





Four Waikiki Hotels 


Honolulu, Dec. 11. 
chain has been confer- 
Matson Navigation Co. 


Hilton 
ring with 


execs about the possible takeover | 


of Matson’s four Waikiki hotels, 
the Royal Hawaiian, Moana, Surf- 
Rider and Princess Kaiulani. 


the report that the four resorts 
would be sold for about $30,000,- 
000. 

Hilton reportedly is anxious to 
take over the hotels on a lease 
basis. Long established Haleku- 
lani hotel, operated by Kimball 
family, is on the market. Asking 
price is in excess of $6,000,000, 





Rank Opens Havana Branch 
London, Dec. 11. 
Following up on their plans to 
extend distribution. activities in 
Central and South America, the J. 
Arthur Rank Organization has an- 
nounced the opening of its own 


‘branch in Havana, Cuba. 


In charge of the office will be 
Ralph Alexander, recently ap- 
pointed manager. 


md 


Mat- | 
}son spokesman refused to confirm 


3 By HAROLD MYERS 
‘ London, Dec. 11, 


There’s a growing fear here that 
the British government may | be 
obliged to clamp down on the im- 
portation of American telefilms as 
part of its general campaign to stem 
the dollar drain, 


Telepix imports from the U. S., 
have been running at around 
$3,500,000 a year. The volume has 
been restricted because of the op- 
eration of the voluntary import 
quota, which permits an average 
of one hour a day screen time for 
foreign programs. y 

Trade insiders, who are closely 
concerned with the situation and 
are anxiously watching develop- 
ments, believe that if the govern- 
ment is compelled to act it would 
impose a further restriction on im- 
ports, rather than freeze the earn- 
ings of the Yank tv companies, 
Previous experience of blocking re- 
mittances has taught the govern- 
ment an elementary economic les- 
son: while they’re easing the situe 
ation for the time being, they’re 
building up an enormous dollar 
debt that has to be liquidated in 
the future. 

Rather than get involved in such 
an operation again, it would seem 
likely that it would prefer to take 
more drastic action, hoping it 
would be on a short-term basis 
only. The Chancellor of the Ex- 
chequer gave no hint of any im- 
port restrictions when he made his 
crisis report to the House of Com- 
mons last week, but it’s accepted 
he was giving only a general out- 
line, rather than making a detailed 
statement of action. Treasury ad- 
visers will now be getting down to 
a direct probe of the dollar situa- 
tion with a brief to ease the situe 
ation. 

Feature films, which are protect- 
|ed by the Anglo-American Film 
| Agreement, are unaffected by the 
| dollar crisis. Their present pact, 
| which permits remittance of $17,- 
000,000 annually, runs until next 
September. 








'D’Oyly Carte Features 
Yule Amusement List 
In London’s West End 


London, Dec. 11. 

A Gilbert & Sullivan engagement 
is a feature of the Christmas enter- 
tainment lineup In the West End 
this year. Other Yuletide offerings 
|include two pantomimes, three 
|arena shows, a ballet and a num- 
|ber of special moppet presenta- 
| tions. 

The G & S season, presented by 
ithe D’Oyly Carte Opera Co. for the 
| first at Christmas time for 23 years, 
|opened at the Prince’s Theatre last 
|night with “Ruddigore.” The en- 
|gagement will continue until next 
|March with a repertoire including 
|“Gondoliers,” “Mikado,” “Trial By 
Jury” and “Patience.” 
| The season’s two pantos will be 
|\“Aladdin” at the Palladium and 
“Dick Whittington” at the Palace. 
Norman Wisdom stars in the for- 
mer and George Fromby takes the 
lead in the latter. 

Bertram Mills Circus returns to 
Olympia Dec. 19, and Tom Arn- 
old’s Festival Circus opens at Har- 
ringay three days later, This year’s 
solitary skating show, “Cinderella 
'on Ice,” starring Gloria Nord, will 
be presented at the Empire Pool, 








| Wembley. 

| The London Festival Ballet Co. 
will share the Stoll Theatre with 
|‘‘Noddy in Toyland,” and at the 
|Hippodrome “The Dave King 


Show” will run concurrently with 
‘another childrén’s matinee play, 
“The Famous Five.” There'll be 
a similar arrangement at the Coli- 
seum, where “The Pajama Game” 
will share the theatre with ‘Where 
the Rainbow Ends,” with Anton 
Dolin and Alicia Markova. “Fame 
ily Fun,” another children’s show, 
will fill matinee time at the Adel- 
phi. 

Janette Scott plays the title role 
in “Peter Pan” at the Scala, and 
at the Prince of Wales “The Billy 
Cotton and Archie Andrews Christ- 
mas Show” opens Dec. 24. 

Three other pantos starring top 
names are to be presented at su- 
burban theatres, Patricia Burke and 
Terry Scott in “Robin Hood,” Ar- 
thur Askey in “Humpty Dumpty, 
and Jimmy Wheeler in “Goody Two 
Shoes.” 
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Public, Press Aroused by Aita's 


Closing of Ist-Run Opera for 3 Days 


Buenos Aires, Dec. 11. 

Despite the 
which fell on his head from all 
sides when he shuttered over 60 


cinemas recently, for violation of 
the Protection Law, Entertainment 
Board chief Aita has done it again 
and shuttered the deluxe, first-run 
Opera from Monday to Wednesday 
of last week. This merely ag- 
gravated the theatre shortage and 
enraged the press and public. 
Newspapers intimated that Aita 
should publish the list of native 
pix available, feeling certain it 
would show that none would justify 
this action. 

The trouble is that the native 
producers are not all anxious to 
get their pictures released because 
they think that by waiting for emer- 
gence of the new Film Law, they 
may be able to grab better play- 
dates at the peak period of 1957, 
possibly in March or April. 

Loew’s Metro, for instance, was 
able to follow up its first release of 
‘Interrupted Melody,” with “The 
Swan,” instead of interspersing a 
native opus, because only two lo- 
cally-made productions were offer- 
ed for release, and negotiations 
with the producers bogged down 
on details. The Metro now will be 
able to continue with the “Swan” 
likely until late in December un- 
less some native producer makes a 
bid. 

Shuttering of the Opera and 
Aita’s obstinacy in upholding the 
Peron-made Protection Law has 
only accentuated the need for a 
new Film Law. Many ask whether 
Aita wouldn’t be more sensible in 
fining the theatres, instead of clos- 
ing them and angering the public. 
Petrons already find there isn’t 
enough seating capacity in the city 
to care for their needs. 

The municipality here 1 ¥3 acted 
wisely and authorized cinemas to 


have their boxoffices open from 8 | 


in the morning until 11 p.m. All 
sorts of curbs too formerly were 
put on advance booking. The 
crush for entertainment is so great 


that lines start forming long be- | 


fore starting time. The 8 a.m. 


opening means working people can | 


buy their stubs in advance before 
or after working hours, and this 


should cut down the length of the | 
lines. Move was resisted by ticket- | 


sellers, who hate working so early 

The public has welcomed the 
innovation and most theatres are 
sold out before noon, particularly 


in view of the many good foreign | 


pix playing. 

Distribution office staffs are ne- 
gotiating wage increases and even 
the new Metro usherettes (inaugu- 
rated Oct. 11) are demanding a 
higher pay. Unless the Commerce 
Ministry comes through on a pledge 
to revise admission scales, exhibi- 
tors will find it difficult to meet 
these increased costs even though 
business is uniformly good. Man- 


agement of the Versailles Theatre | 


has decided to reconvert to films 
after two years as a legit house 


MEX FILM INDUSTRY 
OBSERVES 25TH ANNI 


Mexico City, Dee. 11. 
In a combined fiesta and sedate 


mood, Mexico’s top film idustry | 


leaders and stars have opéned up 
observance here of 25 years of lo- 
cally-made sound pix. Special 
guests for the six day celebrations 
included film personalities from 
France—Jean Marais. Micheline 
Presle, Barbara Laage and Cannes 
Festival director, Favre Lebre. 
From West Germany came Maria 
Schell, O. W. Fischer and Berlin 
Festival chief, Dr. Alfred Bauer 
while Italy sent Rossana Podesta 
and scripter, Cesare Zavatini. 

The U.S. is repped by Jeffrey 
Hunter, Jeff Chandler, Bella Darvi, 
Ann Francis and Elaine Stewart. 
Not aimed as a major sales confer- 
ence similar to the European film 
fests, the local celebration was 
meant more as an interfamily af- 
fair with local exhibs participating 
in showing mainly Mexican pre-re- 
lease product, an all industry Miss 
Mexican Cine contest, memorial 
services for local deceased idol, 
Jorge Negrete, plus numerous 
small banquets. 


Invitees were also given a tour 
of local studios plus a banquet by 
the Variety Club of Mexico and the 
local producers’ association. 


a 





severe criticism 
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Dancigers Sets Fresh 
Mex-Franco Pic Deal 


Mexico City, Dec. 11. 

Producer Oscar Dancigers has 
announced that he is prepping a 
new Mex-Franco production which 
will be lensed here and in France 
during the coming year. Film will 
be megged by Luis Bunugl, who 
recently completed another 
French-Mexican co-prod for Dan- 
cigers, “Death in This Garden,” 
which was shot here and cut in 
Paris. 

Surrounding the whole new proj- 
ect with secrecy, neither Bunuel 
nor Dancigers would make any 
further statement regarding their 
plans other than that the pic will 
have six top Gallic and local names 
and likely will be the most expen- 
sive film ever made in local stu- 
dios. Dancigers now is co-produc- 
ing “Conquest” in conjunction 
with Ben Bogeaus at Churubusco 
Studios here. 


Berlin Film Fest Told 
To Drop Public Poll If 
Tt Wants ‘A’ Rating 


London, Dec. 11. 

The Berlin Film Festival authori- 
ties have been told to drop their 
public poll and to leave the awards 
to a decision of an international 
jury. This was one of the major 
decisions on festival policy taken 
at the Paris meet of administrative 
council of the International Fed- 
eration of Film Producers. 


When the annual Berlin fest was 
introduced after the war, it in- 
augurated a public voting system 
in a bid to be different from 
'Cannes and Venice. This year, 
however, it was elevated to “A” 
festival status and although obliged 
to have a jury, also retained the 
original poll. 

In the 1955 and 1956 public 
awards, top position was given to a 
German-made picture, and this led 
the. VARIETY reporter, covering the 
festival, to observe there was a 
growing feeling among _ several 
delegations that the vote was “hon- 
estly” rigged. This was done ap- 
| parently by means of packing the 
theatres with studio employees 
| and friends, all briefed to vote the 
| film excellent. Dr. A. Bauer, the 
festival director, subsequently chal- 
lenged the charge, averring it was 
“absolutely impessible to influence 
the. public vote.” 














| British Producer Plans 


Three Films in 1957 


| London, Dec. 11. 








Recentiy formed production | 


company, Palmeira- Films, has | 
three features lined up for com- 
pletion before the end of 1957. 
The first, ‘I.D.B.” has been writ- 


ten by Wolf Mankowitz. It’s a story | 


about illegal diamond buying. 
The second will be a comedy, 
based in London, called “East End- 
West End.” Third will have an all- 
African cast and be titled ‘“‘Town- 
ship Rock.” The three company di- 
rectors are Mark Lynford, William 
Lowenthal from Rhodesia and 
South African Abel Shaban. 





Who Needs Legs? 


English Singing Star 
For 57 Summer Show 
: . Glasgow, Dec. 11. 

David Hughes, English singing 
star, is pacted to appear in the 
1957 edition of Howard & Wynd- 
ham’s longrunning summer revue, 
“Five-Past Eight,” at the Alham- 
bra Theatre here, from next May. 
He will costarred with comedi- 
ans Jimmy Logan and Stanley Bax- 
ter. 

Booking means a new departure 
for the Howard & Wyndham group 
in pacting a top pop singer for its 
annual Scot stint. Hughes sang 
as an unknown in the same show at 
the King’s Theatre, Glasgow, a 
number of years ago. Dick Hurran, 
London megger, will produce the 
1957 “Five-Past Eight,” 





‘Swedish Impresario 


Lars Schmidt Extending 
Into London, Continent 


London, Dec. 18. 

Lars Schmidt, Sweden’s biggest 
independent legit manager, who 
has Swedish editions of more than 
120 U. S. shows since 1940, is ex- 
panding his managerial activity to 
London, Paris, Berlin and Vienna. 

His first continental production, 
a French translation of “Cat on a 
Hot Tin Roof,” staged by Peter 
Brook, opened in Paris last week. 
Schmidt hopes to follow that with 
a production of “A View from the 
Bridge,” which Brook also staged 
in London. 

The impresario has also arranged 
with London producer Toby Row- 
land for a West End presentation 
of “Janus,” in which they will be 
equal partners. That will be fol- 
lowed by another joint production, 


“Le Voyageur sans Bagages” by 
Anouilh, translated by John 
Whiting. 


Schmidt’s German and Austrian 
operation is to be based on the 
importation of American musicals, 
starting with “Annie Get Your 
Gun,” to open in February at the 
Vienna Volks Opera and subse- 
quently play Munich, Hamburg, 
Frankfurt and Berlin. 


That will be followed by “Call 
Me Madam,” probably opening its 
tour in Munich. A German version 
of ““Can-Can” willbe next. Schmidt 
figures on doing each of these 
musicals on an investment of about 
$12,500. They'll all be replicas of 
the original Broadway presenta- 
tions and his’ directors § and 
choreographers have already made 





Ealing To Make 5 Pix 
In 57 Under M-G Pact 


London, Dec. 11. 

Ealing Films, under its longterm 
distribution contract with Metro, 
plan to lens five productions dur- 
ing 1957. First to start rolling will 
be “Davy,” starring comedian Har- 
ry Secombe. 

Early in April, work will begin 
on “Dunkirk,” with Peter Finch 
in the lead,- and “Barnacle Bill,” 
with Alec Guinness. Other produc- 
tion plans embrace “Jacaranda 
Tree,” and “Nowhere To Go.” 


Cochran Set to Make 








Billion Times A Bilion—To 1 | 4 


7 — 
Honolulu, Dec. 11. 


KPOA’s $30,000 contest to name the week’s 30 top tunes in cor- 
rect order has precipitated a dispute between the Honolulu Better 


Business Bureau and the station. 


Don Billam-Walker, BBB manager, claims “the world will come 
to an end before K POA has to pay that $30,000.” Odds against any- 
body winning are 265,250,000,000,000,000,000,000,000,000,000 to 1, 
Billam-Walker says. That’s one chance in 265% neufillions (a bil- 
lion times a billion times a billion). 

“If everybody on earth sent to KPOA a billion times a billion 
times a billion answers, then there is a possibility that KPOA 


might have to award the $30,000 prize,” BBB chief said. 


“The 


mathematical odds stacked against contestants... weds one to be- 


lieve that the $30,000 could be construed as sucker 


it.” 


Letter from BBB to Fin Hollinger, station manager, asked that 
contest either be discontinued immediately or terms révised. 


Billam-Walker also asked these questions: 
Who are trustees of the prize fund? 


Where is the $30,000? 
Who is the certified public 


accounting firm handling the contest? Who are the persons who 
have won $300 alternate awards for naming top 10 songs in correct 
order? Who are the persons whom station claims have named as 
many as 28 of the 30 tunes in order? 

Hollinger, meanwhile, accuses Billam-Walker of “sensationalism” 
in airing the charges, which received front page attention in local 


dailies. 





Brit. Gov't Alarmed at Pic Closings, 


May Grant Admissions Tax Relief 





vv 


British Pix Industry 
Protests Ad Slur 


London, Dec. 11. 


The British picture industry has 
protested to the Newspaper Propri- 
etors Assn, about a fullpage adver- 
tisement for a beverage in a Lon- 
don evening paper, with a main 
plug angle featuring a woman 
asleep in what appeared to be a 
theatre seat, backed by an exit 
sign, The copy explained that be- 
fore she took the beverage she 
used to fall asleep at the theatre 
and toss about in bed, but since be- 
ing enlightened by a friend, she 





slept both in bed and at the the-| 


atre. 
The NPA has reported the com- 


| plaint to the advertising agents. 








‘Paris Legit Directors 


Huddle in Effort To 
Learn Why Plays Flop 


Paris, Dec. 11. 


London, Dec, 18. 

The widespread shuttering of 
picture theatres throughout Great 
Britain is causing serious concern 
to the government and is almost 
certain to lead to some relief in 
admission tax in the next budget. 
The extent of the concession likely 
to be made will probably fall far 
Short of the trade demand for a 
$56,000,000 cut in the incidence of 
the duty, in view of the critical 


economic and international situa- 
tion. But-.it will probably give 
substantial aid to the small inde- 
pendent theatre operator. 

The decision of the Motion Pic- 
ture Assn. in agreeing to forego 
the right to convert additional in- 


|come pecruine to Yank eompanies 


from tax relief, is considered 1lo- 
callv to be a vital factor in de- 
ciding government policy. Eric 
JIehnstan’ec letter. sert direct to the 


| Chancellor of the Exchequer, re- 
} moves one of the basic arguments 


| 


| More than 30 of the 50 Parisian | 
|legit theatre directors met here to 
r discuss the status of the legit stage 
extensive notes on the productions. in Paris, and have set up a list of 
|probable weaknesses, having noth- 
|ing to do with the plays or players. 


It is felt that the play is not only 


ithe thing but that the commercial 


aspect has certain faults that have 


|to be corrected to receive the biz a 


| hit demands. 


Groups decided that 


ithere are four main difficulties 


'which need study. 


| 
| favorable 


U.S.-German Co-Prod. | 


| the payoff, by agencies, for the best 


Frankfurt, Dec. 11. 
Hollywood actor turned produc- 
er, Steve Cochran, plans a co-pro- 
duction with West Germany as 


soon as his first co-production with | 


Italy is completed. Seheduled to 
wind shooting this month is his 
Italian film, “Il Crido,’” made by 
his own firm, Robert Alexander 


| Productions. Second film plenned 


London, Dec. 11. 
CinemaScope provided the solu- 
tion to the navy’s problem of show- 
ing pictures in confined spaces, | 


said Earl Mountbatten, president 
of Royal Naval Film Corp., at a 
dinner to members of the board 
|of the Admiralty, hosted by the 
_Kinematograph Renters Society. 
|He explained that in earlier days 
legs used to be of importance and 
sailors got peeved when they were 
| cut off the screen. Now, with such 
Stars as Marilyn Monroe and Anita 
_Ekberg, visual interest had gone 
up. 

Mountbatten added it was in- 
| tended to equip the fleet for all 
new screen techniques. Express- 
|ing the appreciation of the men 
‘at sea for the regular supply of 
films, he added that navy co-opera- 
/tion in British production was a 
gesture of gratitude and not a form 
of publicity. 





by group is “Heads or Tails,” with 
Hans Jacoby, who wrote recent 
King Brothers pic, “Carnival 


Story,” for RKO release, both Ger- 
man and American versions. 
Cochran and crew are expected 
in Germany Dec. 25 to begin shoot- 
ing early in 1957, with location 
work here, Munich and Hamburg. 
Cochran plans to finance the Eu- 
ropean productions without help 
from the American distributors. 








It Had To Happen 


Edinburgh, Dec. 11. 

It just had to happen in 
good olde British pantomime. 

The traditional Dame 
(played by a male) in “Queen 
of Hearts’ pantomime at the 
Palladium Theatre here sports 
a Liberace hat. It has a can- 
delabra with lights on it. 


isee the hits within a season 
| Paris. 


They have also 
drawn up a questionnaire for the 
average theatregoer to/get an idea 
of any of their complaints. 

One flaw listed is that three 
groups bring in the main money, 
places in which get reduced rates 


| dustry’s 


used bv nolitical advisers who have 
protected that any tax concession 
wov'd add to the nation’s dollar 
strain. 

The clearest indication that the 
Treasury intends to meet the in- 
representations comes 
from a close reading of the new 
all-embracing Films Bill, which 
provides for a $10.500.000 annual 
subsidy for the Eady Fund. Even 
fhe most rigorous and conventional 
Treasury economists recognize that 
many theatres would be unable to 
meet their statutory commitments 
unless substantial relief is forth- 


| coming. 

Earlier this year the industry 
| was united in a claim to the gov- 
ernment for relief on a_ similar 


via cultural or youth orgs, those 
who buy ducats at the boxoffice 
and those who frequent agencies 
and pay 25% more It was felt | 


that this condition created an un- 
situation, with patrons 
conscious of the price discrepancy 
which exists. Second fault cited is 


ducats, thereby making it difficult 


for people to get a good ticket for a 


hit. 

Another flaw is the many road 
tours, with the leading players. 
These have caused a b.o. dip in hin 
terland patrons since they can now 


Lucrative read biz has even 


|\led to smash hits being pulled at 





the height of a to fill 
dates. 

Problem of the 9 o’clock curtain 
was a fourth plaint. Many feel this 


is late for a start. Tipping, hat- 


run tour 


check cost, etc. also are patron 
grievances. Directors are only 
studying these findings. However, 


it looks to be a long time before 
anything is done, and meanwhile 
the overly prolific legit season goes 
on here with three or four open- 
ings per week. 





Saroyan Play in Germany 
Darmstadt, Dec. 11. 

Set to have its first showing in 
Germany is the new play by Amer- 
ican author William Saroyan, ‘The 
Cave Dweller.” 

“It’s due to open at the Landes 
theatre here this month, with Gus- 
tav Rudolf Seliner directing. 


after | 





scale, but its rejection by the Chan- 
cellor of the Exchequer was accom- 


panied bv a promise to review the 
entire tructure of admissions 
duty. That survey is now under 
| way and a full report will be made 
early in next year. In the mean- 


time, the all-industry tax commit- 
fee is finalizing its case to the 
Treasurv and personal revresenta- 
tions will be made by a top trade 
delegation well ahead of the Easter 
budget. 

The industry is seeking a 50° 
cut in the present level of admis- 


sion duties and although few in- 
siders are sufficiently. optimistic 
to believe that their claim will be 
accepted unreservedly, there is 


mounting opinion in favor of a rea- 
sonable measure of reliéf. 


20TH-FOX FINDS ‘KING’ 
EXTENDED-RUN CLICKS 


London, Dec. 11. 


A report on the 20th-Fox releas- 
ing pattern for “King and I,” which 
some. exhibitors protested was dis- 
turbing the accepted booking sys- 
tem, was given last week by James 
F. Pattinson, the company’s local 
topper. 20th-Fox had insisted on 
extended playdates on its first Lon- 
don release, which began Oct. 8. 

Of 25 theatres, which booked the 
film for a minimum twoweek en- 
gagement, Pattinson claims that 11 
played to more money in the sec- 
ond week than in the first. The 


Granada, Hounslow, did so well in 
its fourth week that the house re- 
quested retention for a fifth. 
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That 
Is 
Sweeping 
America! 


“Tl believe ‘THE WILD PARTY,’ as modern as next month, is a real sleeper!’’— Louella Parsons 


2 ANTON (UMN. AE WILD PARTY 


KATHRYN NEHEMIAH 


vow UAROL OHMART: FRANZ-ROBINSON- GRANT-PERSOFE <r 


RESTOR PAIYA - MICHAEL ROSS - WILLIAM PHIPPS - MAUREEN STEPHENSON - JAMES BRONTE - IE GREENE - BARBARA NICHOLS ond intmducing THE SUDDY DE FRANCO QUARTET 


son ay OWN McPARTLAND produced by SIDNEY HARMON virectea by HARRY HORNER 2 tiie voROAN-SIONEY HARMON PRODUCTION 


Screenplay by 


GOING STRAIGHT... 
, to the electric chair! 
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Dollar Take-Out Curbs in Orient 





Japan, Philippines and India all Complicate 
Position of American Film Distributors 





American companies are current- 
ly engaged in concentrated efforts 
to thaw a large chunk of blocked 
coin in Japan, but no further lean 
to the Japanese Government is con- 
templated. 

According to Irving Maas, Mo- 
tion Picture Export Assn. rep for 
the Far East, some 3,000,000,000 
yen (about $9,000,000) will have 
accumulated to the credit of the 
U. S. outfits by the end of the Jap- 
anese fiscal year which winds up 
at the end of March. Sum has ac- 
crued over an 18 months’ period. 

It is in addition to the $13,000,- 
000 which the American distribs 
took out and/or loaned to the 
Japanese last year. “Official” re- 
mittances from Japan run to $9,- 
000,000 a year for all imports, 
U. S. gets about $7,000,000 to 
$8,000,000 of this total. 

Maas said the MPEA argument 
with Japanese now was that the 
country was in an economic posi- 
tion to remit the dollars owed to 
the American companies. 

Meanwhile, there are two other 
troublespots in the Far East. In 
the Philippines, while the quota 
problem’ has been averted, MPEA 
refuses to accept remittances which 
have been cut to one-third. Amer- 
icans are hopeful that the monetary 
board will offer relief. “The way 
things stand, we can’t pay our 
bills.” Some 10,000,000 pesos ($5,- 
000,000 at the official rate) are 
blocked in the Philippines, but the 
currency is very soft. 

Other Hard Blows 

Maas felt that chances were very 
slim for the MPEA members to 
pull out of the Philippines, where 
an import duty also is threatened. 
In contrast, however, a much 
tougher line is being taken with 
India, which still wants to increase 
the import duty on film 100%, i.e., 
to 5% per foot or about $1,100 
per feature. 

MPEA prexy Eric Johnston is 
due to see the Indian Ambassador, 
and he also expects to talk with 
Indian Prime Minister Nehru (now 
in the U. S.) about the prob- 
lem. India’s Finance Minister has 
been contacted and has agreed to 
listen to the American case. 

India is a comparatively small 
market for Hollywood. Withdrawal 
of the American films would affect 
only a handful of theatres in the 
key cities. Of all of the world’s 
markets, the Americans achieve the 
least penetration in India, and their 
net from that market is very small. 
Because of this 4° of penetra- 
tion, the American bargaining po- 
sition in India is weak. 


Odeon Court Order 
Holds Up CSpecial 





‘Oklahoma’ (20th) 


Toronto, Dec. 18. 


On the eve of Famous Players 
(Canadian) plans to launch the 
CinemaScope version of “Oklaho- 
ma” in eight trans-Canada major 
dates, Odeon Theatres (Canada), 
Ltd., has secured an interim in- 
junction from the Supreme Court 
restraining 20th Century-Fox from 
releasing “Oklahoma” to anyone 
other than the Odeon key spots, 
this including Arthur Rank’s show- 
case, the 2,.518-seater Carlton in 
Toronto. The restraining order 


will be argued this week in Toronto | 


for a Supreme Court hearing, with 
latter’s decision to follow on which 
exhjbitor has subsequent release of 
the film. 


Trade issue involves the split on 
20th-Century CinemaScope prod- 
uct, presumably settled this year, 
whereby Famous Players (Cana- 
dian) was to get two-thirds of 
20th’s widescreen releases, with 
Odeon to get the other third; with 
conflict now over “Oklahoma.” The 
money-making Magna production 
of “Oklahoma” is currently in its 
34th week at the Tivoli (FP), Toron- 
to, at $1.50-$2, this the only Cana- 
dian outlet for the Todd-AO 
process, 





Mare Spiegel, MPEA’s Continen- 
tal topper, due in today (Wed.) on 
the America. 





| VAN DRUTEN CLAIMS $91,666 


Script for ‘First Love’ Brings Suit 
Vs. Hecht-Lancaster 





Los Angeles, Dec. 18. 


John van Druten filed suit for 
$91,666 against Hecht-Lancaster in 
Superior Court here, charging the 
money was due for his script, “First 
Love.” Complaint said the produc- 
tion firm had agreed to pay a total 
of $105,000 for the story but sub- 
sequently rejected the script de- 
spite a signed contract. 


Harold Hecht, in a subsequent 
statement, said there was a con- 
troversy between the firm and van 
Druten as to whether the writer 
had “rendered his services prop- 
erly and in good faith under the 
terms of his contract. It is the 
contention of this company that he 
did not.” 


DeMille $1,200,000 
B.0. in 8 Houses; 
$475,000 Advance 


Cecil B. DeMille’s “Ten Com- 
mandments” in its first eight thea- 
tre dates so far has racked up a 
boxoffice gross of $1,200,000 and 
-an additional $425,000 is commit- 
ted via advance sales. 


Here’s the boxscore: Criterion, 
New York, six weeks, $320,000; 
Warner Beverly, Los Angeles, five 
| weeks, $170,000; Loew’s Ohio, 
|Cleveland, five weeks, $125,000; 
MeVickers, Chitago, four wéeks, 
$150,000; Randolph, Philadelphia, 
four weeks, $125,000; Astor, Bos- 
ton, four weeks, $105,000; Keith's, 
Washington, four weeks, $90,000, 
and the Madison, Detroit, four 
weeks, $115,000. 


The epic thus, to date, is raking 
in the tremendous money required 
to get over the top—that is, recoup 
the production costs and theatre, 
print and ad expenses. But it also 
appears. clear that, potent as it is, 
“Commandments” is not going to 
wind up with an ultimate $100,000,- 
000 gross as had been predicted 
'originally by Paramount studio 
chief Y. Frank Freeman. 

The first returns indicate a final 
tally below that level but it’s im- 
possible to crystal ball a specific 
figure at this time. 

Heartening to Par is the consis- 
tency of the “Commandments” b.o. 
behavior at most situations. The 
gross each week has been unusually 
close to the take of the previous 
week which, of course, will mean 
exceptionally long runs. 








Joining 
publications which are select- 
ing the year’s top 10 of this 
and that currently, the U. of 
Minnesota Daily, the student 
newspaper, has included 
Marilyn Monroe, Mervyn Le- 
Roy and Elvis Presley among 
its choices of the “10 Top 
Goofs of 1956.” 

Goofers also include Sir 
Anthony Eden, Nikita Krush- 
chev, Jawaharlal Nehru, Gamel 
Abdel Nasser, Drew Pearson, 
Harry Truman and Ellen Bor- 
den Stevenson. 


Teahouse As 
ition-Grosser 


At Radio City 


“Teahouse of the August Moon,” 
Metro’s 103rd picture to play the 
Radic City Music Hall, N.Y., since 
1938, is expected to be the coni- 
pany’s 11th film to chalk up a $1,- 
000,000 gross at the Rockefeller 
showcase. Currently in its third 
week, “Teahouse” has already hit 
the $500,000 mark. Since it will 
continue its run during the peak 
holiday stanza, the picture is rated 
a cinch to reach the seven-figure 
paydirt. 

Other M-G films which have 
racked up a $1,000,000 or more at 
the Hall include “Random Har- 
vest,” “Valley of Decision,” “Mrs. 
Miniver,” “Showboat,” “Ivanhoe,” 
“The Bandwagon,” “The Great 
Caruso,” “Seven Brides for Seven 
Brothers,” “Love Me or Leave,” 
and “High Society.” 

Metro’s longtime romance with 
the Hall will continue after “Tea- 





- 





house.” “The Barretts of Whim- 
pole Street” is scheduled to follow. 











Metro Cartoon Hiatus 








Canadian Peeve 


———s Continued from pace 3 Same 


}|tries in countries where there are 


trade restrictions. And while they 
gravitate to the sore point areas, 
they give Canada the brush for the 
a that Canada is an “easy mar- 

"agg 

The UA exec was told flatly that 
the Yanks doubtless would be more 
concerned with the Dominion in- 
dustry if the Canadian government 
were to impose some sort of trade 
or monetary barriers. The industry- 
ites said they probably could in- 
fluence action of this sort but are 
disinclined to do so. 

American distribs, with the once- 
in-a-while exception of Universal, 
do not advertise in McLean's or 
other Canadian periodicals for the 
reason they reach the Canadian 


‘public via Life, Look, ete. The Ca- 


nadians, having a nationalistic bent, 
want their native publications sup- 
ported. 

It’s common knowledge on the 
American side that Canada is less 
of a problem to the U. S. distribu- 
tors than even the U. S. itself. 
There rarely are rows over trade 
practices and court suits are spo- 
radic. American picture are dis- 
tributed without any restrictions 
above the border and the money 
flows out freely. 





Lewis, Krushen on Trip 
Toronto, Dec. 18. 


Making his first inspection visit 
to Canada since his appointment as 
advertising and promotion head of 
United Artists, -Roger Lewis con- 
ferred here with Canadian chain 
chiefs and claimed he had picked 
up some ideas on independent ex- 
hibition. During his Toronto visit, 
he had conferences with J. J. Fitz- 
gibbon, president of Famous Play- 
ers (CanadianY, which operates 
some 600 theatres across the Do- 
minion; Frank Fisher, general man- 
agger of Odeon Theatres (Canada) 
Ltd., which has 160 coast-to-coast 
houses; and Nat Taylor, president 


;of 20th Century Theatres, which 


has a chain of some 80 houses in 


| Ontario. 


Lewis was introduced by Mori 
Krushen, former Canadian, now 
UA exploitation chief. 





Hollywood, Dec. 18. 
Metro is calling a halt, at least 
temporarily, to its cartoon out- 


department. Studio now has 1 
cartoons in process but has no 
plans for any more. 

Metro now has a two-year-back- 
log of the briefies and those now in 


work will be added to the “Tom 
and Jerry,” “Dreopie” and “Spike 
and Tyke” series. They will take 


| six to eight months to complete. 


Cartoon producers Joseph Bar- 
bera and William Hanna are work- 
ing under contracts that expire 
next Spring. They have not, how- 
ever, been notified of any plan to 
terminate their services. 








| tribs) off to Europe to gander 


product. 





Capital Gains Fatten Dividends 





National Theatres Gain of 88c a Share on Roxy Sale 
Plus 11c on Other Properties 





Hollywood, Dec. 18. 
Real estate sales, including 
Roxy, N. Y., gave National Thea- 
tres several capital gains, Jumping 
earnings to $4,648,057, equal to 
| $1.72 per common share for fiscal 





cal year’s earnings were $2,886,008, 
equivalent to $1.04 per share. 

Prexy Elmer C, Rhoden’s report 
said Roxy sale netted capital gain 
of $2,371,000 or 88c-a share after 
taxes, while sale of other theatres 
and real estate represented 21c a 
share. Previous year’s capital gains 
represented llc a share. 

Total gross income was off to $59,- 
707,251 compared with $61,692,043 
with “severe shortage of suitable 
attractions” most important factor. 
Public interest unabated, he said, 
“obvious market exists if produc- 
ers can meet and satisfy entertain- 
ment desire of public.” 

Long term debt was cut by $4,- 
342,000 while paying 12%4c quar- 
terly dividend, adding $3,589,000 





&- 


+to working capital. 


year ended Sept. 25. Previous fis- |f 


Still looking 
for suitable diversification oppor- 
tunitiés, NT has started initial pro- 
duction in three-strip Cinemiracle 
process, tentatively titled “Cine- 
miracle Adventure” for fall 1957 
release. 


Technicolor Mileage 


Taking a satisfied look back- 
wards, Technicolor last week re- 
ported its Hollywood plant had 
processed no less than 5,000,000,000 
feet of color release prints since 
it started operating. 


Greatest amount of footage was 
struck from the “Gone With the 
Wind” negative from which Techni 
made dye transfer prints running 
to some 41,000,000 feet of film. 

The 5,000,000,000 feet, said the 
lab, would be sufficient to keep a 
projector running continuously for 














105 years. 


Frank Kaseler (Continental Dis- | letto Bros. and others. Dave Bines, 


Theatre, | 





put, pending an evaluation of the | 
9 |the Caronia will go through with 











Revolutions N.G. 
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its cruise season is also being de- 
bated. 

However, the West Indies trade 
continues lively despite the can- 
cellations of these sailings. The 
ship’s presently on the run have 
picked up all the passengers that 
had bought passage on the Flandre. 
For example, Nat Abramson, head 
of the WOR Artist Bureau, has six 
sailings set for next Saturday (22). 
The Maasdam, Conte Biancamono, 
Mauretania, Corinthia, .Homeric 
and the Saturnia are going on the 
West Indies and South America 
run. Acts on these trips inelude 
Georgie Price, Jackie Heller, Al 
Bernie, Noro Morales orch, Rigo- 


producer at the Palace 
will travel on the Mauretania to 


| stage the shows. 





The Mediterranean cruise busi- 
ness as well as cruises elsewhere 
have been hit tremendously by the 
Egyptian situation. Several ships 
have been taken off their runs to 
stand by in case of emergencies. 
La Marsellais is one of the craft 
ordered to hang around its French 
home port. The American Export 


Line, however, is going to sail the | 
| Constitution on 60-day Mediter- | 


ranean cruise. 

The difficulties in Haiti, where 
the Magloire administration was 
overthrown, and the abortive rev- 
olution in Cuba aren’t. expected to 
cut into tourist trade. 

It’s anticipated that normal 


{| travel will be depleted by the cur- 


rent difficulties in Egypt, Poland 
and Hungary. Middle Europe travel 
is out in most instances and. the 
Egyptian turmoil has caused severe 
restrietions on auto travel 
throughout Europe. Americans who 
rent a car while travelling there 
will rebel at the current 79c per 
gallon for gas, and even if they’re 
willing to pay the tab, gas is dif- 
ficult to get. 





Celebrity International Films 
Inc. has been authorized to. con- 
duct a motion picture producer 
business in New York, with capital 
stock of $50,000; $250 par value. 
Directors are: Hehry R. and Sylvia 
Arias and Martin Gottlieb. ame 
Brothers filing attorneys. 


Acad Withdraws 
‘Derby’ Squawks; 
‘Natl Prize Of 


Green-lighted by the Academy 
of Motion Picture Arts & Sciences 
the projected “Oscar Sweepstakes” 
expectedly will be placed in opera- 
tion in January, but without the 
originally-intended kingsized na- 
tional award. As mapped by a 
subcommittee of the Motion Pic- 
ture Assn. of America, the program 
ealls for the public to guess, in 
advance, the Oscar winners. Letter- 
writing will break the ties. 

In addition to regional vrizes to 
be paid for or promoted by exhib- 
itors, the first idea was to have a 
grand award, such as a completely 
furnished house. But there’s in- 
sufficient time to work out the de- 
tails of this and as a consequence 
only the regional prizes will be 
given. 

Alfred Tamarin, United Artists’ 
assistant national ad-pub director, 
explained the ramifications of the 
project to the Acad board of direc- 
tors in Hollywood over the past 
weekend. The Board, which earlier 
had objections to the plan, decided 
fo go along with the idea. 

Tamarin is due back in Manhat- 
tan tomorrow (Thurs.). 


Capt. Billy Bryant 


=—————s Continued from page 5 games 


moth studios with wide-eyed won- 
derment and an inquisitive feeling 
of what was taking place behind 
those mysterious walls, We even 
lingered at the nearby drug store 
to view the pictures of the stars 
that grace the walls of that estab- 
lishment hoping to see a framed 
movie star. Now we are swallowed 
up in a frantic rat race of automo- 
biles on their way to nearby Lock- 











| heed airplane plant. 


| succeeded 
' geles 





The freeways (boulevards) have 
in bringing Los An- 
and Hollywood closer to- 
gether, saving time. That is, if 
you can turn off at an exit without 
tearing off a fender or getting fea- 
ture billing in the obituary column. 


I have met any number of old 
time show boat troupers out here. 
Most of them are managing apart- 
ment buildings. The former ro- 
nantic leading man now acts as a 
maintenance man, and his ingenue 
wife takes care of the rents and 
linens. They tell you that Holly- 
wood is a lovely place to visit if 
you are an actor, but rough if you 
are at liberty 

Los Angeles is the end of the 
line for the legitimate theatre. 
Billboards that were once covered 
with flashy paper of such attrac- 


tions as, “Blackstone the Magi- 
cian,” “Abie’s Irish* Rose” and 
“Blossom Time” now sell the 


beauty and convenience of. Forest 
Lawn Cemetery. 
TV Makes ‘Neighbors’ 

The dark sun glasses that once 
concealed the identity of the stars 
seems to be fast disappearing. At 
the Hollywood market where the 
stars come down out of the hills to 
do their shopping on Saturday, I 
am told, they are seldom asked for 
their autographs. . There was a 
certain mystery about a motion 
picture that glorified the personal 
appearance of an actor but since 
tv has come into the house, they 
now look upon them as a next door 
neighbor. 

Hollywood stars seem to have 
holed up and seek seclusion more 
than ever. Yet, at the first outcry 
for help, they rise in a body to 
answer the call such as: When a 
friendly newsboy, Johnny Sicili- 
ano, recently had a heart attack, 
he was rushed to the Hollywood- 
Leland hospital by his theatrical 
friends and such notables as, Al 
Jarvis, Jack Benny, Yvonne 
Carlo, Mickey Rooney, Spike Jones 
and dozens of others who carried 
on at Johnny’s corner at Hollywood 
Blvd, and Wilcox Avenue selling 
papers and collecting donations to 
the amount of one thousand dollars 
for the ailing one, which was about 
the biggest thing I have ever heard 
of in show business. 

Understand, this is all a back- 
woods showman’s conception of 
Hollywood and you know showmen 
are not responsible. I guess maybe 
Gregory Peck, Gary Cooper, Kirk 
Douglas and others don’t have to 
be identified at the local bank 
when cashing a check. 
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THE RAINMAKER....... .. senha 


screen with the force of a whirlwind! Behind that impact is the 
masterful playing of Burt Lancaster and Katharine Hepburn! 
Blasting emotional force!’’ Alton Cook, World-Telegram & Sun 


THE RAINMAKER.. <an::-mise 


theme and bull’s-eye hitting performances! Lancaster has 
never been better or half as rip-roaring! Hepburn wrings your 





hea rt! i —Archer Winsten, Post 
THE RAI NMA KE R ‘*Shines! Very funny 
. always tender! A pot of. gold 1" ‘ — William K. Zinnser, Herald Tribune 


THE RAINMAKER.«..... masic: 


Hepburn and Lancaster in elegant performances! Will 
undoubtedly capture you!’' —Justin Gilbert, Mirror 


THE RAINMAKER -x aie 'ana cur: 


score solidly! Lancaster gives a convincing and breezy 
performance ... Miss Hepburn makes the most of her role!’’ 


—Rose Pelswick, Journal-American 


THE RAINMAKER vronccscsrne 


Katharine Hepburn will undoubtedly be nominated for an 
Oscar! Burt Lancaster is ee ...Can take a bow for 
his performance!’’ — Wanda Hale, Daily News 


THE RAINMAKER sous site 


and sentiment all over!’’ 


wstasio pace al 


DURT KATHARINE HAL WALLIS’ praduetior 
LANCASTER: HEPBURN .THE RAINMAKER 


WENDEL 4% cmadanae LLOYD BRIDSES® EARL HOLLIMAN - CAMERON PRUD'HOMME 


ECHNIC 


WORLD PREMIERE ENGAGEMENTS NOW PLAYING: 
ASTOR-New York City * FOUR STAR-Los Angeles 


es 














































BALTO BLAH BUT ‘SUN’ 
FAIR 536; ‘GIANT’ 76 


Baltimore, Dec. 18. 
Biz couldn’t be worse than pre- 
Xmas gross picture here this 
round. “Run For Sun” is fairish at 
the New in view of slow proceed- 
ings around town. Fifth week of 
“Giant” ig relatively sturdy at the 
Stanley. “‘Great American Pas- 

time” looms thin at the Town. 


Estimates for This Week 


Century (Fruchtman) (3,000; 50- 
$1.25)—“‘Love Me Tender” (20th) 
(4th wk). Tepid $3,500 after $5,000 


in third. 
Cinema (Schwaber) (560; _50- 
$1.25)—“Frisky” (Indie) (2d wk). 


Modest $2,500 after $3,500 opener. 

Five West (Schwaber) (460; 50- 
$1.25) — “Death of Scoundrel’ 
(RKO) (4th wk). Limp $2,000 after 
$2,500 in third. 

Hippodrome (Rappaport) (2,100; 
50-$1.25) — “7th Cavalry” (Col). 
Opened Sunday (16), In ahead, 
“Rock, Rock, Rock” (Col) and 
“Please Murder Me” (Col) slim 
$4,000 in 5 days. 

Little (Rappaport) (310; 50-$1.25) 
—‘Fantasia” (BV) (5th wk). Modest 
$2.000 after $2,500 for fourth. 

Mayfair (Hicks) +980; 30-90) — 
“Showdown At Abilene” (U) and 
“Behind High Wall” (U). Slow 
$3,000. Last week, “Tension At 
Table Rock” (RKO), $3,500. 

New (Fruchtman) (1,600; 50-$1) 
—‘Run For Sun” ¢UA). Fairish 
$5,500. Last week, “Don Giovanni” 
(Indie), $4,000. 

Playhouse (Schwaber) (410; 50- 
$1.25)—“‘Above Us Waves” (Indie) 
3d wk). Dismal $1,500 after $2,000 
ast week. 

Stanley (WB) (3,200; 50-$1.50)— 
“Giant” (WB) (5th wk). Pleasing 
$7,000 following $12,000 for fourth. 

Town (Rappaport) (1,400; 50- 
1.25)—“Great American Pastime” 
(M-G). Blah $4,500. Last week, 
“Power And Prize” (M-G), $4,000. 


‘Oklahoma’ Nice $10,000 





In Port.; ‘Curucu’. 66) 


Portland, Ore., Dec. 18. 

Biz has hit the skids in a pre- 
holiday slump. Only three new 
bills and only “Giant” is up to 
hopes. It is big in fifth Fox week. 
“Oklahoma” continues to do big 
weekend biz with midweek trade 
in doldrums on sixth round at the 
Broadway. Elsewhere pix are 
dismal to fair. 

Estimates for This Week 

Broadway (Parker) (938; $1.50- 
$2) — “Oklahoma” (Magna) (6th 
wk). Steady $10,000. Last week, 
$12,100. 
Fox (Evergreen) (1,536; $1-$1.50) 

“Giant” (WB) (5th wk). Big 
$9,000. Last week, $8,800. 

Guild (Indie) (400; $1.25)—‘“Lust 
For Life” (M-G) (5th wk). Oke 
$1,500. Last week, $1,900. 


Liberty (Hamrick) (1,890; 90- 
$1.25)—“Curucu” (U) and “Mole 
People” (U). Fair $6,000 or near. 


Last week, ‘“Julie’’ (M-G) and “‘I’ve 
Lived Before” (U), $7,200. 





—————— 
| Picture Grosses | 


| week, $2,500. 
Orpheum (Evergreen) (1,600; $1- | 











LOS ANGELES 


(Continued from page 8) 
“Prehistoric Women” (Indie) (re- 


4issue), $11,400. 


Downtown Paramount (ABPT) 
(3,300; 85-$1.25) — “Rock, Rock, 
Rock” (Indie) and “Roadhouse 
Girl” (Indie) ‘m.o.) Small $6,500. 
Here for full week after five days 
Vogue, Elrey for sad $1,800. Last 
week, L.A. Para, “Back From Eter- 
nity” (RKO) (3d wk) with The 
Platters heading rock-’n’-roll stage- 
show, $18,500. ” 

Egyptian (UTAC) (1,411; $1.25- 
$1.80) — “Lost Continent” (Indie) 
and “Red Balloon” (Indie). In for 
one week Academy qualifying run. 
Thin $6,500. “Last week, “Can't 
Run Away From It” (Col) (5th wk), 
$4,600. 

Warner Downtown (SW) (1.757: 
80-$1.25) — “Julie” ‘(M-G) and 
“Great American Pastime” (M-G) 
(2d wk). Slow $6,200. Last week, 
with Hawaii, $17,000, plus $46,100 
in three nabes, six drive-ins. 

Los Angeles, “Hollywocd, Ritz, 
Loyola (FWC) (2,097; 756; 1.363; 
1,248; 90-$1.50)—‘Rebecca” - (20th) 
and “Third Man” (20th) (reissues) 
(2d wk). Modest $8,500 in 4 days. 
Last week, $15,900. 

Pantages (RKO) (2,812; $1.10- 
$1.75)—"‘Teahouse August Moon” 
(M-G) (4th wk). Good $17,000. 
Last week, $20,800. 

Hollywood Paramount (F&M) 
(1,468; $1-$1.50)—“‘Death of Scoun- 


drel” (RKO) (4th wk). Dull $2,500. 
Last week, $2,900. 

Warner Beverly (SW) (1,612; 
$1.50-99.30)—"“Ten Command- 


ments” (Par) (5th wk). Special 
matinees boosting to neat $22,000 
or near. Last week, $20,500. 

Fox Wilshire (FWC) (2,296; $1.25- 
$1.75)—"‘Friendly Persuasion” (AA) 
(7th wk). Light $6,000 in 9 days. 
Last week, $7,300. 

Four Star (UTAC) (868; 90-$1.50) 
—"Brave One” (RKO) (8th wk). 
Thin $2,200 in 4 days. Last week, 
$3,400. 

Chinese (FWC) (1,908; $1.25- 
$2.40)—"“Giant” (WB) (9th wk). 
Bair $14,500. Last week, $18,600. 

United Artists (UATC) (1,242; 
$1.10-$2.75)—“Oklahoma” (Magna) 


ey 





$4,000 IN DRAB OMAHA 


Omaha, Dee. 18. 

The usual pre-Xmas slump has 
set in this session at the downtown 
first runs, although moppet play is 
helping “Curucu, Beast of Ama- 
zon” and “Mole People” to a 
smooth week at the State. “Death 
of Scoundrel” is NSH at the Bran- 
deis while “Mountain” is slow at 
the Orpheum despite excellent re- 
views. 


Estimates for This Week 


Brandeis (RKO) (1,000; 75-90)— 
“Death of Scoundrel” (RKO) and 
“Murder on Approval” (RKO). 
Fairish $2,500. Last week, ‘“Ten- 
sion at Table Rock” (Col) and 
“Scandal Ince.” (Col), $2,900. 

Omaha (Tristates) (2,000; 75-90) 
—‘Everything But Truth” (U) and 
“Fighting Trouble” (AA). Light 
$3,500. Last week, “Love Me Ten- 
der” (20th) (2d wk), same. 

Orpheum (Tristates) (2,890; 75- 
90)—‘“‘Mountain” (Par) and “Search 
for Bridey Murphy” (Par). Weak 
$7,500. Last week, “Teenage Rebel” 
(20th) and “Stage Coach to Fury” 
(20th), $8,000. 

State (Goldberg) (860; 75-90)— 
“Curucu” (U) and “Mole People” 
(U). Nice $4,000. Last week, “Great 
American Pastime” (M-G), $2,900. 


BOSTON 


(Continued from page 9) 


“Rock, Rock, Rock” (Indie) and 
“Woman’s Devotion” (Rep). Oke 
$6,000. Last week, “Invaéion 
U.S.A.” (Indie) and “1,000 Years 
From Now” (Indie) (reissues), 
$4,000. 

Kenmore (Indie) (700; 85-$1.25) 
—*‘‘Lust For Life” (M-G) (4th wk). 
Great $11,000. Last week, $12,000. 

Memorial (RKO) (3,000; 60-90)— 
“Death of Scoundrel’ (RKO) and 
“Men of Sherwood Forest” (Astor). 
Okay at $10,000. Last week, ‘‘Kill- 
ers” (U) and “Sleeping City” (U) 
(reissues), $12,000. 

Metropolitan (NET) (4,357; 90- 
$1.50)—"Giant” (WB) (7th wk). Big 
$15,000. Last week, same. 

Paramount (NET) (1,700; 60-90) 
—‘‘Rock, Rock, Rock” (Indie) and 
“Woman’s Devotion” (Rep). Fancy 
$15,000 or over. Last week, “Inva- 





sion U.S.A.” (Indie) and “1,000 
Years Now” (Indie) (reissues), 
$11,500. 

Pilgrim (ATC) (1,000; 65-95)— 





(52d wh). Closing year’s run with 
so-so $3,700 in 4 days. Last week, 
$4,800. 

Warner Hollywood (SW) (1,364; | 
$1.20-$2.65)—“‘Cine Holiday” (In- | 
die) (58th wk). Started current | 
frame Sunday (16) after $12,000) 
last week. 


SAN FRANCISCO 


(Continued from page 8) 


wk). Excellent $25,000, 
week, $26,€00. 

United Artists (No. Coast) (1,207; 
70-$1)—“‘Dance With Me, Henry” 
(UA) and “Brass Legend” (UA). 
Fair $8,000. Last week; “Shark- 
fighters” (UA) and “Huk’” (UA) (2d 
wk), $7,500. 

Stagedoor (A-R) (440; $1.25- 
| $1.50)—“Secrets of Life” (BY) (5th 
wk). Holding on at $2,400. Last 





Last 








Larkin (Rosener) (400; $1)—‘Ri- |} 





“Blonde Sinner” (AA) and “Young 


'Guns” (AA). Hotsy $7,500. Last 

week, “Rack” (M-G) and “Boom- 

town” (M-G) (2d wk), $3,000. 
Saxon (Saxon) (1,100; $1.25- 


$2.20)—“‘Oklahoma” (Magna) (15th 
wk). Stout $16,000. Last week, 
ditto. . 

Orpheum (Loew) (2,900; 60-90)— 
“Man From Del Rio” (UA) and 
“Flight to Hong Kong” (UA), Oke 
$13,000. Last week, “Nightfall” 
(Co) and “7th Cavalry” (Cob), 
$12,000. 

State (Loew) (3,600; 60-90)— 
“Man From Del Rio” (UA) and 
“Flight to Hong Kong” (UA). Fair 


$7,000. Last week, “Nightfall” 
(Col) and “7th Cavalry” (Cob), 
$7,000. 





UA Circuit Shuffles Staff 


Los Angeles, Dec. 18. 
United Artists Theatre Circuit 


|has shuffled md@®agerial posts in 


this area as a result of the recent 




















$1.25) — “7th Cavalry” (Col) and/ gg» , to) ¢ Ic) tj A . < ; 
“Reprisal” (Col). Fair $5,000. Las Be i gr idl Se a — | death of Claude Spaeth, who ge oh 
week, “1,000 Years From Now” |°“~: é , By +9: | aged the Four Star, Wilshire Bou- 
tml) “Invasion USA” (Col),| Clay_(Rosener) (400; $1)—‘Pri-| levard showease. Assigned to the 
(Col) and “Invasion U.S.A.” (Col), |. en ee oy Ee k). | ¢ . 7 
$5,800. vate’s Progress (Indie : (Sth Ea -| former Spaeth post is Dan Rochin, 

Paramount (Port-Par) (3.400: -90- Good $2.300. Last week, $2,300. ' moving over from the Capitol in 
$1.25) — “Shake, Rattle, Rock”| Vogue (S.F. Theatres) (377; $1)— | Glendale. 

(AIP) and “Runaway Daughters” | “La Strada” (T-L) (150h wk). Okay Edward Spritzer has been named 

(Indie). Drab $7,000. Last week, | $1,200. Last week, $1,400. |to take over the Capitol and Don 

“Everything But Truth” (U) and Bridge (Schwarz) (396; $1-$1.25) | Hallstrom has joined the company 

“Passport To Treason” (Indie), |-—‘‘War and Peace” (Par) (4th wk).! to be manager of the United Ar- 

$6,000. Fair $1,700. Last week, $2,500. | tists in East Los Angeles, while 

| Corenet (United California) | Sam Perk has been set as manager 

WASHINGTON | (1,250; $1.10-$2.75) _ “Oklahoma of the United Artists, towntown. 
(Continued from pag | (Magna) (43d wk). Nearing end o 

(Par) (4th we 4 New fom sine $13 ens ae a ee om | , 

olicy helping to keep this at fine spiel | Pressure Bauer 

e18.000 for second consecutive PHILADELPHIA | 

week. Stays. Continued from page 3 =e 

Metropolitan (SW) (1,490; 90-| (Continued from page 8) me igs e: 
$1.50) — “Giant” (WB) ‘7th wk).| ments” (Par) (4th wk). Terrific | 1% addition to the “official” en- 
Still good at about $7,500. Last} ¢o0g 0900. Last week $30,000 ““ | tries, Berlin will invite a certain 
week, $10,000. ~aete hilliggecece yr number of pix. 

Playhouse (Lopert) (456; 75-/, Stanley (SW) (2,900; 99-$1.49)— | Competish, financed by the Ber- 
$1.15) —‘“Fantasia” (BV) (reissue)| Friendly Persuasion” (AA) (Sth jin Senate and the Bonn Govern- 
ny h wk). Oke $3,000 after good | 310000. $8,000, Last week, ment, in 1957 will be housed at the 

,000. Stays. ’ . ; shi 

Plaza (T-L) (290; 90-$1.35) —j| Stanton (SW) (1,483; 99-$1.49)--< | Den festive — _—_ = a 
“Lady Chatterly’s Lover” (Indie) | “Odongo” (Col) and “White | ?U y Max app ane mchuces 
(5th wk). So-so $2,000 after $3,500 | Squaw” (Col). Slow $6,500, Last|two theatres, one with 1,200 the 
last week. Stays. week, “Sharkfighters” (UA) and | Other with 600 seats. Fest is leasing 


Trans-Lux (‘T-L) (600; 80-$1.25) 


— “Odongo” (Col). Slim $4,000. 
Holds. Last week, “Solid Gold 
Cadillac” (Col) (9th wk), drab 
$3,000. 


Uptown ‘SW) (1.100; $1.20-$2.40) 
-— “Oklahoma” (Magna) (7th wk). 
Fair $9,000. Last week, $10,000. 

Warner ‘SW) (1,300; $1.20-$2.40) 
“Cinerama Holiday” (Cinerama) 
(63d wk). Modest $8,000 for second 
week in row, with only one more 
stanza to go before Dec. 27 benefit 
preem of “Seven Wonders” (Cine- 
rama). 


“Stranger at Door” (Rep), $9,800. 
Studio (Goldberg) (400; 99-$1.40) 
—‘Lust for Life’ (M-G) (10th wk). 
Oke $3,900. Last week, $4,100. 
Trans-Lux (T-L) (500; 99-$1.80) 
—‘Secrets of Life’ (BV) (6th wk). 
Mild $2,400. Last week, $2,800. 
Viking ‘Sley) (1,000; 75-$1.49)— 
“Man in Vault” (Indie). Weak 
| $7,000. Last week, “Great Ameri- 
can Pastime” (M-G), $6,500. 





the palace for the occasion. Other- 


| wise, the theatres will be run on 


a regular commercial policy. 
Bauer, in N.Y. from a film festi- 
val in Mexico City, said he was in 
contact with Bonn to obtain addi- 
tional financing so as to better pro- 
mote the festival. He also said he 
had been advised by his doctors to 
quit as director, but would stay on 
until the event had marked its 





World (Pathe) (499; 99-$1.49)— 
| “Silent World” (Col) (5th wk). 


' Quiet $3,000. Last week, $3,500. 


tenth anniversary in 1960. Next 
year’s event is skedded from June 
| 21 through July 2, 


| with 
ceived an additional hypo via the 
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rior to what can be obtained with 
a lot of regular product. 

On ‘another ‘hand, the p 
of these films has resulted - _ 


merous complex situations and’ 


consequences: involving riotous 
conduct, police protection,. slashed 
seats, and general damage to the- 
atres. The aftermath of exhibiting 
a teen-slanted film has exhibs won- 
dering if the extra revenue is 
worth the bother. 


According to one cifcuit booker, 
the product shortage has brought 
about a new theory of assembling 
a show, a practice that has been 
adopted by several indie producers 
and distributors. This consists of 
packaging so-called exploitation 
pictures. These are low-budget 
films based on controversial and 
timely subjects that make news- 
paper headlines. 


In the main, these pictures ap- 
peal to “uncontrolled” juvenilés 
and “undesirables.” The distribs, 
according to the booker, Jaunch 
these pictures with a hefty adver- 
tising campaign. “They line up a 
big group of thegtres,” he ex- 
plained, “and grab their money 
and run. It’s not legitimate film 
fare as such. It attracts an rf udi- 
ence that many of us in the indus- 
try consider undesirable.” 


The theatreman, who books and 
buys for a large New York circuit, 
said that if the theatres could pos- 
sibly afford it, they would bypass 
these pictures. He pointed out 
that playing these films in the New 
York metropolitan area is only a 
recent policy and has been brought 
about by the (1) shortage of pic- 
tures and (2) the absence of ac- 
ceptable secondary films. The lack 
of business, he noted, has forced 
the circuits to play “the type of 
pictures that attract peculiar au- 
diences.” 


Another circuit spokesman, tak- 
ing the realistic point of view, de- 
clared: “These pictures aren’t 
bringing the type of people into 
the theatres that we want. But it’s 
money. What else can we do?” He 
admitted that the pictures are 
probably alienating the “normal 
patronage” and that there was a 
possibility that the disturbances 
could carry over and cause perma- 
nent damage. 

‘Rock’ Draws Biz 

The recent saturation booking 
of “Rock, “Rock, Rock,” the 
“quickie” made by disk jockey 
Alan Freed, in the New York area 
led theatremen to wonder if it’s 
profitable to book this type of film 
as a general policy. Although 
VARIETY’s reviewer termed the 
picture “a pasted-together quickie 
aimed only at some fast b.o. cash,” 
the picture chalked up acceptable 
grosses for a four-day engagement. 
It topped the returns of a major 
company attraction playing in the 
same period during the compara- 
ble stanza a year ago. In addition, 


it has fared better than several 
|'major studio offerings. 


One theatre of a major New 
York chain, which has been aver- 
aging $670 on Wednesdays, racked 
up $1,507 last Wednesday (12) 
“Rock, Rock, Rock.” It re- 


personal appearance of Freed. As 
a matter of fact, Freed’s personals 
helped the picture considerably. 
Freed’s presence is said to have 


tripled the attendance of teen- 
agers in many situations. 
Theatremen realize that they 


are holding a hot potato, but out 
of desperation are reaching for 
any straw that spells b.o. The ex- 
ploitation pix and rock ’n’ rollers, 
while not drawing the audiences 
“we want,” are nevertheless bring- 
ing crowds to paywindows. The 
theatremen are acutely aware of 
the consequences but, for the pres- 
ent at least, are taking the dollars 
and cents path. If the major stu- 
dios can provide them with the 
“right type” of b.o. attractions, 
they’re willing to forget the 
“quickies.” . 


7 Mike Todd Openings 


Seven openings of Mike Todd's 
“Around the World in 80 Days” has 
been skedded around the country 
within the space of one week, 
starting today (19). 

They are in Houston, Dallas, Bal- 
timore, Miami Beach, Los Angeles, 
Detroit and San Francisco. 

All will follow the pattern set at 
the Rivoli, N. Y., ie. one-a-night 
with Wednesday, Saturday and 
Sunday matinees and reserved 
seats, x 





New Tax Fight 


. Washington, Dec. 18, 

Council of Motion Picture Or- 
ganizations has taken its first for- 
mal step in its latest effort to re. 
move the remaining 10% admis- 
sions tax on theatres. Robert W. 
Coyne, COMPO’s ial co l, 
in a brief filed with the sub-com- 
mittee on excise taxes of the House 
Ways and Means Committee, as- 
serted that the impost, which ap- 
plies to admissions of over 90c, is 
levied against only 1,363 theatres 
but it is these situations which the 
industry relies upon for one-fifth 
of its total revenue. 


To single them out for special 
taxation, said Coyne, is unjust for 
the “continuing stryggle for exist- 
ence of the motion picture indus- 
'try is public knowledge.” Because 
of the high proportion of total in- 
dustry money- which these 1,363 
houses account for, the 10°% bite 
is particularly damaging and the 
“ability to pay” aspect of the situa- 
tion should be given full considera- 
tion, Coyne stated. 

Both Houses of Congress in 1953 
passed a bill removing all admis- 
sions taxation but this Was vetoed 
by President Eisenhower. Subse- 
quently, the tax was cut from 20° 
to 10% and exemptions were es- 
tablished for tickets costing, first, 
50c and under and later on the 90c- 
and-under ducats. 


Ed Zabel 
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der the new alignment, company's 
other top officer is Herbert Baer- 
witz, secretary and legal counsel. 

Helping to implement the reor- 
ganization and expanded produc- 
tion plans is a new 12-picture con- 
tract signed with United Artists in 
New York by Zabel. In the past 
two and one-half years of its UA 
|tieup, Bel-Air already has deliv- 
ered 24 pictures to the distributor, 
most of which are in release. In the 
past 17 months, to Sept. 1, company 
| has turned out 18 pix. Currently 
| it has 10 stories in the pre-produc- 
tion mill with five writers on un- 
completed scripts, and plunges into 
its first musical production, “Bop 
Girl” around Jan. 15, from a Rik 
Vollaerts screenplay. 

Commenting on Bel-Air plans, 
Zabel. said outfit will continue to 
concentrate mainly on outdoor ac- 
tion and topical pix, with an occa- 
sion venture with a musical tuned 
to teenage tastes. As in the past, 
budget-watching will be a factor in 
films turned out, although com- 
pany will continue to gauge the 
looseness of its purse strings to the 
need of any particular project up 
for production. As an example, 











“Bop Girl” will run upwards of 
| $300,000. Because of Bel-Air’s un- 
‘usually low overhead charges (re- 
portedly averaging around 5%) it 
is able to get most of the money 
| spent on the screen. 

| Speaking from his long experi- 
|ence as chief film buyer for Na- 
| tional Theatres, the post he held 
| before taking over FWC opera- 
| tons, Zabel sees the need for much 
| streamlining of distribution to elim- 
|inate wasteful costs, plus setting 
| sales policies to local levels rather 
‘than on a national basis. How- 
'ever, in regards to the latter, Zabel 
said most companies do adapt to 
(local sales needs as evidenced by 
| the mony contract adjustments that 
| are made. It’s only in the instance 
of a few big pictures that national 
| policy is actually enforced on terms 
| and playdates but, here again, only 
by one or two companies. 

In exhibition, it is the overseat- 
{ing caused by so many struggling 
| fringe and obsolete houses remain- 
ing open, more than television, that 
is the chief problem. Many of these 
nabes have lost their usefulness 
because drive-ins now better serve 
the public need, Zabel declared, 
and noted there will be made mere 
theatre closing in the fringe class. 
Theatre operating costs also have 
reached the point where it is the 
exceptional house that doesn’t have 
to depend on concession sales to 
either break even or make a slight 
profit, according to Zabel. 

Bel-Air plans to go in for new 
talent developing wherever pos- 
sible, offering contracts to players 
that show any promise in minor 
spots. Picture deals will also be 
offered talent with a name qual- 
ity, as evidenced by pacts made 
with Boris Karloff and Mamie Van 
Doren, on non-exclusive basis. 
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eep Prodding Vouk Distls 


To Clear Via ‘Native Self-Control 


Motion 
board yesterday (Tues.). was asked 
to ratify a tentative agreement 
under which American. films in 
Japan would be submitted a locally 
administered system of “self-con- 
trol.” 

Situation was outlined to the 
board by Irving Maas, the MPEA’s 
Far Eastern supervisor, who last 
week returned from Tokyo, U,S. 
outfits have long refused to become 
a part of voluntary censorship in 
Japan, but the pressure for them 
to do so has risen steadily. 


Setup which, even without Amer- 
ican participation, is already a 
reality, eliminates one prime Amer- 
ican objection, ie. self-control 
dominated and administered by 
the Japaneses industry. It shapes 
up as follows: 

An independent and autono- 
mous five-member board is es- 
tablished under _ Seiichiro 
Takahashi, a former professor 
of economics, president of the 
Academy of Arts and chief of 
the National Museum, Maas 
considers his choice a happy 
one. 

Represented on this already 
functioning board are the 
Japanese feature producers 
with two members, shorts pro- 
ducers with one rep, importers 
(other than Americans), one 
member and—provided MPEA 
goes along—the American 
companies, with one member. 
Cost of setting up the board is 
put at 15,000,000 yen plus 
screening fees. 


It’s stressed that, 
Japanese constitution, the Amer- 
ican companies cannot be forced to 
join this setup; nor can they be 
forced to submit their features. 

Japanese originally wanted to 
establish a Code patterned after 
the American example. However, 
it was dominated by the native 
industry. Furthermore, the U.S. 
firms argued, there was no need to 
submit their pix again since they 
already carried a Code _ seal. 
MPEA then countered with a pro- 
posal that it set up its own re- 
viewer to look at American im- 
ports that might possibly offend 
the Japanese. 

“Blackboard Jungle” and ‘‘House 
of Bamboo” considerably aroused 
the Japanese industrf and public 
and added fuel to the juvenile de- 
linquency controversy. There 


were various other proposals, and | 


finally the independent screening 
board was -established. 

It’s been pointed out that the 
American position re censorship in 
Japan isn’t wholly consistent inas- 
much as, in theory at least, foreign 
films must get a Code seal to enjoy 
wide circulation in American 
houses. 


ASK WHITECOLLARITES 
UP UNION DUES 307 


A 30% hike in the quarterly dues 
of members of the Homeoffice Em- 
ployees Union, Local H-63, has 
been proposed by the executive 





board of the International Alliance | 
of Theatrical Stage Employees affil- | Studio 


iate. According to a pitch made to 
the membership, at a general meet- 
ing last week, the extra.coin is re- 
quired to make up for the loss of 
revenue brought about by a de- 
crease in the union’s rolls. 

Because of economie conditions 
in the motion picture industry, 
some 250 Local H-63 members, 
white collar clerical help, 
have been dropped from the pay- 
rolls of the film companies, the 
union’s executives disclosed. The 


layoffs took place over the course | 


of several years. 

The proposal for the increase in 
dues payments was not greeted 
with enthusiasm by the member- 
ship. According to reports, speak- 
ers who opposed the proposal re- 
ceived substantially more applause 


than the union officials who advo- | 


cated the boost. However no action 
on the matter was taken. It was 
discovered after debate had begun 
that a quorum was not present. As 
a result, the proposal was tabled to 
ine next general membership meet- 

g. 

The new schedule of quarterly 
dues advanced by the executive 
board is as follows: For weekly sal- 


aries up to $49.99 the dues for the | 


quarter would be $5.75; $50 to 
“1.99, $7; $80 to $99.99. $8: $100 
to $129.99, $9; $130 and above, $10. 





Picture Export Assn. + 
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OLYMPICS IN TINT: 
FEATURE & SHORTS 


London, Dec. 18. 
A full-length color feature and 
two featurets have been produced 
from material filmed during the 
|Olympic Games in Melbourne in 
addition to the standard newsreel 
and television coverage. The Rus- 
sians will additionally be making 
their own color feature from film 
supplied from the same source. 
The full-length color feature, 
which has been lensed in the Afga 


process on wide screen, will be 
titled “Rendezvous in Melbourne” 
and is now being readied for world 
release in the New Year. This will 
not be a straight coverage of the 
Olympic contests, but will cover 
the event in story form as viewed 
by six participants in the games. 
The two featurets, each of which 
runs about an hour, will be shown 
in Britain and Japan. They’ll each 
spotlight different personalities 
and will, of course, put a different 
emphasis on the material used. The 
British pic, entitled “Melbourne 
Olympiad,” is being distributed by 
Renown Pictures, by arrangement 
with Regent Film Distribs. It has 
been written and directed by Ian 
K. Barnes and narration is by Rob- 
ert Beatty, Eamonn Andrews and 
Nancy Spain. 


The entire Melbourne footage 
was the result of a deal made with 
the Olympic Games Committee by 
Fremantle Overseas Radio & Tele- 
vision, which gives the promoters 
a continuous participation. Paul 
Talbot, the Fremantle topper, who 
came in from Melbourne last week 
to finalize production and distri- 
bution arrangements, returned to 
New York last night (Mon.). 


++ 


Hollywood, Dec. 18. 
Otto Preminger signed Sir John 
Gielgud for the role of Dunois in 
his indie “Saint Joan” and set 


| Richard Todd to succeed Richard 
| Burton as the Earl of Warwick... 
Herman Moffman will direct “The 
Mystery of Misty Creek” for pro- 
ducer Nicholas Nayfack at Metro. 
.. . John Monks Jr. will script the 
| William McGiven novel “The Seven 
File” for Richard Widmark’s Heath 
Productions . .. John Carroll’s 
Clarion Productions bought “The 
Break in the Circle,” an original 
screenplay by David Lord ... Hal 
Wallis picked up his option on 
| Paul Nathan, associate producer on 
“The Rainmaker,” for another year. 
... Tudor Owen became the 72d 
actor signed for a speaking role in 
Irwin Allen’s Cambridge Produc- 
tion “The Story of Mankind” at 
Varners. There will be 90 -speak- 
|ing parts in all... 20th-Fox picked 
|}up its option on composer Leigh 
Harline who has been with the 
since 1949... Richard 
| Boone re-activating “The Devil’s 
| Footprint,” an original by Lucien 
Agniel, in view of the Hungarian 
situation which the story line par- 
| allels. 
20th loaned Robert Stack to 
Universal to co-star in “Pylon”... 
Goleen Gray set as femme lead 
opposite John Beal in “Mark of the 





Vampire,” Jules Levey - Arthur 
Gardner production for United 
Artists ... Director William Well- 


man hunting another military story 
in which to use, as a unit, the 20 
new thesps cast in “Lafayette 
Escadrille” at Warners .. . Lindsley 
Parsons and his associate, John H. 
Burrows, will make “Rio Bravo,” 
“Desperate Women,” “The Incred- 
ible Yanqui” and “Jack Slade in 
| Montana” for Allied Artists release 
during 1957... Burt Styler and 
| Al Lewin, who have been writing 
the “Life of Riley” vidpic show, 
checked in at U to develop an 
original teen-age screenplay ... 
_ Jack Kelly and Mari Blanchard will 
co-star in “The She-Devil”’ for 
for Regal Films . . . 20th picked 
up its option on producer David 
Weisbart. 

Yul Brynner withdrew as direc- 
tor of Cecil B. DeMille’s “The Buc- 
'caneer” and will confine his efforts 
'to starring in the picture ... Jack 
Carson signed for one of the top 
_roles in U’s “Pylon”... Jack Kelly 
| joined the cast of “The She Devil” 
|} for Regal Films ... John Horton 











KIRK DOUGLAS ‘ON DUTY 


WHEN FILMED—DISNEY 


Hollywood, Dec. 18. 


In a 20-page answer to the $415,- 
000 suit brought against him by 
Kirk Dorglas, Walt Disney last 
week countered that the actor him- 
self suggested the taking of the 
film footagethat set off the court 
row. 
photographed him and his children 
riding .a model train. at Disney’s 


-' home, which film was later shown 


on the Disneyland television show 
and this represents “invasion of 
privacy.” 


Disney further answered the ac- 
tor: only purpose of the ‘filming 
was to exploit “20,000 Leagues 
Under the Sea” and, in being pho- 
tographed, Douglas “was engaged 
in performance of his duties” in ac- 
cordance with the terms of his con- 
tract. Doug!as starred in “Leagues.” 

Late last month Superior Court 
Judge Leon T. David denied the de- 
fendant’s motion .to dismiss the 
suit. Jurist opined that actors 
aren’t “goldfish,” and have some 
rights of privacy. Gunther Less- 
ing, Disney attorney, had ‘a com- 
ment about that. If this opinion 
is to stand, stated Lessing, it would 
carry with it elements of a new 
right of privacy under which news- 
papers might be required to obtain 
a prominent person’s approval be- 
fore printing anything about him. 





BACKUS PLAYS PUBLICIST 


Late Clarence Locan Fondly 
Recalled in Chaney Biopic — 


Hollywood, Dec. 18. 


Jim Backus, currently portray- 
ing the late Clarence Locan, real- 
life press agent of Lon Chaney in 
Universal’s biopic of the actor, 
“Man of a Thousand Faces,” has 
applied for honorary membership 
to the Hollywood Publicists Assn. 


In a letter to prexy Don 
Boutyette, Backus points out it’s 
the first time a Hollywood pub- 
licist ever has been shown in a 
“favorable and sympathetic” light 
on the screen. 
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Briefs from Lots 





assigned as producer of “Runaway 
Bomber” at U .... John Meredyth 
Lucas and Dwight Brooks bought 
“And Never a Day Shall End” for 
indie production . . . Jack Palance 
formed his own company, Cody 
Productions, and will star in its 
first picture, “Pistolero” . . . First 
feature slated for the new Commu- 
nications Corporation will be “The 
Big Firecracker,” based-on a yarn 
by Robert Smith... Robert Roark 
organized Brigadier Pictures start- 
ing January with “Duel Street.” 

Columbia Pictures attains an all- 
time employment peak this week 
with 2,518 on the studio payroll... 
Joseph L. Mankiewicz signed Audie 
Murphy for the title role in “The 
Quiet American” for United Artists 
release .. . Scott R. Dunlap will 
produce “New Day At Sundown” 
for Allied Artists ... Kenneth 
Herts bought Alfred Neumann's 
“Strange Conquest” for production 
in Peru... Kirk Douglas signed 
to star in “The Golden Triangle,” 
first picture to be filmed by As- 
sociated Artists Productions .. . 
Burt Lancaster, Sir - Laurence 
Olivier and Montgomery Clift draw 
top roles in Hecht-Lancaster’s “The 
Devil’s Disciple” .. . Jackie Coogan 
bought film rights to “The Parson 
and the Apache,” mag story, for 
indie filming ... Mimi Aguglia and 
Argentina Brunetti, mother and 
daughter in real life, play mother 
and daughter in “The Brothers 
Rico” at Columbia. 

Martin Rackin took over produc- 
tion reins on “The Helen Morgan 
Story” at Warners so Richard 
Whorf could devote full time to 
getting “Bombers B-52” before the 
cameras ... 20th-Fox picked up its 
option on Lili Gentle for another 
year and set her for a role in 
“Bernadine” ... Columbia _ cast 
contractee Kathryn Grant in “The 
Brothers Rico,” William Goetz pro- 
duction’. . . Associates and Aldrich 
signed Halsted Welles to script 
John O’Hara’s short story “Now 
We Know” for lensing next sum- 
mer ... William: Wyler will direct 
“Thieves Market” and will co- 
produce with Gregory Peck in a 
joint deal with the latter’s Melville 
Productions . . . Thom Conroy, 
dialog coach on the Hecht-Hill- 
Lancaster “Sweet Smell of Success,” 
also will play a featured role in the 


Burt Lancaster-Tony Curtis starrer. 


. . . Francis X. Bushman will play 

Moses in Irwin Allen’s Cambridge 

oes of “The Story of Man- 
ind.” 


Douglas chargés that Disney. 





Quickie Appraisal of Miami Beach 





any worthwhile talent, the in-per- 
soning stars seem to have no ceil- 
ings on their values. _ 

Harry Mufson at the Eden Roc, 
Ben Novack, boniface of the Fon- 
tainebleau dnd Preston R. (Bob) 
Tisch of the Americana all have the 
same complaint—salaries. Nonethe- 
less, Milton Berle at $17,500; Jerry 
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Lewis at $25,000 and Xavier Cu-/ 


gat at $15,000 are respectively 
booked attractions at these three 
top spots. 

All take the position that “if 
we don’t do it, we'll be accused 
of deglamorizing our operations.” 
None concedes that the lush en- 
vironment of their hotels is liter- 
ally built-in glamor. That goes for 
the Tisches at their new Ameri- 
fcana, which has Cugat bowing-in 
this week. 


The NBC 30th anni shindig at 
the Americana gave the Florida 
resort an automatic showmanship 
‘glamor of special proportions. The 
show biz bunch had enough time to 
case the joints, from Murray 
Franklin’s al fresco bistro (in the 
Club 18 tradition) to Harry the 
Hipster’s jive joint. In between 
there were any assortment of top 
eateries and niteries. 

A Broadwayfarer is very much 
at home since many of the Goth- 
am spots’ key personnel are prett 
well ensconced in Miami Beach and 
its outer reaches into Bel Harbour 
which, for instance, is the official 
postoffice for the Americana, be- 
ing just above the MB line. Bonardi, 
from the old Ben Marden’s Riviera, 
runs the niteries at the Americana; 
Angelo, from the Versailles, is a 
key man; and the other staffers 
in other spots are similar ex-21, 
Stork, etc., greeters. 

Hal Boyle, of the AP, is doing a 
story on Mrs. Al Tisch, mother of 
the clan operating. hotels in At- 
lantic City, Miami Beach, and else- 
where, quoting her that the entire 
$16,000,000 investment is 100% 
family invested. The ground site 
was a $1,200,000 buy from Arnold 
S. Kirkeby. 


Governor LeRoy Collins, with an 
awareness of the. Florida versus 
California rivalry, especially as 
dramatized within show biz, 
cracked that Hollywood. is. in 
“Calif.” and he suggested that the 
initials spell a clarion call to all 
Coastites to “come and live in 
Florida.” 

On the shows caught, Celeste 
Holm is the finale of the .one-week- 
ers at the Eden Roc whose Pom- 
peii Cafe, incidentally, is one of 
the nicest hotel saloons extant. 
Songstress heads for Havana's Na- 
cional and thence the Coast, with 
a probable picture in sight. Harry 
Belafonte succeeds for two weeks. 
At the nearby Fontainebleau Ho- 
tel’s cafe-room, called La Ronde, 
also a very attractive bistro, Larry 
Parks & Betty Garrett were doing 
okay backed by the Sacasas and Al 
Navarro bands. With Holm was 
Rickie Layne and ‘Velvel,” the 
only Jewish ventriloquial dummy, 
a somewhat ribald performer and 
perhaps overboard even if the cli- 
mate’”’ is right for his naughty dia- 
lectics. Laine should watch himself 
on the smut; he doesn’t need it. The 
idea and execution are basically 
funny enough. At the Americana, 
another Broadway lammister, Val 
Olman, is the maestro, and at the 
next-door Balmoral there is Sonny 
Kendis, ex-Stork. 

Footnotes to the NBC 30th anni 
party: Groucho Marx not only had 
daughter Melinda but Eden (Mrs. 
Marx) on the tv gala. . . Gina Lol- 
lobrigida stole the press. Her remi- 
niscence of Howard Hughes’ con- 
tract offer was the fact “he only 
sent me one plane ticket; also, he 
didn’t want to make movies, he 
wanted to play.” Italian star’s hus- 
band-manager, Dr. Stofac, is her 
interpreter although she under- 
stands enough English ... Nick 
Kenny, Hy Gardner, Btn Gross, 
Jack O’Brian, Larry Wolters, Bob 
Jennings (Time) among other ra- 
dio-tv editors on the scene. Gard- 
ner did personals on the local 
mikes; also Nick Kenny, with Bea 
Kalmus, pitching “A Penny for 
Kenny,” for the National Jewish 
Asthmatic Hospital (Denver) to 
which he is very partial since its 
fine work for one of the Kenny 
grandchildren, a five-year-old little 
girl... MCA NBC-TV sales veepee 
William R. Goodheart Jr. got the 
news of a new grandchild while on 
convention; their fifth, but the 
first boy. 
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At the formal dinner for NBC | 
prexy Robert W. Sarnoff,. Florida’s | 








great readership in the Cabana 
Belt, among the NBC Affiliates, 
personalities, et al.. but the biggest 
bombshell was that tax K. O. story 


that streamered P. 1. Eddie Fisher 


wondered. The Robert Sterlings 
(Ann Jeffreys). were nonplussed be. 
cause they have a new video prop. 
erty which they planned setting up 
for. tv. and pictures. Barr’ ster. 
turned - agent - packager - producer 
Martin Goodman had a thought 
about limiting ownership by the 
star to 24% and farming the 
pseudo-“control” out to the star's 
managers, reps,. relatives, et al. 


GAC’s Tommy Rockwell has his 
ideas (Perry Come is his client and 
the Como show was keyed to the 
NBC 30th anni convention), and as 
for the crooner he wasn’t talking, 
Groucho Marx was grousing be. 
cause “I only saw the sun through 
a keyhole, what with all these re. 
hearsals, and what do I need it 
for?” Leo Durocher got gin-clob- 
bered, and columnist Louis Sobol 
mopped up per usual. Jack 
O’Brien’s wife got bitten by a man 
o’ war—as the starfish indigenous 
to the Florida surf is called—and 
almost went into shock because of 
the pain. Rubbing with sand is 
the curative, and Jinx Falkenburg 
wanted to know why the hotels 
don’t issue fastructions at ocean- 
side because, while not poisonous, 
it’s painful. Alan W. Livingston 
was also bitten but had presence 
of mind to rub with the sand, but 
for a time was also unnerved. The 
cabana boys have instructions not 
to administer first aid nor make 


‘with the Dr. Kildare bit—for legal 


reasons—yet there seems to be 
little forethought because the man 
o’war is quite common. 


General Sarnoff’s yacht, appro- 
priotely called the Electron, was a 
special treat all its own, to 
the VIPs he had invited aboard 
for a cruise, because of its 
amazing gadgets. The RCA board 
chairman figured that “with Frank 
(Folsom) minding the store I'll 
stay on a few days,” meaning 
until this weekend, to a Palm 
Beach detour, but Mrs. Sarnoff 
hurried home because of the Xmas 
week rush. 


israeli Legit 
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idealism clash with an easy life. 
Play was not given much praise by 
the crix when it opened, but the 
public goes for it. And the theatre 


has taken it all over the country, 
playing to full houses everywhere. 

The Chamber Theatre is present- 
ing a play by a hitherto unknown 
author, Yoram Matmor. ‘The He- 
brew title means “An Ordinary 
Play.” As is, the play is neither 
very original nor very unusual. It 
shows young men and women who 
have helped build a new country 
but having achieved their first goal 
have become aimless. The play 
was produced by the Chamber 
Theatre’s founder-director, Joseph 
Millo. 

A light note is struck by the third 
repertory group in Israel, the 
Ohel which is staging a musical 
comedy, “5:5, or Tit for Tat.” 
Though not without flaws, this is 
one of the funniest shows in town. 
It is written and directed in the 
tradition of an army farce. A mili- 
tary company is invited to spend 
some days off at a farmers’ village 
near its base. But life is not easy 
for the soldiers because the farm 
ers are in dire need of helping 
hands and exploit the boys till 
the soldiers hit upon a grand idea. 
They offer the old farmers an “ex- 
change program” and take them 
to their military camps. There, 
they change clothes and leave. The 
commander mistakes the clumsy 
farmers for real soldiers and drives 
them off for military training. The 
boys meanwhile, go back to the 
farms and have a real holiday wit! 
the farmers’ pretty daughte's. 
Gideon Shemer directs while Y0 
hanan Zarai and Zvi Glaser conduct 
the lively score. Rika Zarai 4S 
farmers’ girl, Dahlia, sings most of 
the songs. 


The QOhel, which is a_ theatre 
sponsored by the Israeli Labor Fed- 
eration, also has created an Arabic 
theatre group, playing to enthus! 
astic audiences in such Arab towns 
in Israel as Ramleh, Nazareth, and 
others. The first play is “Kais “4 


Leila,” one in two acts by Achmed 
Shawki, an Egyptian author. 
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Murrow Coup 


ed Continued from page | jew 


mese ex-prime minister and elder 
statesman U Nu. 

Footage is expected back in N.Y. 
by Sunday (23) and can be pro- 
cessed and edited in a matter of 
hours, permitting a showing as 
early as Momday. CBS-TV hasn't 
set a date and time for the show 
yet, though it’s virtually certain 
that the film won’t be relegated to 
“See It Now’s’” usual 5 p.m. slot 
every fourth Sunday. 


Chou speaks excellent English, 
and it’s likely that he'll do some 
of his talking in English, though 
he may speak though an interpre- 
ter as well. The interview was set 
up through U Nu, who is a friend 
of Murrow’s and ‘coproducer Fred 
Friendly, having appeared on “See 
It Now” and on Murrow’s “Person 
to Person” when he was in. the 
U.S. on a state visit. When Murrow 
and Friendly heard U Nu was vis- 
iting Pleping some time back, they 
got a message through to him to 
ask Chou for the interview. U Nu 
relayed the message and Chou said 
yes, setting it for his Burmese visit 
because of the State Dept. restric- 
tion. Chou is the third key head 
of state interviewed by “See It 
Now” in the past year, but is far 
and away the most important and 
certainly the most inaccessible. 
The others were Egypt's Col. Nas- 
ser and Israel's David Ben-Gurion, 
both of whom were interviewed 
twice. 

Last week, “See It Now” got 
hold of another hot subject for its 
January show, the desegregation 
problem as reflected in the situa- 
tion in Clinton, Tenn. The desegre- 
gation story, filmed in Clinton last 
week after the disorderly element 


Exhib’s Tax Jailing 
Chicago, Dec. 18. 

Apollo theatre owner, John 
M. Krafcisin was sentenced to 
three months in county jail 
and fined $5,000 by Federal 
District Judge William J. 
Campbell last week. 

Guilty of evasion of $7,579 
in 1949 income taxes and 
$439 theatre admission taxes 
between 1949 and 1952. 
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Coast Screams 
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flicts with sections of the Internal 
Revenue Code and with the deci- 
psion in a far-reaching tax case 
brought against Internal Revenue. 
Said the committee: 


“The proposed regulation is 
inconsistent with administra- 
tive rulings which were issued 
to daxpayers until recently, 
with the result that corpora- 
tions receiving such rulings 
and others which relied on es- 
tablished administrative prac- 
tice without obtaining rulings 
through no’ fault of their own 
will be placed at a serious dis- 
advantage.” 


Committee was created at a four- 
hour meeting held last Wednesday 
night at which plans were mapped 
for the industry’s campaign to 
halt implementation of the pro- 
posed regulations. 

A similar committee, it’s under- 
stood, has been formed in New 
York and the two will join forces 
shortly to map the overall cam- 
paign. 


> 











in the town was hauled into jail 
by the federal court in Knoxville, 
will be shown Jan. 6 and will be 
titled “Clinton and the Law: A 


Study in Segregation.” Martin Bar- | 


nett and Leo Rossi were the cam- 
eramern and Arthur Morse the on- 
the-spot reporter. Murrow and 
Friendly have been wanting to do 
a show on desegregation for some 
time, but they wanted a clinicat 
analysis of the forces preventing 
orderly integration. In light of the 
events in Clinton last week, they 


felt they had it and went ahead | 


with the project. 














Backfires on Sullivan 
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cancelled acts, was more emphatic. 
He wrote Sullivan a letter, headed 
“Stranded in Texas,” with copies 
going to Walter Winchell, Steve 
Allen and Louella Parsons. Text 
as follows: 

“Mr. Furr, 
Rtarkets of Lubbock, Texas, en- 
gaged me, five other acts and a 12- 
piece orchestra for a show presen- 
tation, Dec. 10 through Dec. 14. I 
flew from Los Angeles to Lubbock | 
on Dec. 10 to appear on this show 
—only to learn that Mr. Furr had | 
listened to your tv show Sunday 
night and, as you requested, can- 
celled all of his Christmas shows | 
and donated the money to the Hun- 
garian Relief Fund. So, that let 
myself and five other acts, togeth- 
er with the 12-piece orchestra, out 
of five days’ work. 

“I hope you don’t mind, Mr. Sul- 
livan, 
with three cars in my family. And 
on the back of each one of my old | 
cars I’m placing a sign that will | 
read: ‘DON’T BUY A MERCURY | 
FOR CHRISTMAS — 
SEND THE MONEY TO THE AC- 
TORS’ RELIEF FUND.” 


“P. S.—Where can I send my | 


grocery bill this week?” 


By WHO MAKES 
SOUND TRACK 
BEST SELLERS? 


SEE PAGE 63 


New York Theatre 


r— AABIO 6 ClTY MUSIC HALL 


efeller Center 


MARLON BRAND > GLENA FORD 
MACHIKO KYO 
starring in CinemaScope and METROCOLOR in 
“THE TEAHOUSE OF THE AUGUST MOON’ 
AN M-G-M PICTURE 
and THE MUSIC MALL'S GREAT CHRISTMAS SHOW 




















of the Furr Super | 


but I have four children— | 


4-Day Xmas 


—_— Continued from page 1 eee 


digs as an annual nuisance. Some 
years ago, the soirees moved from 
the offices to hotels because of the 
damage by drinks and tippling. 

What parties are booked are set 
for Friday night (21), and there 
are séme for Monday (24). How- 
} ever, many firms that spent heavily 
|for the holiday brawls are out of 
jthe market. Many companies felt 
that they are getting the same em- 
ployee goodwill by creating the 
four-day holiday. 

Because of this situation, act and 
musician employment will also be 
off this year. The club date book- 
ers haven't been getting as many 
calls this season, and they antici- 
pate no pickup within the next few 
days.~ 
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| robust songlugger who inveighed 
j the captive nickleodeon audiences 
to “sing with me.’ 

Item: speaking of the year-end 
|Seasonal observations, to the 
Variety staffers that’s one of the 
most exacting 
| Stone milestones per annum. 
|Anni time—period. That means 
| cutting out lots of the fall-going- 
into-winter social hoopla because 
the preparations for the Anni—it’s 
our 5list Anniversary—call for 
much extra-curricular digging, re- 
searching, writing, editing. 


nose-to-the-grind- 





between the n 
was stress 


| Growing affinity 
dustry and television 
Ellis G. 
Motion Picture Producers. 
tion of local tv stations. 


Arnall said motion pictures and 
the*same, both dealing with visu 
tried to separate the media. It w 


films to tv, 
television. 


ana also had suppo 


can,” he observed. 
found it “galling’’ that in some 
the same for both, he opined. 


Calling television “actually just 
motion picture exhibition,” 


picture exhibition. Producers, 
hibitors will find it ta be to their 
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Arnell, prexy of the Society of Independent 
He called on the picture He 
biz to take a more aggressive interest in the acquisi- 


and that he had never understood those who had 


that attitude, he said, that the indies had sold their 


“If you have product to sell, sell it anywhere you 
Noting tv’s largescale use of film, Arnall said he 


wood’s Production Code had prohibited material for 
the theatres that was okay for tv Code ought to be 


Arnall said: 
creased interest in television stations by our indus- 
try would give the motion picture industry a greater 
degree of control over this vast medium of motion 
distributors and ex- 


to manifest a greater degree of interest in television 
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| EXHIBS N NOW TOLD THEY WON PLENTY 
OF NOTHING VIA LOAN ‘ELIGIBILITY’ 
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Ken Wingo Travels Fer 
Picture Research Council 
Contacting Theatre Men 


Hollywood, Dec. 18. 


Kenneth Wingo leaves Holly- 
wood next month to launch a new 
exhibitor-service program for the 
Motion Picture Research Council. 
He'll be on the road about eight 
months annually, helping exhibs 
nen various renee of exhibi- 
tion 


Wingo, who has already made 
two brief test trips to Northern 
California and one to New York, 
will be the first of several roving 
experts Research .hopes to send 
out. He reported “extremely favor- 
able” reaction te his initial treks. 


Technical director William Kel- 
ley, outlining Wingo’s duties, re- 
ported that since divorcement there 
has been a serious loss of liaison 
between the nation’s theatres and 
the production wing of the industry 
and the new program is designed to 
help fill this gap and assist exhibs 
in getting the most out of their 
equipment. “We have the produc- 
tion knowledge, the facilities of 
new developments and understand 
the problems of projection,” direc- 
tor said. “Some few film companies 
have had their own field men to 
look in on exhibitors, for servicing 
of their own projection product, 
but this will be a broader applica- 
tion.” 

Move is based, he pointed out, 
on many requests from exhibs since 
the intro of all the new technical 
processes, who want to know what 
Hollywood is thinking of and 
knowledge available. 
be a two-way program—producers 
also will get some first-hand inkling 
of the exhibs’ problems and try to 
meet them beforehand. It will be 
a good will gesture that is expect- 
ed to pay off in closer affiliation | 
between exhibition and production. | 

In disclosing some of the prob- | 
| lems he’s already encountered dur- 

ing his previous trips, Wingo, who | 
came to the Council from 12 years 





as a sales engineer, said his policy | 
will be to drop in on as many 
exhibs as possible and render them 
on-the-spot service. The majority 
of theatremen, he noted, have prob- 
lems they can’t solve via corre- 
spondence, and the majority wel- 
comed him with open arms, particu- 
larly when they learned it was for- 
free. 

Most frequent problem faced by 
exhibs, according to Wingo, is the 
matter of films being out of focus. 
Others consist of buckling film; 
dirty screens and portholes, caused 
by smoking; unmatched carbons; 
screen brightness; patched 
damaged screens; uneven screens; 
hit spots, and high ambient light. 





Terrace Films, Inc. has 
| chartered to conduct a motion pic- | 
ture business in New York, with / 
capital stock of 100 shares, no par 
value. Jacob L. Gross is a direc- | 
tor and filing attorney. 
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10tion picture in- 
ed last week by producing, 


tures.” 

stabilize 
more consistent 
tv were primarily 
al entertainment, 
as in the light of 


rted subscription 
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Chinese Can Be Sold 


San Francisco, Dec. 18. 

It was a Japanese-made film, 
but exhib Maury Schwarz tried 
to sell it to Frisco’s 50,000 
Chinese. 

So Schwarz got the city’s 
oldest Chinese daily, The 
Chinese -World, to review 
“Most Noble_Lady,” advertised 
in the paper and did better- 
than-average business—$2,500 
on the week—at his 400-seat 
Bridge. ; 

Film, story of the eighth 
century founder of Chinese 
opera, drew both Chinese and 
Japanese. Schwarz’s only com- 
ment: 

“I was afraid the Chinese 
wouldn’t come because it was 
made in Japan, and the Jap- 
anese wouldn't come because it 
was about Chinese. I guess 
the war’s over.” 








Aussie Circuit Taps Capt. 
Auten for Global Survey 
Of Theatres, TV, Pix Prod. 


Capt. Harold Auten, for years 
U. S. representative for Greater 
Union Theatres, is being sent 
around the world by Norman B. 
Rydge, chairman of the company, 


on a study of cinema, television 
and film production conditions. 
Auten leaves N. Y. next week for 
the Coast where he will visit the 
Paramount, Universal and Colum- 
bia studios prior to shoving off for 





It also will | 


of experience with a chemical firm | 


and 


been | 





added that 
picture 


Australia on New Year’s day. He 
lis due in Sydney, headquarters of 
| Greater Union, Jan. 11. 

| Rydge, who has visited N. Y. and 
| the coast many times, is understood 
|to have selected Auten for this 
rm; trek because of his long con- 
tact with American and British 
| film business. Besides his film and 
tv activities, Rydge owns several 
| hotels and stores in Sydney and 
operates Rydge’s Journal, counter- 
| part of the Wall Street Journal. 
Auten goes from 
| Singapore, where he will 
|with Run Run Shaw, executive of | 
Shaw Bros. Theatres there. He} 
will spend four days in Rome be- 
fore heading for London. In awd 
Fritain's metropolis, he will 
hosted ‘by the Savage Club, Boss 
erable organization of London | 
around Feb. 16. Auten, who is | 


about 





ew. 8S. 
| Feb. 19. 


} 
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| Majestic, Providence to SW 


He returns to N. Y. 





Providence, vec. 18. | 
| Stanley Warner Management | 
| Corp. takes over management of | 


ithe 2,200-seater Theatre 
tomorrow (19). 
| the passing of the last of Edward | 


| M.,Fay‘s theatre holdings here. 


Majestic 


At one time Fay owned the Fay, 


vaude-pic house; the Carlton and | 


Majestic. 
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: Advises Film Biz: Obtain TV Stations : 


INSTEAD | ' 
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station’s as well as in the conventional methods of 
distr 


ibuting and exhibiting motion pic- 
such an interest would serve to 
production and would result in 
employment in Hollywood. Arnall 


cited the fact that the film biz has controlling or 
minority interests in 47 stations. 
to the newspaper industry, which has an interest in 
more than 139 stations. 

“Our industry should not sit idly by and permit 
the newspaper industry. . 


This he compared 


. to control and dominate 


this medium which properly belongs to the enter- 


dustry. 


instances Holly- 


tainment industry rather than to the newspaper in- 
We should aggressively and determinedly 
move to prevent television from complete domina- 
tion and control by certain segments of business in- 
terests which cannot serve the general public or 
television nearly 


so well as the motion picture indus- 


try,” he declared. 


another form of 
“An in- ported that the 
of post-1948 pix 
was demanding 
indie filirs due 
theat 
unde! 


ultimate welfare 





Arnall said SIMPP now had 38 members. 


‘50° of the take. 


He re- 
org was negotiating with the Screen 


Actors Guild re the proceeds from any future sale 


to tv, and said that the Actors Guild 
Since some of the 
on tv never fully recouped in the 


eir producers would actually lose mone) 
indi AN arrangement, 


he held. 


Theatre Owners of America is 
sparking a move for revision of 
the loan requirements of the Small 
Business Administration so that 
theatres can take advantage of the 
government agency's services. Al- 
though the Administration, via a 
recommendation from the Senate 
Small Business Subcommittee, has 
made theatres eligible for loans, 
it’s felt that the tight rules and 
strict requirements make it nigh 
ee for theatres to obtain 
oans. 


According to Philip F. Harling, 
who heads the TOA committee in- 
vestigating the possibility of such 
loans, the nation’s theatres “won 
their greatest Pyrrhie victory” 
when they were made eligible to 
appeal to the SBA. “After fight- 
ing so hard to become recognized 
as an essential industry in the 
American economic system and as 
a necessary influence for the gen- 
eral benefit and welfare of the 
community,” Harling declared, “the 
letdown, awakening, and realization 
of the ‘lack of benefits or help 
that could be obtained from the 
Small Business Administration was 
shocking and astounding.” 


As a result, TOA will make the 
following recommendations: 

(1) That in order to heip the na- 
tional economy the agency revise 
its rules to permit it to grant regu- 
lar mortgage loans up to 20 years 
to qualified exhibitors. 

(2) That it be permitted to make 
such loans according to established 
methods and formulas used by 
lending institutions. 


(3) That the maximum sum that 
may be loaned for such mortgage 
purposes shall be $2,000,000 on any 
one theatre property. 

(4) That the SBA secure proper 
legislation in order to enable it to 
increase the revolving fund. 


| 





Sydney to ! 
huddle | 


well known in London, pioneered | 
in setting- British product in the 


The sale marked | 


(5) That proper legislation be 
; enacted at the request of the SBA 
| whereby the policy board would 
| guarantee for a fee a mortgage 
|loan by an independent, qualified 


LI lending institution. 


| (6) That the SBA seek proper 
| legislative authority to guarantee 
| mortgage loans. 


(7) That the SBA revise its rules 
requiring a statement of inability 
to obtain private financing as a 
| condition precedent to filing an ap- 
| plication for a mortgage loan, 

} 





'Sausage-Grinder Films 
Past Tense—Parsons 


The era of .mass production of 
films is over, according to Linds- 
| ley Parsons, who in past has made 

aS many as 21 features in one year. 

‘The day of sausage-grinder pro- 
| dution is long past,” he said in 
|New York this week. “Teday, in 
order to get the most out of a 
picture’s potential, you can’t afford 
to make more than one at a time.” 

Parsons, who's on his way to 
| Honduras to make “The Incredi- 
| ble Yanqui,” started out as a press 
;}agent for Monogram 25 years ago 
and became a producer for that 
|company (now Allied Artists) in 
'1940. He feels the film-maker 
| should be on the set constantly in- 
stead of “sitting back in the ivory 
tower and letting everyone else do 
the werk.” It’s the producer’s job, 
|in the interest of economy and ef- 


| ficiency, to be on hand for con- 
sultations with the director, writ- 
ers, stars and technical crev 
“The  shirt-sleeve producer ca! 


help effect economies behind the 
camera, cut re-takes to a minimum 
| by constant knowledge of the script 
and the progress of shooting, and 
generally spark the entire opera- 
tion,”’ according to Parsons. 
Producer recently completec 


|'“Dragoon Weiis Massacre,” Cin- 
emaScope entry, for AA. He 
leaves for Honduras today (Wed. 





‘Baby’ on Interstate 


Dallas, Dec. 18. 

Warner Bros.’ “C’’-rated feature 
‘Baby Doll,” will open here at the 
Majestic Theatre on New Year's 
Day. interstate Circuit previously 
played “The Moon Is Blue,” also 
“C"-rated by Catholics. 

Interstate officials said here tha’ 
| the film’s advertising, as is usua 
|for controversial films, will be 
‘marked “adults only.” 
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ABC Radio Preps Flock of Changes 
In Morning & Evening Schedule 


ABC Radio plans changes in¢ 


both part of the ayem and evening 
program blocks as well as in the 


network news lineup. Suggestions |- 


have been made to the network’s 
eight-man affiliates advisory com- 
mittee along with a revised plan 
for co-operative sales. 

These are the first efforts te 
effect major ABC Radio changes 
since the advent of the Leonard 
Goldenson regime several weeks 
ago. Plans lay particular stress on 
making co-op sales more appetizing 
to affiliated stations by reportedly 
fixing the network’s share in co-op 
shows at 712% of the revenue from 
local sale of such shows. Until now, 
revenue has occasionally been as 
low as 7%, but more often closer 
to 10% for the web, it’s reported. 


Martin Agronsky, who does an 
8 ayem network news strip, is aiso 
going to do the quarter-hour night- 
time commentary at 7:15, the time 
now held by Quiacy Howe. Howe 
will be retained, but no new time 
period has been yet found for him. 
Move will take place in early Feb- 
ruary. 

Also at night, network program- 
ming staff has biueprinted a res- 
taurant interview sesh fronted by 
Louis Sobel, Hearst syndicated 
columnist. Time picked for show, 
described a “hard-hitting news in- 
terview from the Eden Roc Res- 
taurant in New York,” is scheduled 
for 9:30 to 9:55 Monday through 
Friday. “Best Bands of the Land” 
will be moved into the 9 to 9:30 
slot, as a result. 

Meantime, ABC Radio is nego- 
tiating with Art Henley, producer 
of ‘“‘Make Up Your Mind,” to put 
the former CBS Radio paneler in 
as a quarter-hour cross-boarder at 
11:15 ayem. Jack Paar, now at 
11:15, will definitely be moved for- 
ward to 11, with some. resulting 
changes in his format. Paar, now 
heard in a studio one-man show, 
will move to his Westchester home, 
for a regular remote. With Paar 
in the new format will be his wife 
and daughter, plus musician-come- 
dian Jose Melis, who appeared with 
the star on his former CBS-TV air- 
ings. “Make Up Your Mind,” will 
probably be emceed bp George 
Skinner, who now does a local 
show for WABC, the ABC New 
York flag. 

ABC advised the affiliate advis- 
ory committee, it’s said, that co- 
opping “entertainment” programs 


has been little more than a head-| 


ache. Very few non-news shows 
remain on any of the networks as 
(Continued on page 50) 


Quick-as-a-Flash 
ABC-AM $4,600,000 


ABC Radio has raked in approxi- 
mately $4,600,000 in the last three 
weeks, adding substantially to the 
overall rise in network radio bill- 
ings. Within a week after piling 
up a gross of $2,500,000 in new 
and renewed business, the network 
accumulated another $2,100,000 in 
pacts. 

ABC’s a.m. lineup drew $1,100,- 
000 in the past seven days. During 
the same period, AFL-CIO okayed 
a year’s renewal on two nighttime 





news strips. Unien is paying $1, 
000,000 in 1957 for the quarter 
hour Edward P. Morgan and five 
minute John W. Vandercook 
stanzas 

sristol-Myers, Ex-Lax and Life 
savers-Beach Nut bought into the 
ABC Radio morning block. All were 
renewals, but Grant Co. of Chicago 


(formerly d-Con) is taking 10 five- 


minute segments a week in a com- |! 


bination of “My True Story,” 
“When a Girl Marries” and ‘“Whis- 
pering Streets” in February; Sterl- 
ing Drug has Monday-Wednesday- 
Friday five-minute segs on “True 
Story”; Dromedary is taking the 


same show Tuesdays and Thursdays | 


for five minutes, plus “Girl Mar- 
ries” and 


twice weekly. (This is a revision 


of Dromedary’s 1956 contract, al-| 


though no coin increase has been 
made by the sponsor.) 

More renewals are Atlantis Sales 
of Rochester, two segs of “My 
True Story,” afid Drackett Co.. four 
segs of “Don MecNeill’s Breakfast 
Club.” 





“Whispering Streets” | 


ABC-TV’s ‘Hey, Look’ 

CBS-TYV is still top Trendex 
network by far, but the latest 
December Trendex tally shows 
the marked advances ABC-TV 
is making. 

In directly competitive 
Trendex markets, ABC-TV 
leads CBS-TV by 11 half-hours 
and NBC-TV by 14. The ABC 
shows which lead both net- 
works are the two Lawrence 
Welk shows, “Cheyenne,” “Wy- 
att Earp,” “Broken Arrow,” 
“Disneyland,” “Jim Bowie,” 
and “Rin Tin Tin.” 








Bulova Cutback 
On Gleason Show: 
$2,500,000 Trim 


Jackie Gleason, who’s been tak- 
ing it on the chin in his rating 
.battle with Perry Como since re- 
turning to an hour Jive format this 
season, received his first sponsor- 
ship blow this week when Bulova 
notified CBS-TV that it would cut 
back to alternate weeks after the 
first of the year. Bulova currently 
has a half-hour every week, but 
will cut back to one-fourth spon- 
sorship, with O'd Gold -retaining 
|its every-week exposure. 

Effect of the move is to cut 
|Bulova’s annual outlay on the 
| Show by $2,500,000, shaving it from 
| $6,000,000 to $3,500,000. Purpose 
| of the move is to preserve intact 
{the Bulova station break schedule, 
'0n which the watch company 
|spends $4,500,000 annually. Under 
| Bulova’s deal on the Gleason show, 
'it had the privilege of withdrawing 
after the first 13 weeks, in spite of 
the 39-week duration of the con- 
| tract. Rather than give up the show 
jentire_y, Bulova and McCann- 
|Erickson decided to cut to the 
| Skip-week status. 
| Meanwhile, McCann-Erickson is 
| trying to line up an advertiser who 
| would absorb the alternate week 
|which Bulova will surrender. 
| Agency is working with CBS on 
prospective clients, but hasn't 
;}come up with any yet. 








' WPIX IN THREE-YEAR 
PACT WITH YANKEE 


WPIX. N. Y., has inked a new 
three-year contract with the New 
York Yankees, providing for the 
telecasting of all home games and 
some selected road games. Picking 
up the tab for the Yank games will 
be R, J. Reynolds and Ballantine. 
a New York Daily News indie 
aiso 


| 
| 
| 


will be telecasting all the 
home games of the Giants, under 
its four year pact with that ball | 
ciub, making WPIX the heaviest 
scheduled baseball station in the 
New York market. 
Sports casting for the Yank 
games will be Phil Rizzuto, Mel 


Allen and Red Barber. 


Hal March Bows Out Of 
Geo. M. Cohan Spec Role 


» withdrew 
role of George M. Cohan 
May 11 NBC-TV m 
lar based on Cohan’s life and spon- 
sored the fiest of three such 
specs by Swift. March, in explain- 
ing his withdrawal, said he’d never 


from the 


in the 


usical spectacu- 


as 


|danced professionally and that to | 


learn Cohah’s style would require 
more time than March can give. 
| Jose Ferrer was originally set for 


out because of a picture commit- 
ment. 


| Probably a factor in March’s de- 


/his stint in “High Button Shoes” 
, recently, where he took something 


‘of a beating from the critics be- | 
involved. | 


;cause of the dancing 
| Showcase Productions, which will 


; set a replacement yet. 


the role but he was obliged to bow | 


cision, though he didn’t say so, was | 


produce the show for Swift, hasn’t | 











SAMMY KAYE 
Columbia Records—currently 
“FADED ROSES”, 

‘lM THROUGH WITH LOVE” 
Albums 
“WHAT MAKES SAMMY SWING” 
“MY FAIR LADY (For DANCING)” 
Album Just Recorded 
Sammy Kaye Swings and Sways 
BELLS ARE RINGING 
(For Dancing) 

MERRY CHRISTMAS TO ALL 


__ 


‘ ? ‘91? 
Can Do’ Out, ‘21’ In 
¢ DJ e,@ 
As ‘Lucy’ Competition; 

Revion Gets a Release 
NBC-TV’s changing Monday at 
9 opposite-“Lucy” picture under- 
goes another change Jan. 14 when 
the web moves its Wednesday 
night “Twenty-One” quizzer into 
the slot as a replacement for the 
current but shortlived “Can Do,” 
which Revlon is cancelling after a 
six-week run. NBC, it’s under- 
stood, will let Revlon out of the 
remainder of its 13-week cycle and 
| will also pay off Joe Cates, the 


| show’s creator, for the remainder 
|of his 13-week commitment. 











| Monday time slot from its Wednes- 
| day 10:30 post, Pharmaceuticals 
|Ine. will stay with the show as 
|sponsor. Drug outfit is willing to 
| brave the “Lucy” competition in 
rfavor of its current Wednesday 
| post because of the improved sta- 
j tion lineup it would get as com- 
|pared with its current station op- 
|tion time slotting. Quizzer has 
| been moving up rapidly in the rat- 

ing department (see this week’s 
| Trendex scores). 

Cates, incidentally, got back 
| from a Bermuda vacation last week 
| (his first in three years) only to 
|get the news oi the cancellation. 
He said he had a firm 13-week deal 
| and had lined up such remote guest 
; Stunts as Willy Mays from Yankee 
| Stadium trying to pole five out of 
| 10 pitched balls into the stands, a 
| Bob Hope putting stunt from the 
| Coast, Rory Calhoun and Debbie 
| Reynolds & Eddie Fisher in vari- 
| Ous stunts. 


ABC Sound & Sight 





| 
| ABC Radio and ABC-TV 
each do a special year-old round- 
up of news highlights on Sunday 
(30). Both shows are titled “News- 
year—1956.” 

John Daly, 


ABC veep and the 
network’s chief newscaster, will 
narrate the tv version, from 5:30 
to 6 p.m. Radio edition will be car- 
ried from 7:05 to 8. The two shows 
will be producéd in collaboration 
with Newsweek mag. Highlights 
will be the same but each program 
will be separately produced. 





MBS Veepee 


HERBERT C. RICE 


in his special article cautions 


Don’t Go Away— 
There’s More 


* * * 


another editorial feature in 
the upcoming 


SI st Anniversary Number 
of 


VARIETY 





In moving “Twenty-One” to the | 


adviser 


In Year-End Recap 


will | 











from 1950 to 1954. 


terms of farms 
38.2%. 


of 1955). 


telephones and electricity. 


tain data on tv. 
of Housing. 


(Probably about 60% of farm families now have television. 
sample survey by the Census Bureau last February showed 53°, 
of rural-farm households with receivers, compared to 42% in June 





60% of Farms Now Have TV 


Washington, Dec. 18. 


The speed with which tv came to the farm was reflected in a 
Censis Bureau report last week which showed that one-ihird of 
the nation’s farmers acquired receivers during the four-year period 


The report, based on the 1954 Census of Agriculture, showed 
that the number of sets on farms rose from 154,000 in 1950 to 
1,698,000 in 1954 or from less than 3% to 35.5%. 
with electricity, the ratio increas@d from 3.2% to 


Measured in 


A 


Television registered the largest gain in equipment installation 
on farms during the period, according to the report which in- 
cludes such items as tractors, trucks, home freezers, running water, 


Highest tv-saturation on farms in 1954 was in New Jersey with 
83.7%, followed by Rhode {sland with 79.1%, Massachusetts with 
70.4%, Ohio with 67.2% and Maryland with 66.6%. 

Lowest saturation was in Wyoming with 8.5%, followed by 
Montana with 10.2% and Nevada with 10.8%. 

The 1954 Census of Agriculture was the first farm census to ob- 
Comparable data for 1950 were taken in a Census 


The 1954 census did not include radio. The last farm census in 
which radios were counted was in 1945. 


Cinderella a $50,000 Shoe-In 














Here’s a Warning 

Recently proposed (but not 
yet effective) new taxcollector 
interpretation on _ star-domi- 
nated corporations, and their 
proper tax rates, has caused 
widespread alarm in the film 
industry. 

Further study suggests that 
television, and other amuse- 
ment media, may have setups 
which are facing big unex- 
pected tax liabilities. 

For a detailed story on the 
situation see streamer story 
this issue, Page 3. 











Simon Siegel As 
ABC's Chancellor 
Of the Exchequer 


| Simon B. Siegel, a key man in 
‘the Paramount Theatres picture 
and a behind-the-scenes power at 
| ABC, is taking an active role in 
|the network. He’s going to be top 
| finar.cial man on the network side 
|of American Broadcasting-Para- 
|/mount Theatres, it’s understood. 
Siegel replaces ABC veep and 
controller Harold Morgan, who left 
last week for a top spot at Mc- 
Cann-Erickson. Siegel bears the 
title of AB-PT treasurer and has 
tlLeoretically been over Morgan 
since the merger of Paramount 





satres and ABC in 1953. Morgan | 


did the actual financial work, while 
Siegel remained chiefly as a close 
to Leonard Goldenson, 
AB-PT prexy. Siegel won't take 
Morgan’s title, but he is now be- 
ing listed in network documents as 
“ABC treasurer.” 

Accompanying the activitation of 
Siegel at ABC are two 
keeping with bossman Goldenson’s 


plan to build “in-depth” depart- 
ments throughout the network. 
Michael Boland and J Russell 
Gavin have been named assistant 











| 
| 





moves in| 


treasurers of ABC. With these men, | 


plus Jay Rabinovitz, who has no 
title but is acting as the tv net- 
work’s business manager, and 
Stephen Riddleberger, the ABC 
radio -business boss, there will be 


a four-man executive group under 
Siegel. - 

Boland has been with the ABC 
cost control group since 1955. 
Gavin has been chief accountant 
'at ABC since 1954, before which 
he was an NBC accountant. 


Olds’ Sugar Bowl Buy 


Oldsmobile signed this weék for 
the New Year’s Day entire cover- 
age of the Sugar Bowl football 
game in New Orleans over both 
ABC-TV and ABC-Radio. Overall 
cost of the one-shot package is 
approximated at $200,000. 

Game will be Tennessee versus 
Baylor. D. P. Brother- negotiated 
the pact. 








Dallas Couple, Heavily in Debt, Find KLIF’s 
Moola Before Midnight 





Dallas, Dec. 18. 


The jackpot in radio giveaways 
was struck by a Dallas lathe oper- 
ator who found a $50,000 check 
hidden by KLIF, the treasure be- 
ing the prize in the station's con- 
test. To add to the suspense, the 
loot, for which clues were broad- 
cast daily, was found on the last 
day the check was valued at $50,- 
000. One of the contest rules was 
that at midnight, Dec. 9, the value 
of the check would drop from $50,- 
000 to $500, 


The lucky man was Ben Spawn 


of Dallas, a former Air Force 
pilot. 
This is the way it happened 


Mrs. Spawn had been listening al! 
week to twice-daily clues given by 
KLIF. Seven hours before the mid- 
night deadline, Mrs. Spawn sug- 
gested to her husband, “Let's go 
find that check. I know where it 
is.” ‘Humoring her whim, the for- 
mer pilot, accompanied by his 
spouse, began looking for the 
largesse. During the search, Mrs. 
Spawn lost a pair of shoes in the 
sand of a vacant lot. Just as the 
light of day was fading, Spawn 
spotted a slip of paper in a soft- 
drink bottle at the base of a tree 
on a vacant lot. Holding it up to 
the light of an approaching auto- 
mobile, he could read a “five” and 
lots of “zeroes.” It was enpug)i. 
With less than seven hours left 
before the check would have been 
worth only $500, he hailed a police 
escort of two squad cars and sped 
to the radio station where KLIF 


(Continued on page 50) 


WB Dickers TV 
Hellinger Series 


Hollywood, Dec. 18 
Deal is being negotiated for 
Warner Bros. tv to acquire the 
Mark Hellinger teleseries based on 
collection of Hellinger stories. Il! 
deal jells, series will go iito p 
duction the first week in Januar 
Charles Weintraub and Jack En- 
tratter own the Hellinger tv rights, 
and are negotiating the deal \ 
William 





Jack Warner Jr. and 
Orr of WB. 
Rod Amateau, director of t! 


Burns & Allen show, would direct 


|some of the Hellinger vidpix dur- 








ing the B&A production -hiatus, 
and would receive a participation. 


CBS-TV’S ‘BIG TOP’ 
STAYS AS SUSTAINER 


CBS-TV will continue to carry 
“Big Top” as a sustainer after Seal- 
test bows out of its longterm spon- 
sorship pact with the Jan. 12 show. 
The web still hasn’t been abie ‘0 
find a replacement for Sealtest but 
is proceeding on the assumption 
it can round one up. 

Show continues in its Saturday 
noon-to-l-slot out of Philadelphia, 
with Jack Sterling as emcee. 
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Gen. Sarnoff & The Two Bobs 


Gen. David Sarnoff went on a “candor spree” and unburdened 
himself before the NBC affiliates as to the status of the two Bobs— 
Robert W. and Kintner, setting at rest, zmong other things, rumors 
that have been floating around in recent weeks, 
no intention of moving Bob Sarnoff upstairs and out of the net- 
work prexy slot and put himself on record that he was proud of 
“And Bob’s happy, too,” he added. 
“As I am, he’s convinced that we've now got the strongest and 7 
most skillful organization, at least since the days of Niles Tram- 
Don’t hold it against Bob, he implored, simply because he 
didn’t come up the messenger boy way. 

He denied that Kintner, who moves in on Jan. 1 as an exec 
veepee, is being groomed to take over command, asserting that the 
ex-ABC president was brought in with the unanimous approval of 
the entire executive staff because “he’s a dynamic piece of man- 
power, and they’re hard to come by these days.” - Otherwise, he 
said, Kintner is on his own and takes his place along with the 


the job his son was doing. 


mell.” 


others. 


He also said that to be the best of his knowledge, “and I should 
know,” there were no more changes contemplated in the network 


administrative structure. 


The General went over a lot of the ground previously covered 
in Robert W.’s address to the convention, dwelling in particular 
on the live vs. film aspects of programming and appealed to the 
station operators not to turn the medium into a “national motion 
picture screen.” “If you do, he warned, you will be forgetting your 
responsibility and obligation to the Aimerican public.” 


Miami Beach, Dec. 18. 


He said there was 














Trouble Looms If NBC-TV Moves 
1:45 News into Station Time 


,% 





—- a 








Miami Beach, Dec. 18. 

NBC-TV has finally decided to 
scrap its 7:30 to 8 news and music 
strips. Network prexy Robert W. 
Sarnoff told ‘the affiliate members 
here that starting in the fall “or 
perhaps even earlier” the new pro- 
gramming command under Manie 
Sacks would inaugurate a new pat- 
tern of programming along the 
lines of both CBS and ABC. 
ever he did not reveal what shows 
would go into the Monday-through- 


Friday time periods and there was whom, in the words of key affiliate 
speculation as to whether these | exec Harold Hough, “so many owe 


would be half-hour shows (the CBS 
way) or expanding to a full hour 
7:30 to 8:30 policy which has 
brought some rewarding rating pay- 
offs to ABC. There’s a strong pos- 


mJ 








Affiliates Pay Tribute 





To Mrs. Sarnoff, Too 


Miami Beach, Dec. 18. 
Luncheop honoring Gen. David | 
Sarnoff at the NBC 30th anniver- 


| sary celebration here turned out to 
How- | 


be a dual tribute. 
In addition to the presentation | 
of a plaque to the General, to | 


| 


| NBC’S ‘TLL CRY-TOMORROW’ 





FUN IN THE SUN’ 
RESOUNDING HIT 


By GEORGE ROSEN 


Miami Beach, Dec. 18. 
Nobody, but nobody, went away 
mad when NBC brought down the 
solid gold curtain on its 30th anni 
convention hoopla at the plush new 
Americana Hotel here. Picking up 
a tab in excess of $200,000, NBC 


spread out the red carpet for its 
key personnel, plus the combined 
radio-television affiliate family 
(whose only expense was the round- 
trip fare) for a four-day roundelay 
that was tops in NBC's history of 
sociability, affabiliiy and hvuspital- 
ity. 

It was, in brief, a convention that 
outstripped in opulence and spirit 
all previous NBC-inspired frolics, 
cued to the “fun in the sun” 30th 
anni theme. There were only a 
few surface rumblings and one had 
to probe real deeply if he were in- 
terested enough to search for 
areas of serious apprehension or 
discontent. Not that the affiliates 
haven't got troubles. It was sim- 
ply a case of holding everything in 
abeyance (at least until the affili- 
ate executive committee sits down 
with the NBC brass next month) 
and, as one station operator put it, 
“If we gotta cry, let’s cry tomor- 
row.” But as far as the Miami 
Beach festivities were concerned, 
everyone conceded that NBC 
achieved a masterful stroke in gen- 
erating goodwill. 

‘Top 10’ Tantrums 


Here and there, but more or less 
off the record, one could detect 
signs of alarm over NBC's also-ran 
status on the top-rated nighttime 
shows with the rival CBS’ clean 


NBC Bolsters Prestige With Educ] 
Plan But Affils More Concerned 
Over Samnoff's Pix Repudiation 


Miami Beach, Dec. 18. 





That’s What They Said 


Miami Beach, Dec. 18. 

Although most of the NBC 
brass stopped at the Ameri- 
cana during the convention, 
they were saying, one of the 
headliners, J. Fred Muggs, 
checked in at a -littie-known 
but ultra-exclusive hotel—the 
“San Simian.” 


NBC-TV to Eddie 
& Debbie: Don't 
Play CBS Time 


Miami Beach, Dec. 18. 


Eddie Fisher and his wife, Deb- 
bie Rernolds, among the flock of 
celebs in attendance at the 30th 
anni NBC hoopia here, were in- 
structed by network prexy Bob 
Sarnoff and program chieftain 
Manie Sacks to cancel out their 
scheduled brace of guest appear- 
ances on CBS-TV shows. They al- 














ready had been lined up to appear 
| both on “What’s. My Line” and 
| “I've Got a Secret” for some pro- 
|motion mileage on their new RKO 
pic release, “Bundle of Joy.” 
NBC’s “surface” explanation 


so much,” Mrs. Sarnoff was also | Sweep of the Top 10 Nielsens even | was, “Wliy should we permit an 
paid high tribute, particularly for |occasioning some kidding-on-the- 


her contributions to public welfare. 
In presenting a scroll and brace- 
let to Mrs, Sarnoff, Jack Harris, 


square byplay. Some were appre- 
hensive over NBC’s determined bid 
to perpetuate the live network into 


sibility that both 30-minute andj of KPRC, Houston, announced that |the fringe hours (as with “To- 


revised concept. 
Also to be resolved is the new 
(Continued on page 34) 


Affils Don't Like 
Hope's Cuffo Plugs 


Miami Beach, Dec. 18. 

Those Bob Hope cuffo plugs have 
once more come in for affiliate cen- 
sure. In fact, the station operators 
want NBC to do something pronto 
about it, claiming that they’re get- 
ting out of hand. 

It's a ticklish situation all 
around. The network itself isn’t 
happy about the comic’s penchant 
for tossing off those gratis commer- 
cials (for which allegedly his writ- 
ers pick up some fancy extra loot). 
NBC prexy Bob Sarnoff’s/ banquet 





address parenthetically (but in no | 
uncertain terms) alluded to them. | 


Hope’s sponsor, Chevrolet, feels 

the same way about it and has 

hinted occasionally at a cease & 
Ccesisf, 

But as far as Hope is concerned, 

a case of “take me the way I 

n or not at all.” Neither NBC nor 

Chevy is in a position to do any- 

thing about it for the simple rea- 


on that Hope’s been delivering up | 


most consistent ratings 
On the network. 

But the affiliatés still think some- 
thing should-be done, 


CBS to NBC: Nice Going 


Miami Beach, Dee. 18. 

Hundreds of telegrams of con- 
fratulations were received by NBC 
here as it celebrated its 30th anni. 
Among those read were from 
President Eisenhower, Winston 
Churchill, Herbert Hoover, FCC 
Chairman George MeConnaughey; 
Sen, Lyndon Johnson and from the 
Senate Interstate Commerce Com- 
Mission. 

And there was one other—per- 
haps the most complimentary of 
the lot. It was from Frank Stan- 
ton, president of CBS. 


high 





hour shows will be used under the the combined radio and television | night”), when the stations would 


| affiliate membership was endowing |Tather ride the pix-on-tv local 
a bed at the New York Infirmary | 8'avy train. There was some con- 





in honor of the woman who has de- 
voted many years to advancing the 


work of the institution. | 


cern, too, over the new radio news 
programming venture calling on 


(Continued on page 34) 


NBC contract star to make an ap- 
pearance on CBS when the latter 
makes it a point of keeping its 
stars off our network.” However, 
the NBC-to-Fisher edict is seen as 
the opening gun in a new intra- 
mural rivalry between the two net- 
works which may bring to an end 
not only the current guestar ex- 
changes -but also end the friendly 


(Continued on page 48) 
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51st Anniversary Number 





Forms closing shortly 
Special exploitation advantages 


Copy and space reservations may be sent to any Variety office 


NEW YORK 36 
154 W. 46th Se, 
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CHICAGO 11 
Bivd. 


Usual Advertising rates prevail 


612 N. Michigan Ave. 
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NBC got all the desired atten- 


tion (and Page 1 headlines) it 
craved in its revelation that the 
network was coming to the aid of 
the educational tv stations with a 
$300,000 program hotfoot. It was 
the prestige clincher of the con- 
vention for Bob Sarnoff, a gesture 
that won wide praise in educa- 
tional circles as the impetus to 
really get the cause of educational 
tv rolling. With proper pressures 
applied, general assumption now is 
that, like NBC, others will fall in 
line with appropriate financial- 
program assists to finally bring 
educational tv in America out of 
its longtime slough. 

Sarnoff clicked with the public 
on this phase of his convention 
address; the affiliates, who prefer 
to talk about the commercial 
phases of television, were more 








More NBC Convention News 
On Page 34 








concerned over Sarnoff’s live pro- 
gramming vs. features kickaround. 
It was inevitable that this would 
emerge as one of the more con- 
troversial aspects of the conven- 
tion. For every affiliate member 
who was willing to champion Sar- 














noff’s cause for live shows, there 
| were maybe two who were more 
|inclined to take the position: 
| “Don’t make too many demands on 
|us; give us our day with the fea- 
jtures. If the backlogs produce 
| the ratings and the billings, let us 
|have our fling with them for the 
|} next couple of years.”’ While noth- 
|ing definite was resolved at the 
|convention on this score, the gap 
|in philosophies may reach even 
|more widening proportions in com- 
|ing weeks (particularly if the af- 
| filiates don’t like the network’s 
inew version of “Tonight” which 
|preems next month). It’s a safe 
{conclusion there will be plenty of 
post-convention braintrusting and 
brainwashing on the issue, prior to 
“showdown” meeting of the affili- 
ates executive committee and the 
network brass in the next few 
weeks. 

Sarnoff’s announcement that the 
network in 1957 will provide the 
first live programming ever to be 
produced expressly for educational 
tv stations on a national basis won 
wide commendation, notably in 
educator circles. The specialized 
educational programs to the na- 
tion’s 22-non-commercial educa- 
| tional stations wil! be produced 
|in the NBC studies and furnished 
live over the network lines. NBC 
|has committed itself to the tune 
(Continued on page 48) 








| Hy Garduer Gets 


N.Y. Tonight’ Nod 


Miami Beach, Dec. 18 
| Hy Gardner will hold down the 


fort on the New York end of the 
three-city “Tonight” origination 
under the ‘show’s new format 
which preems Jan. 15, NBC’s af- 


|filiates were informed here. Irv 
Kupcinet will be the Chi-berthed 
columnist. The Hollywood column- 
ist-emcee has yet to be chosen, al- 
though a decision is expected to 
be forthcoming in the next few 
days. A total of 35 Coast column- 
ists already have been auditioned, 
with kinnies being rushed east on 
an almost daily basis for inspection 
by prexy Bob Sarnoff and program 
topper Manie Sacks. 

Mike Wallace was also consid- 
ered to share the N.Y. job along 
with Gardner, but these plans fell 
through. 

The new “Tonight,” with its 
round-robin of N.Y.-Chi-L.A. pick- 
ups, represents the network's 
| “live” answer to the rival stations 


: (Continued on page 34) 
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“Tricks ‘n Treats Pave Way For 
Program Payoffs in ‘Local 'n’ Live’ 


By ART WOODSTONE 


Since there are few local live 
shows surviving video’s rigors, Joe 
Franklin contends that station tal- 
ent has to pay more and more at- 
tention to “business,” whether 
merchandising or other special 
gimmicks, to attract advertisers. 
Local live doesn’t pull much audi- 
ence on the average, and most sta- 
tions seem to feel reruns of fea- 
tures and half-hour pix are 
cheaper and better daytime pro- 
gramming. Finding special lures 
for sponsors is important to 
nighttime live shows, too, since new 
feature films are the current rage. 

There are very few live pro- 
grams locally in the seven-station 
metropolitan New York tv market, 
and a sponsor sellout is rare. 
Franklin, who hosts a 1 to 1:30 
p.m. stanza on WABC-TV, ABC 
flagship, is SRO. He’s been in that 
rarified state since Oct: 1, and 
Monday (17) he expanded to an 
hour to aecommodate more bank- 
rollers. Another usually SRO is 
“Tex and Jinx,’ hour afternooner 
on WRCA-TV, the NBC key. 


Franklin attributes the full spon- 


sorship mainly to his extra-curricu- | 
local sponsors, | 


lar functions for 
who buy 50° of the show. His 
modus operandi is to do extensive 
promoting. Canada Dry, sponsor- 
ing the first quarter-hour of his 
“Memory Lane” ‘which exhibits 
old film footage and plays vintage 
records mixed with interviews), 
gets a daily plug from local restau- 
rateurs instead of the ™ usual 
straight commercial. Franklin 
lines up the restaurant contacts for 
the sponsor. This helps build good 
will and new biz among eatires. 

Additionally, Franklin guaran- 
tees sponsors, if they take more 
than three spots per week, 2,000 
point-of-sale streamers. Point-of- 
sale merchandising is expensive, 
and most stations have retrenched 
because of it. The emcee main- 
tains two private legmen to sup- 
plement the WABC merchandising 
Staff in distributing point-of-sale 
material. 

Tex McCrary and ‘Jinx Falken- 
burg on WRCA examplify the per- 
sonal appearance approach to at- 
tracting sponsors. They do even 
more than Franklin, 
flock of “in persons” at grocery 

‘Continued on page 50) 





Frank Sinatra To 


Roll ‘Em at Night 


Hollywood, Dec. 18. 
Frank Sinatra feels that he 
works more effectively at night, 
which cues his disclosure that he 


pians to film his upcoming ABC-TV | 
series on a 7 p.m.-3 a.m. schedule. | 


“There’s no rule that I have to 
work days,” he states. 

(Such shooting will up at least a 
portion of his labor costs. IA Cam- 
eraman’s Local 659 commented 
that according to its basic pact, all 
shooting between 8 p.m.-1 a.m. 
draws a 10% night premium, and 
between. 1 a.m.-6 a.m., a 20% per- 
cent premium.) 

Lensing on the “Frank Sinatra 
Show” (present tentative title) 


commences in June, for fall ABC- | 


TV airing. Once shooting gets un- 


derway, the produccr-actor-singer 
plans to film one and a half to one 
and three-quarters shows weekly. 
Sinatra will finish 12 teleplays, 


then shoot a theatrical feature be- 
fore resuming telepix production. 
More details are now available 


on the format of the show. It’s been | 
divide | 
the show among musical, dramatic | 


disclosed that Sinatra will 
and comedy episodes. However, 
dramatic portions will be divided 
between segments based on a cen- 
tral character, which will star 
Sinatra, and‘an anthology series, 
which he'll merely hast. 

Musical segments will revolve 
around standard tunes, primarily. 
However, episodes will be so con- 
structed as to permit subbing of 
current pops, as required. 

Meanwhile, Sinatra is organizing 
three. units, each with a director 
and writer (or single director- 
writer), to deal with different cate- 
£ories. Units will be under charge 
of one overall 
learned. 


making a} 


,% 





= 


OG Cancels Camel 


Holtywood, Dec. 18. 
It doesn’t take much to trig- 
ger off an ad man. Long part 
of the outdoor decor of Las 
Vegas’ Sahara Hotel is a repli- 
ca of a camel and three men, 
Nick Keeseley, tv head of 
Lennen & Newell ad agency, 
repping Old Gold tigs, is about 
to bow “Fabulous Las Vegas” 
on KNXT here, to emanate 
live from the Sahara Jan. 5. 
Said he, when he spotted the 
display, “The camel has gotta 

go; the wise men can stay.” 








Writers Guild Settles 





Law suit in-excess of $1,000,000 
| by the Writers of Guild of America 
| East against NBC was settled out 
| of court this week. Simultaneously, 
| formal charges before the National 
Labor Relations Board, concerning 
alleged interference, restraint and 
'coercion by the network and the 
| National Assn. of Broadcast Engi- 
neers and Technicians, were with- 
drawn. 
| Suit and the NLRB complaint 
| Were based on a Guild contention 
that during the Democratic Na- 
| tional Convention in Chicago NBC 
| paid to enroll three WGA news- 
‘writers in NABET, without first 
‘consulting the seribes involved. 
The WGA-NBC writers arrived in 
Chicago to find NABET member- 
ship cards on their desks. WGA 
'charged that this undermined its 
|power to represent writers the 
moment they left their usual base 
| of operations. 

In the NBC-WGA settlement, the 
network conceded that it had made 





$1,000,000 Suit Vs. NBC 
In Snarl Over Scribes 
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KLZ—RADIO STAR 


DALE MORGAN 


If you want to s-ll it in Denver— 
sell with Morgan on KLZ. Morgan's 
special knowhow with commercials 
gets fast action.. sure-fire. results, 
His morning show on KLZ, Monday 
thru Saturday is TOP-RATED in 
the Denver market. 


Ronson Cutback on 
Playhouse’ Poses 
An ‘Interim’ Snarl 


Only a couple of weeks after the 
CBS-TV “Playhouse 90” achieved 
SRO status, it has run into spon- 
sorship problems. Ronson, one of 
the show’s charter bankrollers, has 
asked CBS to allow it to drop out 
of the show completely for the 
first 13 weeks of 1957, due to the 








traditional first-quarter seasonal 
slack in its sales. 
It’s not likely that CBS will 





accede to the request, although it 
is attempting to find a shortterm 
bankroller to fill in for Ronson. At 


is look- 


attempted murder case. 


George Whitney, 


volved.” 


cial process. 


Trial By TV Aired Again 


Another hassle surrounding television coverage of cou 
erupted last week here when a Superior Court Judge threatened 
to cite KFMB-TV newsman Harold Keen for contempt for inter- 
viewing two kidnapping trial witnesses after they had already 
testified and been excused by the court. 

Threatened contempt citation was delivered in court by Judge 
John A. Hewicker, presiding over the Ruth Latham kidnapping- 
Judge Hewicker told Keen, who does a 
nightly interview show called ‘People in the News,” that he would 
be cited if he interviewed any more witnesses in the case. 
v.p.-general 
Broadcasting Co., owners of KFMB-TV, said the station and legal 
counsel of the NARTB are launching an “intensive study to deter- 
mine whether infringement of constitutional privileges is in- 
Whitney said that “little or no legal precedent has been 
established to determine the right to interview witnesses who have 
testified and have been excused from a trial . . . Shall a judge have 
the power to tell us whom we may or may not interview? ... Thor- 
ough reserach is now being made as to the rights of television 
under the freedom of the press provision of the U.S. Constitution 
to report trials in this manner without inteci...cy with the j;udi- 


San Diego, D 18. 
trials 


manager of Wrather-Alvarez 











—- 








Borax Loves ‘Valley’ 


Hollywood, Dec. 18. 

| “Death Valley Days” series has 
been renewed by Pacific Coast 
| Borax Co., which is bankrolling 40 





| 


| 


| 


} 
} 


| more telefilms, budget involved be- | 


ing around $1,200,000. 

Buck McGowan is producer of 
the series for McGowan Produc- 
tions. 





Paulu’s Savvy Tome 
Of Factual Info On 


British Broadcasting 


By RUBERT J. LANDRY 





| volume, 
a payment to NABET in settlement ithe same time, Norman, Craig & | written by 


of a grievance, adding that “it was | Kummel, Ronson’s agency, i finally gives 


There are 457 pages and a treas- 
ure trove of factual data in the 
“British Broadcasting,” 
Burton Patlu which 
the bibliography of 


‘not its intention or understanding |ing for a substitute to take over | broadcasting an authoritative work 
that such payment would either di- | the seven alternate-week half-hours | by an American on the air-folk- | 


'rectly or indirectly form a_ basis 
for NABET membership of 
staff radio and tv newswriters from 
'N. YC.” NBC concluded by say- 
ing that WGA was at no time a 


| 
| 


to which Ronson is committed dur- 


any | ing the first quarter. 


Ronson has already cut back in 
its sponsorship on the segment, 
going from a half-hour every week 


party to the NBC action or was the |to a half-hour alternate weeks ef- 


; Guild ever aware of it until the | fective the first of the year. The | 
however, | 


cards were left on the 


i temporary Chi desks. 


Actually, what WGA was driving Myers, which is expanding 


ino Guild member, regardless of | tus at that time. 
where he travels, will be subject,to| about 


the control of another union be- 
cause of temporary relocation for 
the network. WGA is formal bar- 
igaining agent for network news 
scribes in New York. 


NBC GETS OKAY ON 
WEST HARTFORD UBF 


NBC-TV last week officially took 
over ownership of its second UHF 
station and seventh o&o0 when the 
FCC gave the final okay on trans- 
fer of WKNB-TV in West Hart- 
ford, Conn. The Channel 30 trans- 
ifer took place while the NBC brass 
was in Miami for the 30th anni cele- 
bration, and staff veep Joseph Hef- 
fernan represented the network in 
the transfer from New Britain 
Broadcasting to NBC. 

Transfer had been held up briefly 





writers’ | 


| 
} 


| 
} 


by the FCC in the wake of the/| 
Government antitrust suit against | 
the web, but the greenlight was 


flashed last week. 


Delbert Mann Preps 


ABC-TV will 


| Box” 


ABC-TV Hr. Drama Pilot 


| 
be shooting two | 


|pilots for 1957-58 shows in the | 


next few days. Big entry is a filmed 
| pilot, directed by Delbert Mann, 
|for next season’s ABC dramatic 
|60-minuter. Other pilot will be a 
jnew one for the Jan Sterling 


season.” 

Network will retain production 
control of the hour dramatic 
show, most of which will be live, a 
couple of which will be filmed. 
Hour will be a meller. 

It’s expected that Mann, who di- 
‘rected “Speaking of Murder,” 
| which opens on Broadway tonight 


| 


| the ABC hour live dramas. 


“Publicity Girl” series iniated last | 





| 


producer, it was! (Wed.) will direct the majority of | 


alternate-week cutback, 
‘has been absorbed by Bristol- 


from 


Situation came 
through Ronson’s contract, 
which called for weekly sponsor- 
ship for the first 13 weeks and 
alternate-week’ bankrolling there- 
after. At the same time, Bristol- 
Myers had an option to increase 
its sponsorship from _  alternate- 
week to every-week after the first 
cycle, which it exercised when 
Ronson cut back. However, Ronson 
now wants out on its alternate- 
week situation as well for the first 
quarter of the year only. 

Ronson every-week clause for its 
first 13-week cycle was designed, 
of course, to take advantage of its 
hot pre-Christmas market. How- 
ever, after- Christmas, its lighter- 
shaver market falls off sharply, 
explaining the alternate-week deal 
and its current request for a com- 
plete hiatus. If CBS or NC&K 
can’t find someone to take over 
the time, however, Ronson will 
have to stay in. 





Bob Wallace doing a 10-minute | 


late-night news roundup for Shell 
Qil and five-minute “In the Press 
sports segue for Brylcreem, 
over WCDA-TV, Albany. 





New York Herald Tribune Columnist 


Hy Gardner 


recaps what a pseudo-Quiz Kid 
taxidriver (N. Y. brand) 


thinks about TV 
in an amusing, biting piece titled 


‘From a Usual Reliable 
Source’ 


*~ * 


one of the many bright editorial 
features in the upcoming 


dist Anniversary Number 
of 


VARIETY 


somebody should have written, or | 
ar- | 
ranged, such a tome 15 years ago. | 











|ways of the tight little island. 
|Such a work will be of much use- 
|fulness to those seeking carefully- 
| checked-at-the-source material on 
| Britain. It is gratuitous to add that 
have 


la Foundation should 


| Paulu is the longtime manager 


} 


| 
| 


jing 


'commission houses. 
'a serious fault of 


i 


\of radio KUOM of the U. of Minne- | 
| for was a clarification by NBC that | alternate-week to every-week sta- | sota and that institution’s press at | 


| Minneapolis has _ published 


the 


| book, priced at $6. The panorama | 


is from earliest radio to the cur- 
irent situation in television 
|“ceompetition” for the first time. 
Complete with index, appendixes 
|and- references and written in 
|scholarly style but with a lucid 
|prose colored by occasional well- 
modulated humor, “British 
| casting” has enough of the behind 
iscenes feeling to make the reader 
'sense what it was like at the BBC 


|well of stern morality, Sir John 
Reith, ruled with imperious arro- 
gance, quick to boot out any staffer 
'so unfortunate as to be involved 
in divorce. No matter if the inno- 
cent party was penalized. Broad- 
casters had to be above even taint 
by reflection. Reith considered 
himself justified in querying ap- 
plicants for employment at BBC: 
“Do you accept the fundamental 
teachings of Jesus Christ?” 

Reith sought to prevent outside 
| activities by his staff. They might 
(Continued on page 30) 





| LI. CBS-COL PLANT 


SOLD TO REALTOR 


CBS finally disposed of its CBS- 
| Columbia plant in Long Island City 
last week, selling it to realty op- 
erator Frederick Brown. Sale of 
the square-block plant is the final 
step in the disposition of all of 
CBS’ radio-tv manufacturing prop- 
erties and wipes the slate clean on 
that operation. 

Sale price wasn’t disclosed, but 
in its reports to stockholders, CBS 
declared it anticipated a loss in 
the disposition of the plant of about 
9c per share, which with over 7,- 
000,000 shares outstanding would 
bring the loss on the sale to ap- 
proximately $650,000. Earlier, CBS 
announced losses in the dissolution 
of the subsidiary of 35c a share, 





jor approximately $2,450,000. 


when that latterday Oliver Crom- | 


AFTRA Walkout 


ur- | single-right 
with | 
/open market after 


| ture 


Broad- | 





| Labor 


| land. 
|San Francisco 


} 


! 











WGA ers Yen Ad Agencies in Saddle 
Vs. Webs: Replay Coin As One Issue 


+ 
vv 


A belief expressed in Writers 
Guild of America ranks is that tv 
writers have more to gain than lose 
if advertising agencies are success- 
ful in wresting control of program- 
ming from networks. This view is 
at wide variance with the objection 
of many writers recently to what 
they regard as “censorship” by 
agencies and sponsors. However, 
the new attitude is based: on a feel- 
that dealing. directly with 
agencies is economically sounder 
for writers than dealing with net- 
work producers. 


As to story content, the networks 
are thought to be more liberal than 
But, seen as 
network-pro- 
duced shows is most of them de- 
mand that writers give one-year to 
two-year exclusivity on _ replay, 
This is not usually true of agencies. 

A network, as WGA sees it, tries 
to “protect” its stories by demand- 
ing rerun rights and thereby freez- 
ing out rival webs. Networks have 
been given the right in the WGA 
contract to retain rerun rights for 
a vear from the date of the script’s 
delivery, only proviso being that it 
must be produced within 26 weeks 
of deliverv. And simply by paying 
10°% to the author> the network 
keeps the option for two years. 

WGA feels it would be alright if 
the networks reran more of the 
scripts they have under option but 
the incidefice of replay is very 
slight—only a few in the last sev- 
eral years, from among all the live 
shows produced. Guild seeks a 
clause whereby the 
writer can peddle the script on the 
its video run, 
That includes legit and motion pic- 
resales, now precluded for 
two years. By that time excite- 
ment, if any, has worn off the video 
showing. 

On the other hand, J. Walter 

(Continued on page 50) 





Looms in Frisco 


‘ San Francisco, Dec. 18. 
AFTRA’S Frisco local is on verge 


of striking agaihst the four most 
important indie radio stations in 
the area and already has strike 


sanction from the Alameda County 
Council to walk out on 
KLX, Oakland, and KROW, Oak- 
Strike sanction from the 
Labor Council is 
being sought now against KYA and 
KSFO here, 

At stake, according to the local’s 
executive secretary, Bruce Poyer, 
are raises and pension fund per- 
centages for announcers at al! four 
outlets. AFTRA is seeking a $15 
pay hike, from current $150 weekly 
scale, for 17 announcers at the 
stations, plus 5% in a package for 
creation of pension fund. Old con- 
tract expired Oct. 31. Best man- 
agement offer so far has been $5. 

Strike would affect some 18 to 
20 AFTRA freelancers who also 
work for the four stations, includ- 
ing, strangely enough, KLX gen- 
eral manager Bud Foster and 
program director Bill Laws. Foster 
and Laws are both “talent,” belong 
to AFTRA, but Foster has prom- 
ised that in case of a walkout he 


i would not go on the air. 
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CBS-TV PREPPIN' 





The Weeks Trendex 


CBS-TV continued its strong domination of Sunday nights on the 
week’s Trendex line, in spite of an NBC spec lineup that had 
Greer Garson topping a star cast in “The Little Foxes” at 7:30-9 
and Dinah Shore with her Sunday Chevy Show at 9 to 10. Jack 
Benny topped the Hallmark production of “Foxes” in the first 


half-hour, 23.1 to 16.3 (8.6 for ABC’s “Amateur Hour”), 


while in 


the final hour Ed Sullivan nearly doubled the “Foxes” rating, 34.5 
to 17.7, with ABC showing a 6.1 for the second half of “Amateur” 
and a 2.0 for “Press Conference.” The overall “Foxes” average on 


the 90 minutes was 18.4. 


At 9 to 10, Dinah averaged out to a 22.3, with ABC’s 


“Omnibus” 


averaging to 4.2. But CBS’ “General Electric Theatre”-hit a 24.7 
and “Hitchcock Presents” a 25.8 to down Dinah, whose half-hour 
standings were 23.2 and 21.4. On Saturday night, Perry Como, 
originating out of Miami, increased his spread over Jackie Gleason 
to the widest margin yet, hitting a 28.7 to Gleason’s 21.9 and ABC’s 


“Famous Film Festival’s” 4.6. 


On Sunday, incidentally, CBS 


preemed two afternoon shows, “Mama,” which scored 9.9 vs. NBC’s 
“Topper” score of 9.6, and “The Boing-Boing Show,” which hit an 
¥1.7 vs. “Captain Gallant’ s” 8.9 on NBC. 

Earlier in the week, “Playhouse 90's” “Sincerely Willis Wayde” 
got beaten by Tennessee Ernie Ford but topped “Lux Video Thea- 
tre.” Scoreboard was 20.2 for Ernie and 16.8 for “Lux,” as against 


a 90-minute average of 19.4 for “90.” 


Earlier Thursday, the NBC 


combo of “Dragnet” and “People’s Choice” topped CBS’ “Shower 
of Stars” with a 24.0 and 21.4 compared with “Shower’s” 20.5. ABC 
upped its ratings that night, scoring a 6.9 with “Circus Time” at 
8:30, a 10.4 for “Wire Service” at 9 and a 13.0 for “Wire Service” 


at 9:30. 


Victor Borge outraced the competition in his Tuesday night 9-10 
spec outing on CBS, averaging a 23.9. The NBC competition was 
Jane Wyman with a 14.8 and the first half of “Armstrong Circle 


Theatre” with a 12.9, 
Cavalcade Theatre” 11.8. 


while ABC’s 
Interesting Wednesday night rating was 


“Broken Arrow” hit 19.3 and 


that of “Twenty-One,” soon to shift to Mondays on NBC, which in 
a six-city Trendex hit a 19.5, compared with “U.S. Steel Hour’s” 


19.6 on the full 15-city line. 











Harpo Still a Mum-Act 





Won’t Talk for Money or to Horses, So ‘Playhouse 


; 


Harpo Marx pulled his dumb act 
last week and as a result the CBS- 
TV “Playhouse 90” staff is in for 
some heavy rewrites on the Jan. 3 
production ef “Snowshoes,” an 
original comedy by Bob Barbash. 

“Playhouse” produeer Martin 
Manulis has signed Marx to play 
the partner of Barry Sullivan as 
owners of a racehorse after which 
the comedy is titled. It was a 
speaking part, but Marx put his 
foot down on that, declaring that 
there isn’t enough money “any- 
where in show business to make 
me talk.” 

So Stu Erwin, who had been 
lined up in the featured cast, along 


with Marilyn Maxwell, Wallace 
Ford and John Carradine, was 
given Harpo’s part, and now Manu- 
lis, Barbash & Co. are. trying to 
write in a special non-speaking role 
for Harpo, with the probability 
that they'll so work it that he'll 
play himself. Barbash, inciden- 
tally, is new to television—he’s the 
operator of Regal Travel Centre 
in downtown Manhattan. 


CBS Radio's Take 
Tea & See 3006 


CBS R. io 





continued its sales 


4 


90’ Must Rewrite ‘Snowshoes’ 





Gagman 


Eddie Davis 


teprises « cavalcade of personal 
humor in a bright piece 


The Joke’s On Me 


* ~ « 


one of the many editorial features 
in the upcoming 
51st Anniversary Number 
of 


VARIETY 














spurt this week with the inking of | 


two more daytime contracts, 
o them ai é 52-week renewal, 
amounting to gross revenues of 
$410,000. Renewal was the major 
coin deal, with Thomas Lipton Co. 
Shelling out $300,000 gross for a 
year’s repacting on its alternate- 
Week pattern on “Ma Perkins.” 
Lipton picks up five seven-and-one- 
half-minute segments every other 
Week on the soaper. Deal was set 
Via Young & Rubicam. 
Accounting for less coin, $110,- 
000 gross, but significant because 
rs its absence from network radio 
r some time, is a 13-week pact 
With Listerine, out of the Lambert 
Feasley agency, The Lambert 
harmacal brand will sponsor 
ve seven-and-a-half-minute seg- 


ments a week in daytime over 13 
Weeks starting Jan. 7, 


one |, 





NBC, ABC Dicker 
Bing Crosby Deal 
As CBS Tie Ends 


Hollywood, Dec. 18. 
Bing Crosby is exiting his long- 
time CBS Radio berth Dec. 28, 
upon expiration of his contract 





with the network, and he’s already 
begun talks with ABC and NBC} 
anent both a radio show and pos- | 
sible television deals as well. His | 
pact with CBS-TV ended earlier. 

Crosby said he hopes to reacti- | 
vate his radio segment on ABC or | 


NBC after the first of the year. | 
| “We might get some action on NBC | 
or ABC, They’re talking about it,” 
he said. “As for tv, I’m going to 


wait and see what they come up 
with. But I wouldn’t care to do 
more than one show because they 
just couldn’t afford it.” 

One factor in the ankling of his 
CBS radio show is the fact that it 
had trouble landing sponsors. A 
CBS spokesman said the reason for 
that stemmed from the high cost 
of the five-a-week package. CBS is 
trying to arrange for the “Amos 
’n’ Andy Music Hall,” which runs 
back-to-back with Crosby as a 15- 
minute strip, to expand to a half- 
hour when Crosby goes off. The 
current Crosby strip segment has 
been on the network for nearly the 
past three years. Prior to that, he 
had a half-hour show for some five 
or more years. He started on CBS 





(Continued on page 50) 
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(NEW PRECEDENT 
FOR PRIME TIME 


For the first time in television, 
a Class AA network rate is being 
propounded for prime evening 
hours between 8 and 10. The new 
rate is being prepared by CBS-TV 
for its Rate Card No. 13, due to be 
published the first or second week 
in January, and it will place pre- 
mium time charges on the new AA 
block, as distinct from current 
Class A charges in network time 
between 7:30 and 8 and 10 to 11. 

Extent of the increase in AA 
time over the current A rates isn’t 
known yet, and in fact the entire 
project is of an extreme hush-hush 
nature. Inquiries about the new 
rate brought denials all the way 
down the line, from CBS prez 
Frank Stanton and sales v.p. Wil- 
liam Hylan. However, it’s been 
learned that the new rate has been 
thoroughly worked over and appar- 
ently has gotten a_ policy-level 
okay. 

The AA classification is brand- 
new to networking, though it is a 
standard category on station rate 
cards. The AA station rate applies 
to prime evening time periods, but 
in effect has application only to 
adjacencies, since the time periods 
covered in the AA classification are 
network option periods and net- 
work programs aré carried in those 
periods, making them by and large 
unavailable to station sponsors. 

The new classification would 
take advantage of the fact that de- 
spite the designation of 7:30 to 
10:30 (usually 11 p.m.) as prime 
evening time, the concentration of 
viewing tends to centre about the 
8 to 10 hours, with the 7:30 and 
10 p.m. hours in relation to 8-10 


\taking the form of “fringe” time. 


On a competitive basis, the action 
may prove a benefit to NBC and 
particularly ABC. Latter tradition- 
ally has benefitted from SRO situ- 
ations on the other webs and even 
from higher time charges on the 
others. Should the AA classifica- 
tion prove too rich for many spon- 
sors, they conceivably could look 
to ABC 

purchase, 


Alcoa Balks, Hallmark 
Switches to Wed. Slot 
For Season’s Windup 


“Hallmark Hall of Fame” will 
switch from its Sunday night spec 
berth to Wednesday for its sixth 
and final show of the season in 
mid-April. It will preempt “Father 
Knows Best” and “Kraft Television 
Theatre” on that date to take over 
the 8:30 to 10 spot. Property isn’t 
set yet, but  producer-director 
George Schaefer said he’d like to 
wind the season with a Shakes- 
pearean work. 

Reason for the switch 
nark’s peculiar rotating Sunday 
status, wherein it is doing three 
shows this season in the 7:30 to 9 





is Hall- 


berth and was scheduled to do the | 


other three at 9 to 10:30. However, | has not been firmed yet, because of 


Alcoa, which normally occupies the 
alternate-week 9 to 10 period, in- 
sisted there be no more than two 


| preemptions of its time during the 
| season, 


necessitating the -shift to 


Wednesday. 











Bert, Harry & Salk 


Bert and Harry Piel, Piel 
Beer’s animated  pitchmen 
(otherwise known as Bob & 
Ray) are now selling polio va¢- 
cine to the public. New York 
City Health Department bor- 
rowed the “beer ambassadors” 
to do a 20-second animated 
telefilm blurb urging all New 
Yorkers under 40 to get vac- 
cinated. 

Ed Graham, who conceived 
and writes the Bert- Harry 
spots, Yourg & Rubicam ar- 
tist Jack Sidebotham and UPA 
did the Salk shot spiel—along 
with (Bob) Elliott and (Ray) 
Goulding. Dr. Leona Baum- 
gartner, Health Commissioner, 
is partying the crew this after- 
noon (Wed.) at her downtown 
office. 


and NBC for their time | 
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,rector of Chrysler Corp. 





Some Radical Changes on Tap For 
Nielsen's Network Radio Ratings; 
Explore Changes in TV Tallies 





Hollywood Scripter 


Lou Derman 
delves inte the magic of Univac 
with an amusing piece 


Situation Wanted 
. — * 
another editorial feature 
in the upcoming 


51st Anniversary Number 
of 


VARIETY 














| 


Chrysler Ad Head 
Ask Single TV 
Rating Service 


Chicago, Dec. 18. 

Richard Forbes, advertising di- 
which is 
currently underwriting five night- 
time network tv shows, warned 
yesterday that television must 
develop single comprehensive in- 
dustry-wide rating service to pro- 
vide an accurate circulation yard- 
stick for time and program costs. 
He spoke before the Broadcast Ad- 
vertising Club. 

Advertising exec said that while 
the present rating services are do- | 


ing a “fine job” under circum- 
stances, they aren’t offering the | 


kind of evaluation that television 
as big business deserves. Draw- 
ing an anology with the publish- 
ing field, he said the networks 
also control the editorial content 
of their medium and have respon- 
sibility for devising industry-wide 
audience measurement machinery. 
Such a single research effort | 
could be the cheapest insurance 
ever purchased and the first step 
toward charges for tv time and tal- 
ent commensurate with audience 
reached,” Forbes asserted. 





| Warner-Lambert To 


Share Sinatra Show 
With $2,800,000 Tab 


Warner-Lambert has put in a 
$2,800,000 order for alternate weeks 
on the ABC-TV Frank Sinatra 
showcase slated for the fall. Deal 


the possibility of product conflicts. 

Warner-Lambert deal also calls 
for co-sponsorship of the two Sina- 
tra specs, one of which will kick off 
the season for the Thursday night 


show. L&M bought the shows 
from the network and has final 
okay on the alternate bankroller. 
It’s understood that the deal was 
negotiated by Helen Guy, the only 


woman on the ABC sales staff. It 
includes 26 half-hour shows. 


Vinton Freedley Jr. To 





TV Dept. Inc. as Veep 


Vinton Freedley Jr., former na- 
tional sales manager of NBC Radio, 
has joined TV Dept. Inc. as a v.p. 


and member of the board. TV 


Dept. is a new servicing outfit, af- 
filiated with Motion Picture Ad- 


vertising Service of New Orleans | 


and Minot TV in N. Y. Company 

is headed by William Deering. 
Freedley, before his NBC sales 

stint, was an account exec at 


| BBD&O and Foote, Cone & Beld- 


ing. 


ithe first of the year. 
|} into effect, agreement among the 
| four radio nets would be required, 


+ A proposal to radically alter the 


reporting of ratings for network 
radio is being explored by A. C. 
Nielsen and the four radio nets. 
Also being explored are suggested 
changes of Nielsen revorting of tv 
ratings, but it is understood that 
the tv proposals are far less of a 
departure from current practices 
than those recommended for radio. 


The heart of the radio proposal 
is to shift from the present prac- 
tice of rating individual shows and 
ind‘vidual periods to rendering cu- 
mu'ative ratings on the total num- 
ber of homes delivered, as well as 
different homes delivered, by a 
particular show taking the number 


of times the show is aired weekly 


into consideration. Additionally, 
the proposed new Nielsen Radio 
Index would tabulate the cumula- 


| tive audience purchased by a spon- 
| sor. who bought segments in a va- 
|rieiv of shows. 


The suggested changes, which 


‘have been the subject of talks be- 


tween Nielsen execs and net of- 


| ficials for the past two weeks, are 


aimed to meet the changed condi- 
tions in radio broadcasting, condi- 
tions marked by sponsors not buy- 
ing particular shows, but different 
segments in a multiplicity of 
shows. ; 
A decision on the proposed radio 
changes is exvected sometime after 
To be put 


unless for examp'e, the remaining 
three nets. were willing by them- 
selves to foot the bill. Also Niel- 
sen would require an okay from its 
agencies, advertisers clients, but 
that is seen as no major hurdle if 


| nets give the plan the go-ahead. 


Nielsen, under the projected new 
program, is reportedly raising its 
rates about 15% to the radio nets. 

New Features 

Here are the chief features of 
the provosed NRI service: 

All reportable programs to be 
included without regard to spon- 
sor-agency subscriber status. (un- 
der the present setup Nielsen re- 
serves the right to withhold 20% 
of program ratings in its NRI re- 
port.) 

Four-week cumulative audience 
by program and sponsor segments. 

Four-week cumulative audience 
by networks, by sponsors, with the 
segments of the latter all com- 
bined. 

Full network audiences based on 
four-week cumulative. 

As to the frequency of national 
NRI reports, the proposal calls for 


' the same number of weeks record- 


ed as at present, that is 48 per 
year. However, 12 reports will be 
issued per year, each based on four 
measured weeks, instead of 24 re- 
ports, each based on two weeks. 
In effect, there will be 12 measure- 


(Continued on page 50) 





Van Rooten New 


N. ¥. AFTRA Prez 


Luis Van Rooten is unopposed 
for presidency of the New York 
local of American Federation of 
Television & Radio Artists. In 
| nominations handed in late last 


‘week, the Coalition slate went en- 


tirely unopposed—despite previ- 
ous talk that local AFTRA would 
not countenance an unopposed 
election—and the forthcoming 
membership vote will only be a 
| formality. 

| Charles Collingwood, incumbent 
prexy, chose not to run again as 
an independent. In addition to 
Van Rooten, Alan Buntz, Leon 
Janney, Conrad Nagel, Cliff Nor- 
_ton and Dick Stark will be elected 
| veeps. Rae MacGregor gets the 
secretary's job and Travis Johnson 
becomes __ treasurer. Middle-of- 
Road posted no candidates, though 
,}it supports Coalitionite Janney. 














OLN TET OO NMEA 
















_ VARIETY __ | Wednesday, December 19, 1956 








IT FIGURES! 

From the latest Nielsen (first report for November) come | 
the dimensions of CBS Radio's network leadership today. | 
Top-rated program in all radio was" lection Returns” 
on CBS Radio-—which led the neat network by 388%! | t 

In the listings for Saturdays, all ten top-rated daytime 
programs are on CBS Radio! And weekdays... | 
45 of the first 43 are on the CBS Radio Network! 
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ABC Banking on Kidpic 
Lead-In to Hypo ‘Mickey’ 


Foremost on ABC-TV’s daytime 


Steps Up a Unique Contributions ssi sn "we ie 


Armed with a mandate from thee" 
Veterans Aa. ainstration, knowing 


from personal experience the need, 
the Veterans Hospital Radio Guild 
plans a broad expansion of its ac- 
tivitdes for 1957. 

The VHRG. members of which 
are really ambassadors of the en- 
tertainment industry currently 
services 43 hospitals, nine of which 
via persona! visits from VHRG vol- 
unteers. The immediate goal, in 
response to a VA request, is to ex- 
tend volunteer unit service to 16 
additional VA hospitals. and script 
kit service to 20 more VA hospitals. 
The ultimate goal is to service all 
of the 174 VA hospitals in the U. S. 
and vossessions with volunteer 
VERG units. 

For a show biz industry activity 
that has won Congressional recog- 
nition and a warm endorsement 
from the VA—as well as the en- 
thus‘astic participation of hun- 
dreds of VA patients—the VHRG 
has received relatively little pub- 
licity. In years past, when its 
scope was more limited, perhaps 
that factor was unimportant. At its 
inception in 1948, the organization 
just serviced Halloran Hospital. 
That is a far cry from the expand- 
ed goal of today of servicing every 
VA hosptial in the country. To do 
that volunteers from every section 
of the country are needed, as well 
as funds to buy microphones, tape 
recorders, scripts, props, sheet 
music, etc. 

At the heart of the VHRG pro- 
gram is the slogan of helping the 
patients help themselves. Rather 
than bringing “spectator entertain- 
ment” to passive or non-partici- 
pating audiences, VHRG teaches 
hospitalized vets to create their 
own entertainment. With the as- 
sistance of professional teams, 
drawn from many facets of show 
biz ranging from broadcasting to 
ad’ agency personnel, patients are 
invited to tape a recorded show. 
The taped show is then played over 
the “hospital bedside network.” via 
earphones or loudspeakers. For a 
very simple idea, it has very bene- 
ficial results. Participating ‘pa- 
tients in the show get a kick out 
of playing roles ranging from a 
“heavy to a vocalizing deejay. 
There always is an attempt to get 
as many patients as possible to par- 
ticipate in the going on and when 
the climate is favorable, commu- 
nity singing is held. And the “hos- 
pital network” airing gives the 


whole thing a local flavor, a tang | 5 fn 
e ja way that proves his intellectual 


all its own. 

Currently, teams composed of 
from eight to 12 volunteers are 
visiting the following VA hospitals 
once a week: Brooklyn, Mannattan, 


Kingsbridge, .Montrose, Castle- 
point, Northport, N. Y.; East 
Orange and Lyons, N. J., and Bos- 


ton, Mass. The remaining 35 hos- 
pita's services are via script kits. 
The VHRG has many 
stories to tell, the tale of a para- 
plegic who upon leaving the hos- 





success | 
| teach theatrical, 
| casting, arts. 


pital became a professional deejay, 
the story of a singer, now doing 
nitery dates, who began vocalizing | 
as a patient at the “hedside net- 
work.” These examonvles, though 


are typical, the VHRG as an or- 
ganization shies away from. at- 


| 


noncommercial educational tv sta- 
.,|tions rose to 46 last week when 

> y ake ros f ose | 2 ™~ & . ~ 
tempting to make pros out of those ithe FCC issued permits for ETV 
|outlets in Salt Lake City and Des 
| Moines. 


patients varticipating in its pro- 
gram. ‘The organizations’ big suc- 
cess story is that a great many 
servicemen are reminded weekly | 
by show biz people that the world 
outside has not forgotten them 
and that these ambassadorial teams 
fro mthe industry are on hand to 
help them in entertaining them- | _ 
selves 

And for those hospitals for which | 
volunteer manpower is not avail- 
able, VHRG sends out kits consist- 
ing of scripts, directions on how to 
use them, sheet music, etc. But 
perhaps in 1957, with additional 


volunteers and new chapters else- 
where in the country, as well as 
fresh money, ex-servicemen will 
have the extra stimulation of visits. 


Chase Bank’s WPIX Buys 





Chase Manhattan Bank has 
bought WPIX’s, N. Y., “4:55 News” 
and “Nightcap News,” featuring 


Kevin Kennedy and John Tillman, 
effective Jan. 2. | 

Both shows are slotted cross-the- 
board, with five minutes alloted to 
the afternoon show and 15 minutes 
to the evening wrap-up Complete 
sponsorship of the two news fea- 


tures puts an SRO on all WPIX | 


news programs, 


> ee 





stanza. Network aims at slotting 
— | it cross-the-board at 4:30, back-to- 
back with “Mickey Mouse Club.” 
ABC is not yet at the point where 
it is seeking talent for the kid strip, 
but intentions ae to wr BP —— 
not review books or direct letters | star to head the ca ow is cal- 
to the editors or lecture or indulge | culated to help build the lead-in 
in amateur theatvicals. It was. of |to “Mickey,” which is relatively 
course, unthinkable that any BBC | weaker in the first half-hour. 
talent should also be heard on con-| Though the network would like 
tinental stations such as Luxem- |to latch on to some live daytime 
bourg, Normandie, Eire. {| programming next season, if it in- 
Paulu reports the magnificent'| tends to segue into “MMC” with a 
absurdity of the Lambert-Levita|new offering, celluloid figures to 
case of 1936. The editor of the|get the nod because it is the only 
BBC publication, The Listener, | means of maintaining the 4:30 to 6 
amused himself with a description | block. Live could not be cleared 
of a Talking Mongoose which was |uniformly around the country in 
clairvoyant, able to read minds, | the pre-“Mickey” time. 
identify motor cars, had killed 118| Plans to do a live variety show, 
rabbits but refrained from doing 
so out of season, and so on. Lam-|the webs o&0’s outside New York, 
bert sued Sir Cecil Levita for | have been postponed indefinitely. 
slander because latter told BBC | That this does not rule it,out, how- 
superiors that Lambert actualy | ever. 


believed in the Talking Mongoose. ae 
New Ch. 8 & Affi 
CW Ull. 














British B’casting — 


=a Continued from page 26 == 











Such a court action—possible 
only under British libel laws—and 
a verdict of $30,000 damages wou!d 
have been unique if standing in 
isolation but it became involved 
with attempts to “intimidate” the 
BBC employe because Sir Cecil 
was a personal chum of the BBC 
chairman (not Reith). There was 
a frighiful howl throughout the 
United Kingdom. 

Also fascinating this side are de- 
tails as reprised by Paulu of the 
bitter debate which preceded com- 
mercial tv. In that America was, 
to say the least, the much-cited 
“horrible example” used by oppo- 
i.vnts in Parliament. 

With so much material in hand 
it is perhaps quibbling (critic-like 
propensity) to regret the absence 
of a profile of Harry Towers (Tow- 
ers of London, of course), that 


Portland, Ore., Dec. 18. 
KGW-TV, Portland’s fourth tv 
station, went on the air last week 
af‘er two days of dry run. The 
new Ch. 8 has grabbed off some 
of the top people from other tv 
and radio stations. 


The preem makes a big change 
in the entire radio-tv picture here 
as networks have been shuffled 
high and low. Effective yesterday 
(Mon.), KGW-TV and KGW-AM 
are-the ABC affiliates. KLOR-TV 
was the ABC outlet, but is now 


amazing office boy-that-was of —— cop Rae Ping Phan, NBC 
Radio Normandie’s English lan- 2 : * 
guage concessionaires. He _ has Little KGON in nearby Oregon 


City Has taken on NBC after many 
indies here turned down the deal. 
KPTV continues on Ch. 27 as a 
UHF setup still fighting for Ch. 3. 
Paulu’s knowledge of the pre-|Portlandt’s first channel also re- 
World War II period is necessarily | M2ins as the NBC-TV affiliate. Ch. 
derived oniy from sources. Nor |§, KOIN-TV, continues as CBS out- 
does he refer to that delightful |let. Ditto KOIN-AM. Westing- 
music hall spoof of the period, | house KEX is indie, having turned 
“We're Frightfully BBC.” over the ABC network to KGW. 
The sheer labor involved in| After all the hassles, the scorecard 
Paulu’s “British Broadcasting” | 2OW reads: 
(possible only thanks to a Full- 
bright grant) cannot, however, but 
command great respect. Paulu 
writes well, marshals his facts in 


since become a world marketeer 
of British programs. This stunning 
career of young enterprise has 
never been acequately analyzed. 


on! eae 
KPTV Ch. 27 (UHF)—NBC 
KOIN Ch. 6 (VHF)—CBS 
KLOR Ch. 12 (VHF)—None 


bp et 5 KGW-TV Ch. 8 (VHF)—ABC 
disciplines. He has organized the 

text to keep the up-to-date condi- (RADIO) 

tions foremost. As he should. Stu- 

dents will be enchanted. In which 2 ge 

regard not the least arresting data KGON—NBC 

is Paulu’s description of the BBC’s KEX—Indie 


Training Courses — all-important 
there since not one British univer- 
sity (until Bristol, just now be- There are no other changes in 
ginning) has ever condescended to | indie stations. 


much less broad- | Ch. 27 continues its 


KPOJ—Mutual 





Storer’s 


2 Educ’! TV’ers Okayed 


Washington, Dec. 18. 
Outstanding authorizations for 





| The new Ch. 8 is owned by the 
KING-TV outfit. in Seattle. 


KNOK Fetches 3006 


Fort Worth, Dec.° 18. 

John Flood Jr., prez of Associ- 
ated Broadcasters, Inc., has an- 
nounced that he has sold KNOK 
here to John Kluge of Washington, 
D. C., for $300,000. 

Fiood, John R. Pipes and George 
Q. MeGown bought the station in 
11953 for $150,000. 


‘The Winnah, James T. Aubrey Jr. 


dark-horse won the coveted program chieftancy at ABC-TV. 
Pet T. Aubrey Jr. is leaving as general manager of the CBS 
owned & operated KNXT, Los Angeles, and as manager of CBS 
network programming in Hollywood to fill the job vacated recently 
by Robert Lewine, who has switched to NBC-TV. 

Aubrey becomes ABC-TV’s boss of talent and programs and 
will receive a vicepresidency at the American Boradcasting-Para- 
mount Theatres board meeting in January. He has already joined 
ABC-TV under veep Oliver Treyz. Aubrey, who has been man- 
ager of KNXT since 1952 and manager of CBS Coast programming 
since last June, beat out a batch of high-priced agency program- 
mers for the job. 

Appointment of Aubrey is in line with AB-PT prexy Leonard ' 
Goldenson’s accent on Hollywood telefilms. It is believed that 
Aubrey, because of his years in Hollywood, will be helpful to 
Goldenson in making deals with Coast producers. 

As manager of network programming for CBS-TV in Hollywood, 
Aubrey was under Coast veep Al Scalpone and Guy della Cioppa 
(ex-CBS Radio), director of CBS-TV’s Coast programming. Tom 
McDermott of Benton & Bowles; Dave Levy of Young & Rubicam, 
and Phil Cohen of Sullivan, Stauffer, Colwell & Bayles all were 
believed in the running for the Lewine vacancy, 








Utah station will be operated by 
the U. of Utah. The school system 
of Des Moines will run the Iowa 
outlet. 














first giving it a tryout on one of’ 


Lineup in Port. 


| fight for Ch. 3 and a VHF berth. | 








TV-Radio Production Centres 


IN NEW YORK CITY 


Wally Stark, formerly with Grey Advertising, joined traffic dept. at 
WRCA and WRCA-TV ... Phil Silvers received special award from 
AmVets World War II veterans organization . . . CBS newsreelmen 
Larry Racies and Charles Beckman opened a new business, a custom 
hi-fi shop they’re calling Hi-Fi HQ ... Al Perlmutter, manager of spe- 
tial projects for WRCA news & special events, engaged to Priscilla 
Strauss of Boston ... Bobby Scott set for CBS-TV ‘“Good-Morninc” 
Dec. 27... John Henry Faulk celebrated his fifth anni with WCBS 
Monday (17) . Holly Shivley, head timebuyer and business mgr. 
of the Chicago offfce, and Allen G. Bishop, account exec and market- 
ing staffer, upped to v.p. at Ruthrauff & Ryan. Robert Rafelson, 
just out of the Army where he was mews editor ‘of the Far Eastern 
Network of Armed Forces Radio & Television, service, joined CBS 
Radio as a copywriter in program promotion .. . Milton Berle was a 
“surprise” guest on WRCA-TV’s “Punchline” last week, teaming with 
Gene Baylos in a “This Is Your Life” take off . . . Bill Leonard, still 
convalescing from a heart attack, picked up an added assignment pend- 
ing his return to CBS the first of February—he’ll handle all the Pan 
American commercials for “See Now” .. . WRCA-TV’s Ray Forrest 
won award of merit from the N. Y. WMCA for his “Children’s Thea- 
tre” ... Sir Cedric Hardwicke signed for “Producers’ Showcase” of- 
fering of “Mayerling” Feb. 4 . Walter Latzko, writer for the Jack 
Sterling waker-upper on WCBS, "and his wife Margie, formerly of The 
Chordettes, take a belateti honeymagh (after two years), with a trip to 
Central and South America on Jan. 9... Kajar the Magician booked 
on “Captain Kangaroo” Saturday (22) and on “Home” Dec. 27, and 
also appears on the Sylvania commercials on “The Buccaneers” ke 
Harry Hess, former supervisor of broadcast film operations at CBS- TV, 
joined Dancer-Fitzgerald-Sample as administrative asst. to Norman 
Mathews, v.p. in charge of radio-tv commercial production . . . Frank- 
lin C, Ellis, financial analyist in the NBC controller’s office, named to 
new post of mgr. of business affairs for California National Produc- 
tions ... Allen Swift, who does most of the voices in the Terrytoons 
cartoons, also writing several scripts for the new Terrytoon cartoon 
series, “Tom Terrific,” to be featured on “Captain Kangaroo” series 
next year ... Betty Mandeville sneaked a week’s vacation in Miami 
between producing-directing chores on “FBI in Peace & War” on CBS 
Radio .. . Jay Barney commuting between his regular CBS Radio 
“Romance of Helen Trent” stint and the out-of-town tryout of 
“Eugenia,” with Tallulah Bankhead , . . Joyce Grenfell, British mono- 
logist who guested on the Ed Sullivan show last Sunday (9), returned 
to London Saturday (15) on the Queen Mary. 


Warren Oates featured in Friday’s (21) NBC-TV “Big Story. ” in “Re- 
union” by Gail Ingram . N.Y. branch of Screen Actors Guild elected 
Norman MacKaye prexy; ’ Philip Foster, Bob Fitzsimmons, Tom Shirley 
and William Keene, v.p.’s; Hazel Mack, treasurer, and Joseph Bell, sec- 
retary ... Peter Pool is newly formed Ivy Network Corp.’s first gen. 
mgr., assisted by biz manager Alan Lazarus and sales chief Robert 
Zeiger; outfit is nine years old, but officially became a Connecticut 
corp. this month ... A. Altaf, director of school broadcasts for Radio 
Pakistan, hit New York Monday (17) for two-week study of American 
educational broadcasting at WNYC, city-owned station ... John T. 
Clayton is becoming director of WHLI (L.I.,) pubaffairs dent . Rob- 
ert Dozier, back from H’wood after adapting iiis own tv original, “The 
Young Stranger,” for motion pic . . . Ron Manders into station services 
at Radio Ad Bureau . . . Don Ameche, currently rehearsing “Holiday 
Lovers” legiter, on “Person to Person” this Friday (21). 


Saphire Films, producers of “Robin Hood,” “Sir Lancelot” and “The 
Buccaneers,” has opened a N.Y. office under playwright Peggy Phillips 
who will function as American story editor .. . Though the Presiden- 
tial_inaugural is still a month away, MBS news and special events 
director John D. Whitmore is shuttling between N.Y. and D.C. setting 
up broadcast coverage plans... Allison Hayes has been signed for a 
featured part in Screen Gems’ “Here Comes the Showboat”... A major 
portion of Mutual’s pre-Yule programming will be pre sentation of top 
college and highschool choral groups in seasonal music. Kicked off 
Monday (17), the presentations are aired in the 3:30 to 4 p.m. segment 
of “Lots of Music” feature. 


Reserve Officers Assn, of the U. S. awarded the CBS-TV “Playhouse 
90” series its Distinguished Service Citation for the production of 
“Forbidden Area,” with exec v.p. Hubbell Robinson accepting the 
award for producer Martin Manulis, writer Pat Frank and the spon- 
sors . Mel Allen signed to do the NBC-TV Rose Bowl conimentary 
for the sixth straight year . Sammy Kaye and orch to the Breakers 
in Palm Beach, so he’s taped his ABC “Sunday Serenade” shows in 
advance through March . . . Teresa Brewer guests on Perry Como 
show Dec. 29 . . . Jane Pickens and Maurice Evans serenaded 300 
handicapped children with Christmas carols yesterday (Tues.) at Beek- 
man Downtown Hosp. 

, Martin Codel back at Television Digest desk after 
back from Europe recuperating from grave illness. . 
Lee Aaker, his partner in adventure, will appear as special guests on 
the “Tennessee Ernie Ford” Christmas show tomorrow (20)... Martin 
Starr, Hollywood commentator for MBS, will devote his entire “Here’s 
Hollywood” broadcast today (19) to an Eddie Fisher interview taped at 
Grossingers Hotel, where a press preview was staged for the enter- 
tainer appearing in RKO’s “Bundle of Joy.” Starr, keeping busy, em- 
ceed the world premiere festivities for the opening of “Baby Doll” 
yesterday (18) at Broadway’s Victoria Theatre. 

Robert Q. Lewis did a Santa Claus stint at Macy’s last week and 
taped his Christmas Eve-radio show at the department store .. . Geno 
Sultan, who just wound an emceeing job in New Orleans, set an NBC- 
TV’s “Modern Romances” through Dec. 28 ... Gabe Dell switching 
from niteries back to dramatics for a stint in “Armstrong Circle Thea- 
tre” Dec. 25 in “Deep Freeze” . Maurice Evans guests on CBS 
Radio’s “Right to Happiness” Dec. 24 to read Henry Van Dyk’e “The 
Other Wise Man” . Harry Landon, sales v.p. at Olmsted Sound 
Studios, named chairman of the Volunteer Radio & Television Commit- 
tee of the Greater New York Fund ... Tony Perkins makes his first 
singing appearance on CBS Radio’s “Woolworth Hour” Sunday (23)... 
Ron Cochran, who never gets home before 12:15 
days because of his MCBS-TV “Late News,” is getting the Christmas 
weekend off, with Doug Edwards and George Bryan subbing him for 
three nights; Ned Calmer and Bob Hite spell him the same nights on 
“Seven O’Clock Report” ... William Hallahan moved from network 
operations at CBS-TV to the post of program services representative, 
acting as liaison with agencies and outside producers; he replaces John 
Bolton, who resigned . . . Karl Swenson into CBS Radio’s “Second 
Mrs. Burton” and Charles Montalban into same web’s “Road of Life”; 
Montalban is current in the off-Broadway production of “Mr. Candido.” 


IN HOLLYWOOD 


NBC’s Robert Kintner sunning at Phoenix before going to work Jan. 
2... Despite that his agency lost its fattest account (L. A. Soap) this 
year, " Raymond R. Morgag bonused his 52 employes with $35,000 in 
holiday cash ... Ken Niles, emcee, and Don Isham, veteran organist, 
are running on the rail as Ralph Edwards’ choice on the reactivation 
of “Truth Or Consequence” as an NBC daytime strip .. . If given his 
choice of any tv show for next season, Young & Rubicam’s coast vee- 
pee, Walter Bunker, would pick “Lucy” all over again. Agency has a 
client on the comedy leader, in fact it has clients on 25 of the net- 





14 weeks. Just 
. Rin Tin Tin and 
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TV's 60% Program Mortality 


Network television’s mortality rate is overwhelming, and along 
agency row the prediction for the current season is that the high 
rate of change will probably be increased because of the great 
number of mediocre shows to hit the three networks. In the 11 
months until November of this year, according to agency figures, 
there has been a 60% turnover in programs. 

In 1955, there were 91 network stanzas, 74 at night and 17 day. 
Of that tota!, there were only 29 night and seven daytime shows 
which heid over until last November. Three-year mortality rate 
(shows dating from the end of the 1952-53 season) is 68%, with a 
total of only 26% shows, including five daytimers, remaining from 
the 81 then on the air. 


Disk Jocks Austria-Bound 


Prep National Drive for Hungary Relief; Stations 
Throughout Country Rally to Cause 
a. a7 


——— 




















You Can Be Sure... 


NBC Radio received a re- 
quest yesterday (Tues.) from 
an independent Boston radio 
station for a feed of Indian 
Prime Minister Nehru’s speech 
last night. Web normally 
grants such requests, and did 
so in this case but not with- 
out a gleam of triumph. 

Station was WBZ, the West- 
inghouse’ Broadcasting Co. 

Deejay on-the-air drive will be to outlet in Boston which disaf- 
enlist the support of U. S. teen- filiated from NBC in August. 
agers in sending CARE packages |= 


to displaced Hungarian children You (Can't Picket 


A group of eight American dee- 
jays from the National Council of 
Disk Jockeys for Public Service 
has left for Austria as a prelude to 
a national drive by the org’s 1,500 
members in*support of displaced 
juves from Hungary. Group, 
headed by Murray Kaufman of 
New York, and accompanied by 
Allan Wilson of The Advertising 
Council, returns Friday (21) after 
a five-day trip. 














Station in Advance 


Of Trouble: NLRB 


munities.” 
Transportation for the eight gab- 
bers is being provided by the In- 
ternational Committee for Euro- 
pean Migration. Recorded inter- 
views, motion pictures and other 
broadcast material will be collected | 
by the eight during the trip. It 
will be offered for distribution by 
the memebrship of the National Washington, Vec. 18 
Council of Disk Jockeys. Pickeling of g radio station un- 
der construction in order to force | 
an agreement with a union for fu- 
ture engineering employees was 
held unfair labor practice in an/| 
intermediate report issued today | 
(Tues.) by a trial examiner of the | 
National Labor Relations Board. | 
The report recommended that 
the IBEW “cease and desist” from 
interfering with construction of | 
station WGEE in Indianapolis in | 
order to require Rollins Broad- | 
casting, Inc.,.owners, to recognize | 
it as the bargaining representative | 
of the engineers. 
Although the picketing was | 
stopped last August, the examiner 





Cleve. Hops Aboard 

Cleveland, Dec. 18. 
With Cleveland boasting the 
largest Hungarian community in 
the U. S. KYW and KYW-TY, the | 
Westinghouse Broadcasting Co. | 
outlets here, have hopped on the 
Hungarian refugee situation from 
every angle. The radio outlet has 
turned over all its facilities to | 
serve as the communications arm | 
of the Hungarian refugee resettle- | 
ment program here, while the tv | 
station scored a major coup with | 
exclusive films from Vienna of the 
arrival there of a Cleveland-spon- | 
sored “mercy flight.” |found that the union should not | 
On the radio side, the station | be exonerated “for the simple rea- | 
has worked out arrangements with| son . . . that the original purpose 
(Continued on | page 5 50) of the picketing was to cause” the | 
| contractor “to cease 
| service to Re@llins and by such tac- | 





| of the four 
ties. 


| AM), 


|claiming financing 


Ly | ties coerce and force Rollins to} 
ys iis | Sign a collective bargaining con- | 
- | tract with it.” 


Rollins Associates of Wilmington, | 
Del., operates stations WBEE in| 
| Harvey, Ill.; WPTZ (TV) in Platts- 
burg, N.Y.; WNJR in Newark, N.J.: 


In KOBY Strike: 


Rollins, a subsidiary of John W. | 


San Francisco, Dec. 18. | WAMS in Wilmington, Del.; WRAP 
Eleven-week NABET strike | in Norfolk, Va.: and WIWL i 
against pons radio station KOBY, | Georgetown. Del. : = 
formerly longhair KEAR, ended | @ 
last Saturday (15) night with vic-| , Parent company is engaged in 
tory for the union. | other enterprises, including auto- 
Five announcers and engineers, mobile fleet leasing and cattle rais- 


who had been picketing the 10,000- | ing. John W. Rollins is lieutenant 


NABET international rep Robert 
Lenihan said five other Segal em- 
ployees at station would be taken 
into union shop and other workers 
would probably return to other 
Segal statidns in Denver and 
Greenville, Miss. 

Lenihan also said a KOBY dam- 
age suit against the union would 
be dropped “with prejudice’— 
meaning it can’t be reopened. 

Two-year contract sets wages at 
the “area rate,” $150 a week for . 
announcers and engineers, with | Empire. 
announces also getting a fees Kaye has been invited by the 
scale. Cisler had been paying $125, | British’ government to fly to Lon- 
and Segal had been paying about | don fora personal appearance with | 
the same or a little less, the. film, 


watt station since before David M. | ®°Vernor of Delaware. 

Segal took over and changed call aa a 

letters to KOBY, will be hired by 9 ¢ 7 ae 

iaaeie etunsialiin Danny Kaye’s ‘Secret Life 
Walkout originally had _ been 

against Stephen A. Cisler, who} A BBC-TV X § d 

leased the independent outlet to | mas prea 

Segal’s Mid-America Broadcasters, London, Dec. 18. 

Inc. Most important spot of the year 


on BBC television is being reserved 
for “Secret Life of Danny Kaye,” 
'the 90-minute film the comedian 
'made in collaboration with 
in his world travels as a roving 
ambassador for the State Dept. 
in Washington. Film is being held 
back until Christmas day so it can 
be shown 
the Queen’s annual message to the 





CBS | 


immediately following | 


| gram 





| 


DIGKERS BITNER 


$17,000,000 DEAL 


Time, Inc., already the cwner of | 


three television stations, is seek- 
ing to build a midwest television 
empire through a deal being nego- 
tiated with Harry Bitner’s Con- 
solidated Television & Radio Broad- 
casters, Inc., to take over three 
of the Bitner properties for a re- 
ported $17,000,000. It’s virtually 
the same deal Crowell-Collier made 
with Bitner but subsequently 
backed out of because of financing 
problems (reflected in the weekend 
announcement that C-C will discon- 
tinue publication of Collier’s and 
the Woman’s Home Companion 
next month). 


In negotiating for the Bitner 
properties, Time is seeking to par- 
lay its dominance in the magazine 
field into a similar kingpin status 
in television, within the prescribed 
FCC limits on station ownership. 
of course. It’s a particular irony 
that a publishing competitor’s fi- 
nancial problems, namely Crowell- 
Collier's, should provide Time with 
the opportunity to expand its di- 
versified interests. 

Should the deal go through, 
Time would have to drop one of its 
three stations, with the likelihood 
that KOB-TV in Albuquerque will 
be the choice. Time owns only 
50% of the KOB stations, with for- 
mer FCC chairman Wayne Coy 
holding the other half. Time owns 
KOA-TV (and AM) in Denver out- 
right and holds 80% of the stock 


'of KTVT in Salt Lake City (with 


KLYD-AM), the other.20% owned 
| by the prez Ben Larson. More- 
| over, the Denver and Salt Lake 
City operations are highly profit- 
able, while Albuquerque is just be- 
| ginning to pile up profits, though 


| well in the black. 


The Bitner deal involves three 
Consolidated proper- | 
They are WFBM-TV (& AM), 
Indianapolis; WTCN-TV (& AM), 
Minneapolis and WOOD-TV (&)| 
Grand Rapids. One Bitner 
property is not involved, WFDF, 
Flint, Mich., which is a purely radio 
operation. Time, while dickering for 
the sister radio stations 
in tv acquisitions, apparently isn’t 
interested in acquiring any solo 
radio operations. It was for all the 
Bitner properties, including WFDF, 


that Crowell-Collier had agreed to | 
|gress put 


pay $17,000,000, but before the 





\Sponsors More & More in Favor 
Of Quickie Preemptions on TV 





Variations on a Theme 


Television is saturated w'th 
Charles Dickens’ “A Christ- 
mas Carol” this week, with no 
less than two network versions 
of the classic plus a widely 
syndicated film version on the 
air. 

One network version is the 
“Climax” film starring Fredric 
March, shot three years avo 
and repeated each year since 
on the CBS-TV dramatic skein. 
That’s scheduled tomorrow 
(Thurs.). Another, brand new, 
is the Theatrical Enterprises 
musical adaptation (Fred Spie’- 
man & Janice Torre, music & 
Ivrics) titled “Stingiest Man in 
Town,” scheduled to bow 
Sunday (23) on “Alcoa Hov~” 
on NBC-TV. Stars Basil Rath- 
-bone, Vic Damone, Patrice 
Munsel, Johnny Desmond and 
the Four Lads. The pic ver- 
s‘on is the British film star- 
ring Alistair Sim, which in 
N. Y. is playing an all-week 
run on WOR-TV and is on in 
other markets where Associ- 
ated Artists Productions, the 
distrib, has it sold. 


Butler Says Both 
Parties Used TV, 
Radio Too Much : 


Washington, Deck 18. 











; 


| much campaigning via tv during /| for example, 


involved | 


transfer could be effected, C-C | 


prez Paul Smith called off the deal, 
arrangements 
had fallen through, 





| Bertha Brainard’s Name 


rendering | 


Gremlined' Out of NBC 
Article by Johnstone 


New York. 
Editor, VARIETY: 

As a consistent “cover-to-cover” 
reader (and occasional contributor) 
rarely have I found typos in your 
efficiently edited weekly. 
only because of its nostalgic im- 
portance do I call your -attention 
and that of your readers to a 
“dropped—line” in my by-lined 
piece on the early days at NBC in 
the last (Dec. 12) issue. 

In the third paragraph, in which 
is listed the those NBC 
on and to 
is dedicated, my) 


names ol 
pioneers 
whom the 
original on read as follows: ; 

Charles (Pope) Poponoe, WJZ’s for- 
mer manager and NBC’s first treas- 
urer; Bertha Brainard, WJZ pro- 
charter, who soon became 


(Continued on page 50) 


Since passed 


ticle 





-BAUER-BLACK’S 2006 
FOR 2 ABC-TV SLOTS 


Chicago, Dec. 18. 
Bauer & Black has staked out a 
$200,000 participation claim 
ABC-TV’s “Afternoon Film Festi- 


| val” and the Thursday night “Cir- 


cus Time” for next year. B&B 
ordered 29 insertions on the day- 
time filmer, starting April 1, and 
10 spots on the circus show, start- 
ing Feb. 2. 

Agency is Leo Burnett. 


A Congressional Committee was | 
told yesterday that there was too! 


the recent national elections. 


Testifying before a House Com- | 


mittee to investigate campaign ex- 
penditures, Democratic National 


Committee Chairman Paul M. But- | 
ler said both major parties used too | 


Storer to Crack 


: Philly TV Market 


much tv and radio time in behalf 
of their candidates. The result, 
he said, was that the public got | 
fed up with political broadcasts. 
Butler recommended that Con- 
an overall ceiling 
$10,000,000 on campaign seine | 
by each party instead of 
$3,000,000 limit on each national 


| committee. 


Thus, | 


on | 


James McDevitt, co-director of 
| the AFL-CIO Committee on Politi- 


| cal Education, suggested that Con- | 


gress consider 
stations to provide some 
to candidates. 

Rep. Richard Simpson (R.-Pa.), 
Chairman of the Republican Con- 
| gressional Campaign Committee 


requiring broadcast 
free time 


candi- 
from 


contributions to 
for national office 
$5,000 to $3,000. 

“The vastly improved 
of mass communications, 
perous and. expanding poputation 
in America today,” said Simpson, 
“have outmoded the, legal restric- 
tions mremenaneteties our elections.” 


WCBS-TV’S NEW YEAR’ 5 
CHOCK FULL O’MONEY 


Chock Full O’Nuts, which spon- 
sored last vear’s New Year’s Eve 
show on WCBS-TV, N. Y., has re- 
turned to the CBS-TV flagship with 
an order for the final segment of 
this year’s show. Station is now 
SRO, with Clairol sponsoring Guy 
Lombardo from the Rooseve'!t Ho- 
tel and Bob Trout in a Times 
Square pickup from i1:15 to 12:15 
and Chock Full O’Nuts paying the 
tab on the Vincent Lopez remote 
from the Taft Grill at 12:15 to 1. 

Not on the slate this year, 
last, is Jean Martin, singer 
/also the wife of Chock Full O’Nuts 
boss William Black. Until now, 
she had been featured in every lo- 


methods 
the pros- 


taurant chain-coffee manuiactirer. 
| Grey Advertising handled the busi- 
j ness. 


+ Pattern of quickie “preemption” 


sponsorship deals in television is 
on the upgrade. Under the new 
pattern, shortterm advertisers buy 
in on established shows, taking over 
a specified period of weeks from 
the regu'ar bankroller, who may re- 
linquish it for a variety of reasons 
but by and large to ease strained 
budgets. 

Latest to come in under the new 
pattern is J. B. Williams Co. for its 
shaving preparations. Williams will 
preempt Amana on three of the lat- 
ter’s alternate-week dates on the 
Phil Silvers show. Williams, via 
J. Walter Thompson, is taking over 
the Jan. 15 and 29 and Feb. 12, 
with R. J. Reynolds undisturbed as 
the regular alternate-week occu- 
pant. The Williams buy involves a 





cute twist, by the way—it’s ad- 
vertising its Electric Shave prep- 
aration and Aqua Velva prepara- 
tion, presumably to take advantage 
of the post-Chrisimas market of 
new electric shaver recipients. 
Similarly, Ford is taking over 
two of Genera! Foods’ “I Love 
Lucy” dates during January under 
its new pattern of quickie inser- 
tions. Earlier, it had arranged for 





| “December 
| latter 


| sponsor. 


the | 


»| broadcasting 
| advocated lowering the limit on in- | 
| dividual 
| dates 


unlike | 
who's | 


cal segment sponsored by the res- | 


a similer pair of dates on GF’s 
Cride” setup. In this 
case, it’s a definite instance 
of budget relief for the yielding 
General Foods has sought 
to get alternate sponsors on several 
of its shows, and in fact succeeded 
jin bringing in Ford to share “Zane 
ia be Theatre” on a regular basis. 
| With some other stanzas, however, 
'it was less successful, and so the 


| Ford quic kies on “Lucy” and 
“Bride” turn out to be a breather 
for GF. 


The shortterm pattern isn’t en- 
| tirely new— General Mills for the 
| past few seasons has been preempt- 
| ing B. F. Gox drich for an eight- 
| week fall span on “Burns & Allen,” 
and other similar ar- 
irangements have been made over 
the years. But in line with today’s 
increasing costs, the pattern ap- 
pears to have been accelerated. 


Philadelphia, Dec. 

Paul F. Harron, = Rate 1B of 
WPFH, the Wilmington, Del. tv 
station which was moving in on the 
| Philadelphia market: as Channel 
| 12, has been sold to the Storer 
Broadcasting Co., of Miami Beach. 

Delivery stock has not 
been made |} ’ approval of the 
FCC, but nounecement of the 
sale made ¢ ng the NBC meeting 


|in Florida came as a shock to local 
circles. 


Harron acquired the Delaw are 
tv station in 1955. purchasing the 
stock of WDEL-TV, Wilmington, 
ifor a reported $3,712,500. le 
changed the call letiers, using his 
own initials for the new setup. The 
Wilmington studios were trans- 
ferred just to midt n 
Philly, in City Center's 
Suburban Staiion Bldg 

Even mo! ent was an appli- 
cation e to set up the WPFH 
transmitte Bridgeton 
South J move 
permit the \ FH mal to bl I 
most of the ] adelphia area. It 
would also have left Delaware as 
the only state in the union without 
a tv station. 


ns seven tv stations 

and a similar number of radio sta- 
i tions, It is the largest independent 
radio and tv owner and operator in 
the nation. Harron also operates 
radio sté WIBG and WIBG- 
FM, in Philad lel) yhia. 


Wooley’ s Gov't Slot 


Washington, Dec. 18. 
Jack Wooley, CBS sales manager 
in Los Angeles, was named last 
| week as Special Assistant for Pub- 


Storer Co™6 


itio ns 


‘lie Affairs to the Secretary of the 

Navy. 
A native of Salina, Kan., Wooley 
tie 


is a lieutenant commander in the 


j Naval Reserve. 
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In its first week on the air 
“THE PRICE IS RIGHT” 


pulled 315,000 pieces of mail. 


In the second, 544,000. 
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Total mail pull for two weeks: 





9,000. With figures soaring for 
the third week it looks as though 
“THE PRICE IS RI GH'T” is a new 

a eee i.e hit for NBC Television. 
This immediate respon 

















the tremen 


Croodson-T'c 











out how this hit j in the making 
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NBC Stars Vie With Miami Beach  - 
Sun as Originations Get Spotlight 


By LARY SOLLOWAY 


Miami Beach, Dec. 16. 

The trio of NBC features brought 
along for telecasting during the 
30th anniversary meet of the net- 
work, topped month-long series of 
emanations from the area which 
added up to a million-dollar value 
in free promotion for the resort as 
it embarked on what is already 
fondly looked forward to be the 
“biggest season ever.” Combo of 
the “Today” and “Tonight” series 
through the five-day period, topped 
by the Como show, also served to 
point up Miami Beach and its en- 
virons as a near-perfect setting 
for live beamings, given the right 
weather which, this time out, came 
up to expectations. 


Dave Garroway and his company 
started the promotional binge, 
backgrounds utilized encompassing 
the perimeter of resorts around 
Miami Beach, winding into the cen- 
ter, at the Americaiia, to be first 
group to test the facilities built-in 
for such purpose by the owners, the 
Tisch freres, who obviously, are 
pitching for more of same in the 
future. The wiring and cable com- 
plications formerly encountered 
were eliminated, leading to smooth 
lensing and uninterrupted con- 
tinuity for the series of sports, 
show biz and other guesters who 
appeared. With the sun beaming 
brightly, the two-hour — session 
moved quickly, despite plethora. of 
commercfals which came up-some- 
times too frequently for continued 
viewer interest. Withal, intro of 
such notables as Leo Durocher, 
Robert Sarnoff, champ golfers and 
acts working around the Beach 
cafes, contained enough eye-and- 
ear appeal to maintaimhold oh the 





auditors. 


Looking a bit heavier around the | 
waist under the sharp light of the | 
morning sun, Garroway, per usual, 
kept things moving at an easy pace |} 
and plussed values with his under- | 
played approach which, in itself, | 
serves as a solid peg to heighten | 
interest in the personalities he’s | 
introing. 

‘Tonight’ 

Steve Allen and his crew faced 

up with production problems in the 


ing his midnight sessions, came 
through with diversified assort- 
ment of oddments and standards 


format that calls for variety dur- | 
| 
| 


script handing Groucho Marx the 
longest time-on load. In character 
he was tossing the quips in abun- 
dance and in one early sequence, 
looked and sounded like the 
Groucho of musicomedy days as he 
led the chorus and singers through 
a lively song-dance staging. Spoof 
on his own programmer with 
daughter Melinda and Como lacked 
the sharp lines necessary for lift 


into higher laugh brackets. He did, 


better when on with Gina Lollo- 
brigida, but Como found himself 
doing the heavy work in a dueting 
sequence with the Italian sex-sym- 
bol. The cameras didn’t catch the 
sultry looks associated with the 
film star, who seemed ill-at-ease in 
the singing assignment. Credit 
Como with carrying the segment 
to a fairly” successful conclusion. 


For the rest, Johnnie Ray in- 
troed his latest platter for RCA- 
with a solid assist from the choral 
group; Jo Stafford made for an at- 
tractive, assured songstress who 
served up her tunes with aplomb 
and, in teamup with Ray and Como 
supplied the high ranging notes to 
bring the harmonics a solid blend- 
ing. Another teaming for Como 
with Melinda Marx added a cute 
touch. He was off and sailing solo 
in the Como patteren with medley 
of tunes from 1926 in dedication to 
the 30th anni celebration. Finale 
had prexy Robert Sarnoff on for 
brief interchange with Como which 
was effective leading to wheel-on 
of a towering birthday cake and 
gathering in background of assem- 
bled RCA-NBC talent for brief- 
join in, among them Eddie Fisher, 
Debbie Reynolds, Leo Durocher 
and Laraine Day, Jinx Falkenburg, 
Vaughn Monroe, Bill Bendix, Ann 
Jeffreys, and Bob Sterling; again 
the big winner, impact wise, the 
Americana and Miami Beach. 


NBC Radio's New 





Hot Line Operation 


Cues Affil Beefs 


Miami Beach, Dec. 18. 
Despite the virtual unanimous 


expected, to make his trig of tele- | acceptance received from affiliates 
casts consistently diverting. First|by NBC Radio chieftain Joe Col- 
two shows were set in and around | ligan on his recent swing around 
the huge Fontainebleau. The writ- | the country in extolling the virtues 
ing and production staff rate kudoes | of the network’s projected “Hot 
for imaginative script and fast | Line Operation” (five minutes of 
camera switches to cover the doings | news on the hour for 17 hours a 
around the vast pool-cabana layout | day), the all-important question of 
with colorful facets called for in| clearances isn’t fully resolved by 
such a setting played at proper in-}a long shot. With Bristol-Myers 
tervals to break the flow of single | already in camp to the sponsorship 
and tandem performers worked |tune of $2,100,000 and with the| 
into the 90 airtime minutes. 





Some of the Allen attempts at | 
taking in all the scene around fell 


short, thanks to technical difficul- 
ties, such as a Marine group mak- 
ing a landing on the beach—the 
lighting here wasn’t up to the 
needs of so panoramic a_ scene. 
Withal, when he moved poolside or | 
the cameras entered the Fontaine- 


bleu proper for a series of inter- 
views and, Andy Williams singing in 
a small sports car driving around | 


the reaches of the lobby, the stat. | 


ing for atmospheric background 
paid off in spades. Final program | 


from the Americana was a full-lit 
thing that caught all the facets 
Striven for—the towering new 
building, the oceanside, where Al- 
len came in for a helicopter-borne 
entrance, through to the scannings 
of a blimp flying overhead under 
the Miami moon and spelling out 
*““Steve—hi-ho.” The acts came off 
in top shape, viz:—the Novelites | 
hitting with full impact as they | 


worked out their zany music-come- 
dy routines. Another resounding 
laugh spot came when three par- 
rots Allen had been trying to get to 
talking, came to hammy life when 
he brought on winner of femme 
golf tournament for prize presenta- 
tion and the birds got into the act 
to yak-yak up a load of laughs with 
their antics. Regulars on the show 
were in good form, to prop up any 
sagging moments. Big winner—the 
Miamis, from the continuing plugs. 
_ “Perry Como Show’ 
Climaxer to the week’s activities, 


a 





and played out before the assem- 
blied top NBC brass and affiliate- | 
owners in the grand ballroom of | 
the Americana, the Como affair | 
turned up a load of talent with the | 


(Continued on page 43) 


6 to Exec Committee 

Miami Beach, Dec. 18. 
Six new members of the NBC- 
TV Affiliates Executive Committee 
were elected during the special 
four-day convention here. As an- 
nounced by Walter J. Damm, of 


WTMJ, Milwaukee, chairman of 
the committe, they are: 


Ralph Evans, executive veepee 
of WOC-TV, Davenport; Ewing C. 
Kelly, president and general man- 
ager of KCRA-TV, Sacramento; 
John H. DeWitt, president of WSM, 
Nashville; Joe H. Bryant, president 
of KCKD-TV, Lubbock, Tex.; Joe 
Floyd, president of KELO-TV, 
Sioux Falls, S. D., and. Harold Es- 
sex, veepee and general manager 
of WSJA-TV, Winston-Salem, N. C. 


In addition to Damm, other of- 
ficers of the committee include Ed 
Wheeler of WWJ-TV, Detroit, and 
Lawrence (Buddy) Rogers. of 
WSAZ-TV, Huntington, W. Va. 


‘Wells Fargo To 
Sub ‘Stanley’; Set 
Blondie for Fri. 


Miami Beach, Dec. 18. 

NBC prexy Robert W. Sarnoff, 
who promised the affiliates here, 
“We've got the team to climb back 
to No. 1 position on audience and 
billings,” conceded that, in pre- 
miering 11 new shews this season, 
the network “made mistakes.” 
(Actually, of the 11 shows, there 
wasn’t a resounding click in the 
lot.) Sarnoff also indicated that 
the situation would be remedied 
pronto, with a flock of new shows 
in the works. He didn’t indicate 
what these are. 

Two of them, however, are pretty 
well set. It’s known that program 
topper Manie Sacks is planning to 
install an MCA package, “Wells 
Fargo,” in the Monday evening 
8:30 period when “Stanley” gets 
the heave. And going into the 
Friday at 8 period (when “Life of 
Riley” shifts to the 8:30 time now 





occupied by Walter Winchell) will 
be a Hal Roach-William Morris 
package, “Blondie.” Both are 


filmed entries. 

Toni is pulling out of the Mon- 
day time when “Stanley” goes. No 
new sponsor has been lined up for 
“Wells Fargo.” And it looks like 
Toni and Carter will share the tab 
on “Blondie.” 

“Blondie” package, incidentally, 
had been sold once before —to 
Wesson Oil and Sunkist—on the 
Vitapix “web,” with which Roach 
is associated. Deal failed to come 
off when sponsors changed their 
minds, reportedly because of poor 
clearances from Vitapix member 
stations. 








Highlights of Sarnoff Address 








Miami Beach, Dec. 18. 

Following are excerpts of some 
of the more important issues 
touched on by NBC prexy Robert 
W. Sarnoff in his address to the 
network affiliates: 

At the 30-year mark, network 
radio is finding the bedrock of es- 





stems from its enormous complex- 
ity and the widely conflicting pres- 
sures brought to bear on it. One 
head deals with sponsors and agen- 
cies, with talent and agents, with 
outside producers and film groups. 
A second hand deals with hundreds 
of stations, managed by rugged in- 


sential service and is beginning a/|dividualists: a third-with Govern- 


modest rebound—turning from the | ment officials. 
| the things that television can do/| with the press, and, above all, with 


A fourth hand deals 


better, focusing on the things it |a sensitive public that can, in turn, 


can do best. 
In the camp of one radio net- 
work, at least, there is no inten- 


tion of hoisting the white flag. We | 


have plunged upstream, against the 
current, to find new types of audi- 
ence and advertiser service. At 
long last I believe, we are ap- 
proaching a base on which our 
radio operation can not only be 
maintained, but can grow in stature 
as an important public service. I 
am encouraged to say this because 
of the solid support our new pro- 
posals have received from our radio 
affiliates. Together we are under- 
writing a determined campaign to 
restore network radio’s usefulness 
and strength. 





It is tronic that a service of such 
value and potential, with such an 
outstanding track record over 30 
years, should find itself so little 
understood at the time of its great- 
est success. In part, I think, this 





be warm, irascible, enthusiastic or 
plain, downright angry. Pretty 
soon you run out of hands. 
Networks To Blame, Too 
Jimmy Durante once said that 
“everybody wants to get into the 
act.” He must have been thinking 
of networks in the year 1956 when 
he said it. Congressional investi- 
gations, inquiries by public agen- 
cies, demands by other television 
interests, have come faster than 
free plugs on a Bob Hope Show. 


I am not sending out distress sig- 
nals when I make this statement. 
A communications service of such 
enormous importance, entering so 
deeply into the daily life of the 
people, naturally, attracts public 
and official attention. Much of the 
hub-bub, in fact, can probably be 
traced to our own doorstep—for I 
suspect we networks have failed to 
convey a proper understanding of 

(Continued on page 43) 





One of the major treats of the 
action before). 





in the Top 10.” 


“Sliding Down a Bannister 


iami Beach, Dec. 18. 
conventions came out 
of left field (though not unexpectedly to those who has seen him in 


entire N 


It was the toastmastering by the network jovial 
and genial stations relations chief, Harry Bannister. It was one of 
the genuine bits of inspired verbiage that parlayed wit and crudi- 
tion to a fine art. If it weren’t for the strictly intra-mural context, 
it would rate as boff on-the-air entertainment. 

Bannister’s tribute to Niles Trammell in reminiscing on the days 
when Trammell was president of NBC and he, Bannister, was an 
affiliate number, was gém-studded humor. And anticipating the 
day, as forecast by Gov. Leroy Collins, when Florida would emerge 
a few years hence as the eighth state in the union, Bannister en- 
visioned a return of the convention to Florida “if only to put NBC 




















‘Til Gry Tomorrow’ 


aaa Continued from page 25 jaa 


the stations to forfeit five-minutes 
every hour on the hour 17 hours a 
day (cutting into lucrative loeal 
billings). And others, despite the 
protestations of prexy Robert W. 
Sarnoff and board chairman David 
Sarnoff that “at long last we've 
got our finest, most skillful organ- 
ization of manpower,” expressing 
anxieties over the continuing pat- 
tern of reshuffling within the net- 
work company. s 

But whatever the sub-surface 
dismays, everyone complied with 
the “let’s have fun” order of the 
convention. And even the most die- 
hard malcontent was more than 
willing to play along with it when 
Gen. Sarnoff himself went into ac- 
tion (immediately preceding the 
closed session of the affiliates) and 
in one of his classic ad lib jobs 
which combined extreme candor 
and friendliness with a “hard fast 
look” at things, won over complete- 
ly the affiliates in assemblage. As 
the man who put them into tele- 
vision in the first place and as the 
“daddy of the American electronic 
system,” Gen. Sarnoff again had 
'them in the palm of his hand. 
Sarnoff’s ‘Manie’s Men’ 


By the same token it was con- 
| ceded that, with the convention 
out of the way, and with a return 
ito realities, “the affils, through 
|their exec committee representa- 
| tion, will still seek some answers 
|to their questions—notably about 











programming. For that matter, 
|prexy Sarnoff already has given 
assurance to the affiliates that 








Sarnoff Wont 
Take Antitrust 


Rap Lying Down 


Miami Beach, Dec. 18. 
Gen. David Sarnoff told the NBC 
affiliates here he has no intention 
of taking the Justice Dept.’s anti- 
trust rap lying down and charac- 
terized the Government action in 


the NBC-Westinghouse station 
swap as symbolic of the “extraor- 
dinary attention” being given to 
television-radio networks by the 
C yngressional probers. 

“We have no intention of com- 
pomising our situation,” said Sar- 
noff, adding that RCA was hardly 
a stranger to lawsuits and would 
know how to handle itself. He min- 
imized the personal aspects of an 
RCA “pushing little Westinghouse 
around” and expressed bewilder- 
ment that the whole forces of the 
U.S. Government should be brought 
to bear on a transaction that had 
been spread out on the records 
with only one dissenting FCC vote, 

Sarnoff wondered at the Govern- 
ment effort to ventilate and inves- 
itigate all things connected with 
| broadcasting, suggesting, “could 
| they be seeking legislation to bring 
solace to the have-nots and the 
johnny come-latelies?” 


NBC’s 7:45 News 


=a, Continued from page 25 























| “Manie’s Men” have already gone |time slot for the present 7:45 to 


|into swift action in response to 
| queries: : 
“What goes with our network 
programming and what do we have 
to do to get a rating?” 
else came out of NBC’s*‘inni hoopla 
| here, the Manie Sacks & Co. pro- 
|gramming hierachy’s decision to 


| “‘get tough, pronto” and knock off 
;everything that doesn’t meet net- 
| work standards helped to allevi- 
| ate some of the affiliate apprehen- 
sion, 


From Cabana No. 1 at the plush 


| Americana Hotel, where Sacks and | 
his program cohorts (Mort Werner, | 


Bob Lewine, Nat Wolff, Alan Liv- 
ingston, Bob Levitt, etc.) held forth 


each morning (and with Leo 
Durocher, incidentally, sitting in 
on all high executive sessions), 


came forth the assurances to affili- 
ates that, whether the sponsors 
liked it or not, the network would 
no longer countenance mediocrity, 
|'no matter how high the cancella- 
tion toll. Backing up Sacks’ asser- 
tion were assurances by both Sr. 
and Jr. Sarnoff throughout the 
convention that “with our present 
|organization we'll 
No. 1 position.” 
Immediate concentration will be 
'On Mondays and--Fridays. “Stan- 
iley,” the Buddy Hackett situation 





| comedy series, will fall a victim to | 


|this new “get tough” policy. Show 
is scheduled to -fade in March. 
Also a Monday night casualty is the 
“Can Do” (opposite “Lucy”) series. 
Already lopped from the Friday 
sequencing is the Walter Winchell 
8:30 p.m. variety show. NBC says 
“he won’t be back.” 


In view of the clean CBS sweep 
on the latest Top 10 Nielsens and 
the overall supremacy of the rival 
network in the area of half-hour 
programming, it wasn’t surprising 
that the affiliates in attendance at 
the convention showed some com 
cern over the plight of NBC’s tele 
vision programming. On the whole 
however, there was a general ac- 
ceptance of “Manie’s Men” as a 
step in the right direction toward 
a repatterning of the network 
schedules. Now they’re waiting for 
the results, 





If nothing | 


recapture the} 


'8 Chet Huntley-David Brinkley 
“NBC News” segments, which will 
|be moved up ahead, as CBS did 
‘when it switched to half-hour 
| shows. This has already raised the 
| serious question of moving in on 
|station option time, and since the 
affiliates are clamoring to recap- 
ture some time periods so that they 
can make hay with film, NBC’s 
problem may be anything but easy. 
If NBC bids for time in the 7 to 
7:30 area (probably the most lucra- 
tive half-hour for local syndicated 
pix) there will be trouble. 

The 7:30 to 7:45 musical strips 
pose less of a problem and will un- 
|doubtedly be ditched completely. 
Eddie Fisher’s Coca-Cola show goes 
off in March. Dinah Shore’s one- 
a-week showcase will probably be 
scrapped, since she’s already play- 
ing “spec time” for her Chevrolet 
sponsor. Ditto for the Monday 7:30 
Nat King Cole songalog. 








Hy Gardner 


\—<7 Continued from page 25 as 


| utilizing the late night periods for 
feature films, with prexy Sarnoff 
|appealing to the affiliates to sup- 
port the network’s champion of 
live programming as opposed to 
those stations carrying the torch 
for features. 

Not all the affiliates, by a long 
shot, were agreed that the new 
“Tonight” formula as replacement 
for the Steve Allen show was the 
desired showcase in terms of fetch- 
ing a rating, but apparently they're 
willing to go along with it and 
give it the good old college try. 
Generally, it was the sentiment 
among most of the affils that in 
time the impact of the features 
will be dissipated; that stations 
will welcome a return to. live pro- 
gramming and “perhaps, who 
knows, this one might turn the 
trick.” But by the same token, the 


impression was unmistakable here 
that unless the new show turns the 
trick NBC will have a lot of ex- 
plaining to do. 
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Dinah Shore Chevy Show 
Dinah Shore still maintains a 
erfect. record this year, So far, 

her video exhibits have been all 
hits and no errors and the singer 
now looms as one of the variety 
strongpoints on the NBC spectrum. 
Miss Shore got some excellent 
assists in production and cast, with 
Donald O’Connor, Roy Rogers & 
Dale Evans, Dizzy Dean and mop- 
pet Evelyn Rudie in support. It’s 
an unusual kind of lineup for a} 
show with some semblance of a 
script, but the various elemepis 
jelled into a delightful pattern. 
Miss Shore was in an out of the 
proceedings with her usually 
charming mien and strong singing. 
There was One one sequence in 
which she went heavy, during the 
somewhat overproduced “I Can 
Dream.” But otherwise, she pro- 
vided the light and deft touch 
that’s distinguished her previous 
efforts this season, Miss Shore en- 
livened all the major numbers, 
with one of the best a “Schnizle- 
bank” effort with the cast seeming- 
iy having a ball in its execution. 
Roy Rogers & Dale Evans, the 


Tele Follow-Up Comment 





cowboy. couple, contributed on 
easy note to the session. The pair | 
sang engagingly, made with the| 
banter, and fitted in with the gen- | 
eral light tone of the proceedings. | 
Even Dizzy Dean came off well, 
with Miss Shore working especial- 
ly hard to make him shape up. 
Evelyn Rudie, who did the Eloise 
characterization, is an affable brat. 
With her front teeth missing, she 
looked especially cute. She ought 
to keep them from growing back. 

Donald O’Connor is an extreme- 
ly capable performer. He's funny, 
sings well, and taps with the best 
of them. In the latter ‘department, 
he showed that this type of danc- 
ing still has areas that are fresh 
and original. There were some 
moments of flamenco adaptation 
that had an arty and yet a com-| 
mercial motif. 

The Skylarks (5) were the utility | 
group of the show who showed up | 
well in their own spots and in “wd 








porting roles. Jose. 
Playhouse 90 
“Playhouse 90” gave novelist 


John P. Marquand a rough going- 
over last Thursday (13). Its pro- 
duction of Marquand’s “Sincerely, 
Willis Wayde” was one of the worst 
of the season, from every stand- 
point—adaptation, acting, direc- 
tion; It-was a rambling 90 min- 
utes that lacked pace, polish and, 
most of all, credibility. 

Of all its faults, ““Wayde” prob- 
ably suffered most in the thesping 
department. Given a sprinkling of 
good performances in the lesser 
roles—namely those of Charles 
Bickford as the mill family patri- 
arch and Wayde’s benefactor, Ed- 
mon Ryan as Bickford’s weil-mean- 
ing son, Howard Smith as a tough 
businessman, Katherine Squire 
and Walter Abel as Wayde's par- 
ents and Jane Darwell as a shrewd 





lady who lures Wayde into his first 
false step—the acting where it | 
counted most, in the three princi- 
pal roles, was just downright bad. 
Peter Lawford, in a laudable try 
at a serious role, so managed to 
overact as to make his stint a cari- 
cature instead of a characteriza- 
tion. Lawford’s trouble was that 
he overdid it—mugging and shift- 
ing his eyes and shouting to the 
point where the character had lit- | 
tle meaning and little conviction. | 
As for the other two key charac- 
ters, Jeff Donnell as his wife-of- | 
convenience and Sarah Churchill | 
as his unrequited love, their acting 
was sophomoric, if that’s not too 
generous a term. Miss Donnell got | 
all tangled up in an attempt at a/| 
soston accent and never quite got 
over it, and Miss Churchill spoke 
her lines as if she were audition- 
ing for a highschool play. 
Frank Gilroy’s adaptation was 
more sinned against than sinning, | 
but still had its basic faults It 
tended to be too sketchy, with rath- 
er abrupt transitions in time and 
Virtually no attempt at anything | 
beyond superficial characerizations. | 
Director Vincent J. Donehue may 
have had worse nights but they 
aren't easily recalled—the produc- 
tion seemed to gallop away from 
him in all directions. Chan. 


Eye On New York 

When a boy is sent on a man’s 
errand, it is basic that he be 
judged as a boy doing a man’s 
work. As a substitute last Satur- 
day (15) for the ailing Bill Leon- 
ard, the WCBS-TY (N. Y.) public 
aftairs department sent in 12-year- 
old Raymond Duke for a boy’s-eye- 
view of Christmas in New York on 
the CBS-TV “Eye on New York.” 
It was a fine premise, Then the 
masterminds spoiled it by supply- 
ing “adult” lines and covering nar- 
rative that did not fall felicitously | 
from the lips of a 12-year-old. 

Young Duke is clean-cut, seem-| 











ingly intelligent speaks well—and 
haltingly enough to be “natural.” 
Soe why not give him his head and 
allow spontaneity to reign uncon- 
fined; or if necessary to have him 
take to the Teleprompter at cer- 
tain intervals, give him text that 
would seem natural for one of his 
years. No, the station apparently 
did not wish to do that; it would 
be too risky. Risky for whom? 
Since this was a quasi-stunt, view- 
ers would be expected to be liberal 
in judgment. 

The session was a mixture of the 
New York panorama (Xmas win- 
dows in the stores, etc.), on film, 
and live interviews. The interviews 
at least showed Raymond “at 
work” as a reporter, complete with 
black eyeglasses, trench coat, rain 
hat, notebook, pencil. (The last 
two appurtenances were superflu- 
ous, but harmless.) He chatted 
with a couple of “pro” kids of the 
New York City Center's ballet 
company, with w.k, terpser Melissa 
Hayden making it a cozy foursome, 
though Miss Hayden answered too 
many questions that should have 
been answered by her charges. 
Overall, this was good. In the end- 
up, the boy reporter interviewed 
artist Ludwig Bemelman at the 
Hammer Galleries, another pleas- 
ant if sometimes awkward and 
stilted segment. 

Any kudos merited by the stanza 
would be earned by Raymond 
Duke as an individual and not to 
the station, which had a fine op- 

ortunity to score and missed the 

us. Trau. 





The People’s Choice 

Slotted against the second half 
of “Climax,” one of the season’s 
hottest rated shows, is more to be 
pitied than envied but Irv Brecher 
and his little band of players have 
braved it without flinching and 
week in and out they regale the 
home lookers with story line com- 
edy of the homey type. In its 
second year for Borden and Proc- 
ter & Gamble the results have been 
encouraging enough 
Jan. 1 renewal. 

Brecher, creator and producer of 
the NBC-TV series, likes to take oc- 
casional turn at directing to give 
Jackie Cooper, the play’s star, a 
breather, and on last Thursday’s 
episode he took the rudder. It 


would be not to know his other) 


talents that he hasn't a hand in 
the writing with Bob Fisher and 
Alan Lipscott and on this outing 
he must have reasoned that Cooper 
had romanced Pat Breslin 
enough so up to the altar for them. 


|It proved a gay and hilarious excur- 


sion into the complications that be- 
set the newlyweds, who were fated 
to start their honeymoon in jail. 
There was a slot machine in the 
bridal suite so this must be Vegas. 
When the jackpot failed to pay off, 


Cooper wrecked the place and the | Wall 


inetice of the pear aretad | ' 
justice of the peace who married | after time and Dube neatly defend- 


them also put them behind bars. 
Cooper is a brisk mimic who gets 
his laughs from the situations and 
lines created by the writers. His 
onetime-girl-friend-now-wife, Pat 


Breslin, is a good balance for him | 
land agreeably 
| garet 


competent. Mar- 
Irving, Paul Maxey, James 
Bell and Tom Browne Henry ably 
abet the stars but the show’s big- 
gest laugh-getter is Cleo, the bas- 
set hound, whose droopy eyes and 


{floppy ears would be sufficient toa 


raise howls without 
lines spoken for him. 
a talking dog. 

Show had a rippling pace and 
Brecher didn’t have to strain for 
laughs. They were there without 
pressing or the aid of a laugh track. 


the punch 
Cleo is not 


McCadden films the ‘series and 
should be turning them out for 
some time. Against lighter com- 
petition, “People’s Choice” would 
| be well into the payoff slot. 
Omnibus 

Helen Hayes dominated the dra- 

'matic portion of “Omnibus” on 


ABC-TV Sunday (16), appearing in 


the vehicles weren’t very solid. Re- 
mainder of the program was taken 
up by an interview with the famliy 
of Sandor Szabo, w.k. Hungarian 
stage and screen thesp, who es- 
caped from Budapest. 

First play in which Miss Hayes 
appeared was a repeat of William 
Saroyan’s “The Christmas Tie,” a 
whimsical little tale that seemed 
to make a rather fuzzy point. Ray 
Boyle and Iggie Wolfington were 
featured in support of Miss Hayes 
as the tie salesman and the floor- 
walker respectively. As the little 
old iady with a penchant for shop- 
lifting ‘Miss Hayes turned in a well- 
modulated and sensitive perform- 
ance. 

The second play was “Drug 
Store: Sunday Noon,” adpated by 


| Horton Foote from a Robert Hut- 


(Continued on page 48) 


to assure a|} 


long and an apologia for John Ringling 


| extensively 


| VARIETY, 
| matters of the 1944 Hartford fire, 


| today’s 


Producer: Robert Canno 
30 Mins., Sun.; 5:30 p.m. 
CBS-TV, from New York (color) 
Gerald McBoing-Boing, a de- 
lightful cartoon character who has 
an Academy Award to his credit, 
made his tv debut Sunday (16) in 
a half-hour. color film series via 
CBS-TV. Gerald, an imaginary 
moppet who can’t talk except to 
croak “boing-boing,” perhaps is as 
familiar to film theatre patrons as 
“Popeye” or “Mickey Mouse.” But 
whereas most cartoon characters 
have an appeal limited to juvenile 
audiences, Gerald not only can 
count on the youngsters as his fans 
but adults as well. 


For Gerald, who was created by 
United Productions of America, is 
a boy physically—yet mentally he 
can be frightfully adult. In this 
new series, produced by UPA Pic- 
tures in association with CBS Tele- 
vision, he’s the emcee of several 
shorts and also stars in one film 


boy speaks only in sound effects, 
Bill Goodwin helps out as narrator. 


Unreeled for the initialer were 
a quartet of whimsical clips well 
worth any viewer’s time. These 
included “A Horse of Course,” 
“The Invisible Mustache of Raoul 
Dufy,” “Miserable Pack of Wolves’”’ 
and “Gerald McBoing-Boing.” Re- 
grettably the series has no sponsor. 
Hence, the net tossed in a half- 
,dozen-odd spot announcements 
plugging every CBS-TV show from 
Jack Benny to Captain Kangaroo. 


Withal, the cartoons were first- 
rate in black-and-white. 
they must have been fabulous. 
Goodwin's narration 
followed the films’ light vein and 
the musical score also gave the 
clips a lift. Gilb. 





Circus’ Program Publisher 
On Why Big Show Folded; 
Mike Wallace’s Hot Guests 


Mike Wallace’s no-holds-barred 
“Night Beat’ session on WABD, 
|N. Y., continues to be one of the 
most provocative and interesting 
| sessions on the air, with every 
night providing some new 3ur- 
prises. He had ’em a’plenty in the 
show biz field last week, what with 
|a two-in-a-row appearance by Siob- 
han McKenna on Tuesday and 
Wednesday (11-12), on the latter 
day to square herself on some re- 
fharks interpreted as having anti- 
Semitic overtones the night before, 








North on Thursday (13) by Harry 
Dube, longtime circuser who’s been 
in charge of the printed programs 
for Ringling Bros. and Barnum & 
Bailey. 


The Dube interview was a par- 
ticularly provocative one, with 
ace pinning him down time 


|ing his viewpoint and his boss. 


| Topic under discussion, of course, 
|was the folding of the tented cir- 
;cus and the new plan for arena 


stands, and Wallace proceeded on 


ithe question of how much of the 
| blame North himself must take for 


the tent show’s demise. Quoting 
from Life magazine, 
‘from Fred Woltman in the N. Y. 
| World-Telegram & Sun and from 


Wallace pushed at the 


| the emphasis on ‘“Hollywood-type”’ 
| productions instead of the stand- 
|ard thrill-acts, on North’s alleged 


iven for alcohol, the possibility that 
entertainment - staturated | 
| public may no longer want the cir- 


cus, and a quote by former circus 


| pressagent Bev Kelley (in VARIETY) | 


|that “amateurs” ruined the circus. 


his viewpoint that the folding of 
i} the tents was a matter of economic 
necessity created by circumstances 
i beyond the control of the circus 


° se . F 4 » > - ; . é ; g . ™ 
two different playlets. She did her} itself, mainly the railroading prob 


usual, highly competent job, but} 


lem, wherein the roads charge out- 
rageous prices for short hauls— 
not to make a profit (they can’t at 
any price, said Dube) but simply 
to discourage the business. Dube 
maintained that there are over 100 
arenas that can hold the circus and 
that this “revolutionary” new plan 
avoids problems like weather, time- 
tables, etc. He said North likes to 
drink but he has never seen him 
drunk; that he can't think of 
any “amateurs” North brought 
into the circus except “one who 


circus business and left,” that he 
“wouldn’t be surprised” if Kelley 
were back with the circus next 
year; and that the Hartford fire 
/was in no wise responsible for the 
'demise of the tent show because 
'the $5,000,000 in claims were paid 


(Continued on page 48) 





on his own. Of course, since our, 


| rather complicated for home se 


was brought in but didn’t like the | 


VICTOR BORGE 

With Bu Bregman Orch 

Producer: Jerome Shaw 

Director: Robert Mulligan 

60 Mins., Tues. (11), 9 p.m. 

SHULTON 

CBS-TV, from New York 
Wesley) 


Victor Borge’s- second start ina” 


one-man spec was as successful as 
his first. Borge, who ran several 
seasons in a one-manner in New 
York, seems to be able to translate 
the zany, in-person quality to the 
homescreens. Borge is a superior 
comedian, an excellent pianist, and 





|a superb blend of entertainment. 

| Borge’s show at this session was 
somewhat in the same pattern as 
his first in his series. He ingra- 
| tiated himself easily with the view- 
ers and from there on in he alter- 
nated pianistics and the spoken 
word for top results. 

Of course, he had some slight as- 
sistance. There was huge sym- 
phony orch conducted by Buddy 
Bregman, which fell right into the 
groove with Borge. The arrange- 
ments sounded almost like impro- 
visations, &’and for a while there was 
a rich musical background when a 
serioso note was needed. Another 
aide-de-Borge came from a small, 
unbilled dog who ran under the 
piano and out again. Otherwise, 
| it was Borge’s show completely. 
| The front-man reprised his pho- 
|netic punctuation bit which still 
retains its comedic values; and for 
his major serious effort he and the 
orch performed a recitation with 
musical background of the poem, 
“A Child’s Grace,” by Ernest Clax- 
'ton, for which Borge wrote the 





In color | background. 


The Borge presentations are 


admirably | probably the simplest specs on the 


spectrum, yet, from current and 
| past performances, probably 
most effective. Jose. 


TASTE TIME 


30 Mins.; Mon,-thru-Fri., 2 p.m. 
PARTICIPATING 
WRGB-TV, Schenectady 

“Taste Time” differs from many 
menucasts, not so much in the for- 
mat as in the appearance and per- 
sonality of its “chef,” Kathy Ma- 
guire Cody. Daughter of Freddie 
Maguire, former major league 
star infielder and now a scout for 
the Boston Red Sox, she is youth- 
ul, petite, photogenic, refined and 
smartly dressed. The’ recently 
married Mrs. Cody does not look 
like a cook, with her apronliess 
garb. However,, she trained ita 
home economics at a Massachu- 
setts college and seems to have a 
sound knowledge of food and its 


preparation. 

Several pre-Christmas stanzas 
had more than usual interest and 
visual impact. Two of them 
brought on John F. Treadway, | 
boniface at Williams Inn and asst. 
managing director of Treadway 
Inns, and Cliff Ingham, chef of 
Williams Inn, as guests. An old 


English traditional dinner was the 
piece-de-resistance, it being a lip- 
|smacker and a pictorial delight, if 

we 





| ing. 


| The Traveling Troubadours sang 


“Twelve Days of Christmas” on 
the first origination. Mrs. Cody 
displayed unusual flexibility and 


video knowhow in the handling of 
her guests. One of her faults, no- 


ticeable breath intake (exaggerated 
perhaps by a diaphragm mike 
was in evidence. Another is the 
smacking of lips. At times, Mr: 


Cody watches the cameras too ob- 
viously, and _ occasionally she 
thinks out loud. Voice is small 
but clear; accent is Bostonian. 
Spot commercials include filmed 
stuff which she could be » ah 
aco. 
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Dube rather skillfully defended | 








| DO YOU TRUST YOUR WIFE? 
With Bob Monkhouse, Denis Good- 


win 
Producer: John Irwin 
Director: Colin Clews 


30 Mins., Tues, 7:30 p.m. 
Associated TeleVision, London 
Apart from overlong interviews 
with contestants, which tend 
slow down the show, but supply 
emcee Bob Monkhouse with wise- 
crack material, there were very 
few dull spots during the program. 
One of them, however, was pro- 


vided, in the show caught, by Den- | 


is Goodwin, Monkhouse’s partner 


in scriptwriting and comedy, who 
pearance to cenduct a viewer's 
matrimonial advice section to solve 
crazy marital problems. To the 


plying the solution on how to get 


is able té combine both skills into | 


the | 


With Kathy Maguire Cody, others. 


'Broadway in 1939, 


| provided 


to | 


| 


made a brief, but still too long, ap- | 
| Richard Webb 
cial contributions and furnished 
winner went a prize of $14 for sup- | diversion for the small fry. All of 
|the notables responded personally 
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| THE BOING-BOING SHOW 
| With Bill Goodwin, narrator 
‘| Exec. Producer; Stephen Bosustow 


-- 


THE LITTLE FOXES 
(Hallmark Hall of Fame) - 
With Greer Garson, Franchot Tone, 
Sidney Blackmer, E.G. Marshall, 
jleen Heckart, Peter Kelley, 
ildred Trares, Lauren Gilbert, 
others 
Exec, Producer: Mildred Freed Al- 


Producer - Director: George 

Schaefer 
Writer: Lillian Hellman 
Adaptation: Robert Hartung 
90 Mins., Sun, (16), 7:30 p.m. 
‘'HALLMARK CARDS 
| NBC-TV, from New York 
(Foote, Cone & Belding) 

Lillian Hellman’s opus of the 
decadent South, done on the stage 
| and screen, came to tv Sunday (16), 
offering many electrifying mo- 
| ments and slices of honest tragedy, 
'but for reasons of casting missed 
| being the solid, hair-raising drama 
| and social commentary of the stage 
| or screenplay. 

Greer Garson as Regina Gid- 
dens, the bitter, power-hungry, un- 
/scrupulous woman, did not have 
| the needed authority and subtlety — 
'for the role. Miss Garson, whose 
screen roles usually have been the 
“good woman” type found in 
'“Goodbye Mr. Chips” and “Mrs. 
Miniver,” struggled valiantly to 
_meet the challenge of+portraying 
| the woman of consummate evil and 
design, the woman finally who 
must live alone with her sins. But 
there was too much theatricality in 
her interpretation of the role. too 
much overacting, where subtlety 
/and incisiveness were needed. The 
Southern dialect didn’t seem to 
come naturally to her either. 


Franchot Tone as her sick hus- 
band, aware of her evil and the 





, dishonesty of their mode of living, 


gave a topnotch performance, even 
if at times he appeared too studied 
_in his role. Sidney Blackmer as 


|the smooth, brainy brother Ben, 


was excellent, while the other 
| brother in that ill-fated family, Os- 
-car, portrayed by E. G. Marshall, 
became too frenetic at times. 
Eileen Heckart, as Birdie, a sis- 
_ter-in-law, gave the play heart, for 
in human terms she told the mean- 
ing of a sensitive, good hearted in- 
dividual, albeit immature, who is 
caught in the vortex of an uncon- 
scionable, money-grubbing family, 
Her’s was a most moving scene 
when she attempts to warn and 
protect Miss Garson’s young 
daughter from her own weak- 
willed, brutal son. Her son was 


| played to uneven effect by Peter 


Kelley, while Mildred Trares was 
competent as the daughter. 
Robert Hartung deserves credit 
for keeping all the bite in the tv 
adaptation of the script. Producer- 
director George Schaefer managed 


| to realize a good deal of the poten- 


tials"of the play, which still wears 
well with time. It was done on 
with Tallulah 
Bankhead starred as Regina. and 
on the screen in 1941, with Bette 
Davis in the title role. 

The settings by Otis Riggs and 
Noel Taylor, as seen in black-and- 
white—(it was telecast in compati- 
ble color)—filled the bill nicely. 
Despite its shortcomings, the Hall- 
mark Hall of Fame with the “Lit- 
tle Foxes” and Shaw’s “Man and 
Superman,” is dishing out some of 
the most exciting, adult, top level 
tv dramas of the season. Horo. 


MUSCULAR DYSTROPHY 
TELETHON 

With Julius La Rosa, John Reed 
King, Eugenie Baird, Fran Alli- 
son, “Pops” Wakefie!d Orch. (12), 
others 

Producer: Jules Baker 

Director: Edward Callahan 

1680 Mins.: Sat. (15), 10 p.m. 

KMGM-TV, Minneapolis 
KMGM-TV and all those partici- 

pating in this 18-hour telethon did 

themselves proud in putting on a 

geod show and raising a substantial 

sum for a very worthy cause—the 

fight against muscular dystrophy. 

Imported performers and _ those 

from niteries here and localites 

firstrate entertainment 

over the air from the Minneapolis 


| municipal Auditorium stage. 


Julius La Rosa and Eugenie 
Baird sang in their best form and 
that spelled topdrawer melodics. 

Emcee John Reed King and 
others told the muscular dystrophy 
story graphically and King in a 
gentle, good-humored but none the 
less persuasive and effective fashion 
directed appeals for pledges. Fran 
Allison’s skillful interviews of the 
disease’s victims were moving. 
(“Captain Mid- 
night”) eloquently enlisted finan- 


husbands out of bed in the morn- }to telephone calls to them. Batteries 


ing. Goodwin’s uneasy tv person- 
ality marred what was otherwise 
a good comedy offering. 


The program, of course, has its | 
ess in an American show of the 





(Continued on page 48) 


'of volunteer operators took the 
| telephoned pledges. 


In its entirely the proceedings 
bespoke the sincerity of the efforts 
to combat a dreaded malady. 

Rees. 
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: | Start getting KING-SIZE ratings for your station, too...contact 
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Write, wire or phone 
Charles C. Barry, Vice-President, 1540 Broadway, New York 



















LEO’S ON 


TOP FROM 
COAST TO 
COAST! 


The sensational MGM.-TV success story has made trade 
headlines and station history from L.A. to N.Y. No matter 
where you put the M-G-M features, they skyrocket ratings 
right up to the skies. 


In Minneapolis-St. Paul all the odds were against the 
M-G-M features coming up with a top rating. They were 
programmed on an independent channel—against top net- 
work competition—and in a time-slot with a previous rating 
history of only 2.4 (Nov. ARB). 


Nevertheless, on December 8th, when KMGM-TV kicked 
off with Clark Gable and Lana Turner in ‘‘Honky-Tonk”, the 
average Trendex was 25.3 — topping the second station by 
more than ten points! Average share: 48.8%. 


If you are statistic-minded, this is about equal to all three 
of the competing stations combined. And if you're billing- 
conscious, it means that now is the time to make inquiry 
about the availability of the M-G-M library in your area. 
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tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


VARIETY’S weekly chart_of city-by-city ratings of syndicated and na-_ 


VARIETY - ARB City-By-City Syndicated Film Chart 





__ time factors, since sets-in-use and audience composition vary according to_ 
time slot, i.e., a Saturday ufterncon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 
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TOP 10 PROGRAMS NOVEMBER SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) _ USE PROGRAM STA. RATING 
pcs WCBS (2), WRCA (4), WABD (5), WABC (7), 
NEW YORK Approx. Set Count—4,525,000 Stations— WOR (9), WPIX (11),-WATV (13) 
vay Patrol (Adv) ....... WRCA..... wc ce WAC, cc cccc ccc sce Se  TEEII cc ccs co MD. sSbE ae. BBud. cccccocs G10) matey GOW; Rain or Shine... Wee ..6. oe. 5.8 
1. Highway Patrel (Adv) — CBS News—D. Edwards..WCBS ....... 55 
Three Star News . eee had #2 eee 5.5 
dv) WRCA......... DG ciceccccccccces El. CME cob¥ecécss 13.5...../... 39.3......... 343 | Early Show; Rain or Shine. . Me siccccs OS 
8. Science Fiction Theatre (4 CBS News—D. Edwards..WCBS ||... _ 5.8 
iaaheek WRCA... vccccce MOA. cocccccccces SUES, SEE nEEe eee 11.7........- 28.0......... 41.8 | Early Show; Rain of Shine..WCBS .......10.1 
8. Guy Lembarde (Mus) | CBS News—D. Edwards..WCBS |...... 8.6 
ee WHA... cca DURE. de 6 be ctcses Wed. 7:00-7:30 ..... 0 re Ps os oevwes 34.4 | Early Show; Rain or Shine..WCBS ....... 7.6 
4. Death Valley Days (W) - CBS News—D. Edwards..WCBS ....... 78 
v house (Dr)..... WRCA....-+... Screen Gems...:.. Tues, 7:00-7:30 ee SE ae | ee 35.2 | Early Show; Rain or Shine..WCBS ....... 7.6 
5. Celebrity Playho : CBS News—D. Edwards..WCBS ....... 6.5 
6. Rheingold Theatre (Dr) ..... WE Stacone ss Gri ceseet cece MOM. 10:30-10-OR ccs ocean rh obec ier te cece ocee 8 | Studio One .........0. 000% Lo. Bere 15.2 
4. Victory at Sea (Doc) ...... We oss 00006 sa 3 ick Kude'seves Sun. 7:30-8:00 ........ Raed rckeav aes ectace O86) Private Secretary ...cccc0s WCBS i.. .23.9 
8. Soldiers of Fortune (Adv)... WPIX..... 6.066 se oernees «aes: Sun, 6:00-6:30 ....... a, chadbe pa ednh vdcodes SOGLAM Power’... ....cce eee GHD “étadec.a 11.4 
&. Sheena of the Jungle (Adv)... WPIX.......... Bis se chabes osce Ot, 6:30-7:00 .. ski biea Mecdscdbah sd Grcuwees.. S671 Vimneomt Lepes ....cccccces oe A 4.2 
\ ie J seerte 4.2 
ee & Pee WARD... .%cest- Guild..... oS oe Mon.-Sat. 6:30-7:00 ..... ean a SDs b'¢ © 6 01 26.2 | Sheena of the Jungle (S)...WPIX ....... 8.2 
30. Leeney Tunes (CB) | |” Early Show (M-F) .. WCBS ....... 64 
CHICAGO Approx. Set Count—2,900,000 Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
1. Secret Journal (Dr) . is. » WEE a so oleae ed a: Sat. 10:00-10:30 ........ CS. cos 6am Sn ss bebe « 50.3 |Famiiy Theatre ........... ,.° See 25 7.6 
2. Science Fiction Theatre (Adv) WNBQ......... Fr a RP 2 Sat. 10:30-11:00 ........ PE |} re 42.9|Waterfront ............. Wee: aes vel 8.4 
3. City Detective (Myst) ...... eee Oboe MCA... oo FER URED: pees out SS Ke Bebe bbd 0° 61.2 | Person to Person ..... ; WME, calc 4 34.9 
4. Superman (Adv) ts M6 beeen ee 2 Flamingo.....-...-FYri. 6:00-6:30 .4...0..-; IBS... cccccce G@ebocesce. 26.3] Newe—J. Bentley nas i cnsd% WH sebebs 6.5 
CBS News—D. Edwards..WBBM ...... 6.7 
5. San Francisco Beat (Dr)...... Le). RP Pe | Ea “ty oe Tues. 9:00-9:30 ......... EE ane scene Sea nt. .ovesatns 68.2 | $64,000 Question ......... WBBM ..... 34.4 
6. Annie Oakley (W) ........... ff 3) ee: 6 BR RS ie SOG, Gewese . on daseces Serre 8 ea 26.4 | Frontier Playhouse ........ EE hcl ost i 6.4 
9. Side BF Ae) .. i. - daectes. Wie. che<tee 0, ae aa ae Tues. 10:00-10:30 ...... eee ns 3s aves 2 44.3 Standard News Roundup...WBBM ...... 20.5 
| Report From Israel ......WBBM ...... 9.4 
8. Buffalo Bill, Jr. (W)........ ee ees pe FP Thurs. 6:00-6:30 ...... BM. cabebecks 8 es 32.1 | News—J, Bentley 0 « WOEMEEIE TS. 0 cae os 8.6 
CBS News—D. Edwards. | WOT a 5 > 0 8.4 
9. Federal Men (Myst) ........ .! eae MGA | ii. er cesions Fri, 10:30-11:00 ....... BEB cas vaivess MAT +0 Vececes 34.0 |Community Playhouse ..... Welt wasedecs 16.1 
10. Wild Bill Hickok (W)......... ee ais 0 x-clc 2 Pn. 5 5 cake ss Tues. 6:00-6:30 ....... AA IS bik 0 ce vs 29.1 | Kukla, Fran & Ollie.......WBKB ...... 8.9 
| CBS News—D. Edwards..WBBM ...... 6.7 
i News—J. Daly .......... WBKB ...... 6.7 
. . KNXT (2), KRCA (4), KTLA (5), KABC (7), 
LOS ANGELES Approx. Set Count—2,313,000 Stations— KHJ (9), KTTV (11), KCOP (13) 
1. Annie Oakley (W) .......... ot) rr Cn n'd vows diel dees Lours;: 6:00-6:30 .....6.. Bix o's 5 os /  . re, 37.8 | Report; Stout; Sports Ae. y yi ae ee 6.5 
CBS News—D. Edwards..KNXT ....... 8.7 
2. Search for Adventure (Adv)...KCOP..,....... Basmals. ct 1 sds. Thurs: _7:00-7:30..<: .é<. Se ae Sree © 53.7 | Popeye the Sailor ......... eae 11.0 
Name That Tune......... yy 16.3 
8. San Francisco Beat (Dr)......KTTV.......... Se dicts aera telete wien Sat: 9:30-10:00 ...2<é.; Pe Ns 24% 55s eRe” 6 El ee ee on eekly 12.6 
4, Beffaie. Wilh, Jr. CW)... cccee- MMU <3 bi 0:00 o's By Se Pape Pll» Pri. COBO occccees Be sedis 33.7 38.6 | Report; Stout; Sports.......KNXT ....... 4.7 
CBS News—D. Edwards..KNXT ....... 7.9 
5. Susie (Com) eek ohh 6 HR SS 0 Uae cer UELE. ca be saldSi eS Sat, - DOO GD® oi cdsess | eee 64.4; Perry Como a). ae 22.5 
6. Jungle Jim (Adv) ee KTTV cose. CPeen Gems: i... Bons Geeee ok cca on 8 ere re. 40.1 | Report; Stout; Sports Sy PRES. 9.0 
CBS News—D. Edw ards. 5 Y are 10.2 
7%. Life With Father (Com)...... 4° re ROME bls -avclehis\'e ty ot Woe i i Sp Tee 7A eee chek ewk 52.3 | Cavaleade of Sports........KRCA ...... 15.0 
%. Confidential File (Doc) Saks be e've * RE «ous 0s bee res Sun. 9:30-10:00 .... RRC a 57.1! Alfred Hitchcock .......... KNXT 32.2 
§. Science Fiction Theatre (Adv) +a) |e ee Ziv . Mon. 8:00-8:30 ........ ee A oie o 3 ET. s-5 aia aca 69.8; Producer’s Showcase mee” eee 23.8 
10. Life of Riley (Com).. KTTV |. * Rae Plier Mon. 8:30-9:00 31.5 16.5 69.6 | Producer’s Showcase KRCA 25.5 
CLEVELAND Approx. Set Count—1,900,000 Stations—KYW (3), WEWS (5), WJW (8) 
1. Highway Patrol (Adv) .......WJW........... 0 eae Tues. 10:30-11:00 ...... | eee 7 Se ee 36.49 Slenderella Playhouse ..... Oy 2° 6.4 
2. Range Rider (W) aay Pet a a Se EE au is ihn 'avisteast OR. TAPP wc ceded OP ae es tetenss 44.3 Passport to Danger ........ {Re poe 11.2 
3. Soldiers of Fortune (Adv) MMO cis sda Ses BN ee eee Thurs. 7:00-7:30 ...... Ss ee a 32.8 | Stories of the Century...... WEWS ...... 6.2 
4. Science Fiction Theatre (Adv) KYW.......... Me, sc pits wae wie wat 4) a | a a, & 34.6|San Francisco Beat........ Wee % dae ei 10.4 
5. Crunch & Des (Adv)....... <a em RR Pe ea Wee). Fi FOO! occ vores a A ot ae Semen Canes Moi. k ccc cces eA TE 10.1 
6. Annie Oakley (W) ary oo ae ee met, G:3O-7:00 .. 5 cece: 17.5 a 4 rare WEWS ...... 14.0 
7. Badge 714 (Myst) WJW se ae io oe ana nee ae yes LS i * - Sf eee re WEWS ..... 12.7 
8. Sheriff of Cochise (W) KYW Lc lahore d exiele totes Sun. 10:30-11:00 aaa _ Ferree . 49:6 | What’s My Line war. . fk. 26.2 
9. Six O’Clock Adventure (Adv) KYW ABC M-F 6:00-6:30 16.8 Es 6 36 oe ua 28.8 | Long John Silver (M)....... WEWS ...... 10.7 
(Sheena of the Jungle) Late Matinee (T) WwJIW 3.9 
News Parade (T) a sae 49 
News Highlights (M-F) 6 Be 9.4 
CBS News-—-D. Edwards 
(M-F) ef Pare 8.1 
Gene Autry (W) Se (Se 7.6 
Three Musketeers (T)....WEWS say 
Cowboy G-Men (F).......WEWS ...... 8.4 
10. Racket Squad (Myst) ........ 8 SR ISS | eS ae eee a 39.8 . 41.8: Death Valley Days......... ARIES oe 15.6 
ATLANTA Approx. Set Count—565,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Badge 714 (Myst) ............ , errr a SE as Mon, T:00-7S0 00.6.5. TT i ae if eRe Fe 42.4| Rosemary Clooney ......... { ¢° erp 7.8 
2. Superman (Adv) ..... . oe WEEE. :i'é fe0n4%<us 0 We. POPU |. vcckdede> un. Beclecs ss pre ite 41.4 Assignment Atlanta; 
SL ss. a Ube een WLW-A ..... 6.1 
E — | News—J. Daly .......... WLW-A ..... 6.8 
3. Science Fiction Theatre (Adv) WAGA.......v. Ne Re Tues. 7:00-7:30 ........ eres __& Pee ee 36.7 |Search for Adventure...... re 9.0 
4. Amos ’n’ Andy (Com)........ WAGA i vadeate SPS Pee Thurs. 7:00-7:30 ....... i, CUathee os | Se ~s. 45.1] Lone Ranger ............. | ee 16.7 
4. Jungle Jim (Adv) ........... Lf oS See Screen Gems...... Mon. 6:30-7:00 ....... pte RT TDi a one i ae 31.6 | Statesmen Quartette ....... \ | Meee ores 3.7 
Weather; Sports; News...WAGA ...... 3.7 
: | CBS News—D. Edwards..WAGA ...... 8.1 
Sh. ere so re oe WSB iss wies oy eed cha wae ets Mon. 7:30-8:00 ........ | Se ec weceea? Ges | Ce WG caw dx vbw svete WAGA.....8:..82.1 
7. Man Called X (Myst)...... .W AGA + me beet Be OREO a See. .iascees CS Men iss caakue 45.3: You Asked For It.......... WLWeA.. cscs’ 15.2 
8. Sheena of the June’e (Adv) _WLW-A........ Fao ae Thurs. 6°30-7:00 ....... ee Gee ck dadces 29.9 | Sports; News .............- WAGA .....- 6.1 
CBS News—D. Edwards..WAGA ...... 5.7 
9. Highway Patrol (Adv) ...... WAGA viels'ca vai et es eee . jee ... eer ARRAY SRR aye 49.3 Rin Tin Tin POSSE OVE WLW:-A ._....» 20.3 
20. Waterfront (Adv) ...........WAGA......... Rm lksocchs chee. ie CPECEE 2060 600% it VaR neee ¢ K WS uiebaaes 38.7 | Great Gildersleeve ........ Wee sé dis eh 13.8 
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Everything’ § Honky Dory in Chi 


What is believed to be the highest rating ever scored by a fea- 
ture film was racked up in Chicago Saturday (15) night by “Honky 


Tonk,” the Clark Gable, Lana Turner starrer. 


It drew a 42.4 


Trendex for the 10 to midnight period over CBS’ o&0 WBBM-TV, 


which opened its Metro program 


In New York, the highest of th 


first, “Command Decision,” also 
28.4 Trendex over WCBS-TV. 
was struck by the opener 


“Colgate’s Theatre.” 


“Command Decision” 


ming with “Honky Tonk.” 
initial Metro theatricals, the 
starring Clark Gable, pulled a 


In Los Angeles, an ARB of 28.8 


over KTTV's 


WBBM ’s 42.3 trounced all competition, drawing a 76.7% of tne 


share of audience, with a 55.3% 
which had Columbia's theatrical, 


same period, struck a 4.6 Trendex. 


Secret Journal,” “Science Fictio 


of the sets in use. WGN-TV, 
“A Night to Remember,” in the 
WNBQ, with “Dr. Hudson’s 
n Theatre,” and “Championship 


Bowling,” in the 10 to midnight period drew a 7.9, while the ABC 
affiliate WBKB hit a 2.0, with the “Teddy Phillip Show,” “Half- 
Hour Theatre” and the beginning of its RKO feature. 


— 





—_ 





Liv Effects 865 ‘Marriages’ in 56 
Of Co-Sponsors on Telefilms 





The dramatic growth of co-spon- + 
sorshi® deals on syndicated prod- 
uct is reflected in a year-end Ziv 
report, which shows that Ziv sales 
execs arranged no less than 865 
telefilm “‘marriages” between non- 
competing advertisers during 1956. 


Coming in on the co-sponsorship | 
pattern for Ziv shows were 1, 180 | 
different. sponsors, It was esti- | 
mated that the co-sponsored Ziv | 
shows over the course of the year 
represented a gross total of over 
$22,000,000 in time and program 
billings. 

Sales v.p. M. J. Rifkin, comment- 
ing on the development, said that 
“by closely coordinating our na- | 
tional sales force and syndicated | 
sales force, we have increased our | 
total number of co-sponsorship 
deals in the past three years from | 
a total of 535 to today’s figure of 
865—a growth of 62%.” 

The Ziv parings range from | 
single markets such as Watertown, | 
N. Y., to national-level co-sponsor- 
ships in 50 or more markets. 
good example of a large co-spon- 
sorship deal on the Ziv list is the 
recent purchase of “Men of Annap- | 
olis” by Carnation Milk and Fuller | 
Paint for West Coast markets. | 

At the time of the sale, Ziv | 
execs learned both firms were in- | 
terested in the show, and that their | 
target markets were very similar. | 
In fact, each sponsor sought the ; 
show for more than 85% of the | 
markets on the other client’s list. 
In the left-over markets, Carna- 
tion and Ziv arranged co-sponsor- 
ships in some, and Fuller Pain is 
currently pairing off with other 
advertisers in the remainder. Re- 
sult, every major West Coast mar- | 
ket is lined up for the show. 

Co-sponsorship “marriages” be- 
tween related products as dairies 
and bakeries, auto dealers and 
finance companies, supermarkets | 
and trading stamps can and do 
occur with Ziv shows. But, more 
basically, the Ziv pattern is to} 
serve two top accounts whose 
products may be unrelated, but | 
who are anxious to reach a similar | 
audience. 
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WABD Buys 60 In 
2d WB-AAP Sale 


WABD, DuMont tv station in 
Wew York, has bought its second 
group of 60 Warner Bros. pictures 
from Associated Artists Produc- 
tions. Sometime in January, the 
Station will begin a firstrun fea- 
ture film program Saturday nights, 
in addition to the one slated Sun- 
days. 

Purclfase is another step in 
WAB’s expansion plans for feature 
film, with Wednesday night being 
the likely place for further full- 
lengthers. Station is one of the 
approximately 40 tv’ers interested 
in banding to buy the Paramount 
or Universal libraries. 


New feature slot will run from 
7 Saturday night until 1 ayem Sun- 
day with each pic in three contin- 
uous showings. WABD’s Sunday 


| during March, 


,}in Houston and Dallas. 


| erace,”’ 
| Holmes.” 





Showings of Warner pix are at 3) 
itd again at 9 p.m. 


M.D.-LL.D PUB SERV 


Dynamic Films Offers Series Of 
Six to Stations 





A new series of six half-hour epi- 
sodes dealing with the professional 
|relationship between doctors and 
‘lawyers, produced by Dynamic 





| Films, will be made available for 


telecasting as a public service. 
Presented by pharmaceutical 
nee tangy be William S. Merrill 
the first of the series is “The 


| Medical Witness,” premiered re- 


cently at the American Medical | 
Assn. meet in Seattle. 


the AMA or the American Bar | 
ssn. Second of the series will be | 
“Imputed Malpractice,” dealing | 
|with the necessity of cooperation 
between the two professions. 





Guild's $1,138,000 


Record for Nov.; 


‘| co-production déals with an agency 





Prints of | | finding. 
the film are availible from either | even be reached, 





| buy or 


Lotsa ‘Grief’ (40) 


An alltime record month of 
| $1,138,000 gross was chalked up by 
Guild Films in November, ending 
the company’s fiscal year. Previ- 
ous high was $1,22 
1955. 

Biggest chunk of the sales gross 
comes from the 40-market buy of 
“Captain Grief” by D-X Sunray 
Oil. It does not include later sales 
A heavy 


| that 


| start, 





MAJORS COOL TO 
GO-PAOD. DEAL: 


By MURRAY HOROWITZ 


With one lone exception, major 
or prospective producer-distribu- 
tors of networked telefilmed series 
zre-Skeptieal of the potential com- 
petition from agencies and/or 
clients moving into the field of 
telefilm production,.a move stem- 
ming from agency, client dissatis- 
faction with current tv program- 
ming. The sole exception is Rob- 
ert Manby, v.p. of RKO Teleradio 
Pictures, who says that his com- 
pany, now in the throes of plan- 
ning tv production, would welcome 


or client for a skein. 


Others are highly dubious of ac- 
tivities as Young & Rubicam’s 
pilot filming of “Rob Roy” in Eng- 
land at a cost of $40,000, Procter 
& Gamble’s overtures to indies to 
help finance telefilm projects, and 
the rumblings in such agencies as 
Ted Bates and BBD&O in similar- 
directions. The agency-client moves 
are mainly interpreted as a pres- 
sure play against the networks, 
with the customers incensed at the 
calibre and costs ofthis season’s 
crop of networked shows, although 
the major producer-distributors, as 
outside suppliers of webbed skeins, 
also feel burned by the attack. Most 
of the major telefilm outfits—the 
indies in this case, as opposed to 
the network - conceived - and - pro- 
duced shows—say that if and when, 
agency and/or client, gets into the 
business there will be less fault- 





Liv’s Zippy Bank Coin 


The number of banks, finance 
companies and insurance firms 
sponsoring Ziv syndicated telefilms 
is steadily increasing. In the past 
year alone, according to a Ziv 
study, there was a 25% gain in 
that field for Ziv shows, a remark- 
able gain when compared to the 
generai rise of 50% of such Ziv 
telefilm sponsorship which occur- 
red since 1952. 


The progress in the field is said 
to stem from the large number of 
renewals, coupled with the new 
financial houses signing up for the 
shows. Nearly half of the busi- 
ness Ziv does with banks in over 
45 markets is repeat business. 
Multi-market sponsorship is an- 
other important trend, with such 
firms as Household Finance and 
Nationwide Insurance Co. signing 
for Ziv shows in a number of dif- 
ferent cities. 


Split-Week Policy 
On Films Garners | 








But that stage won't 
they go on to 
a variety of reasons, 


| predict, for 


|chiefly because telefilm production | 


is too hazardous, too specialized 
and too expensive for either client 
or agency to undertake on any 
substantial scale. 
Manby the ‘Maverick’ 
Teleradio’s Manby, the 
“maverick” 
ber of the management team steer- 


ing RKO’s planned telefilm pro- | 
duction, contends agencies and 


clients, in effect, 
programming, 


already control 
with their power to | 
reject particular shows. 
Why shouldn’t RKO welcome a co- | 
production deal with them, or co- 
financing, he asks, maintaining 
it’s better to have the cus- 
tomer work with you from 
rather than make unilateral 


| decisions on the merits of a prop- 


2,000 in sales jury, 


| prise, 
| Client 


coin return was also made by the | 


| syndicator through the November 
isale of a library package of rerun | 
| half-hour pix to the Triangle tv | 


stations. All five stations in the | 
chain bought “Duffy's Tavern,” 
“Flash Gordon” and “Janet Dean.” 
Four of the stations took 
“Molly” and 

First group of three 


and “Holmes” were recently turned 


| over to Guild by the Matty Fox in- 
| terests in return for a large block 


of Guild shares. 


The $1,138,000 includes sales of 
Guild cartoon and rerun feature 
film product. All told, sales were 


| 
| 


‘Lib- | 


“Sherlock | dramatization of the birth of Jesus, 


| Jones Advertising Agency, 


completed that month in over 100 | 


markets, 


CBS Newsfilm’s Special 
On ‘Hungary in Revolt’ 


CBS Newsfilm is distributing 
free to its subscribers a 15-minute 
filmed special titled “Hungary in 
Revolt.” It’s a condensed wrapup 
of all CBS News footage of the 
Hungarian situation, with Douglas 
Edwards as narrator. 


Show goes.to all CBS Newsfilm 
subscribers, including those in 12 
foreign countries. Stations may 
program the film as many times as 
they wish, and also may make it 
available for public screenings by 
schools, clubs, Hungarian relief 
organizations and other commu- 
nity groups, 








| 


| 


erty only to find later that it 
can’t be sold. Of course, the final 
as with any show biz enter- 
is the public, 
participation in production 
or financing is no blanket insur- 
ance for a click, popular skein. Yet 
the pooling of brains and resources, 
although RKO Teleradio needs no 


(Continued on page 50) 





‘Kroger’s 22-City Buy 
Of Major’s “Holy Night’ 


“Holy Night,” half-hour telefilm 


distributed by Major Television 
Productions, has been booked by 
stations in 22 markets for Sunday 
(23) telecasting. 

Kroger Groceries, yia 
is spon- 
soring the telefilm in the 22 
among them will be 
Cincinnati, Louisville, 
Nashville and Youngstown. 


Cleveland 


Major Television also is distrib- | 


uting during the Christmas season 
“Child of Bethlehem,” a Cathe- 
dral-produced half-hour film: and 
“The Life of Jesus,” a one-hour 
feature, narrated by Judith An- 
derson. 

Another syndicated Christmas 
package—the four films being dis- 
tributed by Trans-Lux Television— 
has been booked by more than 35 
stations, with 20 more bookings an- 
ticipated within the next few days. 
The films were produced by En- 
cyclopedia Britannica. 





More TV Film News 
On Page 46 











sole | 


in the group, and mem- | 


the | 


and agency- | 


Ralph | 
cities, | 


Richmond, | 


Basing its cinematic tv 
ing*on the operations of a neigh- | 
| borhood theatre, CKLW-TV, in the | 
Windsor-Detroit market, 
| plan paying off in terms of ratings 
and sponsorship coin. So says 
Campbell! Ritchie, 
tions manager, in N.Y. 
with film distributors and 
Teleradio execs. 


The RKO Teleradio o&0 has a 
split-week change of bill for its 
six-day slotting of the ex-theatri- 
cals, culled from National Telefilm 
| Associates’ 20th-Fox and Selznick 
packages. It opens 
| from 4 to 5:30 p.m. with a new 
pic playing the same Sunday the- 
| atrical Monday and Tuesday nights 
|from 7:30 to 9, changing its bill 
| Wednesday and riding 
with the same time slot to Friday 
| picking up with another 
ture on Sunday after 
| Saturday. The reason for the Sat- 
urday hiatus is the telecasting of 
football and hockey games that 
night. 

Ratingwise, Pulse November rat- 
ings gave “Spiral Staircase” on 
Sunday a 8.9, Monday a 12.6, and 
Tuesday, a 17.6. With “Wing and 
|a Prayer” coming in Wednesday, 
|} it got a 19.7 on that day, a 20.5 
| on Thursday and a 20.9 on Friday. 
which -TV is the only RKO o&o 
which has adopted the split-week 
| formula for its “Million-Dollar 
Movie” unreeling. 

The show, as other 
ages, is sold on multiple-stripped 
basis, with sponsors inkling for a 
minimum of a _ 13-week period. 

(Continued on page 48) 


GUY THAYER TO G-K 


new fea- 


“MDM” pack- 





AS NEW EXEC VEEPEE 


Hollywood, Dec. 18. 
New exec v.p. of Gross-Krasne 
Inc. is Guy Thayer Jr., who shifts 


land Reed Productions. As first 
assignment, he flies over to Lon- 
don shortly to set up théatrical 
film distrib for G-K there. 


Additionally, Thayer will 


take 





CKLW-TV Payoff 


lis called for. 


unreel- | 


finds the | 
|vertisers for its weeknight 
| Show.” 
station opera- | SPenders. 
for confabs | 
RKO | 


Chi Piggy-Backing Backlog in Big 
Nat'l Spot Spree; Tall Mpls. Trendex 


> 
_ 


By FARRELL DAVISSON 


Chicago, Dec. 18. 


Sales strategists at the three Chi- 
cago tele stations giving the big 
play to feature films are keeping 
an anxious finger on the pulse of 
national spot advertising. It’s con- 
ceded there isn’t enough local coin 
around to fully underwrite the ex- 
pensive firstrun features and any 
significant slackening of national 
biz could spell trouble. 


The competition has never been 
keener for the national accounts, 
with WBBM-TV and WBKB selling 
big blocks of their virginal product 
strips as spot carriers. And just 
a few weeks back WGN-TV opened 
up its Thursday night at 10 feature 
as a lure for national biz. Hereto- 
fore, WGN-TV’s prime 10 o'clock 
showcase has been sponsored cross- 
the-board by hometown advertisers. 


This accelerated pitch for na- 
tional patronage, undoubtedly 
dittoed in other markets swept up 
in the film flood, comes at the 
windup of a year that has seen a 
tapering off of such coin during 
the past sixmonths. It’s pointed 
cut that spot ad budgets are no- 
toriously elastic and usually the 
first lopped off when retrenchment 
That’s why the °57 
national spot trend will be watched 
with considerable apprehension, 


So far, initial reactions from 
agencies with national accounts to 
the Windy City film offerings has 
been fairly bullish, WBBM-TYV, 
which got off to the latest start in 
ithe selling derby with its Metro 
bundle debuting last Saturday (15) 
night, has roped in 14-different ad- 
“Late 
Most of these are national 


Columbia station, however, has 
yet to set a term sponsorship deal 


‘for its Saturday night at 10 “Best 


on Sunday | 


through | 


a 


} 
| 


a hiatus on | 


of MGM” display which carries a 


$3,500 pricetag for half-hour seg- 
ments. Preem entry last week, 


“Honky Tonk,” was bankrolled on 
(Continued on page 48) 


Alan Ladd Preps 
2 Telepix Series 


Hollywood, Dec. 18. 


Two telefilm projects of Alan 
Ladd’s Jaguar Productions are bub- 
bling on the burners, with reac- 
tivation of the Jaguar vidpix oper- 
ation to occur on his return from 
abroad. 

One is an Air Force series based 
on an idea by mag writer Richard 
Hubler, revolving around the Stra- 
tegic Air Command. Other is the 
previouly-disclosed televersion of 
Ladd’s former radio series, “Box 
13.” for which he’s been testing 
male leads. Ron Randall, also just 
back from Europe, is understood to 
be a leading contender. 

Meanwhile, Ladd two the- 
atrical pix slated to roll for Warn- 
er Bros. release next year, “Deep 
Six” and “Off the City Streets.” 
Also, he will ready “The Big 
Land,” already filmed, for Warners 
release next year, all under the 
Jagucr label. 





has 





“WHIRLYBIRDS’ IN 


over from an 11-year stint with Ro- | 


on some of Phil Krasne’s adminis- | 


trative duties, to leave Krasne free 
to set tv distrib policy. Jack Gross, 
Krasne, Thayer and Don Hyde also 
will prepare tv properties for film- 
ing, with Hyde continuing as pro- 
ducer on the “O. Henry” series, 
Operations of California Studio, | 
leased by G-K, will continue under | 
| Mickey Gross’ management. 

Meanwhile, Arthur Pearson will 
take over Thayer's former duties 
at Roland Reed, which will con- 
'tinue to headquarter at California 
| Studios. 





_week, bringing the total on 
: Show 


16 MORE MARKETS 


CBS Television Film 
sold its new  Desilu - produced 
“Whirlybirds” series in an addi- 
tional 16 markets during the past 
the 
up to 83. Of the 16 new 
cities, Continental Oil has picked 
up eight to add to its original re- 
gional purchase of 39 markets. 

Other sales include a two-market 
' deal with Westinghouse Broadcast- 
ing for KDKA-TV in Pittsburgh 
'and WBZ-TV in Boston, and a sale 
to WPIX in N. Y. Series was also 
sold to the Nicki-Silver Battery 
Co. for the state of Oregon, te 
WTVN in Columbus and to a Tulsa 


Sales has 


| grocery chain. 
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Vanrery's-tweekly chart, based- on ratinge-furnished by American - Research -Bu- 
reau’s latest reports, on feature films and their competition covers 120 cities. 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor, included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


/a* specific market have been 


Each 


=—_ 7 


> 





of the feature, and audience com 
have any children viewers, 


_ | ARTETY ARB FEATURE FILM CHART | 


feature pericdand share of-audicnee, since these factors reflect- the effectiveness 
position, i.e. a late show at 11:15 p.m. would hardly 
but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi- 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatiical filmed show are as accurate as could be ascer. 
tained from a multiplicity of station and other data. 








BALTIMORE | 


TOP 10 TITLES AND OTHER DATA 


1. PORTRAIT OF JENNY— 
Jennifer Jones, Joseph Cotton; 
1949 Selznick Studio NTA 


2. ALASKA PATROL— 
Richard Travis, Helen Westcott; 1949; 
Film Classics; M & A Alexander 


3. HOME IN OKLAHOMA— 
Roy Rogers, Dale Evans; 1946; 
Republic; MCA-TV 


4. UP IN MABEL’S ROOM— 
Dennis O’Keefe, Marjorie Reynolds; 
1944: United Artists; TPA 


5. MAN FROM PLANET X— 
Robert Clark, Margaret Field; 1951; 
United Artists; Associated Artists 
. Productions 


5. THE GREAT JESSE JAMES RAID— 
Tom Neal, Willard Parker; 
1953; Lippert; Tele-Pictures 





7. TONIGHT AT 8:30— 
Kay Walsh, Stanley Holloway; 1952; 
J. Arthur Rank; ABC-TV Net 


8. BILLY THE KID RETURNS— 
Roy Rogers, Mary Hart; 1938; 
Republic; MCA-TV 


COUNTERFEITERS— 
Lon Chaney, Jr., John Sutton; 
1948; 20th Century Fox; TPA 


10. COUNT OF MONTE CRISTO— 
Robert Donat; 1934; United Artists; 
TPA 


CLEVELAND 


. TOO LATE FOR TEARS— 
Lizabeth Scott, Dan DeFore; 1949; 
United Artists; Atlantic Television 


rs 


GUILT OF JANET AMES— 
Rosalind Russell, Melvin Douglas; 
1941: Columbia; Screen Gems 


3. DANGEROUS YEARS— 
William Halop, Ann Todd; 1948; 
20th Century Fox; Screen Gems 


4. THE LONG SEARCH— 
George Nader, Anita Bjork; 1953; 
Produced by Joseph Auerbach of 
Sweden; NTA 


5. PENNY SERENADE— 
Irene Dunne, Cary Grant; 1941; 
Columbia; Screen Gems 


6. TWIN BEDS— 
Joan Bennett, George Brent; 
1942; Edward Small; TPA 


7. TONIGHT AT. 8:30— 
Kay Walsh, Stanley Holloway; 1952; 
J. Arthur Rank; ABC-TV Net 


8. PARDON MY PAST— 
Fred MacMurray, Marguerite 
: Chapman; 1945; Columbia; Screen 
a Gems 


of at LAND AND THE MOB— 
‘ Ida Lupino, Fay Bainter; 1939; 
; Columbia; Screen Gems 


16. JOHNNY-ON-THE SPOT— 


‘ Ronald Howard; Produced by Edwin J. 


Faricey of Britain; NTA ; 





TIME SLOT 


First Run Theatre 
Sat., Nov. 10 
11:00-12:15 a.m. 
WMAR 


Ford Film Playhouse 
Fri., Nov. 9 
10:30-12:00 a.m. 
WAAM 


Park Circle Theatre 
Wed., Nov. 14 
11:00-12:30 am. 
WAAM 


Nocturne Movies 

Tues., Nov. 13 

11:00-12:30 a.m. 
WAAM 


Million Dollar Movie 
Sun., Nov. 11 
11:15-12:45 a.m. 
WBAL 


Sunday Playhouse 
Sun., Nov. 11 
1:00-3:30 p.m. 

WAAM 


Famous Film Festival 
Sat., Nov. 10 
7:30-9:00 p.m. 

WAAM 


Nocturne Movies 
Mon., Nov. 10 
11:30-1:00 a.m. 
WAAM 


Nocturne Movies 
Sun., Nov. 1] 
11:30-1:00 a.m. 

WAAM 


Diamond Theatre 
Thurs., Nov. 8 
11:30-1:00 a.m. 

WAAM 


Home Theatre 
Sat., Nov. 10 
11:05-1:00 a.m. 
KYW 
Premiere Theatre 
Sat., Nov. 10 
11:15-12:55 a.m. 
WJW 


1 O’Clock Playhouse 
Sun., Nov. 11 
1:00-2:25 p.m. 

KYW 
Showcase Theatre 
Fri., Nov. 9 
11:30-1:00 a.m. 
WJIW 


Nite Owl Theatre 
Sun., Nov. 11 
11:15-1:30 a.m. 

WJIW 


Nite Owl Theatre 
Mon., Nov. 12 
11:30-1:00 a.m. 

WJIW 


Famous Film Festival 
Sat., Nov. 10 
7:30-9:00 p.m. 

WEWS 


Million Dollar Matinee 
Sun., Nov. 11 
1:00-2:30 p.m. 

WJW 


Nite Owl Theatre 
Thurs., Nov. 8 
11:30-12:45 a.m. 
WJIW 


Late Show 
Tues., Nov. 13 
11:05-42:30 a.m. 

WEWS ~ 


ARB 
RATING HIGH 
21.3 23.3 
14.5 17.3 
6.8 8.2 
6.0 6.4 
5.8 7.3 
5.8 7.0 
4.7 6.4 
3.3 3.6 
3.1 3.3 
2.6 3.6 
15.6 22.4 
10.6 12.3 
9.6 10.4 
9.2 10.4 
Nae 
6.1 8.1 
5.8 6.2 
5.5 6.2 
5.5 6.2 
5.3 6.2 


Low 


16.7 


8.5 


5.5 


5.5 


3.3 


5.2 


3.6 


2.4 


2.7 


1.8 


10.7 


8.8 


9.1 


7.1 


4.5 


5.5 


4.9 


4.5 


4.5 


SHARE OF 
AUDIENCE 


85.0 
39.3 
40.7 
41.7 
47.9 
ane 
72.2 
44.0 
36.4 


31.7 


53.4 
38.7 
49.4 
50.0 


67.4 


53.9 

9.9 
28.3 
41.7 


33.3 


NOVEMBER, 1956 ARB 

TOP COMPETING SHOWS ~ RATING 
Finals; Forecast; Searts ....3.. WBAL ..eieess 10.0 
Town & Country Jamboree..... WAAM .....+.. 39 
Person to Person __......... WMAR .......-289 
Finals; Weather; Sports........WBAL .......-12.1 
Tonight’s Newsreel........... Weak santanee Be 
Tonight “ee @@@ ee WBAL seeeeee 7.2 
Finals; Weather; Sports. ...... WBAL conse. ka4 
Tonight’s Newsreel........ : WBAL sccccosss 2 
nS 80 2s ws. . So  Kameeates WRAL. 66 cccent ae 
Finals; Weather; Sports ....... Wend. caeben se 
Tonight’s Newsreel....... = ¢.a> ee... a6 ana ee 
es aL, ws seo c pees WL. saananias Se 
Highway Patrol... WMAR ........179 
Nocturne Movies—Counter- 

feiters so Deere oy WAAR is 70 A Vi 3.1 
Wer Ory .......ctin eve eees ee 2.0 
This Changing World.......... WMAR » BB 
Football Preview. .......cece-.: WAR. teaisex 10.0 
PrOoTOeteal «©... .cckiteieseese WAR. séicc cid 37.7 
ae eee eee a, Wy BORA, cote cos 22.4 
Jackie Gleason.........secces SE a:ee i> é0 35.0 
WES -ockk.c.00s chins accuel WATS’ evecescs 3.9 
Million Dollar Movie—Man 

From Pianet'X .63 scene WRAT, |. diiccies 5.8 
SOES 5540s Was Wa dbs We anine. 6 sibs on 5.5 
News Final & Sports Wa ~waessttin 14.0 
Premiere Theatre—Guilt of 

Janet Ames WIW 2s - Meces. 10.6 
Heme Theatre—Too Late 

For Tears YW iia’ owe 14.7 
Pelke Parade. ....30s32%tieean i re 9.4 
Million Dollar Matinee— 

Pardon My Past. ......cseecs Uv th aoe >< 5.3 
Late Show—Stage Door 

Canteen ENE <I cccceeun 44 
Round the World : i 4s eer 3.2 
Sunday Night Feature Evi- 

dence For Hire Daan <cateuktu 3.1 
Note: No competing programs 

telecast from 12:30-1:50 a.m. 
Tonight $4 getty es 42 
Feature Film—Man Against 

ey | ee eee ee ees 4 4 Barre roy tre 1.0 
People Are Funny..... esebees RYW: +... 0 seven 25.2 
Perry Cees. cscsciwees  eowre 964 on? .32.6 
Delian Fee: cas ce vaeieres ws WEWS. <ccvcexe 9.4 
1 O’Clock Playhouse—Dan- 

gerous - Years...........--- KYW _..cceee-s 9.8 
Tonight “ee @ ee eeeeeveeeeeeeree KYW = . 5.9 
Sohio News; Sports Final...... EB Kap 12.0 
Report From Israel........... WIW.-. 00 0 ct 
Tonight oad Be, 2. Sean 4.4 
Nite:‘Owl Theatre. «~....1..4.; wJW 4.1 
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Highlights of Sarnoff Address 


——Eeees Continued from page 34 


what we are and how we operate 
to three basic groups: the public, 
the Government;-and the press. 


However, I believe that who seek 
to evaluate the network service, 
or criticize it, have a responsibility 
to understand this complex opera- 
tion before arriving at judgments. 
Many of the ready-made opinions 
about networks come from those 
with only a surface knowledge of 
their operations. Let me _ illus- 
trate: 


Periodically a hue and cry arises 
because good shows on competing 
networks are slotted opposite one 
another. As a result the public 
cannot see both. This is ustally 
described as an advanced form of 
network executive imbecility. It is 
a form that I expect will continue. 
Competition is-our life blood. A 
show placed at a specific time can 
influence audience acceptance of 
preceding and succeeding shows. 
The success of an entire evening’s 
schedule might well hinge on the 
placement of one show. As long 
as I am President of NBC, we will 
fight the competition’s best with 
our best. I suspect that Frank Stan- 
ton and Leonard Goldenson share 
this view. 


That UN Coverage 

Another type of complaint— 
again traceable to lack of under- 
standing of the business—relates to 
the Public Affairs area. In Au- 
gust the networks were criticized 
for excessive coverage of the po- 
litical conventions when the cam- 
eras stayed live from gavel to 
gavel. In November, the networks 
were criticized for lack of com- 
plete live United Nations coverage 
during a serious international crisis 
when great news stories were 
érupting in Moscow, Budapest, Port 
Said, Tel Aviv. We did not can- 
cel commercial shows to cover the 
UN sessions in their entirety. I 


thought then, and I think now, | 


that our News Department made 
a correct decision. With the intri- 
cate mechanism of networking, you 
cannot cut in and cut out of regu- 
lar shows, particularly filmed ones, 
to capture undetermined moments 
of high drama. True, you can wash 
out an entire evening’s schedule. 
You can ride through hours of pro- 
cedural involvements, technicali- 
ties, often uninteresting speeches, 
to seize the nuggets of decision; 
but if you do, you lose the vast 
majority of your national audience 
and we are a national medium 
which programs for the national 
audience, not just for the selected 
few. We retain the same right as 
the newspaper to exercise our best 
editorial judgment on the coverage 
of a story. Like the newspaper 
or the wire service, we spend what- 


ever is necessary to get our men | 
and equipment where the news is | 
breaking and to open circuits to| 


those places. We are interested in 


the comprehensive news picture | 


and we think the majority of our 
audience is. 
On Govt. Probes 

The past year has seen a wave 
of investigations questioning func- 
tions inherent in the network sys- 
tem. Our operating practices have 
also been under a drumfire of at- 
tack by outside interests. If these 
basic practices were prohibited, 
networking itself would cease to 


exist. A great deal of valu®@ would 
disappear from American broad- 
casting. 

Yet, I am confident this will not 
happen, for there is really only one 
issue: will the public be hurt or | 


helped if the 
dismantled? When all the 
are weighed on the seales of pub- 


lic interest, I am sure the balance | 


will be heavily in favor of the 
present network structure. But 
the Congressional and FCC studies 
demonstrate that it is not only im- 
portant for broadcasting’s con- 
tributions to be recognized, it is 
even more important that the 
operation of this complex business 
be understood. If the current in- 
vestigations produce that one re- 
sult, they will be well worth all the 
time and labor invested by the 
government agencies and the net- 
works themselves. 
Invasion of Films 

And while we seek to explain 
ourselves to governmental bodies 
and other external groups, we must 
also evaluate a new factor devel- 
oping within the industry. itself— 
the film invasion. It could change 
the entire character and scope of 
television if it is not thoughtfully 
assessed by broadcasters in long- 


network system is | 
facts | 


range terms. It may seem to open 


could be a short road with a dead 
end. 

The flood of film comes from two 
sources which are beginning to 


conflict with one another: first, the 
backlog of Holiywood features now 
being released in quantity to tele- 
vision; second, the mounting stock- 
pile of syndicated films, produced 
for television in the Hollywood lots 
that once served the nation’s mo- 
tion picture theatres. Together, 
they are creating enormous pres- 
sures on our industry. 


Insofar as the broadcaster is con- 
cerned, the price tag on feature 
packages almost compels him to 
play each film.over and over again 
in order to recoup his eosts,: These 
packages, of course, include some 
fine pictures which promise good 
first-play rve:ngs. But what about 
all the grade B, C and D films in 
the package? How much audience 
will they hold when they have been 
run, and rerun, and run again? And 
if most broadcasters take that 
route, where will the industry be 
when the end of the road is 
reached two or three years from 
now? Or will television by then 
have surrendered itself to the Hol- 
lywood film-makers as its main 
source of new product? 


Today, television broadcasting is 
at a crossroads: one fork has color 
signposts and points to program- 
ming created for the medium it- 
self, with emphasis on live service. 
The other fork follows a detour to 
a reservoir of motion picture film, 
built up over the past 20 years. 

At NBC we have carefully 
weighed the alternatives for the 
network and our owned stations. 
We have decided that television’s 
future rests along the route we now 
chart. We shall continue our em- 
| phasis on live television, on fresh 
new programs designed for the me- 
dium, and on the development of 
color. We believe this is the way 


jand vitality. 

I think every network affiliate 
should refiect on the likely results 
of loading schedules with feature 
films—particularly if use of- this 
temporary product leads .to dis- 
placement of network programs. 
If such a trend results in curtail- 
ing the networks’ access to the air, 
they will be deprived of the re- 
sources and the opportunities to 
move ahead in creative program- 
ming. Not only will entertain- 
ment shows be affected, but also 
cultural and informational pro- 
grams that are part of the board 
network service, and that are not 
offered by any other program serv- 
ice. Ultimately, the Hollywood 
movie makers might replacé their 
former 40,000 theatrical outlets 
with the nation’s 40 million or 





|more television sets. If they do, 
{television as a communications 
service will ride a tobaggan of 
decline. 
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| likelihood of a_second bankroller 
|within the next two weeks, NBC 
| hopes to get rolling on the ambi- 
|tious spot radio project on Jan. 
14. But Bristol-Myers must have 
; an answer by Jan. 4 as to whether 
sufficient stations are going along. 

With station reps already regis- 
tering a blast at the plan, some of 
| the affiliate members at the Miami 
| Beach convention made no bones 
| (off the record, of course) about 
| their displeasure over the NBC 
|move-in. It means breaking up 
their long established advertising 
patterns, in. some cases yanking 
off or shifting local clients who 
have been identified with the same 
period for years. They don’t feel 
it’s right for NBC, from whom, they 
complain, they get little enough in 
radio revenue as it is, to move in 
and recapture their lucrative news 
time segments and, despite the co- 
op aspects of the venture permit- 
ting for local news cut-ins, they're 
dubious about how much national- 
local news you can dispense. 

On the other hand, there were 
affillates, among them key men, 
who saw in the “Hot Line Opera- 
tion” a chance for NBC to regain 
some of its lost glory and coin 
in radio and were particularly im- 
pressed by the promotional, mer- 
chandising and other supplement- 








a smooth and easy road, but it 


| to maintain television’s momentum | 
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| merged, Famous Artists and Jaffe 


| 





ary plusses Colligan & Co. have 
evolved. 

Colligan made a frank and per- 
suasive appéal to the affiliates for 
support in the project. Nothing 
official emerged from the con- 
cention itself but, despite the un- 
dercurrents of restlessness and ap- 
prehensions, it was generally an- 
ticipated that NBC will muster 
more than enough support to get 
it off the ground. 


Mitchell to Berth 
On Coast for ABC 


John Mitchell, Leonard Golden- 
son’s right-hand man and ABC’s 
“roving veep,” is going to settle 
permanently on Coast early next 
year. It’s understood that Mitchell, 
who once bossed the ABC o&0’s in 
Chicago and New York before he 





became a veep in charge of ABC- > 


TV, will ultimately take over the 
entire Coast operation of both ABC 
Radio and ABC-TV, but for a start- 
er he’ll step in as topper of KGO 
radio and tv, in San Francisco. 


Since the chances of increasing 
network revenue before the start 
of next season are considered 
slight, it’s felt that Goldenson 
wants a key man to work instead 
on building up the o&o setups in 
L. A. and Frisco. Future-status of 
James Connolly, vicepresident in 
charge of KGO in Frisco, is in 
doubt. Mitchell is certain to move 
in as No. 1 man there. 


Earl Hudson, the veep in charge 
of KABC-and-tv, L. A., recently 
recovered from an illness. That 
plus his near-retirement age indi- 
cate that Mitchell will take over 
there before too long. Mitchell’s 
position over the four Frisco and 
L. A. ABC stations will put them 
under one umbrella, Theoretically, 
Hudson has been in charge of both 
cities, but it is said that Connolly 
has been operating independently 
of L. A. 

Mitchell did not want to con- 
tinue as veep in charge of ABC-TV | 
after the shakeup three months ago 
which removed Robert Kintner as 
president of the overall network 
setup. Mitchell is a longtime 
Paramount Theatres executive and 
in high favor with the Goldenson 
regime at ABC. 





Lawrence’s Exit From 
Cal Nat for FA-Jaffe 
As Program-Herder 


Bill Lawrence, for the past three 
years production manager and lat- 
terly eastern program development 
director for California National 
Productions and its Kagran Corp. 
and NBC Film Division predeces- 
sors, has exited the NBC telefilm 
subsidiary to return to the Coast. 
He’s joining Famous Artists Asso- 
clates (‘comprising the newly 


Fund for Republics Documentary 
_ Caffo Telefilm on Race Relations 











agencies) in an exec 
the tv department. 
Sam Jaffe, one of the agency’s 
toppers, said in N.Y. last week that | 
Lawrence’s new duties haven't 
been fixed yet, but understood he | 
will be in charge of development | 
of all new tv packages and pro- | 
grams. Lawrence, vet Hollywood | 
film and tele producer, joined the | 
NBC Film Division three years ago 
as successor to Stan Osgood, new | 
head of Paramount's telefilm stu- | 
dio operation on the Coast. 


capacity in | 
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Amer. Home ProductsIn | 
Toni’s Place on ‘Friends’ | 


, " } 
American Home Products is mov- | 


ing inte the sponsorship picture on 
the Wednesday night “Arthur God- 
frey & Friends” after the first of 
of the year. Through Young & 
Rubicam, it is picking up the 
alternate-week half-hour being va- 
cated in a couple of weeks by Toni. 


Meanwhile, CBS-Columbia is re- 
turning to the Wednesday night 
Godfrey stanza for a two-weeks- 
only Christmas push. The CBS 
subsid gave up its regular spon- 
sorship in the series at start of 
last summer when it decided to 
move out of the radio-tv set man- 
ufacturing business, but it still has 
a heavy stake in hi-fi and phono- 
graph manufacturing. ‘The CBS- 
Columbia sponsorship will fill in 
the gap between Toni’s exit and 
American Home's preem. Other 
sponsors of the Godfrey stanza are 
Kellogg, Bristol-Myers and Pills- 





| inauguration. 


iexact benefits still to be arranged. 





bury. 
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Half a Loaf ... Janet 


Janet Murrow will do her 
first television stint Friday 
(21) as substitute for husband 
Ed Murrow on “Person to 
Person.” With Murrow in Ran- 
goon for his “See It Now” 
show, Mrs. Murrow will occu- 
py the customary chair and 
interview Don Ameche and 
model Suzy Parker, both orig- 
inating in New York. 

Mrs. Murrow, active in char- 
ity work, was recently voted 
second place in a Good House- 
keeping poll on “women we'd 
like to read more about,” in 
the face of the fact that she 
wasn’t even listed on the bal- 
lot and all her votes were 
write-ins. Moreover, “P to P” * 
producers John Aaron and 
Jesse Zousmer state that the 
most persistent requests by 
viewers is for a show on the 
Murrows themselves, so that 
the selection of Mrs. Murrow 
is a fulfillment of part of that 
request, since Murrow himself 
is adamant in his refusal for 
a “P to P” on the Murrows. 


Dinah Shore Troupe’s 
10-City Goodwill Tour, 
Also to Sing for Ike 


Hollywood, Dec. 18. 

Dinah Shore embarks on a 10- 
city goodwill tour next month, the 
day after she does her next Chevy 
Show from New York. With her on 
the trek will be her entire troupe 
including the Skylarks and Harry 
Zimmerman, producer-director Bob | 
Banner, Ticker Freeman and others | 
who will help the singer do her} 











| regular Thursday night shows from | 


New York, Nashville, St. Paul and | 


Dallas, during the four weeks she | 
will be away from her Hollywood | 
originations. NBC and Chevrolet | 
will underwrite the cost of the out- | 
of-town orginations. 

Tour, planned early this year, | 
will have Miss Shore and the} 
troupe performing for charities in | 
various cities. Among the organiza- | 
tions to benefit will be March of | 
Dimes, the Heart Fund, the Variety | 
Clubs Rosalia Foundling Home _ and 


J 


others. | 


Among highlights of the goodwill | 
trek will be Miss Shore’s appear- 
ance as guest singer with Eugene | 
Ormandy and the Philadelphia | 
Symphony at a benefit performance 
commemorating the 100th anniver- | 
sary of the Symphony. She will | 
also sing before President Eisen- | 
hower and top Washington dignita- 
ries at the Alfalfa Club’s annual | 
dinner on the eve of the President’s 
Date marks the first 
time in the long history of the 
club that an entertainer has been} 
invited to do a return appearance. | 
*She will also star in this year’s | 
St. Paul Winter Carnival and Ten- | 
nessee is proclaiming Dinah Shore | 
days during her trek to Nashville. 


Singer does the Chevy show out 
of New York Jan.. 13. First bene- 
fit will be in Boston Jan. 15 for | 
the March of Dimes. Other dates | 
include Jan. 22-23-24, Nashville for 
the March of Dimes; Jan. 25, Pitts- 
burgh for Rosalia Foundlings | 
Home; Jan. 27, Cincinnati, March | 
of Dimes; Feb. 3, Waukegan, March 
of Dimes; and Feb. 4-5-6-7 dates in 
Chicago, Fort Worth and Dallas, 


} 
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KTIV'S DICK MOORE ~ 
TAPPED FOR BOARD 


Hollywood, Dec. 18. 

KTTV_ prexy-general manager 
Richard A. Moore has been upped 
to the directors board of parent 
L.A. Times-Mirror Co., which con- 
trols 75% of the station. Moore 
was elected to the vacancy left by 
the death of T. B. Cosgrove. 


Meanwhile, minority stockholder, 
Loew’s Inc., got recognition on-the 
KTTV board, with Loew’s-Metro’s 
Charles C. Barry and M-G exec 
Saul N. Rittenberg appointed di- 
rectors over the weekend. Metro 





got 25% interest in the deal which 
gave the Studio’s backlog to the 
station for local airing. 


Hollywood, Dec. 18. ~ 
Current project of the newsfilm 
service of the Fund for the Re- 
public, which studies civil liberties 
field under a Ford Foundation 
grant, is a 40-minute documentary 
telefilm on race relations, for re- 
lease early next year. It will be 
offered free of charge to both nets 
and indie stations, but FFR has no 
plans to buy time fore airing if 
the film is not picked up. Since 
the prints will be in 16m, it will 
not be suitable for general theatri- 
cal release, but the Fund has no ob- 
jections to such release. 


The newsfilm service, headed: by 
ex-NBC staffer George Martin, has 
been in operation since Sept., 1955, 
under a $200,000 grant. FFR top- 
pers will study renewal next May. 

Martin stresses that the opera- 
tion is not in competition with or- 
dinary news channels. “Generally, 
we check with the nets to see if 
they‘re going to cover a story,” he 


explained. “If not, we ask if they 
want us to cover.” 
So far, the non-profit, public 


service FFR project has supplied 
footage on some 65 stories since 
the start of operations, mainly in 
the currently hot topic of civil lib- 
erties—race relations. “We've had 
very good acceptance of our ma- 
terial,’ Martin comments. “We’ve 
covered for all the nets and for 
most of the major tv newsreel serv- 
ices.” 


Acceptance has been’ wider 
among indie stations, without the 
broader news facilities of the nets, 
according to Martin. “We cover 
civil liberty stories when the sta- 
tions or the nets haven’t available 
manpower. If there are two sides, 
we try to cover both.” 


Among such stories have been 
various aspects of the Montgomery, 
Ala., bus strike; Calif. church loy- 
alty oath; the exclusion of news 
coverage of a San Jose, Calif., mur- 
der trial by the judge; and the re- 
cent National Assn. for the Ad- 


| vancement of Colored People con- 


vention in Los Angeles. 


Martin underlines that the ma- 
terial is offered with absolutely no 
strings attached. “We have abso- 
lutely no political axes to grind. 
We can’t take sides. We're an edu- 
cational, non-profit foundation, not 
a propaganda organization.” 

On occasion, the newsfilm proj- 
ect has supplied radio tapes to AM 
stations. Last such was a summary 
of the report on blacklisting in the 
entertainment field, edited by John 
Cogley. 

The newsfilm operation is a pro- 
fessional one, states Martin, 
manned by established newswriters 
and calling in professional cam- 
eramen, as required. FFR main- 
tains two offices for the project, 
in Hollywood and N. Y. Martin, 
who has won two Southern Cali- 
fornia Radio-Tv News Club awards, 


|is overall head, with Herbert Ber- 


nard, formerly with “Paul Coates 
Confidential File,” his assistant 
here. Mrs. Ruth Knopf Marcinak is 
director of the N. Y. office. Addi- 
tionally, special writers, such as 
Marcia Legere, ex-Mutual net, and 
Jim Peck, are called in for special 
assignments. 

Clips are supplied either with 
dubbed in commentary, or with ac- 
companying fact sheets, for station 
commentators. “The stations have 
no obligation to use our material,” 
Martin notes. “It stands or falls 
on its merits as a news story.” 


AHP’s New Sponsorship 


Pattern on Doug Edwards 


American Home _ Products is 
shifting its sponsorship on “Doug- 
las Edwards With the News” to 
achieve greater coverage on the 
CBS-TV strip. No change in total 
sponsorship is involved, but instead 
of sponsoring the entire quarter- 
hour three days a week, American 
Home will sponsor two full quar- 
ter-hours and split its remaining 
15 minutes into an alternate-week 
pattern for two other days. 

Under the new setup, the spon- 
sor keeps its Monday and Thursday 
full sponsorship intact. But instead 
of sponsoring every Tuesday, it 
will cut back to alternate Tuesdays 
and in addition pick up alternate 
Wednesdays. New pattern will 
hold till further notice, that is, un- 
til CBS-TV picks up another spon- 
sor for one or more of the opes 
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works’ 160 shows ... McCann-Erickson’s Hal Rorke in town from 
Chicago to talk Walt Disney out of some space at his amusement park | 
for Pablum . . . NBC’s Lloyd Yoder fraternizing with old friends while 
awaiting the Rose Bowl kickoff . . . Metro’s Charles (Bud) Barry named 
to board of directors of KTTV, indie 25% owned by Loew’s ... Ex- 
NBC’ite Fred Wile back from two-month swing of Europe, says that 
trans-Atiantic live tv is much closer than most realize. He and “Pat” 
Weaver met abroad but their reported plans for foreign production is 
still “classified” with them... Art Linkletter had a real scare when a 
woman leaped on stage to dress him down for “exploiting” the kids. 


IN LONDON... 


Associated TV’s “Sunday Night At The London Palladium,” was 
beamed from the Prince of Wales Theatre on Sunday (16), because of 
rehearsals for the Palladium pantomime ... Highlights from Metro 
filmusicals will be featured on BBC-TV on Sat. Dec. 29, in a prugram 
titled “Stop, Look and Listen” ... Peter Butterworth and his wife 
Janet Brown will team up in a new ABC-TV advertising program to be 
called “Holiday Magazine.” The show has its first airing on Sat. Dec. 
29, and will run for five weeks . . . Pat Boone to appear on Associated 
TV on Dec. 30 and New Year’s Day . . . BBC-TV will network the cabaret 
from the Lido night spot, Paris, over the Eurovision link on Saturday 
(22)... A kinescope of next year’s Aéademy Award celebrations is 
again to be networked by BBC-TV. The arrangement was set up by 
the Motion Picture Associati«~ 


IN CHICAGO = 

Charles Davies, ex-Crosley Broadcasting, added to WGN-TV’s N.Y. 
national sales office . . . The Kansas Sunflower Network and the Iowa 
Tall Corn Network signed for second edition of Nielson’s Coverage 
Service . . . Don MeNeill’s business partner Ralph Bergsten and wife 
left for a three-week vacation in Mexico. . . Lulu Belle & Scotty of 
WLS’ National Barn Dance guesting tomorow (Thurs.) night on ABC- 
TV's “Ozark Jubilee” ... WGN program manager Bruce Dennis has 
set the fifth in series of Big 10 community parties for Jan. 22 at 
Proviso Township High School in co-op with Stone Park Assn. for 
Neighborhood Kids . . . Charles A. Stevens has renewed its Sunday 
night WMAQ newscast for the 22d year. Frayn (Mrs. Clifton) Utley 
works the show . . . Dick (Two Ton) Baker replaced by Chuck Bill as 
host of WBKB’s afternooh “Adventure Time.” Baker bowed out to 
make a round of personal appearances . .. Lloyd Norlin new music 
director at Wilding Studios . . . Ethel Davis, WGN’s post-midnight dee- 
jay, pacted for another two years . .. Jack Drees calling the shots on 
13-week series of Big 10 basketball telecasts on a specia! network for 
Standard Oil ... WGN-TV to telecast a preview of the Chicago Auto 
Show Jan. 5 with Jack Brickhouse, Vince Lloyd and Howard Dorsey 
handling the interviews. 


IN SAN FRANCISCO... 


That FCC pre-hearing conference on transfer of KEAR from long- 
hair to crewcut pops operation has been delayed to Jan. 4, thus giving 
the lawyers more time to dig the legalisms of the case . . . Del Court- 
ney of KSFO was one of the six deejays who took off for Australia to 
interview Hungarian refugees—if these well-qualified gents are going 
to poke into the refugee situation, it seems only right that John Foster 
Dulles get a deejay show . .. Patty Pritchard took over the singing 
chores from Barbara McRitchie (awaiting motherhood) for KGO-TV’s 
“Calo Pet Exchange” .. .George W. Stratton, late of KEAR and KID, 
Idaho Falls, named merchandising and ad director for A. W. Lloyd 
Inc. .. . Gene Autry’s about to produce a tv series based on incidents 
along Frisco’s old Barbary Coast. Probably wants to keep a close eye 
on his newly-acquired KSFO, too . . . KCBS doing a remote of the 
Alex Duchin orch, from Fisherman’s Wharf, three nights a week. 
First. danceband remote in years around Frisco ... KGO’s Bill Adams 
got an NATRFD “Certificate of Award” for 10 years of farm radio- 
casts . . . KSAN’s putting on old films in the late afternoon to try to 
attract UHF customers. Idea is boss Bob McLaughlin’s 


IN WASHINGTON .. . 


WRC femmecaster Patty Cavin is first woman in the country to cop 
the Hamilton Time award for “distinguished service to her local com- 
munity, state and nation.” “Salute” series for which la Cavin won 











award, has already received recognition from Pentagon sources and 


won a spot cn NBC web... Stan Barclay, James Gustafson and Jack- | 
son Lowe have joined sales staff of indie station WOL .. . Griffing Ban- | 
croft, CBS newsman, assigned as permanent moderator to web’s radio | 


public affairs show, “Leading Question,’ with Nancy Hanschman con- 

tinuing as producer ... Martin Calle, formerly of WHAS-TV, Louis- 

ville, Ky., and WLW-TV, Cincinnati, named sales manager for WTTG 
. British Labor leader Hugh Gaitskell, who appeared on a recent 

“Press Conference” (ABC) show filmed in London, skedded for a 

“Face the Nation” (CBS) stint Jan. 13 during his visit to U. S. 

for Dec. 23-24-25 


IN BOSTON . 


Bob Clayton, WHDH disk jock, flew to Austria Sunday (16) with reps 
of National Council of Disk Jockeys for Public Service to nab eyewit- 
ness stories from Hungarian refugees ...WNAC-TV new accounts 
inked this frame: Colgate-Palmolive; Cushman Baking for “Steve 
Donovan”; Friend Brothers; B. T. Babbitt: and renewals include Con- 
tinental. Baking; Colgate for “Bob Cummings Show” alternate Sun- 
days; Sterling Drug, Jordan Marsh Co.; P. Lorillard and Philip Morris 

- On WNAC radio, Duncan MacDonald is new food and home editor 
of “Yankee Magazine”... Kiwi Polish inked for 8 a.m. edition Yankee 
network news Mondays; Whitehall Pharmjcal Co. on Yankee weather- 
man; Daggett’s Chocolates for spots, and Pan American Coffee Bureau 
. .. Fourth annual award for excepiional service to farm safety pre- 
sented to WHDH farm director Joe Kelly by Nat’l Safety Council ... 
Merchant’s National Bank of Boston sponsoring “Allan Jackson and 
the News” on new time, 6 p.m. cross-board on WEEI .. . Bill St. Clair, 
WEEI vocalist, back from Hollywood where he did a shot on Lawrence 
Welk show .. . WBZ-WBZA has skedded 12 different Xmas programs 


IN MINNEAPOLIS .. . 


Cedric Adams, WCCO-AM-TV, started another six-a-week afternoon 
newscast show, giving him a record high of 36 sponsored progratns per 
week on video-audio. Another WCCO luminary, Bob DeHaven, adding 
another show, is on air 25 times a week . . . KMGM-TV’s dystrophy 


telethon last weekend included Julius LaRosa, DeMarco Sisters, 
Eugenie Baird, Richard Webb and John Reed King. Bob Stone re- 
signed as Metro exploiteer out of Minneapolis to head station’s newly 
established public relations dept. ... KSTP’s veteran artist Jerry Can- 
non in Veterans hospital after heart attack . ~. Fred Worthington re- 





signed from KSTP news dept. to join WFLA, Tampa, Fla., as tv and 


radio news director . . . WCCO-TV’s “Johnny 44” (Jack Hastings) 
featured personality at the Mayor’s Christmas Party in St. Paul... 
Jerry Roshold, 14-year news field veteran, an addition te WCCO Radio 
staff as writer-producer ... Since it dropped rock ’n’ roll, WMIN, 
now calling itself “the Voice of Better Music,” claims 90% gain in list- 
eners, based on a research company’s figures ... Twin Cities’ first 
educational tv station, KTCA, now scheduled to present film programs 
by next May and live shows by the fall of 1957. 


IN CLEVELAND ... 


Stan Anderson leaves radio-tvy post at the Cleveland Press to take 
over the movie beat vacated by Omar Ranney who becomes general 
manager of Northern Ohio Opera Co. replacing resigned H. J. Miskell. 
New radio-tv editor for the Press is Jim Frankel, former longhair and 
record columnist ... WHK’s Tom Brown and his Jazz Ohio Band tour- 
ing niteries ... KYW’s Big Wilson asking listeners to assist in finding 
gift for his canary “Fido” . .. WERE disker Bill Randle skedded for 
half-hour weekly return on WEWS variety show... AFTRA in “free- 
lance code” talks with John McClay, KYW, and Ben Wickam, WJW-TV, 
reps for station and agency observers Stu Buchanan, Robert Gibbons 
John Cremer, Bruce Stauderman .. . Cecilian Evans pacted for GE 
COmseT 
quarters .. . Bob Smiley gets third year renewal for his WGAR “Jour- 
ney into Melody” on Sundays ... KYW cameraman Ralph Mayher’s 
Auricon suffered $1,000 damages in back wash of plane . . . Joseph 
Epperson, WEWS, named vice president in charge of Scripps-Howard 
engineering .. . WHK’s Bill Gordon emceed annual meeting of Cleve- 
land Independent Auto Dealers . .. WDOK’s Rennie Barrett will emcee 
Eastlake Junior Hi dance. 


IN DETROIT... 


Storer Broadcasting, which operates WJBK-TV and radio here, has 
given equipment valued in excess of $43,000 to WTVS-TV, Detroit's 
educational tv station ... WWJ-TV has scheduled eight special holi- 


day season programs, four of them to be telecast from remote loca- 
tions .. . WJBK-TV and WWJ-TV have announced their basketball 
coverage plans with the former carrying Big Ten games while the 
latter will screen Naticnal Basketball Assn. cage contests . .. Sonny 
Eliot’s weather-casting contest on WWJ-TV drew a flock of entries, 
with viewers asked to predict official temperature, relative humidity 
and wind velocity for 6:15 p.m. on a given day. Tele set and barom- 
eters_were prizes, 


IN PITTSBURGH ... 


Tad Reeves, new manager of KDKA-TV, has bought a home in Mt. 
Lebanon and will move his family here from Columbus, O., shortly 
... James Trittipo, graduate in stage design from Carnegie Tech Drama 


School, has resigned from ABC-TV staff in N.Y. to freelance . . . Be- 
cause of local interest, KDKA-TV and WSTV-TV are taking telecast of 
’Gator Bowl game bet'ven Pitt and Georgia Tech from CBS on Dec. 29 
. . . WWSW has decided not to change deejay Dave Shellanberger’s 
name as station originally planned . . . Headline acts at Copa being 
booked regularly for guest shots on Baron Elliott’s weekly “Stardust 
Melodies” program over KDKA-TV Thursday nights. Sarah Vaughan 
set for this week’s . .. Dusty Brown, who withdrew from ECZ Ranch 
Gals tv strip several months ago to have a baby, has rejoined the troupe 
... Brian McDonald, emcee of “Amateur Hour,” is latest local tv per- 
sonality to join the contact-lens fraternity. 


{N PHILADELPHIA ... 


WFIL Sports Director Tom Moorehead, exiting station after 15 
years, to be co-partner in World Sports, Inc., which owns and manages 
world heavyweight champ Floyd Patterson ., . Art Raymond hosts new 


late night disk and gab session on WPEN ... Alan Scott, WRCV-TV 
star, debuts two programs, a half-hour early morning pop and snow 
tune session and a 10-minute late night interview spot ... Bell Tele- 
phone sponsors “Spirit of Christmas” on WRCV-TV for second year 
. . . Al Gibbons, former Atlantic City newspaper ad exec, has joined 
the WPFH sales staff ... Marvin’s Burak’s deejay stanza aired through 
WJMJ has been taken out of the Broad St. window until the days get 
longer. Station is licensed for daytime hours only . . . Joe Behar, 
WRCV-TV producer-director, resigning after six and a half years. 


IN PORTLAND, ORE... 


In Portland, Ore. KGW-TV became the town’s fourth channel (8) 
when it hits the airways Mon. (17) ... Doug Meeker, floor director for 
KOIN-TYV, is acting at the Civic Theatre ... Frank Riorden, boss of 
KPTV, is in Miami at a Storer B’casting biz sesh. Phylis Ivers, Rior- 
den’s sec’y, also active as head of the Oregon Ad Club publicity com- 
mittee ... James A. Mount, prexy of Ore. State B’casters Assn., joined 
the staff of Pacific National Ad Agency ...H. Richard Seller has 
elected Charles J, Thompson as account service boss . 
agency in Frisco will handle the Blitz Weinhard Beer campaign... 
Jantzen will increase its ad budget 18% in ’57. 


~ Inside Stufi—Radio-TV 


William Esty agency last week reported the best year in the agency’s 
24-year history, signed James J. Houlahan to a new long term pact as 
president-general manager and increased the board from three to 11 
directors. New directors are exec v.p. George I. Chatfield, v.p.-creative 
director William Strosahl, assistant-to-the-president Dr. W. H. Wul- 
feck, v.p.-media planning director John H. Peace, v.p.-account exec 
(ex-tv director) Sam Northcross, v.p.-merchandising director William L. 
Young, v.p.-account supervisor W. P. Booth and v.p.-research director 
George MacGovern. Esty reported its billings have incrreased 143% 
over the last 10 years. Northcross, incidentally, though nominally out 
of the television department, continues to work closely with Mitchell 
(Mickey) Johnson, v.p. in charge of tv and a onetime Northcross aide. 








Voice of America Is providing strong radio, television and newsreel 
coverage of Prime Minister Nehru’s visit for use in India and other 
areas of the Far East. 

It has set up point-to-point radio transmission in Hindi and English 
from Washington to New Delhi, India. Ten minutes in English and 10 
minutes in Hindi give the daily news of the visit. This is recorded 
at New Delhi by All-India Radio and then put out over its 26-station 
network. The broadcasts will also include recorded excerpts from 
Nehru’s speeches. The special radio transmission is in addition to 
USIA’s regular broadcasts to India, which come to 20 hours and 45 
minutes weekly. 

In addition, USIA is taping fully Nehru’s speeches and all important 
events in which he participates. Tapes are being flown to India for 
use over the network. Filmed highlights of the visit are being used 
in American newsreels shuwn overseas. Film clips are being made 
a to stations in Thailand, Manila and Tokyo, There is no tv 
n India. 





Working Press of the Nation, annual directory published by the Na- 
tional Research Bureau, is expanding the work to a third volume this 
year, adding contracts on all radio and television programs in terms 
of placement of stories and features. As in the past, newspapers and 
magazines will be covered in separate volumes, 
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THE UNICEF ~-ORY 
With Celeste Holm, Bing Crosby, 
Greer Garson, Brandon de 


Boyer, Ava Gardner, Peter Law- 
= Claudette Colbert, Danny 
aye 
Producer-Writer: Jeff Sparks 
30 Mins., Wed. (12), 9:30 p.m. 
WRCA, New York (transcribed) — 


Top show biz personalities lent 
their talent for this broadcast, de- 
dicated to the 10th anniversary of 
UNICEF, the organization devoted 
to aiding children and mothers 
throughout the world. Produced 
and written by Jeff Sparks of the 
UN radio division, and aired over 
NBC Radio on Dec. 11 and over 

“Wew” York" 


days ter, the half-hour fell 
short of its potential. 


Unfortunately, Sparks fell into 
the trap of offering too many 
vignettes, and complicated the 
stanza with an oversupply of stz- 
tistics. The result was that one 
vignette blurred into another, and 
while an overall impression of 
UNICEF's good work was given 
and the worldwide need for such 
work sketched, it did not hit a top 
dramatic level. With such talent 
at its disposal, it would have been 
better to dramatize i one of the 
accomplishments of UNICEF, a 
method which may have given the 
half-hour more dramatic punch. 


The format found each of the 
10 stars, representing each year in 
UNICEF's history, telling one in- 
cident in the organizatibn’s global 
activties. Kaye’s contribution was 
taken from “The Secret Life of 
Danny Kaye” telecast. Despite its 
faults, the pro had many mov- 
ing moments, dealing as it did with 
UNICEF's campaign to aid the sick, 
the undernourished, without Te- 
gard to national sem saiee 

oro. 





LEW DANIS SHOW 

Producer; Danis 

60 Mins., Wed., 11 _. 

WVNJ, from Rochelle Park, N.J. 

The “Lew Danis Show,” launch- 
ed recently over WVNJ, Newark, is 
another of the many restaurant 
interview stanzas populating met- 
ropolitan New York radio. The 
Danis hour caught (12) appeared 
to be a poor man’s edition of 
WOR’s “Luncheon at Sardi’s.” It 
emanated from the Blue Swan Inn, 
Rochelle Park, in northern New 
Jersey, and like the “Sardi” show 
hosted by Bill Slater, there is a 
hausfrau guest (in this case, “Our 
Lady Fair’) accompanying Danis 
on his gab rounds, Show also has 
its share of guest colloquies, with 
society dancemaster Lester Lanin 
and thrush Rosalind Paige among 
interviewees when heard. 

Danis ence emceed WATV’s 
Newark “Italian Feature Theatre,” 
and on his new radio stanza he 
seemed to have a definite following 
in the room from among the north 
Pag! Italian audience. Host’s 
| 





talk, spelled by occasional disks, 
was directed largely at the 
‘femmes. Danis has a disconcer- 
tingly precise way of articulating, 
'a fact which seems to occupy his 
— more than what he 679. 
ATt. 











~ Radio Followup 


Jack Sterling Show 

Back in the postwar days, al- 
most every “talk man” brought 
linto NewgYork by CBS for a 
|“buildup” caused the ballyhoo 
| boys to hail the subject as the lad- 
| in-waiting to Arthur Godfrey, One 
lof the first of these, if not the 
| first, was Jack Sterling. Godfrey 
lis still at his game, nationally; 
Sterling is at the top of his, local- 
ly; he’s had much network sight- 
sound exposure and still serves as 
the colorful “ladees & gentlemen” 
ringmaster of the longtime CBS- 
TV moppet menu, “Big Top.” He's 
become a Connecticut squire, with 
a roomful of progeny and a wife 
who always rates his kudos, pub- 
licly. Being a father of many, 
births also get into the act. These 
homely references are expected of 
a waker-upper, in this case the 
eye-opener running 5:30 to 9 on 
WCBS, N., Y., a longie that has just 
gone into its ninth year with the 
same old _ lad-in-waiting who's 
carved out his very own niche. 


In one household, Sterling gets 
tuned.in about at 7:25, since the 
alarm is set for 7:20, and rides 
through until the finish. As things 
go in a tv city of a tv era, these 95 
minutes or so represent the big- 
gest daily chunk of uninterrupted 
radio for one listener’s ears, 

The “routine” of Sterling’s show 
cannot be improved and doesn’t 
need “tampering.” Some house- 























(Continued on page 48) 
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WILDLIFE ADVENTURE COR 


WILLIAM GOETZ PRODU 


“Ranch Party” 
ge « “Johnny Wildlife” 
i\. . “The Book of Books” 


tstanding independent 
sociates 


\. « “George Sanders Mystery Theatre” 
| a ~e-\ “Doctor Mike” 

. \WFather Knows Best’’ 
GOODSON-TODMAN 
HERBERT B. LEONARD Pat LLONS 
LANCERS PRODUCTIONS, INC.........- 
NORBERT PRODUCTIONS , INC. ......6.-. 


HARRY SAUBER PRODUCTIONS. ....... 


th cvAdventures of Rin Tin Tin’ 
“The 77th Bengal Lancers” 


“Circus Boy” 


“The Shape, The Face and The Brain” 
“Shore Leave” 
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0Seas Cinema Outlets Cue Splendex 
~ Budget Rise on ‘5 Star’ to $3,000,000 


Hollywood, Dec..18. + 





Budget of first entertainment 
venture of Splendex Productions, 
industrial and financial firm which 
has just entered the tv field, has 
been upped from original $1,600,- 
000 to nearly $3,000,000 for the 
first 39 Technicolored stanzas, ac- 
cording to prexy Charles Wick. 

Part of the Splendex payoff 


scheme is to distrib the half-hour 
telepix theatrically abroad, one 


personality format of the series, 
says Wick. Frances Langford is' 
one of stars set, and Splendex is 
dickering with Betty Grable and 
Harry James, Jane Powell, Van 
Johnson and Johnnie Ray for other 
rotating host spots. David Rose’s 
28-piece orch is backing the musi- 
cal segments, which Wick expects 
will transcend language barriers. 





Lager’s Upstate N. Y. Buy 
Of Outdoorsy Tintnix 


Genesee Beer & Ale has pur- 
chased the quarter-hour “Field & 
Stream” telefilm series, distrib- 
uted by Louis de Rochemont Asso- 
ciates, for eight upstate New York 
markets. 

Markets are Buffalo, Syracuse, 
Rochester, Binghamton, Utica, Wa- 
tertosn,..Plattshurg and. Schener-.. 
tady. New York City is not in- 
cluded since Genesee is not dis- 
tributed in the N. Y. metropolitan 
area. 

The 13 quarter-hours, written 
and directed by Robert McCahon 
of the Rechemont Company, are in 
eolor. Colorcasting of the series 
on stations equipped for such film 
projection is under discussion be- 





Upped budget reflects Wick’s 
determination to make the series) 
a quality offering. “In today’s | 
market, high quality is of the es-| 
sence. Eventually, great names | 
and great music will pay off.” 

Wick, who produced “Fabian of 
Scotland Yard” series in Britain, 
feels that Britain, Germany, 
France, Japan and Italy are the 
biggest potential revenue sources 
for such theatrical release. These, 
he contends, will make up the dif- 
ference between U.S. tv revenues, 
which he estimates at approxi- 
mately $2,000,000, and the $3,000,- 
000 nut. 


Already, two nets are claimed 
to be sharing strong interest in 
the “Five Star Show,” but Wick 
and his associates have thumbed 
down financing offers. “We don’t 
want network participation on a 
speculative basis,” he states. ‘‘We | 
prefer to do our talking after they 
can see our product.” 


| participating bankrollers 


tween de Rochemont execs and cli- 
ent representatives, although the 
present Genesee contract calls for 
Black-and-white prints. 


WATV Makin’ Like 
Meteor on Star’ 


Moving slowly toward SRO since 
Oct. 1, WATV’s (Newark) “All-Star 
Movie,” comprising 20th-Fox fea- 
tures, has eight of the 10 participa- 
tions taken. Seventh and eighth 
signed 
on last week, and so did another 
sponsor adjacent to the 16-times- 
weekly telecast. 

Vanity Fair Tissues and West 
Disinfectants bought into 
Star.” Swanee Tissues has taken 
adjacencies. All begin the first 








As for his timing in investing | 
$3,000,000 in indie telepix produc- | 
tion, when feature pix have been | 
assuming a dominant role in to- | 
day’s tv picture, Wick feels that) 
“something fresh and _ different | 
will give us a favorable momen- 
tum. And after the big pictures 
are gone, what’s left in the back- 
logs? Features still haven’t 
knocked off the big names on tv.” 

Wick, ex-William Morris agent, 
confirms that he reps a group of 
financiers and industrialists which 
has hitherto dealt in such diverse | 





products and services as _ liquor, 
toys, heavy machinery and con- 
struction. 


} — 4 


week in January. Plus the six 
other regular bankrollers, the 20th- 
Fox showings have drawn a total 
of five spot adjacency advertisers, 
including Swanee. 

Meantime Breyer’s Ice Cream | 
has renewed its quarter-hour of 
WATV’s afternoon “Junior Frol- 
ics.” 





Set ‘Chan’ Directors 
Hollywood, Dec. 18. 
Sidney Salkow and Felix Feist 
have been set by exec producer 
Leon Fromkess to direct the new 
TPA telefilm “Charlie Chan” se- 
ries, to topline J. Carroll Naish. 
Pair will alternate directorial 


“All- | 





assignments. 





Rolls at McCadden 


Hollywood, Dec. 18. 

Shooting started over the week- 
end on Marie Wilson’s new tele- 
film series, which McCadden is 
filming for CBS-TV. Todd Griffin 
has been set for the male lead in 
the series. 

Miss Wilson’s husband, Bob Fal- 
lon, is co-producing with McCad- 
den prexy George Burns, and Rod 
Amateau is directing the initialler. 


US. Wide Open, 


Marie 





A Major Coup 


Guild Films has grossed a shade 
over $1,000,000 in three months on 
syndication of the “Captain Grief” 
telefilmer through deals in only 
half of the country’s potential sales 
areas. It’s estimated that the series 
will take in another $500,000 to 
$750,000 in the remaining half of 
the country, which, includes the 
entire eastern sector and almost 
every tv market except L.A. and 
Frisco. 

Company has sold the half-hour 
in most markets west of Steuben- 
ville, O., save for Chicago and St. 
Louis, and has made a deal for 
Houston and Dallas, with options 
on several other Texas markets. 
Through three regional deals, lat- 
est being the 40-market D-X Sun- 
ray oil pact, and several station 
sales, the syndicator is sold in 80 
cities to date. Boston, Philly, Bal- 
timore, Washington, Cincinnati, 
and all other cities up and down 
the east coast, are still unsold. 
Guild has been asking agencies for 
a weekly minimum ot $3,500 net 
in New York and $2,200 net in 
Chi, these being near-record or 
| record 
series. 





Guild has announced that the 39 | 


| films in the series, which launch tn 
February in the markets where the | 
show is sold,- will cost a total of | 
over $1,900,000. 





‘Tom Swift’ Rights 
Hollywood, Dec. 18. 

Film rights to the “Tom Swift” 
and “Tom Swift Jr.” stories have 
been acquired by Ziv-TV producer- 
director Herbert L. Strock and 
Barry Kirk. 

Strock and Kirk are prepping 
“Swift” as an indie tv series, with 
Strock to produce-direct. Gold-| 
stone-Tobias agency is packaging. 








: a Se eee 
Just a few minutes under 


. Martin Block has the 
right idea. Now you, too 
can treat yourself and 
your family to the ultra- 
violet benefits of summer 
sunshine all year round— 
right in your own home. 
How much better you 
look. How much healthier 
you feel. 





ler the Hanovia Health Lamp give him a Bermuda 
more beneficial body-building ultraviolet rays than he’d get from several hours of summer Sunshine. 


Martin Block Enjoys Summer 
“Sunshine” At His Studio Mike 


Be'sure you get Hanovia, used and 
recommended by the medical profes- 
sion. For only the Hanovia Health 
Lamp with its costly fused quartz 
tube gives you the complete ultra- 
violet spectrum: tanning rays plus 
the sun’s body-building rays. Plus, 
at the same time, infrared rays that 
soothe and relax tired muscles, help 
relieve strains, leave you rested and 
refreshed. 

, Get your Hanovia Model 55—de- 
signed by Raymond I.cewy Associ- 


end 


ates, compact, lightweight, easy to 
use with Safe-T-Timer that signals 


ment, surgical supply or appliance 
store now. 


FREE: Valuable brochure “Magic of 
Ultraviolet” describes benefits of ul- 
traviolet and infrared. Just write 
“Hanovia” on a postcard and mail to 
Hanovia Chemical & Mfg. Company, 
102 Chestnut Street, Newark 5, N. J. 
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“glow” and more healthful, 





of exposure — at your depart- 


prices for a_ syndicated | 





BOB CINADER’S UPPED 
STATUS AT CAL NAT 


Bob Cinader has been upped to 
the new post of director of pro- 
gram planning ‘and development 
at California National Productions. 
Cinader, who joined the NBC sub- 
sidary in September as staff assist- 
ant to v.p.-general manager Bob 
Levitt after five. years with the 
William Morris tv department, 


takes charge of all programming 


activities with the outfit. 

Under the new setup, Cinader 
becomes overall programming 
head, in charge of operations on 
both coasts. Previously, Levitt 
took direct charge, with Bill Law- 
rence heading up the eastern oper- 
ation as director of program devel- 
-opirent-—iard- -~NBE-F ¥ —a1etws: 
factotum Tom Sarnoff incharge on 
the Coast. Lawrence exited Cali- 
fornia National last week to join 
Famous Artists Associates (see 
separate story), with the new set- 
up’ stemming in part from his res- 
ignation. 


More KDKA-TV Entries 
Take the Long Count To 
Make Way for Features 


Pittsburgh, Dec. 18. 





gramming has just been announced 
by KDKA-TV and, as in recent 
lopping, the time will be given 
over to another feature film, in 
this case the 20th-Fox lineup West- 
inghouse recently acquired. New 
series will be called “The Big Ad- 
venture” and airs from 5 to 7 p.m. 
beginning Jan, 14. 

Shows being eliminated include 
Buzz Aston and Bill Hinds daily 
half-hour variety strip, which has 
been on the station for more than 
four years; Carl] Ide’s 6:30 News; 
Hank Stohl’s “Nickelodeon” and 
the oldest tv feature locally, the 
10-minute “Pitt Parade,” a film 
record of news events here which 
has been a package of Packaged 
| Programs Inc. 

Ten minutes of weather and 
| news will be inserted near the end 
|of the “Adventure” picture, which 
gets Stohl as a local host. 

Less than a month ago, KDKA- | 
TV dropped several local shows in 
the 1-2:30 p.m. slots to put on “The | 
Big Movie,” also a daily feature | 
film. 

When new switch takes effect | 
middle of next month, Ch, 2 will | 
be down to under 15 hours of regu- | 
larly scheduled local programs per | 
week. “Big Adventure” film each 
day will be preceded by shorts 
from the “Bugs Bunny”-“Daffy 
Duck”-“TwWeetie” library. 


RKO Pathe Shutters 
N. Y. Prod. Operations 


RKO Pathe will shutter its pro- 
duction operations in New York | 
in order to consolidate all produc- | 
tion activities at its Culver City | 
plant in Los Angeles. Shift will in- 
volve closing of the RKO Teleradio 
Pictures subsid’s 106th St. studios, | 
but won't affect the homeoffice 
operation, which remains in N.Y. 

Subsid has been active in the 
filming of industrial pix, telefilm 
series and commercials. 


Vidfilm Producers Elect 


Hollywood, Dec. 18. | 

New officers of the Alliance of | 
TV Film Producers are prexy John | 
Zinn of Jack Chertok Productions; 
v.p., Maurice (Babe) Unger, Ziv- 
TV Programs; secretary, Jack Find- 
later, Revue Productions; and 
treasurer, Maurice Morton, Mce- 
Cadden Corp. 

On the exec committee are Hal 
Roach Jr., of Hal Roach Studios; 
Armand L. Schaefer, Flying A 
Productions; and Rudy Abel, Rob- 
beft Maxwell Associates. 
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An additional axe of local pro- | 





|package of 52 earlier 20th 
| leases) are bidding. 
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NTA’s $225,000 
First Qtr. Profit; 
$1,500,000 ‘Rocket’ 


National Telefilm Associates 
raked in a record first-quarter net 
profit of $225,619 for the three 
months ended Oct. 31, NTA prez 
Ely Landau told the company’s 
annual stockholders’ meeting last 
week. The net came to 35c a 
common share and represented a 
273% increase over the $60,531, 
or 9c_a share, for the first fiscal 


quarter. last year. Moreover, first. 


quarter earnings.came to 51% of 
total 1956 fiscal year net income of 
$441,877. 


Sales for the first quarter ran 
189% ahead of the corresponding 
period last year, totaling $3,040,- 
783, as against $1,050,832. First- 
quarter sales also totaled. more 
than half of all sales during the 
past fiscal year, which involved a 
total of $5,793,975 in contracts 
written, Film rentals, representing 
billings collected, gained 177% and 
totaled $1,832,897, as against $660,- 
995 in the first quarter of last 
rear. 


Package has been set with 
WCAU-TV, Philadelphia; KFSD- 
TV, San Diego; WTVT, Miami; 
WJAR-TV, Providence; KHQ-TV, 
Spokane; WBNS-TV, Columbus; 
WHTN-TV, Huntington, W. Va; 


WBEN-TV, Buffalo; WMCT-TV, 
Memphis; KTNT-TV, Tacoma; 
KJEO-TV, Fresno; WTVH-TV, 


Peoria; WRAL-TV, Raleigh; WGBI- 
TV, Scranton; WKNB-TV, West 
Hartford, Conn., and KTVH-TV, 
Hutchinson, Kan, In New York, 
there’s no deal yet, but both 
WCBS-TV (which has the NTA 
re- 


Lineup of new 20th product in- 
cludes “Laura,” “Bell for Adano,” 
“Under Two Flags,” “Jane Eyre,” 
Pit,” “This Above All,” 
“House of Rothschild” and “In Old 
Chicago.” Out of the Rainbow 
Productions films, “Trio” and “‘En- 
core” are included. 

The company has piled up a 
gross of over $1,500,000 on its new 
“Rocket 86” package comprising 78 
of its newly-acquired 20th-Fox pic- 
tures plus eight others, including 
some of the Rainbow Productions 
features acquired earlier from 
Paramount. Gross was achieved 
in the past two weeks on the basis 
of 16 major station sales. 


Sales represent the first income 
from NTA’s $29,250,000 deal with 
20th uuder which it gets five-to- 
seven-year leaseholds on _ five 
separate packages of 78 films each, 
Initial gross of $1,500,000 repre- 
sents about 25% of what NTA will 
pay for the first package of 78 
films, $5,850,000. NTA 
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SEE PAGE 63 

















THE HOTEL 


Your Attention Please 


BELVEDERE 


| 319 WEST 48th ST., NEW YORK 19 





rates, 








® This modern 17 story fireproof hotel is now offer- 
ing one room studio apartments, with kitchenette 
and modern tile bath at very low daily and weekly 
Complete Hotel Service. 


@ PHONE Circle 6-9100 ® 
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Cyrus Eaton Mary Roberts Clifton Fadiman Duchess of Herman Hickman Jerry Lewis 
Rinehart Windsor Windsor 

*To all the Person to Person Guests 

Edward R. Murrow 


John A. Aaron 

Jesse Zousme: 
the Person to Person Staff 
the CBS Technicians 
and 


Jerry Lewis for helping out. 
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CONGRATULATIONS 





ON THE DECEMBER TRENDEX 


The Joseph Katz Company Campbell-Mithun, Inc. Young and Rubicam, Inc. 
for | for for 
American Oil Company ~ Hamm Brewing Company Life Magazine 
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Tele Followups 
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chinson short story. It was a sharp 
change of pace ‘for Miss Hayes who 
here played a superficially hard 
and disillusioned woman who final- 
ly makes a gesture designed’ to 
show that there is compassion un- 
derneath. Miss Hayes carried off 
the difficult role well, even though 
the part seemed overwritten. 


In supporting roles, Jacqueline 
Scott was appealing. Enid Markey, 
Phil Abbott and Elizabeth Watts 
did well in smaller parts. It’s 
questionable whether this _ slice 
from life was worthy of Miss 
Hayes’ talents. 


The--interview. with the Szabos.. 


conducted by Alistair Cooke with 
the aid of interpreters, reflected 
the courage of the Hungarians who 
revolted against the Reds. There 
were times when it was awkward 
and even embarrassing. The Szabos 
have two boys. One ran away one 
night and, by bycicle and train, 
crossed the border. The disappear- 
ance apparently didn’t bother his 
parents too much, at least not 
judging by Sunday’s show. They 
were reunited with him more or 
less by accident. 


Doing dramatic vignettes, inter- 
views and even recitation in a for- 
eign language can become confus- 
ing. There were times on “Omni- 
bus” Sunday when _ everyone 
seemed to talk at the same time, 
resulting in a bable of voices. Also, 
it must be said fairly, that nothing 
very extraordinary was divulged 
by the Szabors. In fact, their story 
seemed, at times, a little incon- 
sistent. Viewers must have asked 
themselves, for instance, how it 
was that the Russians gave the ac- 
tor a travel permit to go near the 
border when, shortly before that, 
the Szabors had to hide out in 
their cellar, fearing arrest. P 

It should be noted in passing, in- 
cidentally, that Mrs. Szabor is a 
most attractive woman. Cooke ne- 
gotiated his chores in the accus- 
tomed suave manner, but somehow 
didn’t seem quite on the ball when 
it came to tossing questions at the 
Szabors. Miss Hayes also got in 
on the q. & a: game at the end, 
combining a spirited mannerism 
with inconsequential ae 

ft 





Cross-Canada Hit Parade 

Winnipeg telecast its first big 
show Dec. 13, over Canadian Broad- 
casting Corp.’s network. It was 
*“Cross-Canada Hit Parade,” trans- 
planted for the night from Toronto, 
whence it emanates every Wednes- 
day at 8:30 p.m. Winnipeg techni- 
cians were used, and a d.j. from ra- 
dio station CKX in nearby Brandon 
predicted “Namely You” as a fu- 
ture hit. 

Show sponsored by Standard 
Brands and Procter & Gamble, 
was staged in Winnipeg Civic Audi- 
torium, and sparkled on the pra- 
iries as it usually does in the east. 
Canadian sales reports are used, 
but this Hit Parade’s toppers run 
pretty much the same as U.S. faves. 
Production numbers are seven of 
the first 10—in this case omitting 
3, 8 and 9—plus the “future hit” 
and an encore. Latter was “‘Anda- 
lusia’ from 1940, noting that it 
was a hit again last year, different- 
ly lyricized and rhythmed, as “The 
Breeze and I.” Austin Willis cap- 
ably emceed. 

All the production ideas were 
fresh,- with two standouts for “Hey 
Jealous Lover (10) and “Blueberry 
Hill” (7). Former had two pairs of 
fencers doing deadpan duels for 
handsome, sexily-gowned Negro 
singer Phyllis Marshall. As the 
song ended they all coup-de-graced 





each other and fell dead. Pixie- 
faced Joyce Hahn, with Dutch 
bangs and long dark curls, sang 
the latter, uniformed as leadea, of 
a pack of Brownies (jr. girl scouts) 
out blueberrying. Ended with a 
pack of Wolf Cubs (jr. boy scouts) 
appearing and making for the 
Brownies. 

Another nifty had Miss Hahn’s 
co-star Wally Koster as a Fuller 
Brush salesman trying to find out 
what was behind the “Green 
Door” (1), which finally opened to 
disgorge several kids who swarmed 
all over him. Then mama ap- 
peared and hung out a “Measles” 
sign. “Just Walkin’ In the Rain” 
(4) was nonchalantiy sung and 
danced in sunshine with strawhats 
and canes. Other hits produced: 
“Singin’ the Blues” (2) by Miss 
Marshall; “True Love” (5) by Miss 
Hahn; “Cindy Oh Cindy” (6) by 
Adam Timoon. 

Terpers Alan and Blanche Lund 
were standout in support, with the 
Hit Parade Dancers aiding neatly. 
Stan Harris zingily produced, with 
writer responsible for slick gags 
screen-credited too fast to catch his 
name. Allan McFee’s_ relaxed 
manner and pleasant voice took 
much of the curse off the hard- 
sell product plugs. Gard. 


CKLW-TV 
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With 10 possible sponsors, the 
“MDM” format is sold out, with 
eight of the 10 sponsors being na- 
tional accounts. With ratings go- 
ing up, CKLW-TV has raised the 
cost of participation from $700 per 
week to $900 weekly and plans to 
hike the tab to $990 beginning the 
first of the year. 


The split-week change of bill, 
according to operations manager 
Ritchie, also allows the station to 
replay the same cinematic slotted 
in the early part of the week at a 
later date for a Wednesday- 
through-Friday showcasing, with- 
out too much dissipation of the 
initial strength of the feature.. For 
example, “Hudson’s Bay,” which 
which was shown Sunday-through- 
Tuesday, in a few months will be 
shown at the latter part of the 
week, garnering viewers whose 
cinematic habits may lean toward 
Friday night. The format calls 
for a firstrun feature, though, at 
least for one part of the week. 


Sememuarinnvansc secon 


Foreign TV Reviews 
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same name. It falls within the 
popular category of quiz, panel and 
giveaway shows; and although the 
prizes offered are of comparative 
modest value, it’s the type of en- 
tertainment that finds wide accep- 
tance in the British market. 
Bary. 














MY WIFE’S SISTER 


| With Eleanor Summerfield, Helen 


Christie, Martin Wyldeck, others 
Director: Henry Kaplan 
Writer: Reuben Ship 
30 Mins., Tues. (11), 9 p.m. 
Granada TV Network, from Man- 
chester 


This is a domestic comedy series 
with its full share of slapstick and 
highly improbable situations con- 
cerning a household of two hare- 
brained femmes and a short-tem- 





pered husband. Eleanor Summer- 
field plays the dizzy sister-in-law 
who, resident with her sister and 
brother-in-law, weekly involves the 
trio in crazy mixups and trouble. 
The series is a British counterpart 
of similar American import shows. 

In the program caught, Miss 
Summerfield’s bouncy personality 
and tomboyish manner kept the 
pace up through numerous rough 
spots. But there was plenty of hu- 
mor and fun supplied by cream 
pies being squashed on unsuspect- 


ing faces, gimmick tables collaps- 
ing and other stock slapstick rou- 
tines. Production was adequate, 
and as a situation comedy, the 
show rated fairly good entertain- 
ment, Bary. 


Continued from page 33 =e 


off by 1950 and because 45, '46 and 
’47 were the greatest years in the 
big top’s history. » 
Other questions included a query 
about the report that clown Em- 
mett Kelly was drawing down only 
$160 a week, to which Dube ygeplied 
in nearly brutal terms that if the 

















report were correct, that’s all 
Kelly deserves, because ‘“‘where 
else could he work?” Kelly, he 


said, was only a “bag of clothes 
and greasepaint.” As to his pull- 
ing down $2,000 on an appearance 
on the Ed Sullivan show after the 
news of the foldo, Dube said all 
Sullfvan wanted was a symbol of 
the circus, not Kelly, as a talent. As 
to the AGVA competitive circus in 
Boston, Dube said it lost $30,000 in 
four days, but was unwilling to 
state where the money came from, 
though he professed he knew. 
(AGVA was supported in its strike 
against the circus by the teamsters’ 
union.—Editor’s Note.) 


Re Miss McKenna, her Tuesday 
appearance was a straight inter- 
view, but in the course of her dis- 
cussion of economics in Ireland, 
she made what was construed as 
remarks about the Jewish commu- 
nity in that country which created 
quite a stir. Next night she was 
back, with Wallace reading from a 
transcript and the actress explain- 
ing more filly that she felt that 
the enterprising Jewish population 
should spread their industry 
throughout the country. instead of 
concentrating it in Dublin and 
Cork. In a closing statement, she 
said, “I’m about as anti-Semitic as 
the chief rabbi of Israel, who also 
comes from Dublin,” and said the 
Irish have always felt closeness 
and sympathy for any oppressed 
people. From this spot, she 
seemed sincere and truly upset by 
the stir. 


Other show biz-literati inter- 
views during the week: H. V. Kal- 
tenborn plugging his new book, “It 
Seems Like Yesterday” (Putnam), 
defending himself against Wallace’s 
reminder of quotes and observa- 
tions on Kaltenborn’s 
over the years. Also, New York 
Post editor James Wechsler dis- 
cussing “McCarthyism” and free- 
dom of the press with reference to 
Congressional investigating com- 
mittees and their attacks on the 
Post and the New York Times. 
Latter was a less interesting ses- 
sion, mainly because Wallace was 
so sympathetic as_to avoid em- 
barrassing questions. Chan, 















“eg NOTHING TURNS ON 
wx THE HEAT LIKE 
at A ZIV PRODUCTION! 


Duncan Renaldo os ‘‘CISCO"' 


SYNDICATED 
SHOW IN 
BUFFALO 


PULSE, 
April, 1956 


Beats network shows including: 


DISNEYLAND .. . JACK BENNY . . . GEORGE 
GOBEL ... DRAGNET... 
JACKIE GLEASON .. . AND MANY OTHERS. 


LORETTA YOUNG... 








mistakes | 


, and RKO Theatres circuits 
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Chi Piggy-Backing . 
= Continusd from page 9 =e 


a one-shot deal by Standard Oil of 
Indiana. 

WBKB set aside the first half- 
hour of its RKO “Movietime USA" 
at 10 four nights weekly as a 
spot vehicle at $600 per. All but 
four of the 16 availabilities are 
presently filled at that price. 

WGN-TV has seven of the 10 
spots occupied on: its Thursday 
night feature, with such national 
clients as Marlboro and Carnation 
Milk. -Station has expanded its 
N. Y. sales office in a stepped-up 
campaign for non-local business. 
There are now three tv salesmen 
working the Madison Ave. sector 
for WGN-TV. 

Aside from the reliance on out- 
side coin for the premium firstrun 
programming, there’s also a need 
to snag national money for the 
daytime rerun strips which are 
geared exclusively as spot hoppers. 


Metro Pix Click 
Minneapolis, Dec. 18. 
Bascad on Trendex ratings, 
KMGM-TV here claims exception- 
ally large audiences for the first 








pair of its crop of 727 pre-1948 


Metro movies, the Clark Gable- 
Lana Turner “Honky Tonk” and 
the Joan Crawford-Fred MacMur- 
ray “Above Suspicion,” shown at 9 
p.m. Saturday and Sunday, 8-9, re- 
spectively. The station - engaged 
Trendex to make the survey. 

For Saturday night the Trendex 
figures were 25.3; for Sunday 
night, 19.5. A further breakdown 
indicated, according to KMGM-TV, 
that 48% of the Saturday night 
video viewers were tuned to the 
old films, while the remainder was 
watching on the Twin Cities’ other 
three tv stations. 

KMGM-TV claimed a 43% share 
of audience during “Suspicion” 
when opposition shows included, 


among others, the “$64,000 Chal- | i 
Hitchcock | Glenn’s trombone and vibés, Andy 


lenge,” the Alfred 
drama, the Loretta Young playlet, 
the oldie pic “Ox-Bow Incident,” 
“Celebrity Playhouse,” Ford The- 
atre, a Charles Boyer drama and 
KSTP-TV news and weather. 
Charles Winchell and Harry H. 
Weiss, United Paramount Theatres 


here, didn’t feel that the televising 
of the Metro pictures hurt weekend 


business at their Twin Cities’ the- | 


atres. While they point out. it’s 
virtually impossible, of course, to 
determine with any certain degree 


the impact that the tv programs, | 


marking the launching here of the 
Metro oldies with their big: name 
stars, had on their six Minneapolis 
and St. Paul theatres’ grosses, they 
regarded the weekend business as 
“normal” considering adverse sea- 
sonal 


office damage was done and doubt 
that the total video audience was 
appreciably larger than usual, 
larger at all. 

At the outset, KMGM-TY, in 
which Metro-TV now owns a 25% 
interest and which “took away” the 
local Metro exchange’s exploiteer, 
Bob Stone, will show the studio’s 
pix only on Saturday and Sunday 
nights. 

Initial backlog was preceded by 
a grant and exploitation campaign. 
The station, the only one of the 
four here sans network affiliation 
and which doesn’t go on the air 
until 3 p.m. weekdays, is showing 
trailers of future Metro product 
frequently. There was participat- 
ing sponsorship for the first ones. 


NBO’s Educ’! Plan 
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of $300,000 for the programs, pro- | 


duction facilities and personnel, 
under the supervision of Ed Stan- 
ley of the public affairs division. 
Programs will be telecast during 
the afternoon time period which 
does not conflict with the regular 
schedule and will be kinescoped 
for repeat broadcast or subsequent 
classroom use. 

NBC will contribute three half- 
hour presentations each week, with 
instruction in mathematics, the 
humanities and government. In 
addition, there will be two addi- 
tional shows to be furnished by 
the Educational Television and 
Radio Centre at Ann Arbor, which 
has received funds for the pur- 
pose from the Ford Foundation. 
Thus the educational shows will 
get a cross-the-board slotting, ex- 
tending through 26 weeks in 1957, 
beginning in March for 13 weeks 
and resuming in October for an 
additional 13-week period. 


| 


heads | 





WNYC ‘Annexes’ 
Canadian Web 


Canadian Broadcasting Corp. will 
have a New York “affiliate” as of 
tonight (Wed.) when WNYC, the 
city-owned radio station, starts a 
regular weekly schedule of live 
pickups from the network. Every 
Wednesday the local station will 
turn the switch on for from two 
to three hours of CBC musical and 
dramatic presentations. 

Shows will emanate from Mont- 
real, Toronto, Quebec City, Otta- 
wa and elsewhere in Canada. Most 
of the CBCasts will be heard in 
New York between 8 and 11 p.m. 

Tonight WNYC will air a full 
performance of Massenet’s opera, 
“Werther,” from Montreal. Next 
week, CBC will do a Xmas special, 
“Round Dance for Chris'mas,” be- 
tween 8:30 and 10, plus a recital 
from 10:30 to 11. On Jan. 2, CBC 
will feed WNYC the Mendelssohn 


Choir of Toronto in Handel's 
“Messiah.” 
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holds rate the weather reports as 
No. 1. These come as frequently 
as they should. The leading pace- 
changer and actual centerpiece is, 
of course, traditional disk jockey- 
ing. Anyone interested in the top 
current pops and standards will 
get it, along with Sterling’s silver 
tongue. The network and the local 
cut in all around him for the hot 
news, and thus he can cool off. 
This just about covers the soup to 
the nuts, but there’s some bouilla- 
baisse, This comes in the guise of 
live musicians. There are five of 
"em—Mary Osborne’s guitar, Tyree 


Fitz’s clarinet and sax, Buddy 
Jones’ string bass and Tony Aless’ 
piano. They are also alive, not 
only in the tooting dept. but as 
evidenced in the fact that Sterling 
carries intramural laughs with 
him; the musicians yock at his 
jokes. Apparently that is specified 


in the AFM contract. Sterling has 


|a sort of joketelling and cornpone 


satire session; some of it is pretty 
good. This segment is a kind of 
author’s privilege which shouldn't 


| be denied. Give a kid a lollipop 
'and he’ll do his homework. 


The conferencier’s money-boys 


|are a mile long. At the moment 


| 
| 


influences and attractions. | 
And they believe little or no box- | 


| 


if | 





the participating sponsors range 
between 35-40, Monday-through- 
Saturday. No wonder he can say 
“good morning” so _ cheerfully. 
John Newhouse is the exec produ- 
cer, Ken Regen is the director. 
Trau. 
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cross-plugging and references that 
have been cropping up of late. 
(Only exception NBC will “tol- 
erate” is Fisher’s appearance. on 
the Eddie Cantor “At 65” hour 


tribute which goes into the Jackie 


Gleason CBS slot on Jan.” 12, 
but this is predicated on the close 
Fisher-Cantor ties and as an in- 


| tegral part of the format.) 





Apparently even ABC is in on 
the newest “let’s keep our stars to 
ourselves” policy, as evidenced in 
the recent pullout of Frank Si- 
natra from a guest stint on the 
Walter Winchell variety segment 
on NBC after he had signed his 
exclusive deal with ABC. 





Hartford — Ernest H. Peterson, 
local sales rep for WTIC, has been 
named general chairman of the 
third annual Advertising Awards 
Contest conducted by the Adver- 
tising Club of Hartford. 


WHO MAKES 
SOUND TRACK 
BEST SELLERS? 


SEE PAGE 63 


ow 
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“Outstanding Comedy Show of the Year”’ 


THE ERNIE KOVACS snow 


— ADAMS 


SYLVANIA 
AWARD 


1956 


and Sylvania Citations to 























W riters 


ERNIE KOVACS 


Director Producer 


BARRY SHEAR REA LARDNER =~—S ppv cross 
DEKE HAYWARD 


MIKE MARMER 


to the newspaper TV Editors, Critics, Judges, and to Sylvania 


OUR DEEPEST GRATITUDE 


and 
To: JACK COFFEY’S To: SHIRLEY MELLNER 
Technical crew Assistant to Ernie Kovacs 
To: BILL WENDELL a Se, 
HENRY LASCOE 
To: ' 
AL KELLEY — me 
PETER HANLEY To: WALTER SLOVIK 
BARBRA Graphic Arts 
To: JAMES BRUCK | fo: GEORGE rUnLA 
aed ae Cerkurs Stage Crews one mga 
To: HARRY SOSNICK patumes 
and his Orchestra To: HERB ANDREWS 
To: BOB HAMILTON - — oto 
and the Hamilton Dancers | To: HUGH BRANIGAN 


To: MARIE CORRELL HENRY SHENSKY 


Assistant to Perry Cross Unit Managers 
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Disk Jocks Austria-Bound 





the Cleveland Hungarian Society 
and the Red Cross to act as con- 
tact between Americans of Hun- 


garian descent and the incoming 
refugees who may be relatives or 
friends. Station will preempt all 
programs with important  an- 
nouncements, and moreover has 
scheduled two shows daily to an- 
nounce names of incoming refu- 
gees and their known relations and 
benefactors in the Cleveland area, 
which expects 3,000 refugees in the 
next few weeks. Station will also 
act as a clearing house for benefac- 
tors who wish to help the Hun- 
garians. 


On the “television side, the sta- 
tion had a surprise in store for the 
dignitaries on the Cleveland Mercy 
Flight, sponsored by the Cleveland 
Press, the local Red Cross chapter 
and the Pan American Airways, 
when they stepped off the plane i 
Vienna last week. First word 
they heard were, “Step this way 
for pictures. I represent Station 
KYW, C!eveland.” 


Statement came from an Ameri- 
can Telenews cameraman stationed 
in Vienna. KYW-TV, a few days 
earlier had made arrangements 
with INS-Telenews for coverage of 
the arrival of the flight, which 
brought money and 15,000 pieces of 
new clothing to the Hungarian ref- 














SACHS OF 
BUSINESS! 


Smokestacks have always been | 
a symbol of activity in our Ohio | 


River Valley. They came to us 
first aboard the picturesque 
sternwheelers that opened this 
region to phenomenal! growth 
They stayed to multiply and mul- 
tiply above busy mills and fac- 
tories whose industrial worth to- 


day — in the Huntington.- | 


Charleston heart alone — ex- 


ceeds one billion dollars! 


Nowhere in America is there 


such a panorama of business un. | 


der full steam as in the 100-plus | dience per year. 
'sen has six four-week cumulative 
| audience measurements per 
| reporting on which is not included 
| in the NRI report, but available to 


counties served by the four-state 
span of WSAZ-TV. Here live 
nearly a million families with an- 
nual buying power close to four 
billion dollars —a symbol of 
booming productivity making 
this America’s 23rd TV market 
Your advertising cuts a smart 
bow wave when you consign it 
to WSAZ-TV, only TV station 
covering the whole area. Any | 
Katz office can write the ticket 








HUNTINGTON-CHARLESTON. Ww. VA. 


W.3.0. NETWORK 


Affiliated with Radio Stations 
WSAZ, Huntington & WGKV, Charleston 


Continued from page 31 


| for, 


ugees. Film was flown back to the 
U. S. and put on the air last Thurs- 
day (13), with pictures of the 
flight’s departur@é from Cleveland 
having been shown earlier. 





Philly’s ‘Hungary’ ’56 
Philadelphia, Dec. 18. 

As a contribution to a charitable 
cause, Lloyd E. Yoder, NBC veep 
and general manager of WRCYV, 
WRCV-TV, has launched a _ two- 
week nightly series of live local 
color programs called “Hungary 
1956,” for the American Red Cross 
Hungarian Relief. 

In order to give a first hand re- 
port on why contributions are need- 
ed Taylor Grant, the session’s news 
analyst, director Dennis Kane, lens- 
men Ralph Lopatin, and engineer 
Bill Hoffman, all WRCV-TV staff- 
ers, have filmed on-the-spot scenes 
of Hungarians fleeing Communist 
rule. Through the cooperation of 
the Military Air Transport Service 
and the Siate Dept., the foursome 
left Fri. (14) and returned Sun. 
(16). 

The major portion of the film 
footage shot in Austria will be used 
as the basis for a “wrap-up” session 
(22), as the finale to this special 
series. 

About three times during his 
show, Grant gives phone number to 
be used for call-in pledges. In 
first week of appeal the Red Cross 
without tv realized $6,000 locally. 
After three telecasts, additional 
contributions totaled $12,0€9. 











Bertha Brainard 
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known to the entire (broadcast) in- 
dustry for her brains and charm.” 

The line dropped was that be- 
tween “Poponoe” and “vrogram 
charter,” thus eliminating “Pope’s” 
tifle and the name of a grand lady, 
the first member of her sex in the 
broadcast industry to demonstrate 
that brains and charm are not ex- 


Bertha, 
ment from NBC, became the truly 
devoted and love'y wife of a for- 
mer NBC announcer who even be- 
fore their marriage had won his 
spurs as an executive at Marschalk 
| & Pratt—Curt Peterson. 

The mere mention of this item, 
I know, will bring a tug at the 
heartstrings of the many, many 
many friends of Curt and Bertha, 
|for all of us well realize that they 





| deserved a much longer life to- 
gether. Her untimely passing 
| brought tears and heartaches to 


| many who, behind desks and be- 
| fore mikes throughout the country 
'even today have “B. B.” to thank 
|for having helped them up the 
| broadcast ladder. 

Thanks for allowing me to again 
| pay tribute to her memory. 


G. W. (Johnny) Johnstone. 








Nielsen 
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ments of four-week cumulative au- 
Currently, Niel- 


year, 


subscribers on a delayed basis. It 
takes a net from two to six weeks 
to get the requested cumulative 
measurement figures, a period con- 
sidered by some net officials as too 
long when a “hot” deal is being 
negotiated. 

If adopted by the nets and Niel- 
sen, the new cumulative measure- 
ment yardstick also is expected to 
be applied to local radio stations 
as one Nielsen official put it, 
the same principles apparent'y ap- 
ply locally. 

Here’s how the NRI book would 
look under the proposed changes. 
Under the heading of “Cumulative 
Audience—by Programs,” let’s say 
Hawaiian Pineapple and Swift & 
Co. were. listed as sponsors of 
“House Party,” a CBS show. 
“House Party,” still following the 
hypothetical example, aired each 
week Friday afternoon, would show 
the following in formation: The 
Nielsen total “In-Home Audience” 
and the Nielsen average audience 
per broadcast, multiplied by the 
total number of broadcasts per 





LAWRENCE H. ROGERS, PRESIDENT 
Represented by The Katz Agency 


| broadcast delivered 


month, giving the total homes the 
That would be 
cumulative figure, 
of different 


followed by a 


showing the number 





clusively reserved to males alone. | 
shortly before her retire- , 





homes the broadcast reached dur- 
ing the course of the four-week 

period. The same practice would 
be followed for Monday-through- 
Friday shows, as well as programs 
such as “Monitor,” which would be 
divided into different time seg- 
ments, 


Another phase of the proposed 
new NRI report would come under 
the heading of “Cumulative Audi- 
ence-by-Sponsors.” for instance, if 
Chevrolet-General Motors bought 
a block of programming on CBS, 
listed would be the various pro- 
grams in the block, the number of 
stations carrying each program, 
the number of broadcasts during 
the four week period, the homes 
reached by the broadcasts, dupli- 
cated and unduplicated. 

Gone will be the 0.9’s, the 1.2’s, 
the 4.3’s type of ratings for a partic- 
ular show in a particular time seg- 
ment. Now what is believed to be 
the total impact of radio buying 
would be measured under the pro- 
posals, 


WGA’ers Yen 
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Thompson, which produces “Kraft 
Theatre” on NBC-TV, is not inter- 
ested in rerun rights. Rights re- 
vert to the scripter 60 days after 
the performance. Reeson for the 
difference, a writer remarked, is 
that JWT is only interested in its 
own program and™~not in keeping 
material from rivals. 

And, however, liberal about cen- 
sorship the networks may be com- 
pared to agencies, writers feel that 
the agencies have the last word 
regardless of who produces, even 
though it’s not easy on the surface 
to tell who acted as censor. At it 
is today, networks pass the buck 
and so do agencies. Assertion is 
that if agefcies take control, there 


‘wil! be no more “shadow boxing,” 


with WGA always able to fix the 
blame, whether the union can do 
anything about it or not. 


ABC Radio 
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co-op sales ventures. ABC recently 
axed “Grand Central Station,” 
which was one of that ilk. 

* Evidently, stations feel that they 
can gain more revenue from 
strictly local offerings; therefore 
they place spots in their own 
shows bypassing the network’s co- 
op. This is with the exception of 
the news and commentary shows, 
which are still of value to affili- 
ates. The straight 742° return to 
the network for supplying these 
shows will, it is hoped, give sta- 
tions more incentive to back co- 
operatives. 
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manager Morgan 
the find. 

The check was hidden at 3 in the 
morning the day the contest be- 
gan, by Ben Harris, a local insur- | 
ance exec. He alone knew the 
whereabouts of the check, and he 
wrote the clues that were broad- 
cast. Harris has no connection with 
KLIF. 

Spawn, 
plastering company, who admits to 
being in debt for about $17,000, 
has no problems about spending 
the money. It’s estimated that he | 
will get to keep about $32,000, after 
taxes, enough to pay off the fam- 
ily mortgage—and to replace the 
shoes lost by Mrs. Spawn on the 
hunt. 








Bing Crosby 
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Radio back in 1930, later moving 
to NBC and ABC but returning to 
CBS. 

Crosby currently is busy in pic- 
ture work, starring in “Man on 
Fire” for Sol C. Siegel at Metro. 
He’s being paged for Mackinlay 
Kantor’s story about the Boy 
Sceuts, ‘Upon My Honor,” at RKO, 
but hasn’t decided whether to ac- 
cept the role. He just rejected a‘ 
starring stint in “Can Can” at 
20th-Fox, feeling the role wasn’t 
right for him. 





Greensboro, N. C. — The FCC 
has been sent an application from 
Ralph D. Epperson, of WPAQ, 
Mount Airy, N.C., for a new station 
at Williamsburg, Va., on 740 kilo- 
cycles, 500 watts daytime. 
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Vidpix Indies 
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outside financing, has its merits, 
Manby argues. 


As to threatened competition if 
agencies or clients go to it alone, 
Manby asks, what difference is it 
to RKO. if the telefilm subsid must 
compete with Y&R. Screen Gems 
or any other outfit? Compete it 
must and “if you're a good enough 
producer, you'll win out.” “Some- 
where producers have been re- 
miss,” he adds, what with all the 
dissatisfaction voiced. 


‘Quickie’ Partners 

Most current major outside sup- 
pliers of networked skeins—and 
the roster includes Screen Gems, 
Official Films, Television Pro- 
grams of America, MCA, 20th- 
Fox’s TCF, Warners, as well as 
others—take another tack. 
should they co-produce with an 
agency or client, they argue, taking 
in a partner if the pilot is success- 
ful, only to find the partner gone 
if the pilot does not meet with 
client or agency accepiance. They 


down to a particular agency or 
client, a practice which 


to a multiplicity of outlets. 


of credit with banks, before the 


in, as well as possessing money 


than share in the pilot financing, 


lar returns if the show hits. If the 
pilot is a failure, they argue, it's | 
true they would lose less- money, 


for network exposure? 
‘Go Ahead, Son’ 

Regarding agency or 
try into telefilm production on 
their own, the major indies ac- 
knowledge that there’s nothing to 
stop them. Besides the feeling 
that agencies and clients will find 
it too specialized, expensive and 
hazardous, there are other nega- 
tive considerations. One major in- 
die feels that Y&R with its experi- 
mental “Rob Roy” pilot may be 
giving up the project because of 
the havoc in client relations 
herent in the move. 

If “Rob Roy,” as a Y&R-pro- 
duced series, 
its clients and scored a success, 
there would be screams of 
voritism” in the Y&R house, its 
pointed out. On the other hand, a 
flop would reflect-on Y&R. 

The P&G move to finance indies 
also was given the onceover by the 
major indies, who maintained, at 
ithe most, that it only would at- 
| tract what they termed “fringe” 
| producers. Established producers, 
| the indies contend, can find financ- 
|ing elsewhere, as witness Screen 
|Gems’ $2,500,000 fund for financ- 
ing indies releasing through the 
|Columbia subsid, and be free to 
peddle their pilot in the open 
market. 

To sum up, with the exception of 
RKO Teleradio, the major indies, 





| 





Why | 


SINATRA, DISNEY PART 
OF ABC’S SPEC FUTURE: 


Because Liggett & Myers is com. 
mitted to sponsorship of at least 
part of the two 60-minute Frank 
Sinatra specials next season, ABC. 
TV, which long has talked about 
and never accomplished a “spec. 
tacular look,” is definitely on its 
way. Besides the two Sinatras, weh 
is certain to do a pair by Walt Dis- 
ney, one at Christmas and the other 
at Easter. 

All four shows will be live. It’s 
understood that the network plans 
approximately six other live one- 
shot stanzas for the 1957-58 season. 


|Web has not decided whether Dis- 





would rather stick to the current | 
practice of not tieing themselves | afternoon shows, 


| 


ney’s' holiday telecasts will be 60 or 
90 minutes. A network spokesman 
said that the Sinatra specs are open 
for co-sponsorship with L&M. 











Tricks ’n’ Treats 


——- Continued from page 2 == 


and department stores and before 
manufacturing groups. 

Ted Steele, WOR-TV, has two 
one for juves, 
‘the other for teeners, and he’s gen- 





allows | erally 90% sold during the three 
them freedom to peddle the pilot hours he’s on daily. 


He, too, has 
|a large junket sked and does some 


As to co-financing from agency | point-of-purchase work in behalf 
or clients, the major indies find it | of bankrollers, e.g., a job for Flagg 
no problem to obtain money for | Shoes recently. 
filming, having established a line | 


WPIX, the Daily News station, 
has few weekday live shows out- 


current tight money situation set | side of the emcee portions of its 


cartoon shows, but it has four 


resources of their own, Most would | weekend live stanzas which sustain 
rather gamble with the financing | themselves through a variety of 
of a pilot which has the potential | on-the-air promotions for spon- 
of hitting the jackpot with a na-| sors. 
tionally-sponsored networked show, | of Shari Lewis’ 


With the possible exception 
Saturday puppet 


| show, the WPIX live weekenders 


only to find later, that because a| make special promotional tieups 
client or agency put up $25,000 for | with manufacturers for bread & 
pilot financing, they have a part- | butter. 

ner divvying up multi-million-dol- | 


Of course, there are the news, 


| weather and sports staples in the 


but with a major agency or client | 
rejection, who would buy the skein ' 


client en- | 


| Beat,” 





in- | 
ia hefty 


were sold to one of | 


“fa- | 


|to put it mildly, are not putting | 
|out the welcome mat to. the pro- | 


posed entrance of agencies and/or 
'clients in the field, as well as 
questioning the _ feasibility of 
| agency-client proposals. 





Maggio’s Coast Job 


Joe Maggio has been named to 


the newly-set post of promotion- 
press info manager for ABC-TV 
western division, from previous 


publicist chores. 
Jay Rosenberg goes into Mag: | 
gio’s former spot. 


live local program field, but stae 
tions think of them more as pub- 
lic services than as out-and-out 
moneymakers. 

Video’s live local personality 
stanza surviving strictly on the 
basis of performance is a rarity. 
WABD has Mike Wallace's “Night 
which competes. directly 
against strong feature film fare. 
This and WRCA-TV's “Hy Gard- 
ner Calling” thrive on controver- 
sial interviews, and they attract a 
substantial New York following. 


WABC-TV’s Chase Coin 


Chase Manhattan Bank has taken 
chunk of the WABC-TV 
New York, local lineup beginning 
Jan. 2. Through Cunningham & 
Walsh, the bank has bought George 
Hamilton Combs’ “Newsecope” 
cross-the-board from 1! to 11:05 
ayem,, and has also taken Janet 
Tyler, “The Weather Girl,” Mon- 
days and Thursdays from 6:55 to 7 
p.m. Third Chase buy is participa- 
tions on Joe Franklin’s “Memory 
Lane.” 

Milium (coat linings) is return- 
ing to sponsor Miss Tyler on 
Wednesdays and Fridays as of Jan 
16. Mary Chess perfumery will 
make the weather show SRO with 
a Tuesday buy. 


WHO MAKES 
SOUND TRACK 
BEST SELLERS? 


SEE PAGE 63 

















GIRL WANTED 


Young girl familiar with TV commer- 
cial field interested in becoming an 
agents assistant with reputable thea- 
trical agency. 


PHONE Plaza 7-6284 




















—ASSIGNEE’S SALE— 


~) 

} 

Entire Estimated $60,000 Stock of Famed | 
“WARDROBE HOUSE” : | 
\ 

\ 

\ 

\ 

‘ 


SEE IT! 








7768 Santa Monica Bivd., Hollywood, California 
MUST BE SOLD TO SATISFY CREDITORS! 
COSTUMES AND ACCESSORIES OF EVERY TYPE 
Period Wear — Uniforms — Shoes — Badges — Suits — Dresses, etc. 
Shop Open For Inspection Daily 9 to 5 
MAKE OFFERS TO 


DAVID BLONDER, Assignee For Benefiit of Creditors 
) 608 South Hill Street -— HO. 5-4243.— Les Angeles 14, California 
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JUKES WON'T TALK TO ASCAP 





Coast Local 47 Sweeps Out Petrillo 
Supporters; Eliot Daniel New Prez 


Hollywood, Dec. 18. 

Dissident Coast musicians threw 
the incumbent local 47 adminis- 
tration out of office in a recerd 
b2lloting yesterday ‘Mon.) in an 
obvious, but officially unexpressed, 
disavowal of AFM prexy James C. 
Petrillo policies. Voice of the 
Membership Ticket, outgrowth of 
the rebel group which openly re- 
volted against Petrillo last Febru- 
ary, scored a triumphant two-to- 
one victory in an election seen as 
a test of Petrillo’s strength among 
the working professional musicians. 

Eliot Daniel, 46-year-old com- 
poser-conductor who has been writ- 
ing for “I Love Lucy,” was nomed 
president with 3,806 votes to 1,817 
for incumbent John te Groen, seek- 
ing re-election, sweeping entire 
VOM ticket into office. Group cap- 
tured every office, including trus- 
tees, board of director, trial board 
and delegates to the AFM conven- | 
tion. 

Elected with Daniel to top posi- 
tions were John Tranchitella, vee- 
pee; Max Herman, who defeated 
incumbent Maury Paul, recording 
secretary; and Warren Baker, who 
triumphed over incumbent G. R. 
Hennon, for financial secretary. 
Margin in all cases hovered around 
two-to-one with some minor varia- 
tions occasioned by personal popu- 
larity of individuals. Hennon_ at- 
tained the highest mark of any ad- 
ministration candidate, getting 
2,080 votes in his unsuccessful bid 
for re-election. 

A total of 5,630 votes were cast 
in the three-hour balloting, includ- | 
ing 1,160 absentees. Union's pre- | 


cious record 4,028 vote was in 1948 | Three chief who was here with at- 
when no absentees were permitted. | torney Julian T. Abeles to handle 

Indicative of the schism within | the deal, 
the local’s ranks was the full slate | last weekend while Abeles remains 


4 








| wrapping up a deal to purchase a 
| “major interest” in the topranking 


> 


Petrillo Not Surprised 


Saying victory of dissidents 
on the Coast was “no sur- 
prise,” AFM prexy James C. 
Petrillo said he “will work 
with these elected officials on 
all matters for the union’s 
good.” He stated victory of 
the new local 47 leadership on 
the “temporary dominance of 
a philosophy which teaches 
that a minority of musicians 
can better their own working 
conditions at the expense of 
all other musicians.” 

According to Petrillo, the 
real significance of the Coast 
elections was that it has given 
encouragement to those who 
are attacking the Music Per- 
formance Trust Funds. 








Bis 3 Buying 
Major Interest’ 
In Brit. FD&H 


London, Dec. 18. 
The Big Three Music combine 
of the U. & is on the verge of 


British publishing firm, Francis, 
|Day & Hunter. Mickey Scopp, Big 


planed back to the U. S. 





of candidates presented by both}for a few more days to finalize the | 


sides in the fray and the undis-| transaction. 


closed but admittedly hefty ex- | 


(Continued on page 62) 


1-Niters Were Never Like 
This: Thailand King Joins | 





7 

Fred Day, managing director of | * 
the Francis, Day & Hunter setup, 
will continue in his present post 
|along with the rest of the exec 


staf, including Ray Thackeray, ad- 


| ton, who is in charge of operations 


BG in Palace sam here 


By HAL DAVIS 


Bangkok, Dec. 18. 
Amporn Palace, in Bangkok, in- 
stituted a one-night-only policy of 


| 
| 


concert jazz and dance music, with | 


the Benny Goodman. band, 
lowed by the “Friday Night Seven” 
dixie group of Thailand’s 
Phumipol Aduldeji, who 
saxophone and clarinet. 
Gootman flew 9,000 
make the date, arriving 
time for the Command 
ance. Attendance 


led 


miles to 
just in 
Perform- 
was. heavy,. but 


King | 
on | 


fol- | 


limited to members and friends of | 


the Royal Family. 


The. band was | 


received individually. before . the | 
performance by the King. and 
Queen. 


Goodman began the proceedings 
with 


“Bugle Call Rag,” and then | 


went through his famiiiar library | 
of standards, as_ white-jacketed 

servants scurried between the rows 

of musicians with a constant flow 

of eooling libations. Acoustics 
were fine, in the high-ceilinged, 

centuries-old Entertainment Room | 
of the Palace. Dotty Reid, blonde 
band vocalist, received an excellent 

hand for her “Angels Sing,” and 

“S’Wonderful.” 


Goodman’s trio, with Hank Jones 
On piano, and Mousey Alexander 


(Continued on page 60) 


DORIS DAY, ORMANDY 
AS COL’S JAN. ‘BOM’ 


Columbia Records has set al- 
bums by Doris Day and the Phila- 
delphia Orchestra under the direc- 
tion of Eugene Ormandy as the 
“Buy of the Month” for January. 





The “Buy of the Month” campaigny 


which started out as a summer 
promotion, offers a regular 12-inch 
LP album at a special $2.98 price. 
_ Miss Day’s set, for the pop buy, 
is tagged. “Day By Day,” while the 
Philly orch’s, for the c’assical 
field, is 
Tchaikovsky. ” 





“The Great Melodies of | 


ministration chief; and Jack Den- | 





on the Continent. It’s planned, 
however, to augment the FD&H 
(Continued on page 60) 


‘WANT STATUS QUO 
COPYRIGHT AGT 


The move by the American So- 
ciety of Composers, Authors & 
Publishers to set up a preliminary 
conference with the jukebox indus- 
try #0 discuss vroposed amend- 
ments to the Copyright Act has 
run into a stone wall. The Music 
Operators of America, representing 
the juke ops nationally, has flatly 
turned down the provosal to hold 
any bargaining talks about the 
Copyright Act amendments under 
which the coin machine exemption 
from paving licensing fees would 
be removed. 


MOA pvrexy George A. Miller 
and general counse' Sidney N. 
Levine notified Sen. Joseph O’Ma- 
honey, chairman of the Senate 
Subcommittee on Patents, Trade- 
marks & Copvrights, that they do 
not “contemplate industry suicide” 
by agreeing in any way to the pay- 
ment of licers'ng fees to ASCAP 
or other performing rights socie- 
ties. The senator, who is svonsor- 
ing a bill to amend the 1909 Copy- 
right Act, had suggested, to both 
ASCAP and the juke industry that 
they comvromise their differences. 
ASCAP, therefore, has invited the 
MOA leader to a discussion confer- 
ence. 


The juke association leaders 
told the senator that “compromise 
implies mutual adjustment of dif- 
ferences to the ultimate benefit of 
both parties, but hardly the self- 
destruction which our -industry 
would visit upon itself-by making 
any one-sided coneessions. The 
performance rights societies have 
nothing to offer us, nothing to com- 
promise and nothing to sacrifice. 
There is no benefit or boon that 
| they can confer upon us.” 

Conceding that they are putting 
[themselves in the position of 

‘mulehard diehards for refusing to 
sit down and adjust any differ- 
ences,” the coin machine spokes- 
/men reiterated their contention 
‘that any amendment to the Copy- 
right Act to remove the juke ex- 
emption would be “quickly trans- 
lated into payment of millions of 


| dollars in royalties to our already 


(Continued on page 60) 
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RCA’s ‘One World for Hits’ Plan 
To Get a Sn2ca-Sh'p Sendoff 


+ 





Here’s a RAB 


Recently proposed (but not 
yet effective) new taxcoflector 
interpretation on star-domi- 
nated corporations, and their 
proper tax rates, has caused 
widespread alarm in the film 
industry. 

Further study suggests that 
television, and other amuse- 
ment media, may have setups 
which are ‘facing big unex- 
pected tax liabilities. 

For a detailed story on the 
situation see streamer story 
this issue, Page 3. 








ABC-Par’s ‘Come 
Into My Parlor 


Name-Bait Try 


ABC-Paramount is warming up 
for the 1957 season by pitching for 
the big disk names. Label execs 
are ready to talk contracts and 
guarantees with name diskers who 
want to jump their present wax 
ties. 

Diskery, which was launched a 
little over a year ago, has been 
pruning its roster during the past 
several months to make room for 
the biggies, if they come. Company 
execs feel that they now need wax 
marquee lures to lead the roster 
and to help build billings for the 
"57 season. 


To attract the star diskers, the 
ABC-Par execs say they’ll offer top 
guarantees for longterm deals. One 
exec stressed that the company will 
go as high as $250,000 on a five- 
year pact for the right name. 


For the past couple of months 
the diskery has been billing close 
to $200,000 a month which should 
bring the °56 tally to over $2,- 
000,000. Label toppers are fore- 
casting a $3,000,000 year for 1957. 
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Copy and space reservations may be sent to any Variety office 
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PCA Victor’s plan for simultane- 
ous giobal release of single rec- 
ords vi'l kick off next May or 
Jue, according to W. W. (Bill 
Dullec'’:, chief of the Victor singles 
divic‘on, ard Joe Carlton, pop 
artists & renvertoire chief. Both re- 
turned e:ently from a four-week 
0.0. c* RCA’s affiliates in England 
and cn the Continent. The kickoff 
date hs heen timed for a month 
after ‘'‘ctor’s switch in England 
from affiliation with EMI (Electric 
& Musical Industries) to British 
Decca. 


Carlton said the first number 
designed for global release will 
likely be an instrumental where 
ar guage barriers will play no fac- 
tor. I'e said that in the event of a 
hit release, the advantage of simul- 
taneous release in all the major 
markets of the world would be re- 
flected .in immediately bigger 
sales. Bul ock had earlier set his 
sights on a 5,000,000 world sale as 
nothing extraordinary once the 
program starts rolling. 

At the present time, the foreign 
diskers just sit back and wait for 
hits to develop in the U.S. before 
they jump on the tune. In many 
cases, the foreign diskers are far 
behind the demand for a specific 
number since, through various 
commercial broadcast channels and 
the Armed Forces Radio Network 
in Europe, the public hears the 
American hits long before they are 


(Continued on page 62) 


0’Seas Pubs Nix Airing 
Of ‘Fair Lady’ on AFN 
But Album Sells Hol 


Hoechst, Dec. 11. 
Vic Damone lost out on his 
chance to be a major disk-click on 
American Forces Network here 


with the recent ban slapped on 
the “My Fair Lady” album. Da- 
mone’s “On the Street Where You 
Live,” a single from the score, was 





|on its way to top the European 


net’s request list when the Sept. 
10 cable arrived from AFRS in 
Hollywood that all music from 
“My Fair Lady” was immediately 
restricted from AFN airing. 

This has long been one of the 
major gripes of the American 
servicemen in Europe. When Brit- 
ish publishers buy options on an 
American musical, they restrict the 


| playing of the music in any area 


| where 


the British public might 
it and get tired of it before 
As a 


hear 
the show opens in England. 


| result, songs from the top musicals 
'on Broadway are banned for AFN 


| Lady,” 





playing, even though the AFN net 
is supported by the U. S. Govern- 
ment to entertain American serv- 
icemen and their families abroad, 
and the English listeners are listen- 
ing only because they prefer it to 
their own British broadcasts. 

In spite of the pulling of the al- 
bum off the air, the top album on 
sale in the Armed Forces ex- 
changes is currently “My Fair 
and they are way behind on 
requests for it. 


RCA’S CAMDEN SETS 
ALBUM DRIVE FOR °57 


Camden Records, RCA’s line of 
low-priced disks, is launching a 
new promotion drive starting next 
year in behalf of its catalog. Focus 
of the campaign will be a special 
album each month which will be 
given an extra* push via display 
racks being made available to 
dealers. 


First album to he spotlighted 
will be a newly recorded package 
by Johnny Guarnieri and his com- 
bo. Upcoming is an Arturo Tosca- 
nini album which will have a four- 





|; eolor jacket, a departure for Cam- 


dem. Another change in the label’s 
LP releases will be the inclusion 
of specially written liner notes in 
place of the simple catalog listings 
now used, 
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Jocks, Jukes and Disks 


~By MIKE GROSS 





Toni Arden: “Without . Love”- 
“Little by Little’ (Decca). Toni 
Arden has had disk tries with Co- 
lumbia and RCA Victor but noth- 
ing seemed to work. Evenything 
apparently is working for her in 
“Without Love,” her first for Dec- 
ca. Song is a cover of -a Clyde 
McPhatter (Atlantic) side but she 

ives it strong pep values and belts 
t with force and emotion. A nat- 
ural for spins all over. She also 
does a standout job o “Little By 
Little,” which everybody seems to 
be cutting. : 

Vic Damone: -“Long Before I 
Knew You”-“You Stepped Out Of 
A Dream” (Columbia). “Long Be- 
fore I Knew You,” showtune out 
of “Bells Are ins IM as 
Vic Damone’s second legitune click 
of the year. (He scored earlier 
with “On The Street Where You 
Live” from “My Fair Lady.” 








tal that makes for good juke 


fodder. 
Lew las Orch: “Levi Lulla- 
by”-“The Hour of Love” (Bally). 


“Levi Lullaby” is the kind of in- 
strumental that the teenage terp 
set should go for in a big way. Its 
danceable rhythmic values~ are 


spotlighted with a sure touch by| 
-Lew Douglas and his tootlers. Re- 
verse is a fair ballad side in which | 


Douglas gets some help from a 
vocal chorus. 


' Micki Marle; “Little By Little’- 


“It All*Started’ With Your Kiss” 
(ABC-Paramount). There’s a lot of 
disk action on; “Little By. Little” 
and Micki Marlo stands a good 
chance to pick up a good share of 
the play. She’s got a sock rhythmic 
sense ihat’s tailormade for this 
rockin’ beat. She also gets across 
some good vocal ‘licks in “It All 
Started With A Kiss” and rates 





Best Bets 


TONI ARDEN ... 


Se .. sees. WITHOUT LOVE 





* (DeCCA) ....ccccerteecveticcessescccesege *. Little by Little 
VIC DAMONE ...... Gohan erenktin LONG BEFORE I KNEW YOU 
(Colitmbia) .....66. coeseeeeee: YOU Stepped Out of a Dream 
BAMMY’ DAVIS JRe oes cc resctee cob ee 6i eo DANGEROUS 
fe es bdeViwacebees ¢ Se Vekebs All About Love 
SEE SEEM cis 10-0 ooecne pabeenaitentiiniietd a4 64: sta REPEAT AFTER ME 
gk AEB ae par ee Learnin’ My Latin 
= ——a 





“Knew You” is in the class ballad ,; deejay attention for the handling. 


groove and crooner’s romantic han- 
dling gives it a hot spinning po- 


The Sabres: “Crystal’”-““Pity Me” 
(RCA Victor). “Crystal” is an at- 


tential. His workover of the oldie, | tractive musical piece that given an 
“You Stepped Out Of A Dream,” | added glimmer by The Sabres’ 


makes for easy listening. 


pleasing harmony styling. It makes 


Sammy Davis Jr.: “Dangerous”’-| for good programming material 
“All About Love” (Decca). Sammy | becau#@ of its easy-to-take quality. 


Davis Jr. has been on the verge of | 
some | 
time now and “Dangerous” looks | 


a breakthrough slice for 


like the one that could pull him 


“Pity Me,” on the other hand, is 
just an average entry that'll have 
to fight for exposure. 


Holly Twins: “The Tender Age’’- 


over the top. It’s a well-construct-|«] Want Elvis Presley For Christ- 


ed ballad affair with 
it one of his best readings. “Al 
About 


topnotch | mas” 
rhythmic qualities and Davis gives | 


Love,” a breezy offering | 


(Liberty). The Holly Twins 
have a lively item in “The Tender 
Age.” It’s pegged right at the teen- 
age disk market and the Hollys 


from the RKO pic, “Bundle of| give it a sharp vocal sendoff. Bct- 
Joy,” also‘gets a nice going-over, | tom deck is “I Want-Elvis’ Presley | zart piano Concerto No. 12 and, 


Patti Page: “Repeat After Me”- 
“Learnin’ My Latin” (Mercury). 
“Repeat After Me,” originally 
etched by Patti Page for the Mer- 
cury album, : 
has a stepout chance as a pop sin- 
gle. It’s one of .he top songs from 
the Gordon Jenkins’ 
Miss Page gives 
miss. “Learnin’ My Latin,” 
effort that doesn’t stand up so well 
out of the score. 


Les Paul-Mary Ford: “Cinco 


Robles” -Ro-Ro Robinson” (Capi-| “Jesse Jages”-“The Bareback Rid- | : 
tol). There’s some of the “Vaya|er” (Bulfseye). The story of Jesse | No. 2 (Angel). 
been | popular pieces in the classical cata- 


Con Dios” flavor in 
bles,” enough to get this side on 
to the deejay 


“Manhattan Tower,” | 


score and | 
it the kind of | 
multi-tracked readings that ae | 
also 
from the album, is a light-hearted | 


“Cinco Ro-| Jumes, ' 
captured in folk ballad, is again | 


and coin machine!|on the song block but this time | rendition by the young Russian pi- 


|For Christmas.” ’Nuff said. 
| 


Bill Lawrence Orch: “Dream 
Boat Serenade’’-“Didja Didja Do” 
(Styleeraft). With the help of a 
pleasant vocal by Lynne Richards, 


| the Bill Lawrence orch has a highly 


listenable side in “Dream Boat 
Serenade.” It’s grooved along 
melodic and romantic lines and 


will appeal to many. Neither Law- 
rence or Miss Richards are as effec- 
tive on “Didja Didja Do,” a so-so 


|rhythm entry. 


which has already 


i the 











LAWRENCE WELK 
and his 
- CHAMPAGNE MUSIC 
(Exclusively on Coral) 

. 278th Consecutive Week ; 
Aragon Ballroom—Ocean Park, Cal 
ABC-TV—Sat. 9-10 P. M. E.S.T. 
Sponsored by 
Dodge Dealers of America 
ABC-TV Mon. 9:30-10:30 p.m. EST 
Sponsored by 
Dodge and Plymouth Dealers of 

America, : 


| Longhair Reviews 


The final phase of the Mozart 
hicentennial celebration this year 
is being .marked with several out- 
standing LP disks from the Mozart 
repertory. On the RCA Victor la- 
bel Wanda Landowska, emerging 
out of retirement after many years. 
contributes four piano sonatas, the 
Rondo in A Minor 
Dances with a demonstration of 
flawless technique and, more im- 
portantly, of a sensitive artistry 























'to the demands of Mozart. 

For Columbia Records, 
Casadesus also plays four Mozart 
sonatas (overlapping with the Mad- 
|ame Landowska set only on Sonata 


and Country | 
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Columbia Records has launched 
its 1956-57 original Broadway cast 
set séason with “Li’l Abner” and 
“Bells Are Ringing.” Both tuners 
look like they’ve settled’ down in 
Gotham for a good run, so it ap- 
pears . that dard Liebersen & 
Co. wilk do well -on the shella 
sales rub-off. .. ‘ 


“Bells” stands up as the stronger 


of the two in the: wax. workover, 


The score by Adolph Green-Betty 


‘Comden, (lyrics) and Jule Styne 


(music) is brighter and more 
varied. And star Judy Holliday 
comes through as a savvy recorder. 
Her treatment of “The Party's 
Over,” for exampie, is an indica- 
tion that she’s learned her vocal 
lessons well. It’s a heart-warming 
item. In the rundown of the com- 
edy songs and ballads, it appears 
that the lyricists were more imag- 
inative than the composer but the 
cast led by Sydney Chaplin and 
Eddie Lawrence (on loan from 
Coral), make it all a gay musical 
affair. “Abner” has a workmanlike 
score by Johnny Mercer (lyrics) 
and Gene De Paul (music). but it’s 
mostly earthbound and _ reaches 
musicomedy peaks rarely. One of 
those instances is. Stubby Kaye’s 
(on loan from Sunset Records) ex- 
uberant' romp through Jubilation 
T. Cornpone. Edith Adams and 


Peter Palmer do okay on such bal-- 


lads as “Namely You” and “Love 
In A Home.” Lieberson produced 
‘em both with a sure ear for wax 
values. 

Hermione Gingold: “La Gingold” 
(Dolphin). British comedienne 
Hermione Gingold opens her wax 
package with “This is the voice of 
Hermione Gingold, coming to you 
on wax in your own home. Isn't 
Civilization ghastly?” From then 


wit and style and although some 
of the numbers get a bit too pre. 
cious, she earries ’em over in slick 
styling mannerisms that range 
}from operatic to lowdown blues, 
Buster Davis rates a nod for his 
cond cting and arranging. 

Morgana King: “For You, For 
Me, For. Evermore” .(EmArcy), 
Starting out as-a protegee of the 
hepsters Margana King is begin- 
ning to spread out her sang styling 
for wider appeal. Although she’s 
still got that jazz flavor, it’s deli- 
vered with such taste and under- 
standing that she could easily mové 
into the Pop scene without losin 
any of her initial fans. Her broad 
singing scope is evidenced in this, 
her second LP effort. Here, she 
takes off on a flock of evergreens 
that range in,mood from. the lively 
“It’s Delovely” to the remantic 
title song. Her lyric interpretation 
is top-grade, as are the arrange- 
ments,and orch backing by Richard 
Hayman. , 

Eddie Lawrence: “The Old Philo- 
sopher” (Coral). Getting comedy 
to stick on wax is one of the 
toughest jobs in the disk biz. Eddie 
Lawrence, however, seems to have 
found the formula: He’s already 
scored in the singles field and this 
set,, which includes his previous 
pop releases as well as a couple of 
new bits, should get him off to a 
good start in the album field. For 
those who bypassed the singles, 
this set reprises such rib-tickling 
items as “The Old Philosopher,” 
“The New Philosopher” and the 
classic “Old, Old Vienna.’” Bést 
thing about Lawrence’s material is 
that it stands up after repeat play. 


DECCA SIGNS FAY MORELY 








Decca Records has added thrush 


/on it becomes a happy shellac | Fay Morely to its roster. « 


;romp of a dozen special material | 


The Decca disks will mark her 


| numbers, La Gingold has lots of ' first time on wax. 
| that seems to be perfectly attuned | 


Robert 


| No. 13) with grace, skiil and a wide | 


|tonal keyboard range. Also on Co- 
| lumbia, Casadesus is soloist on Mo- 


together with his wife, Gaby, per- 
forms the Concerto in E-Flat Major 
For Two. Pianos with the Columbia 
Symphony Orchestra conducted by 
George Szell. 

Tchaikovsky: Symphorny No. 2 
'(MGM). This early symphony by 
Russian master is given a 
melodic, yet controlled interpreta- 





tion by the Philharmonic Orches- | 
'tra of Hamburg under Arthur Win- 


'ograd’s baton. Also 


| the disk is Mussorgsky’s “Night On 
Pat The Cat & His Kittens; | Bald Mountain.” 


One of the most 


log receives a sweeping, romantic 


tables. The south-of-the-border is| with a rowdy rock ’n’ roll version. anist, Eugene Malinin, as soloist 


neatly projected by Paul’s guitar 
and Miss Ford’s pipes. “Ro-Ro 
Robinson” is a whirling instrumen- 


the beat. 


flashy high-riding piece. 


|It’s fine fodder for those who dig | with 
“Bareback Rider” is a|conducted by Otto Ackerman, Mal- | 


the Philharmonia Orchestra 


inin, on the same record, 





included on | 


Rachmaninoff: Piano Concerto | 


| 
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DOT DISKERY’S BOLD PERIOD 





- Shell-Game on Song-Selling 


A musie biz con racket is catching the publishing boys off guard. 
Some publishers are falling prey to shifty cleffers who are ped- 
ditng the same song more than once and getting an advance each 


time, 


the tune. 


All the writer does is make slight lyric or melody changes in 


It’s not until one of the versions gets a wax workover that the 
other publishers discover they've been taken. 





If Elvis Presley Ain't Sayin’ Nothin’, 
How Come He ‘els Records: Hampton 


By MIKE GROSS 


“Give me some more Coil 
is Lionel Hampton’s answer to the 
U. S&S. musical envoys overseas 
who’ve been claiming that the 
riots at his European concerts are 
doing the cause of American jaz 
no good. 


The complaints from Ameriéa’s 
“goodwill” musicians, who seem to 
be displaying plenty of ill-will as 
far as each other's musical merits 
are concerned, have ranged from 
“Hampton is using magnetism in- 
stead of jazz” and “Hampton is 
playing rock 'n’ roll and not jazz.” 


According to Hampton, who re- 
turned from an eight-week tour of 
England and the Continent last 
week (12), it’s just a matter of 
rival performers trying to detract 
from those who-are doing business. 
He cited Elvis Presley as an ex- 
ample. .“That man ain’t sayin’ 
nothin’,” Hampton said he’s heard 
some musicians say of Presley. “As 
far as I'm concerned,” he added, 
“man that sells that many records 
riust be saying something to some- 
body.” 


Re rock ‘n’ roll, Hampton said 
that it’s now Europe’s label for 
anything with a beat. “I'm playing 
jazz with a big band beat,” he said, 
“and we're creating a new interest 
for jazz over there.” He also pointed 
out that the audiences have demon- 


strated that they want the big band | 
cool small combos | 


sound and the 





Ver British Music Publisher 


John Abbott 


“applies himself clinically te teday's - 
Angle-Americen appraise! of 


Records and Music 


* *«& . 4 
one ef the many editorial features 
ia the upcoming 


51st Anniversary Number 


of 
VARIETY 














have been having trouble pulling | 


in the crowds. 
“Rock 'n’ roll,” he explained, ‘ 


Dorsey's 5-Year 
Pact With MCA 


Jimmy Dorsey has signed a five- 
year deal with Music Corp. of 
America. Larry Barnett, MCA 
veep in charge of the band and act 
dept. inked for the agency. It’s 
the first time in several years that 
Dorsey has been affiliated with an 
agency. The band is managed by 
Tino Barzie and Vince Carbone, 
who also worked on the bookings. 
Until recently, it was 


part of jazz with a few minor riffs | his late brother Tommy. 


added and even here in the U. S., 
people who have been knocking 
rock ’n 
into their music.” 

He attributes the European con- 
cert riots to the temper of the 
times there and not the tempo of 


the music. “The constant threat 
of war and the depression,” he 
said, “have made the kids highly 


emotional and they look anywhere 
for the slightest reason to ex- 
plode.”’ He .explained that the 
Amsterdam riot flared up during 
his straight jazz treatment of “How 
High the Moon” and not during any 
so-called. rock ’n’ roll tune. 

The riots, however, haven’t hurt 
his appeal for the European man- 
agers. He's slotted for a return 
next August with tours pencilled in 


for Germany, Belgium, Holland, 
Spain and North Africa. Thé trek 
is expected to run until March, 
1958. 

Without any U. S. recording 

npany ties, Hampton has been 
able to freelance disk deals over- 
eas He’s already recorded for 
RCA Victor in Spain, due for re- 
lease in-U. S. under the title of 
“Flamenco Jazz,” Philips in Hol- 
land, and for such French labels 

Vogue, Barclay and Book So- 
ciety, 





PHILLIPS’ OPTION ON 


PETER MAURICE C0. 


London, Dec. 18. 
Jimmy Phillips is exercising his 
Option to obtain complete control 
of the Peter Maurice Music 
and Hs various subsidiaries. 
Under the terms of the Articles 


of Association, he must be given 


roll have been putting it | 


‘enough time was 


,slice for Decca Records, 


Co. | 


the first refusal on the stock held | 


by Peter Koch. de Gooreynd, 
Belgian tycoon who trades as Peter 
Maurice.- De Gooreyvnd’s holdings 
amount to about 60° of the 


Capital. 
*hillips already owns almost 
. of. the company stock and 
hnave.a Virtual 100 owne!l p 
1 the deal goes 


through. 


the | 


share | 


Dorsey will wind up at the Stat- 
ller, N. Y., Jan, 3, after which he | 
will take a three-week vacation in 
Palm Springs before going on tour. 
Outfit will be re-formed for the 
junket. 


ASCAP RANKS GET 2D 
CHANCE TO BEEF JAN. 3 


In response to demands from the 





ranks, ASCAP has ealled a special 
membership meeting for Jan. 3 at 
the Waldorf-Astoria Hotel, N. Y 


the 
Nov 
not 


is a continuation of 
meeting held at the Waldorf 
13 when it was claimed that 
allotted for 
cussion from the floor. 

Critics of the ASCAP operation 
are expected to dominate the floor 
with major beefs revolving around 
the Society’s “weighted” vote, the 
seniority setup and the recent se- 
ries of revisions in the payoff for- 
mula affecting themes, background 
music, cues, etc., as well 
formance plugs on 
taining radio shows 


Session 


as per- 
values for 
network 


Onward & Upward With 
‘Rock Around the Clock’ 


“Rock Around The Clock,” 
the earliest and biggest of the 
rock ’n’ roll hits via the Bill Haley 


SUS- 


of 


is setting 
some sort of a record for usage in 
films. It already has appeared in 
two regular films as the title song 
for a Columbia Pictures production 
and themesong of M-G’s “Black- 
board Jungle.” In addition, it has 
been used in two Japanese films, 
tw Mexican and an Army training 
film. 


Now “Rock Around The Clock” 
is being used in M-G’s “10,000 Bed- 
rooms,” starring Dean Martin and 
Anna.Maria Alberghetti. Song was 


Written and pupnishnedad DY James I 


“nitadeipnia, 


batoned by | 
‘ig | Jimmy Dorsey in conjunction with | 


dis- 4 


one |; 








‘MINOR LEAGUER 
NOW A MAJOR 


By MIKE KAPLAN 


Hollywood; Dee. 18. 

Dot Records, which has achieved 
the status of a major label in three 
years of hectic activity, expects to 
achieve a 14,000,000 record volume 
for the 1956 fiscal year and is 
pointing for doubled output next 
year, At the present rate, prexy 
Randy Wood reperted, the firm will 
sell 2,000,000 ‘single records in 
January. 

As part of its buildup, Dot hopes 
to release 100 albums during 1957, 
more than double the 1956 output. 


firm’s planned “Celebrity Series,” 
for which such‘ film names as 
Charlton Heston arid Tab Hunter 
already have been signed. Heston 
will do biblical readings as his ini- 
tial Dot venture. Hunter will be 
introduced as a singer. The Heston 
album, tied to his role of Moses in 
“The Ten Commandments,’ will be 
a prestige package for the label 
and will carry a $10 retail price, 
the biggest thing the indie has yet 
attempted. 

Until now, Dot has been largely 
a one-man operation. It was started 
by Wood in 1951 as a hobby and 
he released half a dozen records a 
year for the first two years. In 
October, 1953, he began to devote 
full time to the operation, discov- 
ering and developing new talent, 
like Pat Boone, to zoom the label 
to the stature of a major firm. Last 


eration from Gallatin, Tenn., 
(Continued on page 58) 


Atty. Seeks AFM 


. 


Depositions From 








Los Angeles, Dec. 18. 

Legal steps to take the deposi- 
' tion of James Caesar Petrillo in 
the multi- million-dollar lawsuits 
filed against the AFM by Coas 
| musicians were taken over the 
weekend by attorney Harold Fend- 
ler. Attorney filed 





commission to take the deposition 


in New York, along with those of | bum Ses - 0 ee market ¥ ROUES | 
Samuel Rosenbaum, trustee of the | 4fter recording it. Victor cut the | 
controversial Musie Performance | show three days after the Ethel 
Trust Fund, and AFM secretary | Merman starrer opened on Broad- 
Leo Cluesman. way Dec. 6, in an all-day session 
Decision to seek the depositions, | at Webster Hall, N. Y., conducted 
it was understood, followed repu-| by Ed Welker, pop album artists 
diation of an agreement under; & repertoire head. Pressings for 
which the plaintiffs had been told | national distribution were made 
they would have access to neces-| Victor plants in Rockaway, N. J., 


sary documents outlining the num- 
ber and extent of the Federation 
contracts with co-defendants. One 
of the cases lists recording com- 
panies as co-defendants, the other 
lists film studios 


and firms which 

specialize in the television dis- 
tribution of films 

Request for the depositions will 

be argued tomorrow (Wed.). Mean- 

while Superior Judge John Ford 


continued in effect a temporary or- 


der restraining the recording com- 
panies from paying to the Trust 
i Fund the contested 21° of musl- 
cians’ salaries which the plaintiffs 


Cea@ntinued on page 60) 


Many of these will be a part of the 


summer, he moved the outfit’s op- | 
to | 


Petrillo, Others 


a notice for aj « 





Vet Musicologist 


Sigmund Spaeth 
details why he thinks 


Music Has Only 
Scratched Its Market 


7 . * 
one of the many editorial features 
in the upcoming 
SIst-Anniversary Number 
of 
——— 
VARIETY 














Sengsmith-Humerist 


Harry Ruby 


hurls the lle (end leses aimest 
every time) 
in an emusing piece titled 


You Can’t Stop a Tidal 
Wave With a Tennis 
Racquet 


_* o ” 
cnother bright editerial feature 
in the upcoming 
51st Anniversary Number 
of 


VARIETY 











Decca Vs. Mecca 


In Suit on ‘Name 


San Francisco, Dec. 18. 

Decca Records sued Mecca Rec- 
ords, of Frisco, last week, charg- 
ing trademark infringement and 
claiming Mecca was “competing 
unfairly.” Suit was filed in Fed- 
eral district court by attorney 
Arlington C. White. 





| Mecea from using name, asked an 
| accounting of Mecca’s profits, 
| treble damages and “delivery for 
| destruction” of all Mecca records, 
} ge 

Mecca is operated by 
 estaann who also has another rec- 
(ord label, Cavalier, a pair of. small 


music publishing firms and a rec- | bel 


‘ord distributing outfit, Dexter Dis- 
‘tributing Co. Mecca recently scored 
a mid-hit with a Jimmy Dean mu- 
sic album. 





RCA QUICK ON DRAW 


:| IN MERMAN ‘HUNTING’ 


| RCA Victor stepped on the gas 
|last week for a rush release of the 


Happy Hunting” original cast al- 


Indianapolis and Hollywood. 


In addition to Miss Merman, 
album features Fernando Lamas. 


Virginia Gibson, Gordon Polk, a 
34-voice chorus and Jay Blackton’s 
orch. 


ee rz Valino And 


Aides in Criminal Rap 


Philadelphia, Dec. 18. 
Joe Valino, 27, VIK disker en- 
meshed in the vice probe net here, 
was found guilty with two others 


of abortion and conspiracy to com- 
mit abortion in a jury trial 
(13). P 

The complainant was Marian 
Lorraine Melet, 20, a model and 
one of the key witnesses in the 
vice investigation. Miss Melet de- 
scribed Valino as her “boyfriend.” 
The singer’s defense was that the 
model had tried_to make him the 
victim of a shakedown. 

Also held were Valino’s publicity 
representative, Nicholas A. Busillo, 
35. and Mrs. Rachel White, 43. The 
state contended that Busillo had 
driven Miss Melet to the White 
home. where the alleged abortion 
took place 

All three were rel 


here 


hall 


motuens ior a ne trial. 


Decca asked the court to enjoin | 
'and forming Musicians 





|. 


i the ticket, 


Fred Libby, Insurance Carrier, Slaps 
7506 Libel Suit Vs. Coast 47's “Antis 


Los Angeles, Dec. 18. 

Campaign literature in the hot- 
ly-contested AFM Local 47 elec- 
tion prompted a $750,000 libel suit 
in Superior Court h-re against for- 
mer local veepee Ceci: 7. Read and 
all members of the anti-administra- 
tion “Voice of the Membership” 
ticket. Action was brought by 
Fred Libby, prexy of Musicians 
Hospital and Life Plan Inc., which 
handles the hospital and life in- 


suvance group plan subscribed to 
by Local 47 members. 


Action is based on. the final 
piece of VOM literature which 
asked a series of questions, begin- 
ning with “why” the incumbent 
administration switched the insur- 
ance plan to a new company, at 
higher premiums, and with a resul- 
tant $100,000 commission. . 


Complaint contends that far 
from earning $100,000 in commis- 


% | sions, the change of carriers cost 


Libby a substantial sum of money. 
In addition, he alleges, he has car- 
ried permiums and personally paid 
hospital bills for Local 47 to the 
extent that he has $20,000 out- 
standing on his books. The de- 
fendants’ literature, he adds, has 
caused him irreparable damage. 


Policies in the plan, for which 
Libby .has been the agent, origin- 
ally wee carried with Constitu- 
tion Life. They were changed 
about a year ago to two other firms, 
with Libby continuing as the agent 
Hospital 
and Life Plan Inc., a Nevada cor- 
poration, to handle the business. 
Libby’s offices were in the Mu- 


price lists and ad matter. | Sicians Union building until a few 
rs + ; months ago when he moved to the 
om | Capitol Records tower. 


Named defendants in the action, 
addition to Read, described as a 
nind-the-scenes manipulator of 
were Max Herman, can- 


in 


‘dlidate for recording secretary; 
| Eliot Daniel, candidate for presi- 
} dent; John Tranchitella, candidate 
| for v.p.; Warren Barker, candidate 
| for financial wcretary; and all of 
the candidates for board of. direc- 
tors, trustee positions and trial 


board. 


LYLE THAYER, EX-MCA 
& MGR., NOW CAP EXEC 


Dec. 18. 

longtime Music 
America band and act rep 
Coast, shuttered the 
management firm he has 
operated for the last nine years 
and moved into the newly-created 
position of administrative assistant 





Hollywood, 
Lyle 
Corp. of 


Thayer, 


on the has 


personal 


at Capitol Records. Daniel C. Bon- 
bright, label’s administration and 
finance v.p., said Thayer will be 


concerned with the negotiation of 
ariist and show contracts and re- 
lated activities. He will report to 
Joe Zerga, executive staff assistant 
of Capitol 


Thayer was with MCA for 14 
years, prior to opening his own 
management firm. He opened the 
MCA office in San Francisco and 
remained there for four | s be- 
for movi to agency’s Beverly 
Hills offi where he was attached 
o Kay Kyser and his orch as a 
special assi; 


enment. 


Eddie Condon May Tour 


Britain in Band Swap 


London, Dec. 18. 
A new Anglo-U.S. band exchange 
deal is in the elosing stages for a 
mid-January 14-day tour of this 
country by the Eddie Condon band, 
with the Ronnie Scott band at the 


other end of the swap. 

If the arrangements work out, 
the Condon outfit will do a British 
tour with the Humphrey Lyttelton 
band. Ha indi ng the London side 
of negotiations is Harold Davison, 
who's been responsib! for st 
\ lo-U.S. 9 S rn 
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RCA VICTOR 
RECORD BULLETIN 
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“HIS MASTER'S VOICE” 








2 brand new hits from Eddie’s first movie! 





my ior ones 
HEADED 
FOR THE TOP! 


_]) HARRY BELAFONTE 


Jamaica Farewell 
c/w Once Was 
20/47-6663° 


[| HARRY BELAFONTE 
- Mary’s Boy Child 
- c/w Venezuela 


» 20/47-6735 


[|] HENRI RENE 


The Little White Horse 
c/w Love Me Tender 
b 20/47-6728 


- (] STUART HAMBLEN'S 
- ORCHESTRA 


- Desert Sunrise 
; e/w The Whistler’s Dream 


20/47-6714 


| SOME DAY SOON Ws, 
ALL /\={el\Onmi mel), S-a 


20747-6746 | wee es ; (1) JIM EDWARD, MAXINE: 
(both from the RKO motion picture BUNDLE OF JOY) me fo, ‘ & BONNIE BROWN 
ENE COE Ge 
* e/w Just-a-Lot of Sweet Talk 


> 20/47-6730 
7. 


Joe Reisman : [] MITCHELL AYRES 


; Guaglione 
, ° 
ARMEN Ss THEME + c/w The Awakening of Pedro 


i’ LL TAKE YOU DANCING |: 
20/47-6740 { HANK SNOW 


+ Stolen Moments 
- c/w Two Won’t Care 
2 20/47-6715 





—— ee “ 





e: 20/47-6729 





MUSIC 


VARTETY 





Used to 
Xmas Eve Before 


Be Thanksgiving, Now Its 


D.J’s Santa Teeoff 





Christmas, 1956, has turned into + 


a big spinning headache for_ the 
disk companies. Problem stems 
from the disk jockeys’ virtual 
blackout on the programming of 
new seasonal singles until about 
two weeks before the Yule holiday, 

Heretofore, the diskers had been 
screaming about. the arbitrary 
Thanksgiving Day kickoff date for 


spinning Xmas platters, claiming | 
that a four-week exposure span | 


wasn't long enough to get a new 


GARY CROSBY SET FOR 
BUSY AFN SCHEDULE 


Hoechst, Germany, Dec. 11. 
With Private Gary Crosby as the 


newest addition to the staff of 
American Forces, Network, head- 
| quartered here, and with 18 months 





Weduesdey, Deecnbet 19; 1986 





Jack Gold’s Paris Label 


Jack Gold, songwriter and man- 
ager of the indie label, Pilgrim 
Records, has set up his own disk- 
ery, Paris Records. Both companies 
will use the same distrib outlets. 

For the Paris label, Gold has 
signed the Four Esquires, the 
G-Clefs, Rosemary June and the 
Mel-O-Dots. 








‘Decca Now Pushing 


| 


‘Dealer Aid’ Catalogs 


As part of its “dealer aid” serv- 





Jazzster's Sotto Voce Soundtrack F 





Coast Names Get No Billing in Decca’s 
Set From ‘Rock’ Film 





CHI BALLROOOM OPS 


GET AFM SCALE HIKE 


Chicago, Dec. 18. 
Chi ballroom operators, if they 


eration, will be hit with a tilt of 
about 15% in the cost of bands as 


{are heard, 


rap " soundtracking on disks of 
maintain their same hours of os |" & oD 


Hollywood, Dec. 18. 
Group of top Coast jazz names 
sans billing, in the 
Decca soundtrack album of. the 
Universal-International film “Rock, 
Prety Baby!” Package is the first 
the 
score from an under-$500,000 film, 
since diskeries normally are reluc- 
tant to expend the time and energy 





i his Army tour in Europe still to | ice, Decca Records will issue two 


go, the AFN staff is keeping him 'complete catalogs next year con- needed for such packages on any- 


a result of the new minimum scale 





~—“week™ span; 


Yule tune off the ground. With the 
time element sliced to a mere two- | 

the--companies aie 
squawking that the deejays are fur- 
ther hampering their chances to 
break through with a_ seasonal 
click. 

Although the disk companies 
and publishers have been proceed- 
ing with caution in the past few 
years on introducing new Xmas 
tunes, they still feel that when 
they get a new one off, the deejays 
should play ball by giving it a/| 
spinning chance. With only a two- 
week pre-Xmas whirl this year, the 
diskeries already feel that they’re 
stuck with their new Santa-pegged 
items. 


Of the flock of Christmas plat- 
ters released this year, only Harry 














busy with new _ shows. 


Crosby | taining complete disk listings in 


thing but a major production. 


started his own special Christmas| various. sections, such as_type _of | 


show on Dec, 10, five nights a week 
through the holidays. He'll sing 
and chat, and have musical accom- 
paniment from the German trio, 
the Walter Pons Group, who per- 
form regularly at the top hotel in 
Frankfurt, the Frankfurter Hof, 
and who have recorded with 
Phillips., 

Crosby. is currently. also in a 
producing slot, putting out “Mu- 


|sic in the Air,” an hour-long disk 
|jockey show six nights a week. 


Also, after the first of the year. 
he’ll do another local show, a 15- 
minute program Tuesdays and 
Thursdays consisting of platters 
and chatter and some live singing. 


/music, name of artist and record 
‘number. 

| First catalog will be available in 
|January and the second in June. 
| In addition, there will be supple- 
ments issued in March and Octo- 
‘ber. Decca Salesmen are offering 
'subscriptions for the catalog serv- 
ice to dealers at the present time. 





- Lou Levy to Brit. 


Lou Levy, Leeds Music topper, 
planed to England last week for 
|huddles with Sal Chiantia and 
Cyril Simon, execs of Levy’s Brit- 
ish Leeds firm. 

He’s due back next week. 








put into effect this week by the 
~Americar; Federation “of Musicians 


Local 10. Class A ballroom scale 
went from $22 to $25 per man for 
a three hour set, with overtime 
upped from $2.50 ‘to $3 per half 
hour. 

Most Chi ballrooms overate 
Wednesday, Friday and Sunday 
from 8:30 p.m. to 12:30 a.m.; and 
from 8:30 to 2 a.m, Saturday, mak- 
ing a total of 5% hours overtime 
per week. The Aragon, which op- 
erates ‘longer hours, is expected 
to cut down the dancing hours to 
save some of the overtime tap. 
Same is true of some of the 
smaller terperies, but the bigger 
rooms are expected to maintain 
the previous overtime schedule. 





---A}bum: includes; t5--of-the -1¢ 


tunes in the film, 10 of them in- 
strumentals by Henry , Mancini. 
Score also includes tunes by Bill 
Carey and Mancini and by Bobby 
Troup, Rod McKuen and Phil Tu- 
minello, with a title song by Sonny 
Burke. Northern Music, UI sub- 
sid, is publishing. 

Tunes are played by a combo 
made up of Barney Kessel, guitar: 
Robert Bain, bass guitar; Nick Fa- 
tool, drums; Gil Bernal, tenor sax; 
Wally Milford, baritone sax, and 
Jimmy Rowles, piano, with Red 
Norvo on vibes, Mike Pacheco on 
bongo and Dom Frontiere on accor- 
dion joining on few of the num- 
bers. . 


















































































































































































































































Belafonte’s “Mary’s Boy Child” 
(RCA Victor) seems to be overcom- . . 
ing the spinning hurdle. It’s al- 
ready emerged as a top program- 
ming bet in several key areas. In-| ¢ ‘ ; 
dustryites claim, however, that the - ‘ 
disk is getting the play, no so/| - 2 3 i: ait 
much for its seasonal mood as for | : ~ = g elo $ ~lel-|8i¢/<418 FI 
the reeent emergence of Belafonte | ‘= ° & <l|alwleain 8 C;sz ¥ 3 oO - 
as a Click single seller and the cur- | LARIET} -|¢ ee se © S\é Sloliclsl/eisliSils E = 
rent revival of the calypso beat. | R Y & oi & ElLEIS a & = eizié p| & | & = : 
Survey of retail disk best >| < 2 elisif£ i> Sle loleE|*|¢le g #}§ I T 
. 4 sellers based on reports ob 2 & EITC TEL SPELT EISLELSITSE | Sigis |S tsi pl o 
. S ele cle |S] oO} S*i > | CPE] e& 4 = 
Disk Jocks on KQV Pitt, tained from leading stores in SlrelPiIsltlElS el Elsi slielelelsislzBlsejal tT 
: 19 cities and showing com zieizis é Slsisale@le Sie] ¢ = 3 r S ) ts 4 
° ° até s < ~ -i~ yw Cs @ 7 —a te fia. a > 
To Just Spin Em, Not Pick |} | Payetive sales rating ror tnt ADE DORAEAPOLAper SEaPararapepetatarie 
Em, in New Music Poli Neleleleleldlelelliel|ts lelei iligiels 
Em, in New Music Policy,| . LESS TIE SlelS isi lei ll eleva ieieiy ° 
National Ee) el) | | TlEIEITIS/I:112 eo je) s elu) 
Pittsburgh, Dec. 18. Rating KK l/ELELELTEL2/Slsielgielzsi ele ieisial gin 
In a shift in policy, KQV has This Last 2 - % 54 b = 2 a E Sic ele & F - el alsé T 
taken the selection of records out wk. wk. Artist, Label, Tit! £&iel; Ci=- if lFiz ical e@releli&ie sin |S 
of the hands of its disk jockeys and ge Poses cen zis tS |el<iIB (Fi MIF (Selig iCisi¥' 24/0ie 2 4 
placed that job with head of the) GUY MITCHELL (Columbia) 
program department, John Gibbs. || 1 1 “Singing the Blues” .._........ &.4.... ye Se 1-3-2 3: &2 4° 8424 “1-1-4 4422 
At the same time, radio station has | ELVIS PRESLEY (Vicior) : 
ist Gown 2 music polley with thei 2 2 “Leve M6 TMMtl..2c. .-...<stuiteones 2 2 3 x3 5 1 2 8. 6. 3. € 43-4333 
< emphasis on known artists and se- : ; r — 
lections. Roek ’n’ roll has been JIM LOWE (Dot) | 
banned entirely except on Al No- 3 3 The Greem Beet”... . 5.0.0 iss cons ae ee ee “Sb, 2 23 -E. & eas SO. eR 4 2110 
bel’s Saturday afternoon platter | CROSBY & KELLY (Capitol) 
show, which has a big teenage || 4 4 “True Love”..... a (pee a dtaa tee ex o-. 2 +8-3 € 1.86 8 Fe ee 6 7 3 89 
audience. JOHNNIE RAY (Columbia) pe aged 
Even titles of the shows deejays 5 6 “Just Walking in the Rain” .............. 4 ee ee ae ee <-@ 3. 7 @ 
preside over have been. changed. FATS DOMINO (Imper.al) a. 
The Jim Westover wake-up pro-|] 6 5 “Blueberry Hill”... ............05. 6 3 5 4 3.6 7 5 9 4 10 7 5 64 
ae: ping and the | ELVIS PRESLEY (Victor) ae 
ght music | y 17 “L Me” 5 35 
while the Nobel sessions in the Se ee ee * iT a8 Sy See en Ee 9 1 
afternoon have been re-tagged GEORGE HAMILTON 4TH (ABC-Par) 
“Showcase.” The Westover stanzas | 8 ee Rose and a Baby SR UE ss now eee 8 9 5 6 7 9 10 5... ° ee 9 * 31 
will be broken up by frequent Alan FRANK SINATRA (Capitol) 
Boal newscasts along with special 9 DS “Hey, Damme cdse ecco cccecs 7 9 10 9 10 4 3 25 
service features like time signals, | ——— "ELVIS PRESLEY (Victor) 
por coma gene Regent retge a! 6) WE RS a 7 sae mere s Ss 8 23 
itions. Nobel will continue to ———_——— - —- - -— — on 
bring in Jack Henry and Pie Tray- PAT BOONE (Dot) “ 
nor for news and sports reports. 1 . 10 ss Friendly Persuasion ak 7 6 7 10 see 10— 7 10 20 
smiled LAVERN BAKER (Atlantic) 
: 12 23 “Jim Dandy” hes 1 2 19 
Victor Pacts Komack, ___ PATIENCE & PRUDENCE (Liberty) 
13 25 “Gonna Get Along Without You Now”.... .. 10 8 8 1 17 
Alex North for Sets FRANKIE LAINE (Columbia) 
wtiteddl Dee 10 14A ar 8 5 6 4 16 
RCA-Victor has signed comic JERRY LEWIS (Dece? A 
Jimmy Komack and he'll cut his 14B Rock-a-Bye Your Baby” ................ a 10 _ 3 .._..-.-_:16 
first album for the label early next JOE VALINO (Vik) 
month. Komack currently is at El|}14C_.. “Garden of Eden” 7 5 5 16 
Rancho Vegas, Las Vegas Disk VINCE MARTIN (Gtory) 
package, to be tagged “Inside Me,’ 17 13 “Cindy, Oh Cindy” ee Y) 9 7 ee etna oi) ash ese ee 
will aonesm largely of Komack’s ~ JVORY JOE HUNTER (Atlantic) 7 
original material. 18 21 “Since I Met You, Baby” aS er é 5 6 11 
Also signed by the label was CLARENCE HENRY (Argo) 
composer-conductor Alex North, 19 “Ain’t Got No — ange 1 10 
who will cut his first package early cae en ae — ——— 
next year. Material will include | son -4t BILL DOGGET (King) 
his original compositions. Victor a . Honky Tonk”. ALRLRBR BAS BEETS 2. 10 8 6 9 
recently acquired the soundtrack PATTI PAGE (Mercurv)? 
album from “The Rainmaker,” for 20B . ef OE ae sg 6 10 8 o6 9 
which North composed the score. HARRY BELAFONTE (Victor) 
BOC 10 . “eee Dee i nic ev ocles os 10 3 9 
7 ° PAT BOONE (Dot) 
Mrs. Bobby Dieterle O3A “Anastasia” et a EO 6 8 - f 
_ To Lib on the Coast “EDDIE FISHER (Victor) 
" Bobby Dieterle, who exits her 23B 12 “Cindy, Oh Cindy” oy teat eee a eee 10 4 8 
+ ys exec post.with Cadence Records at | SIL AUSTIN (Mercury) : 
“ _ ye the year, will join the |} 25 > PT i ee en ee ~ Fes ae ee ee r Pi, wore cert oe eR 5 
oast indie, Liberty Records, later|} 4,3 
| ? in January. She’ll helm the sales | . < ; . . n \ ' sid 
mY fag and production department. ELVIS _ CALYPSO MY FAIR LADY| KING AND! EDDY DUCHIN OKLAHOMA! | JERRY LEWIS | HIGH SOCIETY GIANT ELVIS PRESLEY 
Nf Mrs. Dieterle is also expecte Elvi ; STORY : 
1 \ 3 direct Liberty’s activities in’ its | * Presley” | Harry Belafonte | g,oadway Cast | Film Soundtrack | ee toe Film Soundtrack) Elvis Presley 
; lino 3 ot Film Soundtrack | Film Soundtrack 
fink. relations with its distributors. | Capitol Jerry Lewis i 
She'll also make her home on the * Victor J Capitol : varer 
Coast, joining her husband, Kurt Victor LPM 1248 Columbia W 740 Decca SAO 595 Decca | ey Capitol LPM 1254 
' es a .studio oo LPM 1382 EPA 1248 OL 5090 EAP 740 DL 8289 SDM 595 DL 8410 | W 750 W 773 EPB 1254 




















Wednesday, December 19, 1956 











‘2BIG THREE 
| SONG SENSATION 

FROM THE 
MOTION PICTURE 


TRIUMPH 
SIA 


chicos SMASH RECORDS 
2 ALREADY HITTING 


INGRID BERGMAN - YUL BRYNNER:HELEN HAYES [iapeieastemandlietieliadd 
’ , 9 : (Listed alphabetically:) 


DOT 
























| byrie by PAUL FRANCIS WEBSTER oe Music by ALFRED NEWMAN 


LEROY HOLMES 


DF. Oe ate MGM 
AN AS TAS Ii. 


Civemsork SO? eee 
COLOR by DOF Luxe 3 : : n : 4 


* LIBERTY- 


~ GUY LOMBARDO 


CAPITOL 


ROGER WILLIAMS 


KAPP 


VICTOR YOUNG'S 
SINGING STRINGS 


Conducted by ALFRED NEWMAN i 


SB SP ee ine | SECA --~ 


é ‘ ; z < 
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MUSIC 











Boston 
See 


Jukeboxes Fight $50 Fee; 
Court Test on Tax Legality 





Fight is on to repeal the $50 
license fee on jukeboxes in Boston. 
The Music Ope:ators Association 
of Mass. Inc., through its general 
counsel, Jacob Levy, said, “There 
is every reason to expect that un- 
less this $50 tax is repealed its 
legality will be tested in the 
courts.” 

He pointed qut that the $50 tax 
on music machines “by its language 
derives its authority from a statute 
enabling the city to charge for li- 


censes and therefore the charge |-—. 


cannot legally exceed the reason- 
able cost of supervision and con- 
trol, In private places of business 
to which the public is invited the 
need for municipal supervision of 
the use of music machines has nev- 
er been regarded as necessary. 
Certainly if there be any need for 
such supervision, it is only nomi- 
nal, and therefore the cost thereof 
can only be nominal. 

“Hence, to impose a $50 tax per 
year on the maintenance of each 
radio, television and mechanical 
reproducer of music on the prem- 
ises of a private business estad- 
lishment is unwarranted and a di- 
rect violation of the statute from 
which the licensing power flows. 
That the city needs more revenue 
is undéniable; but that it must 
raise its revenue only by lawful 
means is equally certain. Financial 
necessity does not legalize an oth- 
erwise illegal and excessive license 
fee.” , 

The $50 fee for jukeboxes, 
passed in an ordinance by the city 
council, became effective Dec. 1. 
Ary new locations opened by ops 
this month will have to pay $50 for 
the balance of this year plus $50 
for 1957. Besides the new $50 fee 
on jukes, there are the $50 city 
and $50 state Sunday license fee, 
also a $10 Federal tax, making eacn 
location subject to $160 per year 
for playing a juke box. 

While Boston previously has 
never had a fee or tax on juke- 
boxes, surrounding cities and towns 
have imposed them in the last year. 
Saugas has a $75 fee; Somerville. 
$30; Watertown, $25, and Cam- 
bridge, $10. ‘ 





Marcus to Zephyr 
Irving Marcus has joined Zephyr 
Records, indie Coast label formed 
earlier this year by Geordie Hor- 
mel, as v.p. and sales manager. 
Marcus was formerly with King 
Records and other indie diskeries. 





ton, Dec. 18. + 


Heaven-Scent 


Dolphin Records, Double- 
day’s disk subsid, is taking a 
leaf from Columbia Records 
in smelling up an album re- 
lease, Accompanying Dol- 
phin’s package of satirical 
songs by British comedienne 
Hermione Gingold is ‘a sachet 
of garlic chicly tagged “Eau de 
Garlique.” 

Last season, Columbia scent- 
ed up its Marlene Dietrich 
“Cafe De Paris” package with 
an expensive perfume. 


John Greene, Station Op 
Of Durham, N.C., Tees Off 
Joy Label; McWain in N.Y. 


A new indie label, Joy Records, 
has been launched by John C. 
Greene Jr., owner of WSRC, Dur- 
ham, N. C. Diskery’s homeoffice 
will be in Durham but production 
and recording activities will be 
handled from a New York branch 
headed by the label’s general man- 
ager, Wes McWain. 

The Joy platters will be pressea 
and shipped by RCA Victor from 
bases in New York, Indianapolis 
and Hollywood. Kickoff disk is a 
coupling of “It’s Christmas Time 
Again” and “Christmas Night” cut 
by Irv Kostal’s orch and chorus. 

In addition to his WSRC opera- 
tion, Greene will expand his radio 
activities next spring with the 
opening of a new station in Wil- 
mington, N. C. He formerly owned 
WKMT, Kings Mountain, and 
WNNC, Newton, N. C. 

McWain is currently a Mutual 
Broadcasting System producer and 
a pop tune composer. 

















Greenman on Col Sales 


. David Greenman has moved into 
the Columbia Records sales orbit 
as assistant pop singles sales man- 
ager. The department is helmed 
by Dick Linke. 

Since 1953, Greenman has been a 
salesman for Times-Columbia, 
Col’s New York distrib. Before 
that he had been T-C’s record pro- 
motion contactman. He will work 
with Linke on the various promo- 
tional elements_of single sales. 
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Decca’s Big ‘Raid 

The contractual roads seemed to 
lead to Decca last week. In the 
inking roundup were’ Richard 
Hayes, from ABC-Paramount; Toni 
Arden, who previously etched for 
Columbia and RCA Victor, and 
Kay Armen a one-time MGM art- 
ist. 

Miss Arden’s Decca initialer, a 
coupling of “Without Love” and 
“Little By Little,” was rushed into 
the market late last week. Ses- 
sions for Miss Armen and Hayes 
are being lined up. 


OTTO NOT SO CRAZY; 
BIOPIC IN GERMANY 


Frankfurt, Dec..11.__ 

Making films of the life-stories 
of famous musicians and singers is 
old hat in America, but making 
one about the life of a famous 


recording artist who’s alive is dis- 
tinctly new hat in Germany. 


Man to be so biofilmed is Der 
Schraege Otto, known in the States 
as Decca recording star Crazy Otto, 
famed for his broken-down-piano 
style of playing. 

Film, now shooting in Besiin’'s 
Templehof production studio, is a 
Berolina color pic titled “Der 
Schraege Otto,” and script was 
written by Gustay Kampendonk, 
with Geza von Czifra directing. 

Stars include Fritz Schulz- 
Reichel, which is the square handle 
of Berlin pianist Crazy Otto, and 
Germaine Damar, Walter Giller 
and Willy Fritsch, with special mu- 
sic composed by Michael Jary—a 
strange twist, because Crazy Otto 
has himself written scores for 
other fikms, although not for his 
own. 

Allianz is set to release the pic 
in Germany on its schedule next 
year. 








Still Blowing 


London, Dec. 18. 

Gene Ammons, American jazz 
tenor-sax player ands bandleader, 
can share with Mark Twain, the 
unusual experience of being re- 
ported dead while he is still alive! 

Reports published in the British 
and French musical papers an- 
nounced that he had died suddenly 
at the age of 31, but they have now 
been contradicted. 

_The news came to Britain in a 
press release from New York 
sources, and one of the French 
periodicals which carried the story 
even went so far as to say that 
Ammons had collapsed during a 
concert and died immediately! 
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SIDE ONE 
MUSIC FROM THE 


SOUND TRACK 


Composed and Conducted 


by George Bruns 


ORCHESTRA and CHOIR 


FESS PARKER with Music 


A GREAT NEW ALBUM! 
WALT DISNEY’S 


WESTWARD HO THE WAGONS! 


Starring FESS PARKER with the Original Cast 


ORIGINAL MOTION PICTURE] 





F-45 PIONEER'S PRAYER s/w THE BALLAD OF Jo 


ee 


Braks Piscine 
Hlestvard Ho _ 
the [fagons/ 


WDL-4008 


SINGLES from the SCORE of the MOTION PICTURE 


F-39 WRINGLE WRANGLE - FESS PARKER with MUSIC BY CAMARATA 
B/W WRINGLE WRANGLE—Instrumental Version 


F-44 WESTWARD HO THE WAGONS! 


Conducted by Camarata 


by Camarata 


GREAT NEW SONGS! 


m MOTION PICTURE 


B/W WESTERN HOE-DOWN 


HN COLTER 


SIDE TWO 





POPULAR SELECTIONS 
FROM THE SCORE OF THE 


Conducted by Camarata 





| 
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For the KIDDIES in Colorful Art Sleeve — Complete Lyrics on Sleeve 


F-43 WRINGLE WRANGLE and THE BALLAD 


As sung by FESS PARKER in the Motion Picture 


OF JOHN COLTER 











DISNEYLAND RecorDs sess. carosm, 














| Stasia” steaming for the 1,000,000 | 


Wednesday, December 19, 1956 
Inside Stuff—Musi a 
Decca’s Christmas album, “A Christmas Sing With Bing,” which was 
taken from a Bing Crosby CBS broadcast last year, will be repeated 


again this Christmas eve with the playing of the platter over the radio 
network. Insurance Co. of North America is bankrelling the show, as 


it did last year when it was live. 


Decca’s subsid, Coral Records, is also getting a hefty air plug for 
one of its new albums, “Children’s Holiday,” on the Arthur Godfrey 
CBS-TV Dec. 26 show. Stanza will be framed around the album's 
songs which were cut by the McGuire Sisters. 





Bullseye Records ,indie firm headed by Woody Hinderling, has tied 
up with the 20th-Fox pic, “The True Story of Jesse James,” to promote 
its rock 'n’ roll side, “Jesse James,” etched by Pat The Cat & His 


Kittens. 


The disk will be released this week in the five cities where 


20th plans to preem the film. Arrangements are being made with 
deejays in St. Louis, Kansas City, Omaha, Des Moines and Minneapolis 


for special screenings. 


Pic company will also supply theatres where 
the film is showing with copies of the Bullseye platter. 


Pic stars 


Robert Wagner, Jeffrey Hunter and Hope Lange. 


Veteran tunesmith Henry 





I. Marshall, who is recuperating from a 


stroke suffered last August, is literally enjoying some “rocking chair” 


song activity on his standards. 


The Andrews Sisters recently sliced 


Marshall’s “I Want To Linger” for Capitol and now Miss Joy on Kapp 
Records has cut “Somebody's Wrong,” a 1926 number, which Marshall 


wrote for Sophie Tucker. 
Plains, N.J. 


Marshall, now 73 years old, lives in Scotch 


. 





Eddie Lawrence, comic who is currently appearing in the Broadway 
tuner, “The Bells Are Ringing,” has adapted his Coral Records’ com- 


edy disk, “The Old Philosopher,” 
Rambler car line. Geyer agency, 


in a series of plugs for the Nash 
which arranged for the Lawrence 


commercials, said the comic’s ‘‘philosophic” sales pitch will be used 


for other prodlucts as well. 


In the musical, incidentally, Lawrence 


portrays a president of a disk company. 





“Memories Are Made of This,” a big hit for Dean Martin on Capito! 
Records earlier this year, is now coming back into the U.S. market via 
its overseas Polydor Records’ version, “‘Heimweh,” which has been 
the alltime German pop hit with a sale of over 1,000,000. Decca is 
releasing the Polydor disk with the artist billed as Freddy, the same 


as in Germany. 
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take over the former Capitol Rec- 
ords‘ homeoffice as a base. 

Label, which started the Tennes- 
see Drifters and Johnnie Maddox 
as the original talent, now has 75 
artists under contract, and Wood 
is in the midst of a major drive 
to line up new names. 

As a part of the growth oi the 
firm, Dot now is on the hunt for 
its own recording studios and ex- 
pects to close a deal within the 
next few months. It will, however, 
make its facilities available to 
other independents, creating, in ef- 
fect, a custom services department 
such as those developed by other 
majors. Dot also plans ultimately 
to operate its own distribution fa- 
cilities around the country. In line 
with this move, the diskery will 
open the first factory-owned dis- 
tributorship in New Orleans, Jan. 
10, with E. E. “Bubber” Johnson 
in charge. It will handle Dot, 
London and four or five inde- 
pendent labels. Until now, Dot 
distribution in New Orleans has 
been handled by Roberson Sales 
Co. 

Wood credits Billy Vaughn's | 
work as the label's musical direc- 
tor with a good part of the com- 
pany’s success, pointing to 
Vaughn's skill as an arranger. 
Prexy himself, however, is gener- 





% 
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ally credited with the Dot “sound,” | 
a full-bodied tone that even in the | 
early days distinguished Dot offer- | 
ings from those of other indie | 
labels. His concentration on this 
aspect, as well as artists & reper- 
toire work, stems from his own | 
background as an electronics ex- | 
pert. 

Dot is the first postwar “one-man 
company” to achieve success in the 
disk field. In the same period of 
time, better than 200 other one- 
man operation shave been launched | 
but few, if any, have risen above | 
the “odd-label” designation. 

Dot currently has “Green Door” 
close to the 2,000,000 mark, with 
the sales pace indicating it will 
hit 3,000,000, and Pat Boone’s 
“Friendly Persuasion” and “Ana- 





level. Boone, incidentally, was 
personally discovered by Wood, 
who has the young singer under | 
personal contract. 

Wood hopes in the next year to 
develop the label’s catalog and 
begin dipping into the classical 
soundtrack and original cast al- 
bum fields. 








Flair-X Sprees on Sets 


Flair-X, Lee Tully’s recently 
launched indie label, is stepping 


up its album release schedule with 
four new packages ready. , 


The sets are “Latin Dance 
Time,” “Latin Songs To Inspire 
Lousy Lovers,” “Love Scenes Star- 
ring You and I” and “Greenwich 
Village Jazz.” 





ihis San Francisco Gardens. 


|} arena 


Frisco Columnist Raps 
White Tooters for Nixing 
Merger With Negro Local 


San Francisco, Dec. 18. 
Columnist Raiph J. Gleason, of 
The Chronicle, took Musicians Lo- 
cal 6 to task in the morning daily's 
editorial page for failure to vote 
consolidation with Negro Local 669 
week before last. 


Gleason noted that “mixed 
groups appear everywhere” and 
that “jazz clubs, theatres, record- 
ing studios accept musicians, by 
and large, on their ability and their 
drawing power and not on their 
color.” He pointed out there are 
still “occasional” cases of discrimi- 
nation, then went on to note con- 
tributions American musical am- 
bassadors, such as Louis Arm- 
strong, Lionel Hampton and Dizzy 
Gillespie have~made to world un- 
derstanding. 


Gleason continued: “That is 
why it is all the more depressing 
that last week, in a vote to amal- 
gamate the Negro and white loca!s 
of the American Federation of 
Musicians in San Francisco, the 
white local saw fit to reject the 
proposal. It hardly seems neces- 
sary:to point out how utterly ou! 
of step with history this action 
was, and that amalgamation is in- 
evitable, if only when the CIO and 
AFL themselves amalgamated. 


“The action has been taken now 
and it is something to be regretted. 
Unless musicians open their eyes 
as well as their ears, music will 
lose its place as a force for human 
rights.” 


S. F. Nixes Dancehall Bid 


San Francisco, Dec. 18. 

Frisco’s Board of Permit Appeals 
has turned down the application of 
Benny Ford, boxing and wrestling 
promoter, for a dancehall permit at 
This 
kills off Ford’s proposal to bring in 
big bands on nights when the large 
has no fights or wrestling 
booked. ; 

Police contention that permit 
might create a juvenile problem at 
the pavilion was upheld. 





— 
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A Great Seasonal Song 


NAT “KING” COLE'S 


“TAKE ME BACK 
_T0_TOYLAND” 
WHO MAKES 


SOUND TRACK 
BEST SELLERS? 


SEE PAGE 63 


























| Wednesday, December 19, 1956 __ WARTETY . Ss I kage i, ) 


ve SS SE 


o-™ 





ATTENTION! ee | 


d a." te 
p ‘ - : 
mn 

th : ie 
y | ; ; + 
n- 

sh :  ] ni 7 


eOae @& A = 





| 

ol ~ 

~al | 

# | 

« 

569 Senator Joseph C. O’Mahoney, Chairman of the Senate 

- : Judiciary Subcommittee on Patents, Trademarks and 

= Copyright$, in making public Senate Document 155 last 

or week stated: “THE DOCUMENT . ... IS DESIGNED TO 

are HELP ALL INVOLVED IN THE CONTROVERSY TO FIND 

on | A COMPROMISE PROPOSAL FOR CONSIDERATION BY 

rm THE SUBCOMMITTEE DURING THE NEXT SESSION OF 

CONGRESS.” 

ms 5 In keeping with the spirit of the Senator’s statement, 

wr the members of the American Society of Composers, 

mw Authors and Publishers wish to extend an invitation to 

‘out the Juke Box Operators of America to meet for a discus- 

‘i sion of this problem in the hope of finding a mutually 

= satisfactory solution. 

‘we Our representatives are prepared to meet immedi- 

man ately with representatives of the Juke Box Industry and 
such individuals or groups as: may.be interested, at a 

sid . time and place suitable.t6*theim 

18 EE 
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OK AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS 

- ' 575 Madison Avenue, New York 22, New York 
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On The 


Upbeat 





New York 


The Urving Caesar-Belle Fen- 
stock tune, “Crysfal,” waxed by 
The Sabres on RCA Victor, goes 
into George White’s show at the 
Riviera, Las Vegas, Dec. 25... 
Don Eitiott Quartet began a week's 
engagement at Bakers Lounge, De- 
troit, yesterday (Tues.) . . . Thrush 
Judy Gaye Switched her handle to 
Judy Scott ... Bobby Scott cur- 
rently at Cy Coleman’s Playroom 
. . . The Mello-Larks set for the 
Black Orchid, Chicago, for four 
weeks beginning Jan. 17. 

Roseland Ballroom held its 5,000 
dance contest Sundav (16)... 
Trombonist Tyree Glenn pacted to 
a 10-year deal by the Embers. 
He'll also record six albums from 
the room .. ,. Donald Rann initi- 
ating a disk popularity poll 
throughout the U. S. Sixth Fleet. 
He's stationed on the U.S.S. Sal- 
em, flagship of the fleet... 
Jack Green, Willard Alexander 
veepee, hitting England, France 
and Germany to discuss European 
tour of Glenn Miller orch under 
Ray McKinley’s djrection . . . The 
Pad, new Greenwich Village jazz 
club, featuring a special “Jazz for 
Santa” matinee Dec. 29 .. . Doro- 
thy Olsen, RCA Victor pactee, hit- 
ting the road to plug latest release, 
“Peewee the Kiwi Bird” ... Ray 
Gilbert penning a nightclub act 
for Frances Wayne. 

The Larry Spier office is notify- 
ing its Yule gift list this season 
that a donation has been given in 
their name to the N. Y. Heart 
Assn. in memory of the music 
firm’s founder, Larry Spier, who 
‘died of @ heart attack several 
weeks ago... Billy Marshall fronts 
the Meyer Davis orch at the open- 
ing of Palm Beach’s Everglades 
Club on New Year's Eve. 


Irwin Zucker, Coast-based disk | 


promotion man, into New York 


this week for Yule holidays ...!|: - 


Al Hibbler set for the Apollo The- 
atre Dec. 28... Buddy De Franco 
into Birdland Jan. 10. 


Hollywood 


Fred Strauss, manager of the 
Crew Cuts, in N.Y. checking future 
bookings. 
host a muitiple sclerosis telethon 
in Evansville, Ind. . ». David Rose 
has signed Johnnie Mann to handle 
vocal arrangements and _ group 
chores for the new musical vidpix 
series Charlie Wicks of Splendex 
Productions is working on... 
Decca will release the Morris Sto- 
loff disking of George Dunning’s 
themer for Columbia’s “Full of 
Lite” to coincide with the Christ- 
mas Day preem of the film... 
Percy Brice, new drummer in 
George Shearing’s Quintet, current 
at Zardi’s ... Lee Raymond re- 
piaced wade Buti as leauer or 3 2 
Dream Weavers on Decca... Ar- 
ranger Bill Reynolds has a role in 
Metro's “This Could Be the Night” 
- « « Clessa Williams, vocalist at 
Palm Springs Ranch Club, inked 
by Liberty Records. 

Shorty Rogers founded Margin 


— 


NOW ... 


AND ALL THROUGH 
THE WINTER SEASON 








Leroy Andersons 
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.. Jimmy Wakely set to | 





Music and will publish his own 
stuff . . . 88er Brandic Brandon, 
current at the El Dorado, etching 
some sides for Crystal... Lew 


Lawrence. Welk arranger, has 
signed a two-year deal with Coral 
—— to front his own band for 
| disks. 





Lundon 
Ted Heath~band booked for the 
| sixth year running to play at Chel- 
sea Arts Ball at Royal Alberf Hall 
on New Year’s Eve ... Songstress 
Anné Shelton to tour British pic~- 
ture houses, covering many towns 


she’s not visited before . . . Saxist- 
leader Johnnie Gray offered con- 
tract for himself and band to make 
a rock 'n’ roll picture in Germany 
next March .. . Blues singer Beryl 
Bryden back from her tour of Den- 
mark ... Chris Barber’ Skiffle 
Group inked for a 15-week series 
on Radio Luxembourg starting next 
month .. . Songstress Leigh Madi- 
son signed to play opposite come- 
dian-singer Dave King in h:s BBC- 
TV series ... Jugoslavian singer 


.. . Leader Michael Freedman has 
formed a 21-piece all-femme orch 
for tv, radio and recording dates 
... The Platters vocal group are 
scheduled to start their British 
tour on Sunday, March 17... 
Louis Armstrong guest of honor at 
a banquet given him by the British 
musical profession last night 
(Tues.), at which about 50 band- 
leaders and top jazz musicians 
were present. 





Chicago 
Billy Taylor trio into London 
| House here Feb. 6 for four weeks 
. George Rank orch into Mel- 
| lody Mill Ballroom, Chi, Jan. 2 for 
{13 weeks. . Commodores _ (4) 
signed for Muehlebach Hotel, 


Kansas City, Mo., Feb. 1 for two} 


| weeks. 


Scotland 


Frank Weir orch, with new vo- 
calist, David Fontaine, opening 
Christmas Eve at Piayhouse, Glas- 
gow, where Joe Loss orch has been 
featured’ for past 17 holiday sea- 
sons ... Jimmy Young heading 
vaude at Edinburgh ... Howard 
Lockhart doing deejay spot in BBC 
Scot wavelength New Year’s Eve. 

. Nat Gonella, English trum- 
peter, playing nitery stint at Pic- 
cadilly Club, Glasgow . . . Johnnie 
Ray topping local bestselling disks’ 
list with “Just Walkin’ in the 
| Rain” on Philips label; Frankie 
| Laine second with “A Woman in 
| Love,” same label. 





Pittsburgh 


Lenny Martin band booked for 
New Year’s Eve at Fort Ligonier 
| Hotel ... Wild Bill Davis trio held 
'over again at the Flamingo on 
Wylie Avenue ... Jimmy Spaniel 
outfit back into the Jacktown Hotel 
|until after the first of the year.. 


lat the Hurricane .. . Joe Pape’s 
| band, which works weekends at 
Mona Lisa Lounge, playing Hep- 
penstahl company’s annual Christ- 
mas party for the fifth straight 
year ... Josephine Davis at the 
piano and organ in the Diamond 
Room for dinner and late music 
since the downtown spot dropped 
floor shows . . Stanley-Warner 
Theatres’ office staff signed Jack 
Mahon’s trio for its holiday get- 
| together at Park-Schenley on Fri- 
|day ... Bill Landy new vocalist 
| with Walter Gable orch at Ankara, 
| replacing Al Nobel, 











DUKE ELLINGTON 


and his famous orchestra 


Starting Dec. 19 [THREE WEEKS) 
BLUE NOTE, Chicago 


COLUMBIA RECORDS 


"Fs 8s wmesaease cs & 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 


eee 2 ‘és 
~~) 2th Ave PL 


9-4600 203° No. Wabash 


Hollywood 


Chicago 
8619 Sunset Bivd. 





Quadling, tunesmith and longtime | 
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Maria Kova lined up for tv airing | 


| Jimmy Smith, organist, opened run | 
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contend is actually a pay hike di- 
verted to the Trust Fund. He also 


issued a temporary restraining or- 
der against a limited number ot 
the defendants halting payment to 
the Trust Fund of the so-called re- 
scoring fees on old pix to televi- 
sion. These fees, averaging $25 per 
musician, were paid directly to the 
musicians until last June, when 














| they were diverted to the Trust 
Fund. 

Diversion of promised pay hikes 
from recording musicians to the 
Music Performance Trust Fund on 
an apparent threat of a record ban 
Was reported by James B. Conk- 
ling, former prexy of Columbia 
Records, in a deposition taken 
here for the $1,737,900 damage suit 
filed against the American Federa- 
tion of Musicians and 84 diskeries 
by Coast musicians. A similar ac- 
tion has been filed by another 
group of nttsicians over the pay- 
ment to the Trust Fund of scor- 
ing fees and revenue royalties in 
connection with the television re- 
lease of old theatrical films. 

Conkling’s deposition, first to be 
taken in the complicated litigatioa, 
backed contentions. of Coast mu- 
sicians that they had been de- 
prived of promised pay hikes in 
order to fatten the coffers of the 
Trust Fund. Former Columbia 
topper participated in the Record 
Industry Association of America 


tiated. But the coin, 
sicians, was ordered paid direct to 
the Trust Fund instead of to the 
individual musicians. 


Conkling’s recollection, accord- 
terms finally agreed to by the re- 
cording companies represented the 
AFM’s “minimum” demands. Al 
though Conkling did not elaborate, 
the rejection of “minimum” de- 
mands in 1948 led to the “no con- 
tract” situation under which there 
was no recording in the U.S. for 
a year. 
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on drums, was never better. After 
50 minutes, the King sent in a re- 
quest for ‘‘Lazy River.” The band 


anthems of both Thailand and th 
U. S. A brief presentation perio 
followed with the King and Queen 
presenting each member of the 
band with a royally crested cigar- 
ette case. Goodman then proved 
to be an astute diplomat as he 
brought out a duplicate of his 
Selmer clarinet as his gift to the 
King. 
After supper, the Goodman band 
came back to the Theatre Room, 
and joined in a jam session with 
the “Friday Night Seven,” the 





{ 
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then concluded with the national; 


King’s own group. After an hour 
of duets with the King, Goodman 
left the stand. The King then 
picked up his new clarinet and 
played “Memories of You” in honor 
of his guest musician. Reception of 
the whole band was overwhelm- 
ing. Goodman opened the follow- 
ing (night in the Thailand Fair as 
leading traffic builder for the 
American exhibit. Ambassador 
Max Bishop and Undersecrefary of 
Commerce Walter Williams at- 
tended thé first performance of the 
ANTA-State Department sponsored 
tour. All attendance records were 
broken, and dancing broke out in 
a spontaneous demonstration. 


Band plays two shows a night, 
free, at the exhibit, in an outdoor 


| setting hard by one of Bangkok’s | 


famed Klongs—or canals. 


Big Three 
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staff to step up professional and 
exploitation activity. 

The FD&H buy-in of the Big 
Three, which is jointly owned by 
Loew's and 20th Century-Fox film 
companies, represents the second 
major English deal for the com- 
pany in the last two years. Togeth- 
er with the Big Three's buy-out of 
B. Feldman Music last year, the 
present deal gives the Big Three a 
commanding position in the world 
copyright market. Both B. Feld- 
man and FD&H have important 
affiliates all over the Continent. 


negotiations with Petrillo two years |FD&H, incidentally, also has a 
ago which led to a new contract | part interest in the B. Feldman op- 
under which a scale hike of 10% | eration as well as Robbins Music 
for the first two years and 21% for| [td which was set up here a few 
the next three years was neg0-| years ago by the Big Three. 

although | 
added to the diskers’ cost of mu-| 
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ing to the deposition, is that the | hard-pressed industry in exchange 


for which we would receive zero, 
nothing, a complete void.” 


The MOA leaders said that a 
suggestion has been niade to in- 
crease the mechanical royalty on 
records to benefit the songwriter 
directly. (At the present time, the 
royalty is limited to a statutory 
maximum of 2c. per side which is 
split between writer and publish- 
er.) “Our industry,” the MOA top- 
pers, said, “has voiced no opposi- 
tion to this proposal, although it 








would increase the cost of the 
100,000,00 records the operators 
purchase annually.” 

Sen. O’Mahoney attempted to 
effect a compromise last February 
but failed. The juke leaders said 


‘that “it can hardly be imagined 


that any new private conference 
between the parties would be very 
fruitful.” — 

The MOA spokesmen said that 
efforts to amend the Copyright Act 
to the coin machine industry’s 
detriment have been going on for 
the past 30 years, but Congress 
“time after time refused to do so 
much as change a word in this por- 
tion of the statute after numerous 
hearings.” : i 





Josefovits’ Tunes 


Pianist Teri Josefovits is back 
in the cleffing groove. Composer 
recently set “Sha Sha Sha” (lyrics 
by Morrie Allen of Universal-In- 
ternational) with Bregman, Vocco 
& Conn and also placed “The Next 
To The Last” (lyrics by Mann 
Curtis and Arthur Berman) with 
Southern Music. 

Southern, incidentally, is launch- 
ing a drive on Josefovits’ “My 
Faith,” on which he collabbed with 
Andy Razaf. Tune was initially 
copyrighted in 1951. Razaf is now 
invalided on the Coast. Josefovits 
expects to get back on the in- 
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person circuit in the near future. 
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PLL BE HOME FOR CHRISTMAS 


MOMWAZ2 <i; 


| THE HIT OF THE WEEK 


JONI JAMES 
WHITE CHRISTMAS 
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THIS PERFORMANCE OF “MY FAIR LADY” PLAYED 

TO AN EMPTY HOUSE...BUT MILLIONS HAVE 

HEARD IT ON COLUMBIA! YEAR AFTER YEAR, 

HIT AFTER HIT, THE FINEST OFFERINGS ON BROADWAY 


REACH BY FAR THEIR LARGEST AUDIENCE THROUG 
ORIGINAL CAST RECORDINGS ON COLUMBIA 


, © ‘Columbia’ Mareas Registradas— 









Wednesday, December 19, 1956. 








Mercury-Starday 
Link Up for C&W 


Chicago, Dec. 18. 

Arrangements for the issuance 
and distribution of a new country 
& western series have been com- 
pleted by Mercury Records and 
Starday Records. 

Pappy Daily of Starday will be 
in charge of C&W artists & reper- 


toire to be released under a Mer- 
cury-Starday label. Don Pierce 
will move the Starday offices from 
Los Angeles to Nashville and take 


+ tnutmenen~ woes tantsmere aeiver..promotion apd sales for the 


es 5 Rea 


so 5 hi lle 


new series 
through Mercury outlets. 

Irving Green, Mercury prexy, 
says’ agreement becomes effective 
January 1. 


AFM ‘Ins’ Win in Pitt; 
Prexy Davis Unopposed 


Pittsburgh, Dec. 18. 
Hal Davis, president, and Nick 
Hagarty, secretary - treasurer, 
neither of whom was opposed, 
were returned to office by Local 





60 of Musicians Union. Only 
officer who had opposition was 
James Comoroda, vicepresidént, 


and he was also reelected, winning 
out handily over Johnny Marino. 


New board of directors will be 
made up of Julian Drob, Herbert 
Osgood, Nuncy Dilanni, Hamilton 
Whitlinger, Ira Wilson and George 
Wilkens. Hagarty and Wilkens 
were named delegates to the na- 
tional convention and Mike Higley 
and Wilson will represent Local 60 
on the Central Labor Union. 


Ft. Wayne Puts 1:30 


Curfew on Dancing 


Fort Wayne, Ind., Dec. 18. 

Public dancing after 1:30 a.m. 
has been banned in Fort Wayne. 
The edict, issued by Police Chief 
Mitchell Cleveland and Prosecutor 
Glen Beams, was particularly di- 
rected at dancehalls, which have 
been operating from midnight to 
4 a.m. in the past. 

A city ordinance states, “All 
public dances shall be discontinued 
and all public dancehalls shall be 
closed on or before the hour of 
1:30 a.m. and remain closed until 
the hour of 7 a.m.” The officials 
promised strict enforcement, point- 
ing out that “late hour” dancing in 
recent months has resulted in nu- 
merous fights which required po- 
lice attention. Violators are liable 
to a fine up to $300 for each 
offense. 








Shep Fields orch will be among 
the headline attractions at the 1957 
Houston National Automobile Show 
to be held at the Sam Houston 
Coliseum in Houston Jan. 26 to 
Feb. 3. All proceeds of the show 
will go to two charitable organiza- 
tions, Rotary Activities and Variety 


Boys Club. 
+e 
So 








a wonderful 
seasonal song 
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TALENT 


VARIETY Scoreboard 
TOP TALENT. AND TUNES 


g Compiled from Statistical Reports of Distribution 
‘Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published i in the Current Issue 


Smee Fe 


NOTE: The current gouplrative sales saritngth of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources. which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS j 
This Last 
Week Week ARTIST AND LABEL TUNE 
si Love Me Tender 
1 1 ELVIS PRESLEY (Victor) ................ 4 Love Me 
F Don’t Be Cruel 


, eee GUY MITCHELL (Columbia).............. Singing The Blues 

3 3 JIM LOWE (Dot) ...........sceeeeeeseeeees ne Green Door 

4 4 CROSBY & KELLY (Capitol).............. True Love 

5 6 JOHNNIE RAY (Columbia) ............... Just Walking In The Rain 

6 5 FATS DOMINO (Imperial) ................ eet Cmmes PRS 

7 7 GEORGE HAMILTON 4th (ABC-Par) ..... A Rose And A Baby Ruth 

8 8 FRANK SINATRA (Capitol).............. Hey, Jealous Lover 

“Bae a (|g. RS oenna eo ——e 

10 o¢ JERRY LEWIS (Decca) eescesceceeees ROCK-A-Bye Your Baby a 

TUNES 

POSITIONS (*ASCAP. +BMI) 

This Last 
Week Week TUNE PUBLISHER 

1 2 +SINGING THE BLUES siitalttrhace 0« 6} apht 06 Gx Rhdaleks oe Acuff-R 
2 1 “GRE RUE TENDER ssi rie iss .. ciis chase tne enins seveeeee Presleyg 
3 3 *TRUE LOVE ....... CRRWORORS A046 TE be 0 0060 ch behédrbeancdces 2 
4 4 +THE GREEN DOOR ........ ean sake de Hain’ susan’ vyatuuesi Trinity 
5 5 +JUST WALKING IN THE RAIN . Suede fae Oe ..- Golden West 
6 6  *BLUEBERRY HILL ...... ROW iG ee es os Kintase bxbonces dus tove: Cee 
7 7 *FRIENDLY PERSUASION .....s.ceceseevecees etx cee uh aes bua Feist 
8 8 * ¢CINDY, OR CINDY (i. icsaccccccc ce ciscccccccccscccccs ie ese Marks-B 
9 9 *HEY, JEALOUS LOVER es die v KPOb we 0109 Ctaeeeneel i Barton 
10... +A ROSE AND A BABY RUTH .......... ic kgicedeuee aes? Bentley « 
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available commercially. The lag 
represents lost sales. 


Carlton tagged the program as 
“One World for Hits” and urged 
that the whole industry adopt. the 
international perspective. Publish- 
wers, for instance, may now have to 
guarantee that a number will be 
cleared for worldwide exploitation 
before a U.S. disk company de- 
cides to record it. All of the for- 
eign disk affiliates, moreover, will 
have to be drawn into the coopera- 
‘tive effort. 

- Bullock, Carlton and Pat Ken- 
| nedy, who is liaison between the 
Victor disk division and RCA In- 
ternational, stated that the global 
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Donegan-Plus-Basketball 
For U.S. on British Swap? 


London, Dec. 18. 
A slick project has been put for- 


ward for Lonnie Donegan & His 
Skiffle Group to tour the U. S. on 
an exchange basis with Bill Haley 
& His Comets. Haley is scheduled 
to appear here in February and 
negotiations have been proceeding 
for a suitable swap on the pther 
side of the Atlantic. 

The big click of “Rock Island 
| Line” disk in America and Britain 
lhas put guitarist-singer Lonnie 
| Donegan into the No. 1 position 
as the possible exchange leader. 

Now, Abe Saperstein, who con- 
| trols the Harlem Globetrotters bas- 
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| Milis Subsid Gets ‘Tango’ 


ketball team, has been in London 
and put forward an idea for Done- 
gan to tour for six weeks from the 
end of March as an attraction with 
the Globetrotters. Donegan 
group would play during the inter- 
val at the arenas where the Globe- 
trotters are booked for their bas- 
ketball engagements. 

Saperstein and the Lew & Leslie 
Grade agency here are currently 
negotiating permission from the 
respective unions. 


Reelect Leith Stevens 





Composer Guild Prexy | 


Hollywood, Dec. i8. 

Reelection of Leith Stevens as 
president 
Lyricists Guild of America was an- 
nounced by the CLG board of di- 
rectors, which made the selection 
from among its own members in 
the Hollywood and New York di- 
visions, Guild reps composers and 
lyricists engaged in the film, radio- 
tv and disk industries. 

Other officers are Winston 
Sharples, Walter Schumann and 
David Terry, veepees; Jerry Liv- 
ingston, secretary-treasurer, and 
Ben Ludlow, assistant secretary- 
treasurer. Sharples, Terry and 
Ludlow are from the eastern sec- 
tion, the othérs-irom the western. 





B. F. Wood Music, Mills subsid, 
has acquired the publication rights 
to the German click, “Tango in 
the Rain” (Tango Im Regen). 

Tune, originally published by 
Teoton-Verlag of Munich, was 
written by Lotar Olias and Ralph 








of the Composers &/| 


and | 
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penses on either side for mailing | 
pieces and other appurtenances of | 
a full scale political battle. 
Local’s simmering internal dis- 
pute broke out into the open last 
Feb. 27 when angry members “sus- 
pended” president John te Groen 
at one of the biggest meetings in 
local history. Cecil F. Read, Local 
47 veepee and leader of the dissi- 
dent group which had been bat- 


| tling the Music Performance Trust 





Mario Siegel. 


Funds and the “domination” of 
Petrillo, claimed the presidency, 
throwing operation of the local in- 
to a tangle. Members subsequent- 


ily voted again to remove te Groen 


and recording secretary Maury 
Paul but the votes were over-ruled 
by the Federation and Read and 
ten others brought to trial. Read 
subsequently was expelled for a 
year and the others for one day 
each but the conflict, instead of 
simmering down, mushroomed into 
the formation of the Voice of the 
Membership party to oppose the 
incumbents. 


between the American company 
and the foreign affiliates. Victor, 
for instance, is planning a buildup 
for two Continental artists, Lys 
Assia and Vico Torriani, who will 
be released here on songs done in 
English. 


Victor, on the other hand, is 
pushing promotion of its US. 
artists overseas via personal ap- 
pearances. The Ames Bros., Jaye P. 
Morgan and- Billy Eckstine are 
being lined up for overseas tours. 
Eddie Fisher is also likely to go 
overseas to plug both his Victor 
disks and his RKO film, “Bundle 
‘of Joy.” According to the Victor 
execs, the impact of a personal 
appearance in Europe, England 
especially, is felt in increased sales 
impact for a couple of years. 

The Victor execs declare that 
.the 45 rpm. speed for pops is 
rapidly taking a dominant position 
in Europe. In France and Spain, 
the production of 78 rpm disks has 
ended, while in England it is de- 
clining. All jukeboxes in Europe 
use the 45 speed. 

Victor’s global release _ plan, 
‘which also will be used in the 
| package field, is one facet of the 
RCA program of establishing its 
own monogram in all countries. 
Starting next April, when British 
Decca starts releasing Victor disks 
‘in England, the RCA logotype will 
| be used on Victor disks in virtually 

| every market. 
Larry Kanage, Victor v.p. and 
| general manager ofthe disk opera- 
tion, said that global release of 
disks has “exciting possibilities of 
| bringing the world closer together 
}and will permit the record indus- 
|try to play an increasingly im- 
|portant role in creating more 
| understanding among different 
| peoples.” 








| Fredericks to Mills 
On Tunesmith Pact 


..Mills Musie has wrapped up 
Marc Fredericks to an exclusive 
writing deal. In addition to com- 
posing, Fredericks also operates as 
a pianist, arranger and conductor. 

His initial showcasing is on the 
Eclipse Records’ release of “Blue 
Jean Rhapsody” and “Isle of Ro- 
mance.” 
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Dallas-urbia, Texas Largest, Dry; 
Metropolis Not Affected—Yet 


By BILL BARKER 


Dallas, Dec. 18. 

Suburban Oak Cliff was voted 
bone-dry Saturday (15) by a nar- 
row margin of 1,720 votes out of 
32,526 ballots. Area is Texas’ larg- 
est, Precinct 7, with 90 square 
miles, and ‘its 215,000 comprises 
more than one-third of Dallas’ pop- 
ulation. 

There were 58,508 qualified vot- 
ers for the beer election. Liquor 
was banned on March 17%, 1883; a 


-- ---gpecial_ election... approved _ beer | 


sales in August, 1933. New dry 
area, with metropolitan Dafias, 
previously was surrounded by 13 
dry municipalities. Now only Dal- 
las proper, Precinct 1, is totally 
wet, with liquor stores, taverns and 
private clubs flourishing. 


Oak Cliff’s finances have been 
stymied since, four months ago, 
the town’s Civic Loyalty League, 
chairmanned by a Baptist pastor, 
Dr. Buel R. Crouch, drew support 
from 150 evangelical churches and 
retained Texas Alcohol - Narcotic 
Education Inc., of Austin, a tax- 
free corporation of “paid, profes- 
sional prohibitionists,” to carry 
out what the wets termed a cru- 
sade for “creeping prohibition.” 
TANE Inc. promoters were defeat- 
ed seven months ago in four Texas 
Panhandle cities, more recently in 
Fort Worth, Arlington and Austin. 
On Dec. 8 Waco stayed with beer. 
Texas State Pension News of Waco, 
official organ of the Texas United 
Pension Assn., charged that TANE 
first wanted precincts, then whole 
counties—“then they’ll want state- 
wide prohibition.” Wet proponents, 
Oak Cliff Committee for Legal 
Control, were headed by an ex- 
Dallas mayor and several w. k. Oak 
Cliff restaurateurs and home-build- 
ers. Best-known mid-Oak Cliff res- 
taurant owner, a wet committee- 
man, received numerous phone- 
calls from drys, threatening to boy- 
cott his western-styled ‘“Smoke- 
house” if he kept his name on the 
legal control list. 


Baptist and Methodist church 
heads, spearheading many dry ral- 
lies, stated they didn’t care about 
the downtown Dallas situation!; 
they just wanted to. dry up VUak« 
Cliff, which they insisted was a 
“residential area.”’ This despite the 
fact that the 90-square-mile area is 
split by a solid. 20-block area of 
business firms, adjacent streets 
with multiple businesses and a 
dozen outlying, modern shopping 
centers. The 20-block commercial 
area alone grossed $58,000,000 in 
1955 sales. 


Dry victory affects 532 ‘“on-and- 
off premises” beer licensees, in- 
cluding restaurants, deluxe loung- 
es, taverns, drive-in grocers and 
supermarkets. Some 400 licensees 
are lounge and tavern owners who 
will havc to close in about 30 days. 


Check by VARIETY showed that 
four months ago, before rumblings 
of a dry election, mid-Oak Cliff’s 
four toniest lounges 
live talent—organist, pianist or 
small combos. Seven outlying dine- 
or-dance spots were playing sin- 
gles, trios, and one Fort Worth pike 
dancery, Green Gables, had a five- 
piece dixieland outfit. 


Last week’s pre-election check 
showed only three brew outlets 
using live talent. Les Almon, who 
has a $17,500 investment in his 
swank South Room Louge in mid- 
Oak Cliff, said he couldn’t engage 
talent on the spectre of a dryu>. 
Further, he gambled in refusing to 
renew a record shop’s lease next 


door to his lounge five months ago, | 


and lost that rent. For the past 
two weeks he had a-sign in the 
vacant space, reading: “Vote wet 
Dec. 15 or your building may be 
vacant, too!” Almon coined a slo- 
gan beamed at the drys: “Now 
Dallas picks up tRe cash, and Oak 
Cliffs picks up the cans.” 


Mull A*’~action Phases 
~i ‘Chicagoland Fair’ 


Chicago, Dec. 18. 

The Chicago Assn. of Commerce 
& Industry is sponsoring a “Chi- 
cagoland Fair” to be held June 28 
to July 14 at Navy Pier. Extent of 
name talent to be used in conjunc- 
tion with industrial é¢xhibits and 
in the planned theatre will be de- 
termined by Jan. 15. 

Helen Tieken Geraghty 
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Pennies from Haydon, 
Or Hildy Gushing 








Tulsa, Dec. 18. 


Hildegarde literally struck oil in 
Oklahoma couple of weeks ago 
when a well in which she’s one of 
the principal owners came in at 
an initial rate of 110 barrels an 
hour. It is her first venture in 
this field. 

__The well has been named Hilde- 


chanteuse and Grover Haydon, the 
owner of the property on which 
the oil is located. 


Salisbury Beach 
Faces Arid Future 


in Drinking Ban 


Salisbury Beach, Mass., Dec. 18. 

This town, with its lush night 
club strip, goes bone dry Jan. 1. 
They'll be burying the bottle on 
New Year‘s Eve. The spot will be 
dry as far as sale of liquor is con- 
cerned for the next two years. 

Judge Jesse W. Morton in Salem 
Superior Court Thursday (13) 
voided a recount which would have 
retained package stores. By his 
own count, the Judge found 776 
votes against package stores and 
770 in favor. 

The vote at the state election to 
ban the sale of liquor by the drink 
was overwhelming. The vote on 
package stores was 778-776 and a 
recount was held. The new count 
was reported 770 in favor and 762 
opposed, but Franklin S. Felch, 
who led the dry campaign, ap- 
pealed to the courts. 

Night club ops with big stakes 
are hard put to find an answer to 
the problem they now have. The 
Frolics, 1,250-seater with big name 
policy for the past six years, the 
Bowery, also using names; and 
some 40 spots selling liquor ap- 
pear to have been struck a death 
blow. 

Francis D. Mulcahy, owner of 





ithe Frolics, says it will open in 


the spring on a limited basis. Two 
possibilities are being explored: 
(1).a deal in. which customers can 
bring their own liquor with spot 
serving set-ups, and (2) the bring- 
ing in of package musical coine- 





were using | 


dies for a night club straw hat 
combo. The 42 members of the 


| Salisbury Retail Liquor Assn. face 


f-astic losses after Dec. 31, the end 


| of a multi-million dollar biz. 


Montreal Show Biz And 





All Who Played There 


Mourn Ben Gravitz, 73) 


Montreal, Dec. 18. 


Anyone in show biz who has 


|'ever played Montreal lost a good 
| friend last week 
| Gravitz died at the age of 73. Al- 


(12), when Ben 


though he knew and was known 


| to thousands of theatre, vaude and 


nitery entertainers, he had no di- 
rect connection with the theatrical 


world. He ran a restaurant, a deli- | 
catessen. As Lindy’s is to New 
York, Ben’s is to Montreal. 


Born in Lithuania, Gravitz came 
to Canada in 1898 and opened his 
first delicatessen in Montreal’s east 
end in 1910. Later, he moved to 
midtown and it was this modest 
eatery that became the meeting 
place for anyone connected with 
entertainment. 

No matter the hour, Gravitz was 
always around and his slight, re- 
tiring figure could usually. be 
found behind the counter or even 
waiting on table. In recent years, 
a much larger Ben’s went up on 
an opposite corner to cope with ex- 
panding business. Both restaurants 
are simply dec rated, almost to the 
point of being sparse, except for 
the hundreds of personally aute- 
graphed photos to Ben from per- 
formers who have played Montreal. 
The pix form an interesting rec- 
ord for more than two decades of 
Montreal’s show life. Ben is sur- 





vived by his wife, three sons, Al, 


charge of tdlent and Harshe-Rot- | Irving and Sollie, and a daughter. 
man handles publicity. : 


|} Gertrude, 


garde No. {i Haydon, after theq 








oo with real finesse. 





Fox Theatre, Det., Books 
Xmas Rock’n’Roll Show 


Detroit, Dec, 18. 

For the first time in 15 years, 
the 5,000-seat Fox Theatre will try 
a stageshow between Christmas and 
New Year’s. It'll be an all rock ’n’ 
roll session with Guy Mitchell 
heading the stage rockers and 
Jayne Mansfield’s “The Girl Can’t 
Help It” (20th) being the screen 
attraction. 

Fox manager Bob Bothwell said 
that beside Mitchell, Ivory Joe 
Hunter, The Chuckles, Della Reese, 
Jean Chapel, Bunny Paul, The 
Nitecaps, Bobby Lewis, and The 
Royal Jokers will appear on stage. 





Chicago Union's Annual -— 


Show a Click Lineup 
Of Disk; Vaude Names 


Chicago, Dec. 18. 

For top quality packaging, plan- 
ning and production the periodic 
revues which Frank J. Darling, In- 
ternational Brotherhood of Electri- 
cal Workers Local 10 prexy, pre- 
sents to the union membership are 
unique in Chi show biz. The latest 
cabaret style presentation, runs 10 
days and costs nearly $75,000. It 
is a direct descendent of the one 
act vaude and band shows staged 
10 years ago by Darling to deflect 
union membership from what he 
recognized as attempts at Commu- 
nist infiltration. Next year’s run 
will be extended if possible to pub- 
lic performances for the benefit of 
local charities. 

Tony Bennett climaxes the two 
and a quarter hour show with a 
number of old hits, including some 
associated with himself. He gets 
good response on the calls for 
audience singing and plenty of 
spontaneous clap and tap accom- 
paniment from crowd. Winds up 
strong with “Sing, You Sinners” 
and brings crowd participation into 
finale of holiday songs. 

Johnny Bachemin whose classy 
staging and choreos add extra cyl- 
inders to the show appears for an 
interpretive footing of “The Man 
With the Golden Arm” to a big 
hand. He gets excellent support 
from the Darling Dancers who per- 
form as if they’d worked together 
for months rather. than weeks. 

Dick Shawn’s singing impres- 
sions are tops. His takeoffs on ro- 
manticized epics build a suspense 
as great as the serious Hollywood 
style he apes. Unfortunately he 
breaks the delicate audience ten- 
sion between laughter and tears by 
prolonging the act. A little trim- 
ming could make this act stronger. 

Singer June Valli’s song styling 
is an appealing attraction. Her im- 
personations of other femme vo- 
calists also earn a strong response. 
Freshness and originality in de- 
signing his trained dog act set off 
Bob Williams’ facile comic talent. 

Joe Chester & Mary Linden 
team with the Darling Dancers and 
Singers for a highpoint, “A Thou- 
sand and One Nights.” The limita- 
tions of the small stage are neatly 
overcome ‘by fine staging, lighting 
and choreographic work but the 
audio suffers in spots where the 
principal singers are handicapped 
by the acoustics. Nevertheless an 
impressive turn both by principals 
and suppert. 

The clowning of The Happy 
Jesters’ fast moving song routines 
are show stealers with a nimble 
seven foot mainstay and guitar. 
Trio’s takeoffs on. vocalists are 


| backed by good sound effects. 


Veteran Gus Van opens the show 


| with a medley that warms up the 


audience. His “My Music Man” 
routine is a solid piece of show- 
manship. 

The Lou Breese orch rounds out 


|the topnotch show from start to 


Leva. 


lice was assassinated there. 





From Canada Comes 


PAUL A. GARDNER’S 


profile on a “boy Paderewski" 
who grew older (much older!) 
as evidenced in the piece 
titled 


65 Years at the 
Keyboard 


~*~ * 


one of the bright editorial features 
in the upcoming 


51st Anniversary Number 
of 


VARIETY 




















Cuba’s Montmartre, Site 
Of Killing, Gets Govt. Okay 


Havana, Dec. 18. 

The Cuban government has lift- 
ed its ban on the Montmartre 
nightclub. The nitery is planning 
to reopen about Dec. 20, in time 
for the Christmas and New Year’s 
season. Rehearsal of a new show 
has already begun. 

Montmartre was closed two 
months ago when the chief of 
Cuba’s military intelligence ae 

e 
killers have not yet been caught. 
Following the attack, the govern- 
ment has assigned six plainclothes- 
men to each of the city’s big nit- 
eries. These are in addition to 
the regular guards maintained by 
the casinos. 


AGYA Move Vs. 
MH Chorus Now 
In Judge's Lap 


The N. Y. Supreme Court, last 
week okayed a brief injunction to 
prevent the American Guild of 
Variety Artists from ordering the 
dismissal of several members of 
the Radio City Music Hall Chorus 
Employees Assn. However, court 
ordered the issue to trial the fol- 
lowing morning (14). 

Justice William McGivern found 
for Eric Hutson, president of the 
indie chorus union, who filed on 
behalf of the chorus. At the same 
time, the court dismissed Hutson’s 
plea to deny AGVA’s move to halt 
the injunction hearing. 

AGVA had ordered Hutson, to- 
gether with two officers of the in- 
die union to trial for dual unionism 
in maintaining membership in the 
organization which is seeking to 
secede from AGA and go into busi- 
ness for itself. The 109 members 
of the various Music Hall choruses 
are said to be membegs of the or- 
ganization, Union’s executive board 
found the three members guilty 
and notified Radio City to dismiss 
them as per terms of the agree- 
ment in effect between the union 
and Radio City. Theatre then 
sought to arbitrate the clause and 
the indie outfit sought to enjoin 
the union from proceeding with 
its schedule of hearings of various 
members of the MH chorus. 








Houston ‘Surrounded By 
Assassins’ as Precincts 
Vote Dry: Niteries Weep 


The Sands’ Gargantuan Giveaway 


¥ 


By ALAN JARLSON 


Las Vegas, Dec. 18. 

The Sands Hotel observed its 
fourth anniversary last week-end 
(15-16). And in the instant it 
took the _celebrants to blow out 
the birthday candles, all of the 
hoopla - inspired, show - biz-larded 
excitement conjured in past years 
to gravitate international attention 
to this neon-hued oasis suddenly 
became distant menmgries. For 
here, simply enough, Was a party 
to end all parties. 

The bash started shortly after 
midnight Friday when some 640 
celeb guests, dolled ap in miriks 
and blackties, glued themselves to 
bonded booze and a show headed 
up by Danny Thomas, Frank Sina- 
tra and Jerry Lewis. The guests— 
who included VIPs and stars from 
H’wood, cattlemen and oilmen from 
Texas, playwrights and financiers 
from Gotham, and just about any- 
body who could wangle one of 
those mammoth 8x10 invitations— 


Sands, Las Vegas 

Sands Hotel’s Fourth Anni- 
versary Show, starring Danny 
Thomas, Frank Sinatra and 
Jerry Lewis, with Judy Scott, 
Bob DeVoye Trio, Chuck Nel- 
son, Copa Girls (12) Antonio 
Morelli Orch (14); by invita- 
tion only. 








were imported at a total cost to the 
Sands of $100,000. But as hosts 
Col. Jake Freedman and Jack En- 
tratter pointed out, there was an 
obvious target motivating this stag- 
gering outlay; glamour and excite- 
ment which, with a little luck, 
might be parlayed into a bundle of 
chips favoring the house; not to 
mention the headlines that, with a 
little less luck, might be grabbed 
off to point up rather significantly 
that Vegas, or at least the Sands, 
is far from dead. 

Some 12 hours after the blowout 
got underway, however, Gal Luck 
in the casino was casting her pro- 
verbial smile on the players. At 
this hour, the poddy was well on 
its way towards costing the Sands 
a cool half-million bux. But, as 
Entratter pointed gut in typically 
eloquent Las Vegas parlance, ‘So 
what? Since the Sands opened in 
1952, we’ve laid out $35,040,000— 
an average of $24,000 a day—to 
operate all phases of the Sands. 
So what if it costs us a few more 
bucks Our grand opening cost a 
bundie too, although judging from 
the action at the tables this is 
liable to cost us even more.” 

Old Man Percentage 

The 1952 ribbon-snipping bit saw 
the Sands drop $280,000 on the 
long green tables. However, as 
age would have it with most things, 
even a gambling saloon can get 
better with years. Having circled 
the clock from the Friday midnight 
kickoff, the Sands had overcome 
the critical point in the casino, re- 
couping most of its losses. The 





Houston, Dec. 18. 
A drive led by Protestant minis- 


ters to dry up Harris County, and | 
Houston’s nitelife along with it, | 


notched closer to victory last week 
when voters in Justice Precinct 3 
(includes Baytown), plus munici- 
pality of Deer Park, voted to out- 
law sales of alcoholic beverages. 
Woodie Mints, local chief of 
State Liquor Control Board, said in 
addition to prohibiting all sales in 
package stores and cafes, election 


| puts serious crimp in practice of | 


“bring your’ own” at _ oniteries. 
(State law now prohibits sale of 
mixed drinks.) 

“It’s legal to possess one quart 
of whiskey and 24 12-ounce bot- 
tles of beer for your own con- 
sumption,” Mints informed. “But 
anything over that—in your home, 
private club, or .public place—is 
prima facie evidence that it is for 
sale in dry areas.” 

Estimated 500 to 700 license 
holders will be affected when the 
law is invoked 30 days following 
routine approval of election re- 
sults by Harris County Commis- 
sioners Court. Not all holders 
have package stores or cafes; many 
sell beer only in restaurants. 

In Precinct 3 with 80,000 resi- 
dents, a 50-vote shift to the wets 
could have blocked prohibition 
move. Drys polled 7,292; wets 
7,197. Success for drys was third 
in area since June, when Passa- 
dena, an independent city adjoin- 
ing Houston went dry. Houston 
Post said ministers plan more elec- 
tions for remainder of Harirs 
County in the spring. 








score at the 24th hour stood “only” 
$125,000 in the red. But, as En- 
tratter intoned, “So what?” 

The Sands has easily become 
the factor to which most natives 
look to as the reason for the boom 
that skyrocketed Las Vegas to that 
now w.k. fame. In reward, the 
Sands has been able to count its 
earnings with the knowledge that 
it is among the three major money- 
makers (the Desert Inn and the 
Sahara being the other two) on 
the Las Vegas Strip. 

The blue-ribbon performance 
staged in the Copa Room for the 

(Continued on page 66) 


Library’s ‘Top 10’ Tie As 
Bldg.; Udder One for Cows 


Raleigh, N.C., Dec. 18. 

Raleigh’s State Fair Arena tied 
for 10th place when a panel of na- 
tionally known architects voted on 
“The most significant building 1” 
the past 100 years of architecture 
in America.” 

Editors of Architectural Record, 
a professional magazine for arch- 
itects and engineers ptiblished '" 
New York, asked a panel of 100 
architects and historians to name 
the most significant buildings. _ 

Raleigh’s famed Cow Palace tied 
with the Boston Public Library fo! 
10th honors. The arena building 
was designed by the late Matthew 
Nowicki, who was head of the 
Dept. of Architecture at State Col- 
lege, and William Deitrick, Ra- 
leigh architect. 
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New Year's Eve Biz Starting Slow As 
N.Y. Niteries Hold Line at $25 Top 


New Year’s Eve business in New+ 


York is a slow starter this sea- 
son. Although prices are on the 
same level as last season, there 
are fewer reservations this year, 
but bulk of the niteries anticipate 
a complete sellout by the big night. 
~ This year’s big probiem will nec- 
essarily be a pitch aimed at out- 
of-town trade. Hotels are expect- 
ing a heavy influx because many 
will have a four-day weekend in 
which to holiday. The innkeepers 
and nitery ops expect to make a 
heavy pitch for that business to 
offset the loss of trade that is like- 
ly to result from New Yorkers tak- 
ing to the hills or othe resorts dur- 
ing this period. 

The top price in New York is 
likely to be the $25 being asked 
by the Latin Quarter and several 
of the hotels. At other spots in- 
cluding the Park Sheraton, there 
will be open house policies. In 
most cafes, price will be deter- 
mined by location, with ringside, of 
course, paying the top tabs. 

One of the uncertainties this year 
is the business that will be done on 
the preceding Saturday night (29). 
The bonifaces feel that it’s too 
much to expect two or three sell- 
outs that evening, and still find a 
segment of the population willing 
to shell out the top Eve prices, 
especially with Christmas shopping 
just out of the way. 





Shamrock’s $15 Tab 
Houston, Dec. 18. 

The Shamrock Hilton here has 
set its line-up for the New Year’s 
Eve show with the tab at $15 per 
person plus tax. 

Paul Neighbors orch will play 
for dancing with the floor show 
to include Peggy King, the Three 
Galanes, Stantno & Peddie, and 
the five DeMarco Sisters. 











Here’s a Warning 


Recently proposed (but not > 
yet effective) new taxcollector 
interpretation on  star-domi- 
nated corporations, and their 
proper tax rates, has caused 
widespread alarm in the film 
industry. 

Further study suggests that 
television, and other amuse- 
ment media, may have setups 
which are facing big unex- 
pected tax liabilities. 

For a detailed story on the 
situation see streamer story 
this issue, Page 3. 








Boston Licensing Head 
Exits Post After 32 Yrs.; 


Waged War Vs. Exotics 


Boston, Dec. 18. 

Mary E. Driscoll, 76, colorful 
chairman of the Boston Licensing 
Board, whose ultimatums on strip- 
pers, niteries, gambling and Hub 
night life in general have made 
headlines for 32 years, resigned 
her post last week. Clarence R. 
Elam, executive secretary to the 
Governor’s Council was named 
chairman of the board to succeed 
Miss Driscoll by outgoing Gov- 
ernor Christian A. Herter, who is 
to become 
State. 

Elam takes over his new post | 
Jan. 3. Miss DriscolJ will continue | 


jto serve the licensing commission 


|as a special consuMant. 


She will | 
be recompensed on a fee basis, said | 


| the governor, but added it is high- | 


ly unlikely this compensation could 


| equal the $9,000 salary she is being | 


/paid as board chairman. 


AGENCY ASSNS. TALKING |= 
ABOUT AMALGAMATION 


More amalgamations loom in 
agency association ranks. Artists 
Representatives Assn. is now dis- 
cussing a tiein with the Theatrical 
Agents of New England. ARA also 
reports an influx of 
from the Pittsburgh area, 


applications | 
report- | 


edly one of the hottest areas for | 


club dates. 

Eddie Elkort, ARA prexy, 
these applications are a result of 
a long period devoid of strife be- 
tween ARA and the American 
Guild of Variety Artists. 
says that the good relations be- 
tween both outfits is currently 
sparking the interest from the 
other orgs and indies. 


Vegas Nitery Scouts 
Frisco for Showgirls 


San Francisco, Dec. 18. 
Renee Molnar, line cavtain and 
producer for El Rancho Vegas, Las 


Vegas, checked into Frisco last 
week hunting for showgirls after 
futile search in Hollywood and 
Reno. Miss Molnar said she want- 
ed to pay $125 a week for six- 


nights--a-week jobs, but had no 
luck, primarily because television 
has sewed up the top dancers. 
“The best ones can make $300 to 
$500 a week on TV,” she said, “and 
only have to go on the air twice a 
week. In addition, two pictures are 


says 


Elkort | 


being made in Hollywood requir- | 


ing 60 girls apiece.” Result was 
that she advertised in Frisco dai- 
lies, made her pitch on radio in 
an effort to get. talent. 


Allentown Fair’s 506 


Allentown, Pa., Dec. 18. 

The _Allentown Fair made a 
Profit of $49,815 this year, an in- 
Crease of $9,496 over 1955. Gate 
receipts were higher by $12,445. 

The income at the fair was re- 
Ported at $196,885, and expenses at 
$147,069, 

Frank Hausman, an Allentown 
contractor, has been elected presi- 
dent of the fair to succeed Howard 
Singmaster, who did not seek re- 
election. 








It was 
only a few months ago that Herter 
named the board chairman to an- 
other six-year term. At that time | 
it was reported she was appointed | 
with proviso that she quit the job| 
before the year’s end to allow Her- | 
ter to name her successor. 


(Continued on page 66) 
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Under-Secretary of | 


MOST BOOKINGS 
AT onl PACE 


Television may have further 
kayoed vaude, crippled film exhib- 
itors, and hurt legit, but the 
Mosque Theatre in Newark, N. J., 
rolls along year after year with a 
+minimum of 125 beokings running 
the gamut from longhair to jazz 
to college graduation ceremonies. 
Theatre, a 3,365-seater of excep- 
tional acoustics, has been the only 
“live” attraction location in Newark 
for the last dozen years and the 
home of WATV and WAAT for the 
last nine years. 


M. S. “Moe” Hanellin, manager 
of the Mosque, figures the box- 
office will have handled about $500,- 
000, in 1956, for the various at- 
tractions that book the theatre. 
Single ‘biggest grosser this year 
was the Carabinieri Band, from 
Italy, which surprised everyone by 
doing capacity twice within three 
weeks for a gross of better than 
$19,000 at a $3.60 top. Attractions 
usually play one show per season 
and, also usually do their totalling 
in black ink; to do capacity in two 
appearances really had the local 
promoters gasping. 

NBC Opera, doing ‘Madame But- 

(Continued on page 66) 


KAYE-GRECO COMBO 
UNDER NEGOTIATION 


| London, Dec. 18. 
Harold Fielding hopes to clinch 
a deal with Danny Kaye and Span- 
|ish dancer Jose Greco for them to 

|appear as a double attraction on 
the same bill. Kaye, it was stated, 

| had said he would like to do a 

'show with Greco, himself doing 








| one half of the program and Greco | 
and his Spanish Dance company, | 


| the other. 

A spokesman for the Fielding 
| agency said the main difficulty in 
'the tie-up was Kaye's heavy ad- 
vance program. Greco, is at the 
| meme touring Britain with his 

dancers, and opens a three-week 


| Christmas season at the Royal Fes- | 
Asked the reason Miss Driscoll | tiyal Hall, 


| (24). 


London next Monday 





F amous Artists Seeks to Expand 
By Absorbing Going Concerns 


+ 





Ice Troupers Convert 


To Bladeless Hoofing 
Pittsburgh, Dec. 18. 

With Ankara dropping ice shows 

until next May, Phil Richards, who 


produces and stars in the rink re- 
vues there, and his line of four 
girls have organized a dance act 
(skateless) and are working club 
dates and banquets during the holi- 
day season. Richards and the gals 
intend to keep going until local 
nitery resumes the icers again 
after Easter. 


They got the idea couple of 
months ago when the ice machines 
failed at Ankara and the entire 
cast did a show on the regular 
floor. 


AGVA to Protest Berle’s 
‘Chasing’ of Other Acts 
From Stages at Benefits 


Milton Berle became a contro- 
versial show biz figure on the bene- 
fit circuit on Sunday (16), with ac- 
tion expected from the American 
Guild of Variety Artists. Comedian 
had the distinction of being the 
only performer who walked on 
stage during another’s perform- 
ance, virtually telling him to get | 
off so that he could go on. 


At the Actors Temple benefit at 
| the Majestic Theatre, N.Y., 








|evening, Berle and an entourage | 


| that included the Metropolitan 
|Sextet, Betty George, and his 
| brother, Frank, reported at the 


open the show, Buddy Hackett con- 
sented to the warmup. After a pe- 
|riod in which Hackett was getting 
| strong laughs, Berle walked on the 
stage and Hackett walked off. 

Jackie Bright, president of AGVA, 
| who witnessed the event at the 
| Majestic, declared that he would 
write Berle a “strong” note pro- 
| testing against this breach of pro- 
‘fessional etiquette. 
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that | 


Stage. Since Berle didn’t want to | 


+ Famous Artists Associates, new 


firm recently created by the 
merger of the Jaffe and Famous 
Artists Agencies, is seeking to go 
into all show business fields in a 
large way. The new firm is hoping 
to attain the status of the big three 
during the forthecoming- annum. by 
acquiring properties and firms. 

FAA, prexied by Sam Jaffe with 
Charles Feldman in the board 
chairman spot, has already started 
negotiations with a number of 
firms. Included are Baum-Newborn 
and Milton Goldman in New York. 
Acquisition or working arrange- 
ments with these offices would 
give the outfit entree in legit, nit- 
eries and television in the east. 
Negotiations are reportedly on for 
a literary agency as well. 

It’s recalled that Music Corp. of 
America during its growing days 
not only took over several firms, 
but also bought up contracts of 
individual performers. With 
enough biggies on their roster, 
MCA accomplished the major 
phase of its expansion program. 
General Artists Corp. similarly 
went into an enlarged setup with 
its acquisition of the George A. 
Hamid office, and is now the larg- 
2st outdoor agency in the country. 

Acquisition of the Baum-New- 
born office, or agreement to some 
mutual operation with each outfit 
retaining its own identity, is re- 
| garded as the first imvortant step 
for FAA. The B-M operation was 
| recently cited by Actors Equity 
Assn. as the office that has made 
the most placements in the legit 
'cield during the past year. Legit 
has already been regarded as a 
'maior showcasing that funnels its 
| discoveries into films and video. 

It's seen that when an individual 
agent makes a deal with FAA, the 
|individual percenter wiil go in as 
‘an employee. However, the ad- 
vantage is likely to lie in the fact 





that by joining forces with an of- 


fice with major aspirations, per- 
former on the upbeat is less likely 
to be weaned away by one of the 
big three. With representation in 
major cities and strength in aH 
‘fields, especially films and video, 
the indie is likely to envision the 
prospect of making some of this 
talent building pay off to a greater 
| degres. 


‘JERRY LEWIS PACTED 
~~ FOR FAST LV. REPEAT 


Jexsry Lewis has been signed for 
a quick repeat at the Sands-Hotel, 
Las Vegas. Boniface Jack Entrat- 
ter had the week of Jan. 21 open, 
and got Lewis to come in. Lewis 
is current at the Sands. Comic 
has also been set for the Copaca- 
bana, N. Y., in June, which will 
be his first cafe date in the N. Y. 
area. 

Lewis is also contracted for the 
| Chez Paree, Chicago, Dec. 27. He’s 
slated for an NBC-TV spec, Jan. 
19. He is set for the Fontaine- 
'bleau, Miami Beach, after the 
| Sands date. He goes into the Pal- 
'ace, N. Y., Feb. 7 for four weeks 
and options 

In all these dates, Lewis will 
have singer Judy Scott in his cast. 
Lewis caught Miss Scott at the 
Copacabana Lounge, N. Y., and 
pacted her to a longterm deal. 


‘Ice Follies’ Fat 856 
In 8 Days, New Haven 


New Haven, Dec. 18. 

Eight-day stand of “Ice Follies” 
at the Arena, which ended Sunday 
(16), pulled the usual hefty busi- 
ness, getting approximately $32,000 
through the turnstiles for an esti- 
mated heavy $85,000. 

“Follies” tour to date has been 
under last season due to the drop 
in receipts in cities where they ap- 
peared for the first time. Surpris- 
ingly good grosses marked the Chi- 
cago stand, with 16,000 capacity at 
virtually every performance. 

On Saturday (15), “Follies” did 
| three shows here, the first time 
| locally that more than two ice per- 


— 











'|formances were played in one day. 
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Mosque’s 5006 Year 





terfly” with a scale of $2 and $4 did 
about $9,000 and needed every 
buck since it had a heavy nut; it 
was also one of the few “sing” at- 
tractions that used a Public Ad- 
dress setup. 


Longhairs’ Long B.O. 


Vienna Philharmonic, with seats 
at $3.60 and $1.80, grossed better 
than $7,000. Royal Danish Ballet 
at a $4.80 top toasted itself with 
better than $7,500 at the window. 
And even the Fujiwara Opera 
troupe, from Japan, doing “The 
Mikado,” came away with more 
than $6,000 for its solo show. 

This longhair type of attraction 
is a yearly subscription affair run 
by the Griffith Foundation, en- 
dowed by the local music store: 





OU 


these Griffith longhair attractions 
have been prime favorites of the 
burghers of North Jersey. 
Staple Lures 

Other longterm favorites of the 
local cognoscenti, this time in the 
bop & beat department, are the 
Birdland Show, in fifth year, which 
presents a gleaning of the head- 


'liners, seen each year at the New 


York nitery of that name and, at 
a $3.75 top grosses between $7,500 
and $8,500. Likewise the Jazz Phil- 
harmonic, a Norman Granz produc- 
tion, now in its 10th year, will pull 
about $8,000 into the till. 


As result of the success of these 
standard attractions, the freelance 
promoters come in with about two 
dozen attractions each year. Some 


tycoon, and books 20-25 shows per | make money and then pour this 


season. The perennial favorites | 
and top grossers are the Boston | 
and Philadelphia Symphony orches- 
tras, which always notch $8,000 or 
better at the wickets. The Piano | 
Series, built around such eternal | 


| and more down the drain by repeat- 


ing the attraction too soon; others 
never get off the ground because 
they lack the basit savvy required 
to make the gamble payoff. 

“Every show,” says Mosque man- 


favorites as Rubinstein and Horo- | ager Hanellin, “needs a good at- 
witz, are also good for top takes, | traction, a good press, good promo- 


tion and lots of good luck. For 


This year the piano series of! every Royal Danish Ballet that 


four concerts had to do with lesser | 
luminaries of the ivories and gros- 
ses were down a bit. Nevertheiess, 
pianist Lympany plus the Little 
Symphony Orchestra, batoned by 
Tom Scherman, attracted a good 
house that shelled out $5,100. 
Other SRO’s in the Griffith 
Foundation series are the Paul 
Gregory legiters of novelty treat- 
ment such as “The Court Martial 
Scene from Caine Mutiny” and the 
“Dor Juan” reading by Charles 
Laughton, Sir Cecil Hardwick & Co. 
For an even decade-plus-two-years 











PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


BILLY 
ccason’s FUN-MASTER 
The Original Show Biz Gag File 
We Service the Stars 
35 issues $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 





@ 3 Parody Books, per Bk ... $10 @ 
@ 3 Blackout Books, per Bk... $25 @ 
@ Minstrel Budget $25 @ 


How to Master the Ceremonies 
$3 per Copy 
e@ “The Comedian” Monthly Service e 
$15 per Yesr (12 Issues) 
We Also Teach M.C.‘ing and Comedy 
Let a Real Professional Train Yeu 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, Dept. V 
Circle 7-1130 




















HELD 13th Week 
SERENA SHAW 











UPSTAIRS 
at the 
DUPLEX 


55 Grove St. 
. New York 


Current 


ALBUM 
“CRY MY LOVE” 


Rama Records 








WHEN IN BOSTON 


it’s the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 


does big at the b.o., there are three 
nationality dance groups that never 
cover their expenses. And invari- 
ably these groups—even though 
artistically capable—have not won 
their critical accolades, have no 
publicity value, and are aimed at 
a local or regional minority racial 
group.” 

Mosque charges $500 a night for 
weekday bookings and $600 for 
Saturdays, Sundays and holidays; 
all deals being for the four walls 
only. 

Even Labor Unions 

Other money-makers for the the- 
| atre, and steady customers too, are 
(a half dozen local labor unions 
which rent the theatre—to stage a 
| big name vaude show—and the Ter- 
'race Room, downstairs, to give 
| their members a dinner and danc- 
'ing. These are private affairs but 
'a solid dollar earner for the the- 
|atre and also keep the vaude book- 
‘ers in bread & butter. 

Another sleeper in the revenue- 
|earner-corner of the Mosque are 
| the dance school shows. These al- 
| ways pack the house, with parents 
| of the students, of course, but 
|where one school flourished five 
|years ago there are eight such 
|rentals this year; and each one is 
| guaranteed revenue. 

Other non-theatrical attractions 
using the Mosque are the Newark 
College of Engineering graduation 





aminations—a three day event— 
closed circuit television, auto sales 
meetings for dealers, local new 
product display shows for dealers 
and/or public, and sales and staff 
meetings for a fistful of blue chip 
corporations that want to make a 
personal piteh to their entire or- 
ganization. 

Out of an average of 125 nights 
in the year in which the theatre is 
| booked, about 80 will be theatrical 
levents and the balance will be in 





| the private nonprofit function zone. | 


| One offbeat bit of theatrical 
| booking and the Louis Armstrong 
| orch playing the Mosque on Friday 
((14) Night for an indie promoter. 
| House is scaled from 90c to $3 and, 
jas of the night before the show, 
| every top-priced ducat was sold 
‘and a $6,000 sellout was the fore- 
'cast. Payoff had the entrepreneur 
|tying up with a local wholesale- 
|retail butcher to sponsor the show 








Seeking Howard Stevens 


Toronto, Dec. 18. 

Charles Stephenson, who toured 
the vaude circuits some years ago 
in an act calied Stevens & The 
Primrose Sisters, is seeking the 
whereabouts of his son, Howard 
Stevens, a pianist, who is either 
/orking alone or with his wife, 
comedienne Candy Stevens. He's 
being sought in connection with an 
urgent family matter. 

Stephenson is living at 737 Ger- 
rard St. East, Toronto. 


Jack Arthur's 
CNE Victory; 





_-Toronto, Dec. 18. 

Greenlight to sign up up pronto 
a U. S. headliner for next sum- 
mer’s night grandstand show has 
been given by the board of direc- 
tors of the Canadian National Ex- 
hibition here to Jack Arthur, pro- 
ducer for the past five years of the 
24,000-seater grandstand spectacle. 

Arthur is currently in touch with 
a score of names for the top spot 
on boxoffice draw, but refuses any 
comment on their identity. Known 
however, that he is negotiating 
with the likes of Bob Hope and 
oy Benny, from the top of his 
ist. 

Decision of the CNE directorate 
follows a drop of some $70,000 in 
revenue this fall on the night 
show, though it was a financial 
click despite two nights of rain. 

On their capitulation to vocifer- 
ous minorities that last Sentem- 
ber’s grandstand show be all-Cana- 
dian or British—the show later 
headed by “Mr. Pastry” (William 
Hearne), English comedian—the 
businessmen members of the CNE 
directorate have now decided to 
leave engagement of talent and di- 
rection to an acknowledged show- 
man and will not interfere. Inter- 
rupted policy is to put up the 
money for a production that has 
hitherto shown a heftier profit in 
the past through the headlining of 
a U. S. entertainer, with the direc- 
torate dropping this season’s policy 
of nationalistic pressure. This 
means that the non-talkative Jack 
Arthur has won a professional vic- 
tory for show biz. 


Judy’s Laryngitis Dips 








ceremonies, the New Jersey State | 
Board of Regents for its CPA ex-| 
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Judy Garland missed four week- 
,end performances at the Palace 
| Theatre, N. Y., over Saturday and 


Sunday (15-16), giving her a total | 
| of three shows for the week. Gross | 


wasn’t disclosed. 

Miss Garland has been suffering 
from laryngitis for several weeks 
|and hasn't been able to shake it 
|off. It’s hoped that she'll be able 
to recover during her week’s vaca- 
ton starting today (19). When she 
resumes, on Dec. 26, Smith & Dale 
will replace Pompoff, Thedy & 
Family... Miss Garland stays until 
| Jan. 8, with eight-act vaude grind 
|}resuming until Feb. 6. Jerry Lewis 
opens Feb. 7 for four weeks. 








Hub Licensing 








Continued from page 65 


i eee 
has been made a consultant, Herter 
explained “she has given many 


| years of faithful service, but some- | 


|how there has been a foul-up on 


her retirement and as a result she | 
will get a pension of $140 a month | 
}and that is all.” He said Mayor 
John B. Hynes is perfectly agree- 


able to spending the city’s 


cess of her pension. 


| The Boston Licensing Board is | 


‘responsible for the issuance of 
|more than 11,000 licenses annually 
'in—Boston. Miss Driscoll was first 


|appointed a member of the board | 


| in 1924 by Gev. Channing Cox. She 
'was the first woman ever named 
| to it. Since that time she has been 
|reappointed by Democratic and 
| Republican governors and has been 
chairman since 1938. 

In the last two years, Miss Dris- 
(coll waged constant vigilance on 
| strippers, exotic dangers, oriental 
| dancers, prosties and gambling in 
Hub night spots. She frequently 
made personal investigations mak- 
ing the rounds of clubs to see for 
herself at: first hand type of en- 
| tertainment being offered. 


occasion was as sock a show as one 
could expect to find, or hope to 
find, anywhere. It was a two-hour 
affair, prefaced by the Jerry Lewis 
starrer that opened here a fort- 
night or so ago. All of the sup- 
porting acts turned in ebullient 
performances: the Copa Girls fol- 
lowed their usual sensuous course 
charted by choreographers Bob Gil- 
bert and Renee Stewart, while 
vocally steered by the robust voice 
of Chuck Nelson; the Bob DeVoye 
Trio exhibiting loads of class in 
their slickly designed adagio terps; 
and Judy Scott, although mugging 
rather excessively, scoring good re- 


| sponse with her lusty trillings. 


US. Names OK 


Jerry Lewis Makes Good 


The most significant aspect to 
the whole show was Jerry Lewis 
himself. Since opening night (29), 
when he failed to solidly establish 
himself as a single, Lewis showed 
up before this crowd as a mature 
performer who will have no trou- 
ble scoring on his projected lone- 
wolf tour. He has notably tem- 
pered the panze touches, while gen- 
erally tightening up his sequences 
to form a swift continuity of funny 
biz. Sinatra, altnough in husky 
voice, commanded the usual re- 
sponse as he pyramided his w.k. 
repertoire of late-hour vocal philos- 
ophy into 15 minutés of lush enter- 
tainment. In short, Sinatra—who 
owns a bit of the Sands—sang for 
his supper. 

The unparalleled (even in Ve- 
gas) sight of three headliners on 
one bill was rounded out by Danny 
Thomas, who, by virtue of the fact 
that he opened the Sands and has 
played the anniversary shows since, 
has earned himself the dub of 
“Papa of the Sands.” The Thomas- 
isms were never sharper honed thah 
they were during the Saturday 
ayem toast to the posh bistro. 
Thomas kibitzed, clowned and told 
stories that ignited roof-shaking 
yocks. The capper to the whole 
shindig (the midnight blacktie pod- 
dy, that is) was the penultimate 
show of Thomas, Sinatra and Lew- 
is lined up on stage, trading snap- 
pers and cutting a huge cake 
moulded to form a star. This 
evoked from Lewis, “They prom- 
ised us a six-pointed star, but that 
Italian had to show up and ruin 
it all.” 

The celebration developed a 
hitch, however, that caused disap- 
pointment to some 1,200 persons 
who lined up at the entrance to 





Her to 3 Pfs. at Palace, 


money | 
to pay Miss Driscoll a fee in ex-| 


the Copa Room expecting to catch 
a repeat performance of Thomas, 
|Sinatra & Lewis. A “late, late” 
| show, toplining the trio, had been 
| advertised in the newspapers, This 
| finale had been scheduled for the 
uninvited public, and was a key 
reason that saw a veritable flood- 
gate of humanity spring open to 
inundate the resort. But, 





Sands’ Gargantuan Giveaway 


——Ss Continved from pare 6 eee 


of Hollywood who’s whos, includ- 
ing Lucille Ball & Desi Arnaz, 
Jayne Mansfield, Esther Williams 
& Ben Gage, Loretta Young, Ray 
Anthony & Mamie Van Doren, 
Jack Lem:aon, Peter Lorre, Mar- 


lene Dietrich and Kim Novak. La 
Dietrich’s visit to town followed 
on the heels of a letter from 
AGVA to the Tropicana Hotel that 
advised the recently completed 
multi-million-dollar resort that if 
it didn’t execute its contract with 
Miss Dietrich by Dec. 27, the ho- 
tel’s owners would fall heir to a 
$75,000 iien. The contract, inked 
several months ago by Monte Pro- 
ser, pages Miss Dietrich to a three- 
week engagement at $25,000 per 
starting Dec. 20. A clause in the 
pact gave the hotel a latitude of 
seven days either way, but there 
was no clause voiding the contract 
should the hotel fail to open be- 
tween Dec. 13 and Dec. 27. Howe 
eve., it was learned that George 
Wood of William Morris Agency, 
who also was named on the guest 
list, is negotiating with the Sahara 
that would give the hotel Miss 
Deitrich’s services for three years, 
The Tropicana holds a two-year 
contract with the actress, and now 
has been given the opportunity of 
releasing Miss Deitrich in return 
for a release of the pending lien. 


Lost: Mink Jacket 


Also joining the gang that cer- 
tainly was all there, were Harry 
Cohn, Columbia, the Nate Blum- 
bergs, the Abe Lastfogels, Irving 
Lazar, Michael Curtiz, Charles (not 
King) Vidor, Marvin Schenck, Jo- 
nie Tapps, Charles Weintraub, 
Jimmy McHugh, Jimmy Van Hue- 
sen, and the Freddie Finklehoffs. 
The latter, incidentally, were the 
only ones to show up (among the 
VIPs) sans formal dinner dress— 
the mink and dinner jacket was 
lost enroute from Gotham. 





























for that | 
last show (which finally got under- | 


way about 4 a.m. Saturday) neither | 


Sinatra nor Thomas showed up on- 
stage. 


Sinatra’s Larynx 

Sinatra, it was reported, was 
foced to retire because of laryn- 
| gitis, and he sat-the late one out 
| at the bar, while Thomas failed to 
appear altogether because, it was 
explained by Entratter, “two com- 
edy acts without a singer in be- 
tween is a tough spot and not good 
showmanship.” However, Saturday 
night the show went on, apparently 
to appease the much ired public 


(and to keep the hoopla churned | 


rui¢h 
Wat 


up) the marquee 
Thomas and Lewis. 


ithe other spas dotting the Las 


day night customers. A Christmas 


co-lining | 
The Sands event literally drained 


Vegas Strip of any potential Fri- | 


| benefit (starring most of the town’s 
acts) at the New Frontier was 
played to an audience of white | 


| lowed the crowd to the Sands. 
Who WASN’T There 


Leading the celebs into the 
Sands was a rather impressive list 


tablecloths because everyone fol- | 


Conducting the Holiday 
Show 


WILL OSBORNE 


at the fabulous 


HARRAW’S CLUB 


Lake Tahoe, Nev. 
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Budapest Circus Nixes Iberian Bids; 
Many Acts Left ‘Hostages’ in Hungary 


Lisbon, Dec. 18. 
Circus impresarios Covoes of 
Lisbon, Carcelle of Madrid and Fei- 
joo of Barcelona have made a firm 


pid to the components of the Buda- | 


pest Circus (120 in personnel) for 
a sixmonth stay in the Peninsula 
Iberica but, as a complete entity, 
they have been refused. While 
some of the acts are not willing 
to return to Hungary in the present 
circumstances, others who have 
their families there want to go 
pack at all costs. 

The Budapest Circus obtained a 
special permission from the Span- 
ish government for a limited stay 
in Barcelona prior to a Christ- 


mas engagement in Brussels. It was 
during the stay of the circus in 
Barcelona that Covoes, Feijoo and 
Carcelle saw the general manager 
Koslegi Karoly, to offer the troupe 
“professional asylum” in Spain and 
Portugal under special permission, 
since the two countries have no 
diplomatic relations with Hungary. 
Some of the artists agreed, but it 
is evident that the financial value 
of the troupe lies in the fact that 
it is the circus from Budapest and 
not in the individual artists, as 
good as they are. Hence the deal 
fell through. 


The company wil’ appear in Bel- 
gian city and then, circumstances 
permitting, some of the artists will 
go back and others will find en- 
gagements in this side of the cur- 
tain’s arenas. Causing much com- 
ment, and perhaps the «best anti- 
Communist propaganda in the cir- 
cus milieu is the fact that, contrary 
to a long established tradition, the 
circus acts from Budapest didn’t 
travel as family entities but, ap- 
parently on purpose and for ob- 
vious reasons, these families were 
split with only the components or 
elements of an act being sent 
abroad. In this way every per- 
former left some hostages in Hun- 
gary. 








Ls 


Ottawa’s Deep-Freeze 
As Winter Takes Over 


Ottawa, Dec. 18. 
Ottawa is in its annual nitery 


doldrums now, with. the winter 
shuttering of the Chaudiere Club’s 
Rose Room tonight (Tues.). The 
Gatineau Club closed for the cold 
season a week ago. 


Chaudiere’s closer fare, held for 
a Sunday (16) benefit for the Hull 
Humane Society, had the Rover 
Boys ‘4), Hal Haig and the Doro- 
thy Kramer Dancers (5), with the 
Harry Pozy orch (8). 


Still operating with weekly show 
switches is the Fairmount Club, 
currently billing Bob Ruby, Nor- 
man Lane, Valerie Star and Johnny 
Brown and Gerry Burgess band. 
The intimate Circus Lounge of the 
Ottawa House hotel is holding over 
Lurlean Hunter and Karl du Ples- 
sis with Champ Champagne’s trio. 





BUSIEST AUDITORIUM 


San Antonio 52-Event Month 
Tops For Nation 








San Antonio, Dec. 18. 
San Antenio’s Municipal Audito- 
rium was the busiest city audito- 
rium in the nation during Novem- 
ber. 


A report received from the In- 
ternational Association of Audi- 
torium Managers showed that 52 
events in the local auditorium out- 
numbered the 40 hosted by the 
runner-up, the Detroit auditorium. 


But despite all this activity Sol 
Wolf, manager, reported audito- 


rium revenues for that month were | 
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Texpo’s 3636 Profit 


Dallas, Dec. 18. 

State Fair of Texas, in its an- 
nual 16-day run, Oct. 6-21, showed 
an estimated $363,000 profit from 
its record-breaking attendance of 
2,672,253. Exact expo earnings 
won't be known until the close of 
the fiscal year on Dec. 31. 

General admission, for years at 
60c each, was upped to 75c. for the 
1956 run, but attendance was well 
above last year’s 2,611,271. 


Pix Off, Cafes Up 
In US. Tax Pot; 
Ist-Qtr. Total Dips 


Washington, Dec. 18. 

Admissions tax collections for 
the first quarter of the Federal 
fiscal year (July 1-Sept. 30) were 
slightly below those for the same 
three months of, 1955, although most 
other excises were on the upbeat. 

Internal Revenue Service dis- 
closes that the 10% admission tax 
(now limited to tickets costing more 
than 90c) yielded only $26,451,000, 
compared with $26,889,000 for the 
same quarter of previous fiscal 
year. Motion pictures, formerly the 
biggest contributor to the admis- 
sion tax, has become a relatively 
minor factor since most flickers 
keep prices at 90c or under. 

The 20% bite on nitery tabs 
brought in $10,394,000 during the 
quarter, a gain over the $10,330,000 
for the previous year. Increases 
showed also for the license fees on 
bowling alleys, pool tables, coin 
operated amusement devices and 
slot machines. 

The biggest decline for the three 
months showed up in the manufac- 
turers’ excise on radio and tv sets, 
phonographs and parts. The yield 
was $26,602,000, almost $7,000,000 





down from those of November, | behind the figure for the same | ill doubl h in Chi 
1955. Rental fees the past month | three months of 1955. No explana- | Will double at auto show in I 
totaled $4,249 against $4,745 a year | tion was given for this sharp dive. 


ago while concession revenues 
were $3,999 as compared with 


Contrastingly, there were gains in 
the manufacturers’ excise tax yield 





Vaude, Cafe Dates 


New York 


Abbey Lincoln making her N.Y. 
bow at Village Vanguard tomorrow 
(Thurs.) . . . Golden Gate Quartet 
will play their first N.Y. date in 
some years at the Apollo, Dec. 26. 
Singers, recently returned from a 
long British tour, are currently on 
a Canadian junket ... Beatrice 
Kay plays a week at the Ambassa- 
dor Athletic Club, Salt Lake City, 
Jan. 14... Betty & Jane Kean, fol- 
lowing their current session at the 
Latin Quarter here, move to the 
Monte Carlo, Miami Beach, to- 
morrow (Thurs.) ... Evelyn Knight 
into the Radisson, Minneapolis, 
March 14. 





Hollywood 


Ella Fitzgerald opened at Zardi’s 
Jazzland yesterday (18) ... Joe 
Cozo, blind accordionist at the 
Plymouth House, holds over eight 
weeks .. . Georgia Gibbs, Jack 
Carter and the Maxwells open in 
the Venus Room of the New Fron- 
tier Hotel, Las Vegas, Dec. 17 for 
one week... The Ben Blue troupe 
entertained for the Oakland Trib- 
une Monday (17) at the Civic Audi- 
torium, 


Chicago 


Robert Clary goes into the 
Black Orchid here Feb. 14-21... 
Helen Traubel into the Palmer 
House here Dec. 27-Jan. 23... 
Maxie Rosenbloom opens in the 
Flamingo Lounge, Chi, Dec. 27 for 
two weeks ... Pat Moran booked 
for eight days at the Peacock 
Alley, St. Louis, Jan. 11... Lur- 








lean Hunter, opening at Black Or- 
chid, Chi, Dec. 27 for three weeks, 


|cago Amphitheatre Jan. 4-13... 
|Signed to Chez Paree, Chi, for 
| Jan. 16-29 are Roberta Sherwood, 
|Myron Cohen, The Escorts . 


Tiff May Snag Phillips’ N. Y. G-String 
As AGVA Raps BAA’s ‘1-Man Rule’ 


> War between two affiliates of the 


Associated Actors and Artistes of 
America may hit the preem of the 
first burlesque show in New York 
for many years, slated for the Co- 
lumbia Theatre downtown, Dec. 
26. Difficulties between the Bur- 


‘lesque Artists Assn. and the Amer- 


ican Guild of Variety Artists is 
threatening to boil over into a 
hassle that might make it difficult 
for the house to open. 

AGVA has declared that it will 
not permit any of its members to 
open there unless house operator 
Thomas J. Phillips, who is also 
executive secretary of BAA, signs 
a minimum basic agreement with 
AGVA. AGVA national adminis- 
trator Jackie Bright has accused 
the BAA of being a one-man or- 
ganization with no officers and, 
according to the per-capita tax paid 
into the 4A’s, lacking in sufficient 
membership to cover the field. 
Bright also says that Phillips, in 
his dual capacity, would be in po- 


sition to technically make an agree» 


ment with himself. However, if 
Phillips must call upon AGVA tal- 
ent, Bright insists upon a deal with 
his union, with bond to be posted 
and welfare payments made. 

Bright’s pronunciamento is a 
result of a running tiff between 
both unions. Some time ago, Phil- 
lips preferred charges with the 
4A’s against AGVA, claiming inva- 
sion of his jurisdiction. A hearing 
was recently begun in the parent 
union’s council with AGVA intro 
ducing a motion for an investiga- 
tion into BAA to see if there was 
od “organization” behind Phil- 
ips. 





Texas Drive-In Sets 


Vaude Show Series 
Houston, Dec. 18. 
Jack Haver is setting a series of 
vaude shows at his Epsom Drive-In 
Theatre here. 
He has plans for an “amateur 





night” staged every Monday, min- 


$5,014 for November, 1955, accord-| from the sale of phonograph rec-| Three Suns into Chase Hotel, St.| strel shows and girl shows planned 


ing to Wolf. ~ 


ords and musical instruments. 


Louis, Dec. 24 for four weeks. 


for the spring. 
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January 17th (2 weeks) 


EDEN ROC, Miami Beach 


February 20th (4 weeks) 


EL RANCHO, Las Vegas 


wc DUNHILLS 


ART STANLEY and BOB ROBERTS 


—take pride in introducing their 


new partner WALTER LONG 





Currently Appearing 
with MILTON BERLE 


Ben Maksik’'s 


TOWN and COUNTRY CLUB, N.Y. 











Exclusive Management: 


JACK LENNY, Lenny-Debin, Inc., 
119 West 57th Street, New York City 
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Chi Chis, Palm Springs 
Palm Springs, Dec. 11. 
Hildegarde: (2),° Buddy Lester, 
Migal Twins, Bill Alexander Orch 
(7)... , 





Hildegarde’'in her first appear-' 


ance in the Village had a ball in 
the new Chi Chi and looked as if 
she had stepped out of a solid gold 
Cadillac with costume and long 
gloves to matchys 

House was split by two banquets 
early in the evening. The Shriners 
nearly filled their half: and the 
Demos celebrating a victory din- 
ner for Judge D. S. Saund, the 
‘native of India whe beat Jackie 
Cochran Odlum-for Congress, were 


: packed like subway.: peasants in 


their section of the house. Folding 


. eurtain -separated the groups till 


show time, when the Demos joined: 
the Shrinérs, a mighty easy way to 
join the Masonic playboys. 

Nitery still lacks rugs on the 
floor but elsewhere delighted the 
eyes of audience, which ran over 
500. The.“ incomparable” is in for 


eight days-and on the night caught |. 


gave a.long and ingratiating show, 
finishing on a medley of old -favor- 
ites including “April In Paris,” the 
last time she saw the French cap- 
ital, and the darling she loves 
She also resurrected 
“Wunder Bar’ to show she could 


‘sing German as well as French, 


though in.the latter case she pro- 


nounces Paris in Milwaukee 
French which makes it come out 
“Pair Us.” 


She went off her normal course 
to sing “Little Bit Of Luck” from 
“My Fair Lady” and the result 
could hardly be said to represent 
competition for the Broadway hit. 
Still, she is a superb gal when it 


comes to showmanship and thejon 10th Avenue,” in which Miss; yojyo7, 


Shriners doffed their fezzes to her 
and the Demos gave her a heart- 
warming hand. Martin Freed, who 
used to accompany Al Jolson and 


before that Helen Morgan, han- | 


dled the orch during her numbers. 

Buddy 
around Chi Chi’s, was spruced up 
too by the huge crowd. His hat 
tricks got funny 


to him too. His African trek, in- 
terlarded with imitations, warmed 
up the crowd for his finale, the 
cornet comedy hit’ in which a 
member of Bill Alexander’s ‘band 
seems to top him till Lester goes 
all-out for a smash finish. 

The Migal Twins, billed as “tel- 
evision’s great young dancers,” 
turn out to be chiefly 
in dinner clothes, Okay 
opening act. 

Hildegarde is in at 
have handled the pro rata bill for 
this night, it looks as if the valiant 
Irwin Schuman is trying still to be 
headman among those reporting 
capital losses. 
Traubel, and that one too costs 
money. Scul, 


Fontainebleau. M. B’ech 
Miami Beach, Dec. 15. 

Betty Garrett & Larry Parks, 

Gene Allen, Page & Bray, Murray 

Schlamm, Sacasas Orch; $4.50-$7 
minimum (food and beverage). 





Pre-holiday package, in for nine 


days to allow shift from Tuesday to | 
Thursday| 


stronger-patron-pull 
nights during season, is an in-and- 
out affair with heaviest mitt-spark- 
ers the teeoffers, Page &~@ Bray, 
holdovers. 


Topliners Betty Garrett & Larry | 


Parks are new faces to cafegoers in 


this area, and, on this first outing | 


in the La Ronde, add up as a pleas- 
ant, handsome couple who set a 
chatty air to the book of duetings 
and brief terps contained in their 
stint. 

The routining provides full play 
on the warmer aspects of their hus- 
band-wife relationship in bits lead- 
ing to the duetings which comprise 
the major portion of their act; a 
wise staging which concentrates on 
upbeat harmonics to cover the lim- 
ited vocal range... On the har- 


mony, the duo apply know-how to | 
covering | 


the delivery § adroitly 
range limitations with showmanly 
display on a Vincent 
medley, vaude-type boy-girl con- 
cept and arrangement on “Lazy 
River” that winds from deliberate 
tempo to driving beat for the mitt- 
grabber. Workin of a soft-shoe 
(well handled) and segment on 
chairs add terp chafiges of pace 
smoothly and effectively. Finale is 
workover of “Anything You Can 
Do, I Can Deo Better,” for warm 
bowoft. 

Page & Bray again mark up the 
show-stop notches in the initialer 
slot. They're a lithe, coordinated 
team who spur the table-pounding 
with one-hand overhead balancing, 
whirlwind spins and bodyholds that 
bring them into the sock team 
bracket. 

Gene Allen, handed another try 
at La Ronde audiences, comes 
back with the same weak material 
that leaves the tablers unmoved 
until he hits his “little boy’s” bed- 


Lester, an old favorite | 


because _ he | 
showed they were getting a bore | 


acrobats | 
for an'| 


$3,000 a 
week, and though the cover may | 


Next week Helen | 


Youmans | 


time story routime—da la vintage ra- 
dio’s Tommy Riggs. ~ Winds with 
a spoof on male fashion show mod, 
els, a bit which has possibilities 
once it’s paced and. punched. up; as 
is, he needs a stronger set of 
early lines. Sacasas and hig crew 
showback ably, with Murray 
| Schlamm handling the m.c. assign- 
ment in good style. _ Lary. 


Statler-Hilton, DaHas 
. Dallas, Dee. 14. 

Fran Warren,’ Bob Cross Orch 
(12); $2-$2.50 cover, ~*~. ° 





It’s reunion time again for Fran 
Warren. Songstress was a fave 
here in Danny Kaye’s revue dur- 
ing the 1952 holiday season at State 
Fair Aud during Cotton Bowl, 
Week. She gained more supporters 
at the same spot in “Pajama Game” 
during the 1955 Texas State Fair. 
Now, recently out of the “Pajama” 
lead in New York, she’s spending 
Christmas here again with a two- 
‘frame nitery date. 

Miss Warren whetted both eye 
and ear appeal at her Thursday (13) 
opening, making heavy use of old- 
ies and evergreens in a versatile 
30-minute vocal display. “Back in 
Your Own Back. Yard” and “Mak- 
ing’ Whoopee” are followed by her 
bread & butter tune, “Sunday: 
Kind of Love.” Medley of four 
w.k. standards are pertly piped 
j}ahead of a fine voicing of “Hey, 
'There,” almost a trademark tune 





-|-semetime lackadaisi 


Versailles, N. Y. 
' Dick “Haymes, Cy Coleman Trio, 
Salvatore Gioe Orch, Panchito 
Orch; $5 minimum. 





Dick Haymes is a paradox: He 
has the basic elements for a clicko 
cafe turn, but-he dissipates all the 
plusses with an unimaginative and 
approach. 
' The voice is there and so is the 

looks, both strong magnets, but he 
fails tq take advantage of the at- 
tributes, He comes on like a band 
singer who’s had too many one- 
nighters under his belt. The de- 
livery is mechanical and unin- 
spired, making 40 minutes seem 
like a long, long time. © 

This is no difficult obstacle for 


ed is a bit more spark and enthu- 
siasm to insure a crowd ate fs & 
The aud is with him, especially 


“It Might As Well Be Spring” of 
“Little White Lies” and he could 
get ’em all the way if he just 
showed them that he cared. 


dozen-tune songalog lacks the ex- 
citement necessary to carry -a cafe 
erconer over the top. 

Haymes gets a standout musical 
assist from Cy Coleman's group, 
doubling from Coleman’s own 
Playroom hangout on West 58th 
St. Salvatore Gioe’s orch comes 
in for a special assist when a rich 
musical backing is in order. 

Gioe also keeps the terpers hap- 
py and the mambo bugs get a 





‘for her. Well-stacked looker ‘in- 
‘cludes the verse in a_ nostalgic, | 
/room-quieting “Lover, Where Can | 
You Be?” and then romps with) 
/a handmike, belting “Just One of | 
‘Those Things” while strolling the | 
Sock clincher is “Slaughter | 


| 


| stage. 


| Warren unveils special ‘lyrics by | 
Den George. The Richard Rodsg- | 
| ers tune is a show-stopper, and a/| 
'begoff for her. 

Bob Cross orch gives top show- , 
backing, especially for “Slaughter.” | 
Maestro, on cello, has his longhair | 


string quintet playing seasonal mu- | 

|sie for early tablers. Show finales | 
Dec. 26, with Henny Youngman and | 
Chiquita & Johnson due Dec. 27 
for two frames. Bark. 


| Amato’s. Portland. Ore. 
Portland Ore., Dec. 11. 
Shecky Greene, The Boginos (5). | 
Coup de.Villes (5), Herman Jobel- 
man Orch (6), Kokalani & Buddy 
Fo: no minimum, $1.50 cover. 





The ‘unpredictable Shecky| 
Greene is back at this plush niterv 
after an absence of one year and 
everyone is happy as result. 
bigleaguer invaded the Pacific) 
| Northwest~- for the first time last | 
vear, and after opening nite here 
looms to draw big for the next 14 
davs despite the usual pre-holiday 
i lull. 

This stocky comic is strictly ma- 
jor all the way. For over 30 min- 
utes he slams out fresh, dynamic 
material in a style all his own. His | 
timing and delivery are terrific 
and he makes the best of evervy- | 
thing in his stint. He ean take 
off on a tangent, if need be, and 
| get back to where he was. He has | 
an outstanding sense for audience 
situations and works everyone to 
the hilt, delivers gags and stories 
in many dialects, demonstrates a 
neat set of pipes, and has a mil- 
lion gimmicks. 

The youngster has the customers 
in his palm from the time he en- 
ters the elevated stage until 
graciously begs off with plenty of 
palm-whacking still ringing 30 
minutes later. He works in a con- 
fident, well 
that gets bellylaughs all the way, | 


when. net@ssary, as was the case | 
| opening night. A big table of teen- 
agers loved him. Tablers get big 
yocks out of his audiénce partici- 
pation. In short, a great comic 
loaded with entertainment. _ 

The breathtaking Bopinos (5) are 
in the deuce spot and prove to be 





| and two gals, holdovers from last 
week, please with lightning risley 
stuff. They garner solid mitting 
for their foot juggling. Boginos 
sell big and grab gasps from ring- 
siders with their twisting, spinning 
antics. Comedy bit is inserted 
when customers are brought up 
for free ride and get feel of foot- 
work. 

The Coup de Villes are winners 
of a “Mr. Talent” contest. Five Ne- 
fro youngsters give out with some 
fine harmonizing, with good pipes 
individually. Knock out four pop 
tunes for good returns. Kokolani 
& Buddy Fo work their guitar, 
piano and tune stuff in the lounge. 
Herman Jobelman and his house 
crew play a fine show and get the 
dancers on the floor throughout the 
evening. Layout closes Dec. 24. 
Feve. 





'suavely handled 


The 


}away” 


he | 


disciplined manner | 


and his pitch is extremely clean | 


| make way for 


El Chieo, N. Y. 


a tough aet to follow. Three guys | 


chance to get in their licks when 
Panchito takes over. Gros. 


Eden Roe. Miami Beach 
Miami Beach, Dec. 16. 

Celeste Holm, Rickie Layne & 

Mambo Aces (2), Henry 

Tobids, Mal Malkin Orch; $4.50-$6 
minimum (food and beverage). 





Celeste Holm, who was one of 
the group of smart femme acts 
which played the Balmoral Hotel 
here several seasons back, to down- 
beat results stemming from awk- 
ward setup of the room, came back 
for another try. This time she’s in 
the plush Cafe Pompeii, a much 
more suitable showcase for her 
special material. 
Results: biz and aud impact augurs 
return date in the futures book of 
the Eden Roc. 

Miss Holm’s act is a specially 
tailored affair, bespeaking careful 
attention to cleffings and lyrics 
that allow full play her predilec- 
tions for tongue-in-cheek spoof- 
ings, viz: the difficulties of chang- 
ing a man’s ways once he takes the 
Lohengrin bait; woes of a Parisi- 
enne who takes up with a stateside 
tv addict; medley of comedy bits 
on saloon torchanters. Chance-of- 
pace dept. is ditto on the aud-click 
meter, the straight chansons adept- 
ly phrased and sold and, on the 
off-trail side, “When I’m a Stow- 
typifying adroit handling 
for the big sell. Summary: heavy 
palm payoff. ; 

Rickie Layne with his garment- 
centre-accented carpenter-product, 
Velvel in the precede, work up a 
good measure of laughs with play 
on proper use of names and word- 


age, Strongest laugh. provoker is | 


the workover of tablers when 
laughs come too slowly; at times 
the pace is too deliberate, but over- 
all the stint averages out a pleas- 
ant session with enough aud reac- 
tion to prime a good load of lock 
returns. 

Mambo Aces, held for a second 
week, kick up a hip-swing storm 
with their versions of Latin beats 
in all shakes, shapes and tempos, to 
provide refreshing departure from 
standard ballroomology teams. 
Henry Tobias, the ASCAPer, is 
back for his second season as show 
conferencier and applies smooth 
intros to tie things together. Mal 
Malkin, with each show, mark up 
kudos for apt show and dance 
music. 

Show closes Thursday (20) to 
Harry Belafonte, 
who starts two-week runs for name 
lineups. Lary. 


Rosita Rios, Ciro Rimac Trio, 
Mercedes & Albano, Danny Verzos 
Quartet; $4 minimum. 





Booking of Ciro Rimac into El 
Chico is probably a record-setter 
in delayed return engagements. 
The dancer persceuty played the 
spot about 29 years ago. Appear- 
ing with him on the current stand 
are two young femme partners, 
who obviously weren't handy on 
his last outing. Present at that 
time, though, was Benito Collada, 
owner of the operation since its 
inception 31 years ago. 

Rimac’s reunion with Collada 
and El Chico is a pleasant one. 
The booking, however, is slightly 
offbeat in that it’s grooved alon 
more popular lines than the usua 
traditional Spanish entertainment 
| Offered. It’s not likely that the 
| Steady clientele built up through 


| the years will object to the fancy 





Haymes to hurdle. All that’s need-}- 


when he does such identifyers as | 


As it stands now, his close to a: 


stepping dished outt by Rimac and 
the distaffers. ~~ P gp 
Terps offered by: the trio take 
in the merengue, samba and cha- 
cha, while Rimac hits top stride 
with his: expert tangoing. - Some 
singing is also thrown in; but it’s 
the -dancing that counts. -Also in 
the show, tagged “Fiesta In Rio,” 
}are Mercedes & Albano, who take 
care of the. flamenco footwork. 
Their heel-and-toe maneuvering is 


good. . 
Lively .musicalizing is provided 
by the Danny Varzos Quartet, 
while Rosita Rios, Collada’s wife, 
continues to emcee in a personable 
manner, Jess. 





Eddys’, K..C. 
Kansas City, Dec. 14. 
Connee Boswell, George Hop- 
kins, Tony DiPardo Orch (8); $1- 
$1.50 cover. 





Holiday session is a nine-day 
stretch for this bill, as Eddys’ 
closes for a few days at Christmas 
time. For the short session the 
club has a show with a punch in 
the sprightly young comedian, 
George Hopkins, and indefatigable 
songstress, Connée Boswell. Open- 
ing show was overboard at 65 min- 
utes, but. .sure to settle down 
around 50 which should give it a 
real lift as a pre-holiday treat. 
Both turns in the room for the first 
time, and acquitting themselves 
first rate. 

Hopkins lad shows a good deal 
of versatility in telling a story 
okay, singing with more than or- 
dinafy talent and carrying off im- 
pressions with good comedy touch. 
He makes the opening pace strong, 
lets it lag in some by-play with the 
customers, and picks it up for a 
strong finish. He loses little time 
in getting into long list of impres- 
sions, of song interpretations via 
Cole Porter, Gilbert & - Sullivan, 
Bill Haley and others, has some 
choice laughs in a bit about Tarzan 
and the chimp, and follows with 
vocal impressions. This _ builds 
through Vaughn Monroe and Elvis 
Presley to a combo of Billy Daniels 
and Walter Brennan, high point of 
the turn, and roundly applauded. 


the 
last 


ing out some hot licks on 
drums and tossing out the 
laughs, also well received. 

Connee Boswell puts punch into 
| her turn, reeling off nine numbers 
| in fine style and building to a solid 
iclose. She opens brightly with 
'“Let a Smile Be Your Umbrella,” 
|and changes pace with a mambo 
iversion of “This Can’t Be Love,” 
'from her just released Decca al- 
|'bum. There’s “Ooh, That Kiss” and 
“Begin the Beguine” on the peppy 
side, “True Love” and “La Vie En 
Rose”’ in full ballad arrangements, 
“Que Serra, Serra” for audience 
|participation, “Some of These 
Days” in Sophie Tucker fashion, 
and a rousing finish with ‘“‘When 
the Saints Go Marching In.” There 
was an extra moment of interest 
in this one as she was gifted with 
a cake for her 21st wedding anni- 
versary during the turn. 

Eddys’ closes temporarily after 
the Dec. 22 show, and reopens with 
a new bill on Dec. 26. Quin. 








Blinstrub’s. Boston 

F Boston, Dec. 13. 
Jones Boys (4), Lola Dobritch, 

Duqudaines (2), Merkeys (3), Moro- 

Landis Line (10), Stewart 

$2.50 minimum. 


tose, 





Xmas parties and the Jones Boys 
are packing ’em in for boniface 


son. 
peating after winning in an early 
engagement here in September. 
The well-rounded layout gives with 
everything from spirituals to rock 
’n’ roll, gad on night caught (13) 
they were hot with the customers, 
nabbing three returns. The four 
are Wayrie Hoff, Rex Mennis, Nar- 
man Dial, Fred Smith. 

Moro-Landis line of lovelies are 
slick in dance routines dressed as 
Santa, backed by holiday music 
and vocals by Stewart Rose and 
singing waitresses. Second turn is 
an oriental motif terp. Lola Dob- 
ritch thrills the aud with toe 
dances on the high tight wire, 
rides a bike, no-hands, back and 
forth for big returfs and clinches 
riding high unicycle on the wire 
for heavy mitting. 

Duquaines, slick dance act, exe- 
cute some fancy ballroom turns 
and segue into blues bit for torrid 
boogie number and then go into 
series of spins and twirls for solid 
returns. Merkeys, three zany con- 
tortionists on parallel bars, strut 
around stage in weird positions for 
boffola laughs, swing from _ the 
bars like monkeys, and wrap up 
with a triple swinging routine 
which gets them off to a smash 
score. Mike Gaylord cuts the show 
in slick fashion; Lou Weir is pleas- 
ing in the organ interludes. Jones 
Boys end Sunday (16). Balance of 
show holds through Dec. 23. Hi- 
lites opened Monday (17). Guy. 





Closer leads to a session of whack- | 





| 
| 
| 


| tacks. 





} 





' Plaza Hotel, N. Y. 

nnie Cordy (with Roland Gran. 

, Ted -Straeter Orch, Mari: 
Monte’s' Continentals; $3 covey 
opening night. : 





The French are the first with the 
skirt and Annie Cordy is gonna be 
alright as a Paris-to-U. §. entry, 


Nothing as authoritative as killing 


‘em at debut and then maybe wind. 
ing up on the Duluth time. No not 
that; Miss Cordy didn’t slay ‘em 
in the Persian Room but she’s a 


femme who can build. That meas. 
| ures a better potential in the uyiti- 


mate payoffs. 

A Parisian by way of Brussels, 
when she is-French she-is not very 
French, meaning not too overboard 
on the Gallic groovings; but when 
she is Anglaise she is fairly torrid, 
No glamour puss, none of that 
come-hither about her, she has a 
sufficient comeliness on the floor. 
She doesn’t need the glam face or 


style, since she plies the laff route 
more than the thrush stuff. The 
pipes are serviceable, though per- 
haps belying her reputed status as 
a vocal stylist abroad. 

Miss Cordy also has an okay sex- 
terior which ‘she doesn’t further 
exploit; nor does she have the need 
for that accent, as per her comedic 
flair, Still, there must be some 
curves somewhere, but Miss Cordy 
isn’t pressing the point and that 
rose-colored gown, in good taste 
but perhaps excessive in the yard- 
age, would hide those possible 
assets. She does a little lifting near 
the outset, just as a bit of a teaser, 
that’s all. 


A lot of the Frenchified stuff, 
mccoy or mchooey, seems overdone 
by many another. Miss Cordy re- 
fiected this by awareness in 
satiric vein of what a key Ameri- 
can branch-town of the U. S.—New 
York, thgt is—seems to expect 
from the usually safe-and-Seine 
imports. Apparently she wouldn't 
be razzled-dazzled into an overload 
of conscious-Gallic, figuring that 
she should stand or fall on her 
comedy. 

She's an above-par raiser of the 
risibilities, better and even superi- 
or in characterizations and impres- 
sions than when fronting the more 
conventional forms of comedic at- 
In fact, her extra-extended 
one-woman sketch, yclept “Impre- 
sario,” is a wallop in its deft acting 
that is mated to- versatility and 
range in application to a mixture 
of girls-girls-girls with its striking 
series of “auditions” for a talent 
agent. It comes at the finale and is 
obviously her chef-doeuvre that 
she whips into a large winner be- 
cause of the undoubted affinity be- 
tween percenters regardless of 
language. Thus the barrier, if any 
existed, is not only hurdled but a 
matter of huzzahs for the impact 
she builds, ; 

Miss Cordy also is very lively 
and with a built-in eye-twinkle, 
though nothing of the impudence 


here. She’s what generally passes 
for a hoyden—an overworked 
| word; rowdy in moderation but not 
dowdy like most purveying this 
style. Okay, too, on “Fleur de Pa- 
pillion,” distilled in the dixie beat, 


| but only of passing grade in a vi- 





Stanley Blinstrub this holiday sea- | 
The four youngsters are re-| 





gnette on a girl at an Apache ball 
meetin’ up with a muscular fellow 
who is a flop on the physique when 
he removes his jacket. This may 
have had more peppery connota- 
tions in the “Paris original.” 

Her rock ’n’ roll quickie is a 
throwaway, strictly a latching-0. 
to the current Presley-pash, and 
her “Leon” drunk bit seems exag- 
gerated although innocuously s0. 


These are just pickoffs. Overall, 
the impression persists that Miss 
Cordy, while she may have what 
she and her principals regard as & 
“finished” act, would be more fin- 
ished where she uses a scissor lib- 


erally for excision of unimaginative 
material and puts the hypo on the 
legs and lively stuff, more espe- 
cially the one-woman skits, and 
gallery of impressions. An impres- 
sion likewise persists that Miss 
Cordy’s set-pieces are even better 
attuned to the musicomedy and re- 
vue style, which would be in keep- 
ing with a good part of her old 
world background. 

Because she is a savvy mime, no 
impresario would hurt himself if 
he inserted her in revue, and she’s 
ripe for the classier cafes and 
video, of course. This just about 
rounds her out on the show biz cil- 
cuits, considering her click calibre 
on records (Capitol, etc.) and hef 
French film stints. : 

Her conductor, Roland Granier, 
tackles the act-backing from the 
piano for a slick and cue-perfect 
assist. Ted Straeter’s crew takes 
these cues well, with the Persia® 
maestro and Mark Monte’s Contl- 
nentals supplying the customer 


beats. Lillian Roth is due Jan. 9. 
Trau. 
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Hotel Pierre, N. Y. 
Dornan Bros. (2), Galena, Stan- 
ley Melba Orch under direction of 
Joseph Sudy, Alan Logan Orch; 
couvert $2-$2.50. 


Holiday show for the Pierre’s 
Cotillion Room is a mixture of com- 
edy hoke and Continental charm, 
The comedics are in the hands of 
the Dornan freres, third-timers 
here, while mono-monickered Gal- 
ena, in her first Gotham stand, 
gives out with the chansons. It 
adds up to an okay romp for the 
seasonal reveiers. 

The Dornans are a friendly pair 
of funsiers who seem incongruous 
in this chic setting but the cover 
crowd falls easily for their simple 
shenanigans. They do a little sing- 
ing, a little dancing and a lot of 
playing with the ringsiders. It's 
the latter bit that gets ‘em the best 
reaction. 

In the aud participation segment, 
the boys get five volunteers from 
the crowd to assist with a musical 
backing on maracas and bongo. 
Once on stage, the Dornans have 
‘em act like dummies by throwing 
voices into their exaggerated lip 
movements. Outlandish hats top 
the visual appeal. It works out 
into a solid laugh-provoking bit 
all-around and wraps up the show 
for the Dornans. Another volun- 
teer does a “shadow” assist a la 
Ted Lewis, also good for yocks. 

The boys work without a mishap 
through a long turn of props and 
aud participants. It is all a credit 
their nitery floor savvy. 

Ruski-accented Galena gets the 
show off to an ear-appealing start 
‘she’s okay on the eyes, too) with 
a songbag that ranges from the ro- 
mantic showtuner, “I Could Have 
Daneed All Night,” to the frisky 
pop, “I Can't Rock 'n’ Roll To Save 
My Soul.” She’s a belter with a 
fine lyric understanding, even 
though she has trouble with the 
“th” sound, but it adds to her 
charm, She builds all the way 
through such tunes as “Golden 
Earrings,” “Autumn Leaves” and a 
special material bit that blends 
Italian and French folk songs. 
Windup, a surefire clincher, 
her waltzing, jitterbugging and 
mamboing with ringsiders. It gets 
her off to hefty mitt. 





For the terpster, there's “Stan- | 
lev Melba’s crew,. under the direc- | 


tion of Joseph Sudy, who incident- 
ally, does a standout job on back- 
ing, and the AJan Logan crew with 


Sue Coleman on the vocals, 
Gros. 


Colony Club, Dallas 
Dallas, Dec. 14. 
Joaquin Garay, Candy Barr, Bill 
Tieber Orch (5); $1.50 cover. 





Spanish comedian-singer Joaquin 
Garay, absent from the local scene 
four years, has improved his mate- 
rial and perfected his timing—so 
much so that his top 40-minute 
stint includes more comedy than 
songs. 
a little fellow. Off fast with 
Ranchero” in Spanish and English, 
he tosses off some rapidfire risque 


mots. Before overdoing this seg- 
ment, he neatly voices Spanish 
lvrics to “You Belong to My 
Heart.” Returning to comedy 
handsome guy inserts a long sesh 
of animated, throwaway gags, and 


has | through 
| leap - frog 


ertoire. One never knows what to 
expect from the Italos. One mo- 
ment they are spocfing a classical 
“string ensemble” in the best salon 
manner, and the next they’re all 
anging up on one piago or sing- 
ng solos, duets or in chorus. 
There's plenty of showmanship in 
this aggregation. 

Helene Aimee, tall, green-eyed 
blonde with a wide range of assets, 
turns in a singing stint that finds 
a highly receptive audience. Her 
voice is well trained and she hits 
the high notes with striking clar- 
ity. This colorful singer belts 
in several languages and accomps 
herself on guitar. The looker was 
called back for several encores. 


Stuart's band of eight sidemen 
sounds fuller than many Jarger 
crews, They dish out a smart brand 
of rhythm that keeps the floor 
jammed during the dance sessions. 
It’s a well-rehearsed groun. that 
| plays a judicious mixture of nostal- 
gic tunes, pop favorites and pulsat- 
ing rhythms. The arrangements are 
slotted to draw a clear melodic 
contour over a strong rhythm base. 
Band alternates on stand with Los 
Latinos, a below-the-border quar- 
tet expert in -swaying rhythms. 
| Show runs until Dec. 24. Liuz. 


Crescendo. Houston 
Houston, Dec. 12. 
The 4 Winds, Al De Jonghe & 
Chimps, Jose Ortiz Orch 
minimum Sat. 


The slow pre-holiday biz at Club 
| Crescendo ought to get a boost 
from this balanced, sprighily offer- 
ing. House was only one-third full, 
opening night but Al DeJonghe 
and his anthropoids (8) plus one 
spaniel-type pooch got plenty of 
laffs and good mitts with antics. 
Big hands also for Four Winds, a 
relatively new groupin the circuit 
(all the lads are fresh out of Ohio 
U.) but due for bigger play if they 
continue to click with fancy foot- 
work and clever presentation, 


DeJonghe opens his act with pa- | 
rade of chimps dressed in organdy | 
baby dresses, conducts them | 
yock-bringing game of 

to “I Got Rhythm.” 
Feature is largest chimp, Madame 
Fifi, who gives hep “impression” | 
of mambo drummer, circus acro- 
bat, etc., and finales with “imper- 








| sonation” of Elvis Presley. De- | 
| Jonghe puts on early show for 
kids. 


|sound department. 


| of 
| They also do version of “Birth of 


| Amid the current rash of four- 
somes, the Winds manage distinct 
style, though a little weak in the 
Opening, “It’s 
a Good Day,” is as fresh as mint. 
Rhythm & blues treatment of 
“Baby” and effective arrangement 
“Begin the Beguine” follow. 


Rock and Roll” which makes hill- 


| billy original fortunately unrecog- | 


nizable. Group’s first recording for 


| Vik, “Colorado Moon,” rates good 


Still, he’s a great belter for | 
“Gay | 


keeps the ringsiders in a rollicking | 


mood. Great finale is a calypsoing 
“Woman Is Smarter Than Man.” 

Candy Barr, bosomy exotic and 
a three-year local fave at the Col- 
ony, does a 10-minute terping and 
peeling sesh for big mitting. Bill 
Tieber quintet furnishes able back- 
ing at showtome and keeps the 
fioor full at dance time. 


Garav winds here Dec. 23. Next 
day, Edith Dahl and the Royal 


Rockets come in, with Miss Barr a 
holdover. Bark 


Hotel Montcleone. N.O. 


New Orleans, Dec. 13 
Quintetto Allegro (5), Helene 
limee. Los Latinos. Nick Stuart 
Orch (8); $2.50 minimum 
The plush new Swan Room re- 


opend (12) in this hostelry’s recent- 

completed nine-story annex with 
all the glitter and excitement of a 
Holivwood premiere. In capacity 
audience at unveiling were. pix 
Stars Robert Mitchum. and Leo 
Carrillo, the Pancho of “Cisco Kid” 
tv series, longtime friends of own- 
er Frank Monteleone. 

A group of topflight performers 
merge talents with a versatile mu- 
Sical crew fronted by Nick Stuart, 
former sereen actor turned baton- 
ecr and emcee. 

Muintetto Allegro, top - billed, 
me-ge Continental-charm, novelty 
and sly humor into their well 
paced stint. Versatility is keynote 
Of the classicaily trained five. Each 
nomber plavs several instruments 
i id sings, in addition to having a 
ine sense of comedy, all of which 
combine into an offering that kaps 

Dlehdliders pahmn-happs 

() " 


ntetto has an unlimited rep- 


reaction, and ditto for “Guys and 
Dolls.” 

Weakest spot in presentation is 
chorized approach to “You'll Never 
Walk Alone.” Group sounds weak | 
in low registers; they ought to 
steer clear of this style of fare un- 
til ready. Bass Ted Pritchard 
closes act with polished tophat and 
tap routine to “Lullaby of Broad- 
way.” Tenor John Marino acts as 
me. Jose Ortiz orch is competent 
on the support. 

Four Winds and DeJonghe bow 
out Monday (17); Estelle Sloan solo 
terps bows in for two weeks, clos- 
ing with New Year’s Eve. 


Le Ruban Bleu. N. Y. 
(FOLLOWUP) 

Except for the introduction of 
Irwin Corey, who replaced Don 
Adams, Le Ruban Bleu is offering 
the same show as on previous ses- 
sion. It includes Lola, Fisher. 
Cincy & Lindy, and the Versatones. 

This is Corey’s 10th appearance 
at the eastside spot and despite his 


numerous outings in the room he 
never wears out his welcome. Al- 
though Corey has never received 
widespread public acclaim, he’s a 
comedian’s comedian and a per- 
former who goes over big with the| 
sophisticates. .Donning his usual 


professorial robe, he dishes out kis 


non-sequiter lessons with the ap- 
lomb of a,topnotch thesp. He's an 
actor more than a comie and his 


panto bits, although familiar, are 
pure gems. His opening panto- 
mime appears a little long for those 
who have seen it before, but it 
rates solid laffs with new Corey- 
ites. 

Combo of Corey and the three 
other acts gives Le Bleu a stand- 
out Shew. Cindy & Lindy are a 
fresh,-appealing singing duo; Lola 
Fisher, who understudies Julie 
Andrews in “My Fair Lady,” rates 
‘a nice reception with a tab version 
‘of the hit Jegiter; and the Versa- 
tones are a catchy calvpso trio. 

The Norman Paris Trio, per 
usual, ‘prevides ‘excellent show- 
backing, and Don Caréy is fine,in 
his m.¢, and entir’acte piano chores. 


Holl, 


‘for the 10th anni of this world 


(5); $3) 


| boite packed nightly for years? 


| since it depends on a more coher- 


| present entry has superlative qual- 
| ities; it 


| Munificence is here at 


NIGHT CLUB REVIEWS 


69 





Lide de Paris 
Paris, Dec. 18. 
Pierre-Louis Guerin and Rene 
Fraday present a revue in two 
parts, “C’Est Magnifique!” with 
George & Bert Bernard, Marvin 
Roy (2), Nitwita (10), Erich Brenn, 
Harrison & Fisher, Trianas (6), 
Margie Lee & Michael Meehan, 
Guy Severyns, Marion Conrad, 
Fichtner Tyroliens (8), Bluebell 
Girls (16), Lido Dancers (4), Lido 
Models (8), Pierre Delvincourt 
Orch (24), Dancing Waters; staged 
by Guerin, Fraday; costumes, Fol- 
co, Fost; decors, Fost; music, Henri 
Betti, J. P. Landreau, J. Brienne; 
lyrics, Andre Hornez; choreogra- 
phy, Donn Arden; $6.50 minimum. 


Pierre-Louis Guerin and Rene 
Fraday have done it again. How- 
ever, this statement cpuld be dou- 
-bie-pronged: They “have again 
blended sumptuosity in taste, ele- 
gance and invention in spectacle 
and production numbers with a 
fine showcasing of well selected 
specialty acts. New and even more 
grandiose special effects and me- 
chanical opulence have been 
added. 


They have outdone themselves 


famed boite, but some questions 
can be lodged. Is their policy of 
putting production before any star 
or show-slanted personality the 
correct thing? Should they try to 
change a formula that has had this 





The answers embody the atti- 
tude towards this new spec. Grant- 
ed that the Bluebell Girls (16) have 
rarely been lovelier, more electric 
in their terp sessions or more 
tastefully and regally gowned, and 
the collection of acts has laugh 
and offbeat values; but the added 
pinch of eroticism, entailing more 
complex mechanical changes, have 
bundled some of these top acts to- 
gether, making for a first part that 
is solid in laugh and audience-tak- 
ing auality, but it leads to a slight 
falling off in the production num- 
bers that follow. Using the dance 
team of Harrison & Fisher in a 
version of “Amphytrion,” brought 
up to °57. does not quite work out 





ent formula which is not present 
in a starless show. The team can 
not make their subtle dance story 
of the female and the visit of a 
Greek God infectious or tightly 
knit enough in relation the general | 
tenor of the show. 

They are perhaps right in claim- 
staking the Lido lure on spectacle | 
rather than the vagaries and costs 
of a star name which could entail 
a lingo difficulty to a club which 
plays host to the world. As is, the 


is racy, dynamic and the 
type of thing that is appealing to | 
those wanting the ultra in cabaret. | 
reasonable 
rates, and though it is admitted | 
that Guerin and Fraday are right | 
again, change is still a permanent | 
thing in show biz and should be 
thought of and utilized. 

Geared to run for two years this 
time, with some probable later | 
changes of acts, it is the genre of | 
spec easily bearing multi-viewing | 
by the annual tourists who usually 
make the Lido a mecca must. Beau- 
coup moola must have been spent 
on the daring, technical innovation 
and sheer richness which market 
this still the top cabaret show of 
its kind in the world. 

Show begins brightly as the Lido 
Models (8) parade by in their un- 
dressed magnificence and are then 
followed by the zesty, zinging terp 
intro of the Bluebell Girls (16) and 
the male Lido Dancers (4), who 
translate Donn Arden’s savvy, spe- | 
cial choreography into eyecatching 
groupings and movements. Guy 
Severyns handles the emcee vocal 


chores deftly and with crescendo 
tones. Then Marvin Roy (2), aided 
by a looker, gives a light touch 


as he does an excellent magico act 
using self-lighting bubbs for the 
offbeat effects. Chandeliers are 
brought out of scarves and -multi- 
tudes of little bulbs, lit, leave his 
mouth in a long chain. 

Then the first big production 
number has the company in tyrol 
outfits; and the Fichtner Tyroliens | 
(8) are a group of virile male danc- | 
ers who do the country male dance | 
of sparring and gymnastics with 
abundant action and strength that 
make the male Lido dance group’) 
seem somewhat vaporous in retro- 
spect. Into this charming country 
atmosphere flash the ice-skate rou- 
tines of Margie Lee & Michael 
Meehan, airy and graceful as they 
make ice chips fly. Miss Lee also 


doubles well. in straight terp 
| chores, 

Erich Brenn, the East German 
juggler, brings on- rapidity and 
audience-catching. gasps as he 


keeps three bowls spinning on thin, 
wooden sticks as he also spins 
seven plates continuously on a 
table and has time to put 12 eggs 
into 12 glasses by knocking out a 
fSupporting ‘glass panel bétween | 


1 (5), 
; mun. 


them. It is the kind of act that 
ts audience emotion _participa- 
ion and is tops. 


If possible, this is even gone one 
better by the hilarious new num- 
ber of George & Bert Bernard, 
back to the scenes of their begin- 
nings 10 years ago. Perfection in 
record mime allows this pair, 
dressed in dirndles, to pull out all 
stops on inventive interp of such 
numbers as “Hungarian —_ 

stuttering Mel Blancbit, 
Marie” and others that 
bring great laugh’ and thunderous 
applause for their flawless num- 
ber. Then comes the Greek bit 
which uncorks the mechanical 
highlight of the affair. The Lido 
Was once a swimming pool, still 
intact under the raised floor which 
holds the show. Now uncovered, 
the pool is unveiled, via a large in- 
clined mirror, which disgorges the 
nude- lovelies; ------ ~ ee ee 

Marian Conrad uses her un- 
clothed, well rippled body for the 
most erotic bit of the evening as 
she cavorts with a satyr and they 
both finally fall into the pool in 
an embrace. Somewhat Folies- 
Bergere in tone, it gets an added 
lift and significance via perfectly 


-centrolled cabaret facets. Trianas 


(6), rightly held over, exhibit a fire 
and flair that gives the right edge 
to the Hispano dance successfully 
transcribed for cabaret needs. Nit- 
wits (10), a zany Anglo music hall 
act, find their place here in risibly 
made up characters who go through 
a mock recital good for yocks and 
easily accepted, due to uncanny 
showmanship and timing, into this 
svelte show. There is’ always a 
place for the lowdown humorists 
who avoid vulgarity or obvious- 
ness. 

Second part brings back the 
Dancing Waters for fine effect, 
fireworks, and a new glass runway 
that holds the girls above the 
heads of the crowds to fill out an 
imaginative show that is still an 
honor to nitery show biz and lo 
to be hanging up that old SRO 
sign for some time to come, A 


.slight reshuffling of acts, so as not 


to give everything away at once, 
either making Harrison & ‘Fisher 
pure specialty or more skillfully 
worked into the numbers, will 
smooth this out for even greater 
appeal, if possible. Showmanship, 
expense and much talent have 
built this into an eye-enhancing 
annual delight, but a grain of more 


| personal feeling, via a personality, 
|may give it an even greater aura. 
‘Costumes and 
| and 


decors are adroit 
tasteful, music adequately 
backs the affair and it all adds up 
to hep collaboration. Mosk. 


Bradford Roof. Boston 
Boston, Dec. 14. 
Ken Barry, Judy Valentine, Ellis 


& Winters, Harry De Angelis Orch 
Zarde Bros. (3); $2-$3 





Ken Barry, in for his second ap- 
pearance this season for Al Taxier, 
gags it up for the Xmas party 
trade with a Will Rogersish com- 
edy style and works his w.k. hat 
bit for solid returns. 
current layout, which opened Wed- 


nesday (12) and exits Tuesday (18), | 


night is local thrush Judy Valen- 
tine, who. comes through in a boff 


half-hour song sesh that wraps up| 


the room and hushes the Xmas|} 
party celebrants. Night caught, 
Friday (14), she had to beg off| 


after three encores, 


The canary, w.k. here 


girl voice and has added a puppet 
carbon of herself to her act. Open- 
ing with special material, ““A Smlle 
And a Ribbon,” in which she car- 
ries-a mike buried in a big bou- 
quet, she nabs immediate atten- 


tion. Handsomely got up in a white | 


lace gown with pink roses, she’s 
the essence of simplicity and girl- 
ishness and has great aud appeal. 
She takes “I’m Old Fashioned,” 
another special material number, 
for ultimate, nabbing strong re- 
sponse with a wistful appeal in her 
piping that goes straight to aud’s 
midriff. For switch in pace, she 
does compelling carbons of Rose 
Murphy, Helen Kane and Eartha 
Kitt, and bows off to solid rounds. 


puppet, working it in cute fashion 
with “Hi Lili” and wrap-up, “She 
Was Five.” 

Ellis & Winters, polished terp 
team, get off some much okay ball- 
room numbers, go in for fancy 
spins and twirls for heavy mitts. 
Blonde youth. and brunet looker 
win with cute bit to “Pretty Baby.” 
Harry De Angelis batons the show 
with a crisp beat and Zarde Bros. 


, trio weave melodic music in the 
dance interludes. 
Xmas -parties are keeping the 


roof spot crowded and selloufs are 
ahead through week preceding hol- 
iday. Billy Kelly, Hub comic who's 
been playing around the country, 
opens forhis first Boston date ir 
some time Wednesday (19) 

(uy 


mini- | 


Big hit of the | 


through | 
|; radio and MGM disks, is a petite 
brunet looker with a lilting little- | 





St. Regis, New York 


Connie Towers, of the regular 
retinue of entertainers at this Pi- 
erre Bultinck hostelry, had a diffi-_ 
cult ‘time getting started with this 
return engagement in the Maison- 
ette Room. Plagued by laryngitis 
the opening night, Miss Towers 
then took off for three nights to 
rest her pipes, and returned Mon- 
day (17), perha 
to be at her 
sole indication that not all was at 
its best was the fact that her air 
intake became audible at times, 
and her phrasing just wasn’t right. 





Connie Towers, Milt Shaw & Ray 
Bari Orchs; $1.50-$2.50 cover. 


a trifle too early 


st. 


However, the 


Otherwise, Miss Towers has a 


catalo 
in gi 
tunes. 
Miss Towers has a nostalgic mix- 
ture that includes a session with a 
simulated bouncing ball, a good 
treatment of “Continental” 
larding the taped 
video performer of that sobriquet 
helping out, a mixture of “Un bel 
di” and “Many Splendored Thing,” 
and other groupings that make 
sense and continue interest. 


charming cafe act, quite suitable 
for the Maisonette trade. She's a 
personable ang capable performer_ 
who has an act to which a great 
deal of’ thought has been given. 
She has a fairly big voice that 
sounds as if it were weaned on the 
classics. She weaves pop and long- 
hair in a logical manner and her 
contains some good ideas 


ng a fresh facade to w.k. 


inter- 
voice of the 


Despite the handicap of her ail- 





The Village, S. F. 


San Francisco, Dec. 13. 


Beatrice Kay 


Jose. 


ment, the statuesque blonde ends 
up on the plus side, with the Milt 
Shaw orch lending strong support. 
The Ray Bari Latin ensemble pro- 
vides gay periods of below-border 
rhythmics, 


Beatrice Kay, Nick Lucas, Joy 
Healy Dancers (6), Joe Kirchen, 
Leon Radsliffe Orch (8); $1.50-$2 
cover. 


and Nick Lucas 


both can sell a song, as they proved 
agafn here (for the ninth time). 


Miss Kay, who was burned out 
fire 


of .this 


nightclub 
months ago, comes on with a wise- 
crack about that fire, and quickly 


in a 


18 


moves into a trio of real oldies, 
“You Made Me What I Am Today,’ 





“Ace 
*“Maybe,” 


“Rufus 


in a Gilded Cage.” 
Don’t Care” and a sock version of 
in the Hole,” 


Rastus Brown” and “Bird 


Next come “I 


followed by 
her own satiric version 
of “Old Black Magic.” ‘Piano Roll 
Blues,” “Oceana Roll” and, finally, 
“Ballin’ the Jack.” 


Singer is Gay ‘90ish and has a 


go for 
and her 
numbers, 


are, by 


her 


a bit of the 


Her bit runs 35 minutes. 


Nick Lucas is more of the same, 
more 


He 


plunks 


of 


her 


his 
romantic 


as 
charleston. 


a little less adept, a little 
hammy, perhaps, but surprisingly 
| engaging. 
and warbles a bunch 
ballads, including “Whatever Will 


fine line of flip gab which goes 
over big with the customers, They 
eracks about 


age 


patter about 30-year-old 
accompanied, 


they 


guitar 


Be Will Be,” “My Blue Heaven” 
“Margie,” “Mexicali Rose” and 
“T’ll Get By.” The voice isn’t so 
sure as it once may have been, but 
he still has appeal and when he 
| lets fly with “Tiptoe through the 
Tulips” the whole crowd's with 
him. 


| 

} 

| rehearsed 
| Kirchen, 
. «awe - oc 

| sliffe orch is good. 
| Christmas. 
| 
; 


Joy Healy line looks pretty well 


and, 
does 


with 
nicely. 


emcee 
Leon 


Joe 
Rad- 


Show runs till 
Stef. 


Seven Seas. Omaha 
16 


Trio; 


| latest 
cameras. 


Omaha, 
Mickey Shaughnessy, Sam Fraser 
50c cover weekdays, $1 


Dec. 


sat 


Considerably slimmer due to his 
before 


back 


Comic, whose mugging is not un- 


whirl 


for the 


Mickey 


the 


Shaughnessy 
time at 


third 
town Omaha’s lone nitery 
| entertainment. 
mances mean anything, he should 
| stem the usual pre-Xmas slump. 
Called back, she brings on the hand’ 


I 


f 


past 


perior- 


Hollywood 


1S 


down- 
boasting 


like of Red Skelton, opens with a 


“My Blue Heaven” takeoff and fol- 


'lows with some clever and topical 
| Yule gift gags. 


itaking Presley 


jrock ‘n’ 


| was 


Only complaint on the Shaugh- 
inessy act was his concluding song, 
should 


Remainder of his 
| 45-minute stint consists largely of 
hurdles, 
which scored chiefly because the 
roller’s “Love Me Ten 


over 


the 


at a nearby cinema. 


| seriously done. 
| stick to their forte. 


CBC-TYV, 
Peppiatt 


a 


whrel 


PSL 


Funsters 
Trump. 





Jackie Rae, 
weekly half-hour variety show on 
comedian 
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House Reviews 





Roxy, N. WY. 
Robert C. Rothafel presentation, 


“Wide Wide World Holiday” with+ 


Three Bruises, Paula Newland, Bu- 
ford Jasper, Mae Edwards, Rory- 
ettes, Manuel Del Toro, Bob Bouch- 
er Orch; choreography, Anolyn Ar- 
den; sets, Bruno Maine; “Anasta- 
sia” (20th), reviewed in current 
issue of VARIETY. 





The Roxy’s miniature ice specs 
have been “extra added” to the 
fare offered at the theatre since 
the policy was revived about a year 
ago. Under the Robert C. Rothafel 
regime, there’s been a marked ex- 
pansion of--activity in -al} ..direc- 
tions, as is evidenced with the 
show. 

Rothafel has recruited an out- 
side act for this display, the Three 
Bruises, who have toured with the 
major icers. This group, doing 
their usual scrubwoman turns, still 
get the yocks at this emporium and 
give the layout added strength. 


Another strongpoint is an inno- 
vation introed by Rothafel, a Spec- 
tacolor curtain, developed in con- 
pe eg with the Eastman Kodak 
abs, It’s a giant color transparen- 
cy, which made an_ impressive 
backdrop during the Japanese se- 
quence. 

The show has a filmed sequence 
of Dave Garroway, conferencier on 
the NBC-TV “Wide, Wide World,’ 
introing the Roxy show, and his 
taped commentary occurs off and 
on during the proceedings. It’s a 
gimmick that ties together the lay- 
out and provides good continuity. 


The earlier segment is devoted 
to WWW’s “Christmas, USA,” with 
the windup being a 24-femme pin- 
wheel formation which. while get- 
ting applause, seems to have all 
but lost its original impact. There’s 
hardly an icer on display that 
doesn’t use this formation with the 
tiny girl trying to catch up to the 
line. The solo voices, Paula New- 
land and Buford Jasper, do well in 





of rock ’n’ roli and it remains only 
that, but MacKac has a drive that 
makes his zany lyricking stand out 
from the general derivative con- 
fusion. More music is supplied by 
Latino guitar-singing trio Tres 
Diamantes. Good vocalling gets 
this group a big reaction. 

Adding the house touch are 
Carsony & Twin Bros., whose ele- 
gant acroing is a classy act that 
can fit in everywhere. One-finger 
stands, effortless hand-to-handing 
and a smooth rhythm rate him 
thunderous applause. Just winding 
a year’s stint at the Lido, trio 
heads stateside soon. Helmut 
Gunther has a rapid juggling spot 
which winds in a fine gimmick of 
upping seven vases, linked by 
sausage-like holders, on his head 
to make this a fine sight act. 
Bedonis (3) are an average roller 
skating entry with goodlooks scor- 
ing rather than activities. 

Jean Harold adds an offbeat bit 
in slides of known personalities 

ut into strange places by super- 
mposed ee Know 
heads on famed paintings also are 
risible and a dry accomp patter 
makes this a unique entry. Pierre 
Cartier’s smart magico act laced 
with dry, humorous talk, rounds 
out the bill well. Mosk. 


Empire, Glasgew 
Glasgow, Dec. 18. 

Tom Arnold presentation of 
“We're Joking,” vaude-revue with 
Chic Murray (& Maidie), Duncan 
Macrae, Jack Anthony, Robert Wil- 
son, Alex Don, Dick & Dot Remy, 
George Clarkson & Gail Leslie, 
Will Starr, Gordon MacKenzie, 
Berthg Ricardo, Tammas Fisher, 
Terry Fearis, Pete Martin, Jimmy 
Fletcher, Joan Davis Dancers (19); 
dances staged by Joan Davis; pro- 
duced by Charles Henry. 





Vaude layout at No. 1 Scot vau- 
dery, geared for holiday trade, and 


this session, and blades terping by |Tunning to end of January, fea- 


Manuel Toro and Mae Edwards | tures 


come off well. 

However, it's the Japanese scene 
that provides a charming and col- 
orful climax to the show. This sec- 
tion has the appearance of a 
“budget be hanged” attitude, with 
tasteful and lavish costumes, a 
cute commentary in the ancient 
Nipponese style of play-acting, and 
of course, the Spectacolor set 
which provides a fine closer. 


Bob Boucher shewbacks with his | 


usual precision. Jose. 


L’Olympra, Paris 
Paris, Dec. 18. 
Gilbert 


Hanna Ahroni, Carsony & Twin 


Casadessus, Helmut Gunther, Jean | make 


| 


leading Auld Lang Syne 
comedians in crazy-gang style of 
show. Comics work in solo spots 
and as a gang, overall result being 


| lively, offbeat fun fodder. 


| George Clarkson & Gail Leslie 
fil the dance slotting skilfully on 





Becaud, Moustache! hands. 
R 'n’ R Orch (9) with Mac-Kac; | 


| 


last show biz date here before 
going to Canada. Terry. FeariS, a 
newcomer, is sprightly soubret 
with s.s. and has potential in vaude 
and video. 

Dick & Dot Remy, U.S. brother- 
sister act, score with acro-contor- 
tionist comedy. Buxom blonde wins 
yocks with imitation of helicopter, 
while male registers with his croco- 
dile crawl and roller skating on 


As a gang, Chic Murray, Duncan 


’ ‘ | Macrae, Jack Anthony and Alex 
Bros., Tres Diamantes, Mathilde| Don, plus singer Robert Wilson, 


initial five-star impact 


Harold, Bedonis (3), Pierre Car-| garbed in fawn duffle coats and 


tiers; $2 top. 





Gilbert Becaud brings his fren- 
etically accomped songalog back to 
this house for what looks like a 

ood session with a big turnout 
rom the younger set. 
though not making for swooning or 
cultism, gets a fevered reaction 
from the youth in his overstated, 
exuberant antics. Catching, rau- 
cous voice, mannerisms, and a way 
of hammering the piano or wan- 
dering around stage, make him a 
sort of spokesman for youth here. 
Sheer verve and _ exhibitionisms 
are countered by more dramatico 
ballads, and his more polished 


showmanship now welds this into | 


a more cohesive turn. 

Some new catchy, self-cleffed 
numbers, plus his: way with arro- 
gance, zest and activity indicate 
he may be ready for a second 
chance for U.S. eyes and ears 
where more savvy’ showcasing 
could make him another important 
entry in the Gallic singer popular- 
ity wave now on stateside. Sur- 
rounding show has some weak 


spots, but with enough top spe-| 


cialty acts to make this a good bill. 
It winds Dec. 28. 

In contrast to Becaud’s bombast, 
Israeli singer Hanna Ahroni gets 
her drive from a heady, four-ac- 
tave voice. She takes a stance and 
brings the rafters ringing in a fine 
selection of folksongs, lullabies 
and a rousing army marcher. 
Garbed in a native costume, she 
could do with a more toned-down 
outfit, but she shapes as an unusual 
vocal novelty for U.S. 

Mathilde Casadessus does a pat- 
ter and femme singer interp that 
lacks needed material to make it 
taking or funny. Big femme stays 
on too long and is strictly for 
locals. 

Moustache R ‘'n’ R Orch (9), 


coiffed with derbies and high-hats | 
give a noisy Gallic approximation ' tomers in festive mood, 


| bowler hats. 


Also score in belli- 


|ringing scene borrowed from Lon- 
_don’s Crazy Gang. At show caught, 
|a railway carriage scene, with in- 


Becaud, | 


|out farce, needed tidying-up, but 
has lotsa humor potential. 
Robert Wilson clicks with 
Scot tures, notably “Scotland the 
Brave” and “Northern Lights of 
Old Aberdeen.” Working exce!l- 
|lently throughout show, and not 


fave 


| violinist Alex Don, tenor Gordon 
|MacKenzie and pianist Tammas 
Fisher. 

| Jack Anthony invites aud par- 
|ticipation for amusing question- 
|time comedy item, with 
{around the vaudery. Duncan Mac- 
rae, legit actor essaying comedy, 
falters with a fireman sketch that’s 
indigo-tinged and is out-of-taste in 
| holiday show for family audiences. 
Alex Don registers strongest with 
crazy instrumentalism and 
bottom-protruding walk. 

Chic Murray, in pre-finale slot- 
| ting, chatters aimlessly in deadpan 
| style, then seats himself at organ 
|and sings “The Day Mexico Gave 
| Up the Rhumba to Do the Rock ’n’ 
| Roll.” He’s joined near end of act 
| by partner Maidie with her accor- 
| dion. 

Bertha Ricardo aids in scenes 
and appears (with Terry Fearis and 
Gail Leslie) in trio song, “Is Any- 
body Looking for a Wife?” Pete 
Martin rotund comedian, and 
Jimmy Fletcher are useful comedy 
stooges. 

Slick precision dancing by line 
of 19 Joan Davis Dancers is stand- 
out of show’s non-comedy side. 
Charles Henry produces with pace 
that could be stepped up in second 
segment. As is, layout is solid na- 
tive comedy fodder for holiday cus- 
Gord, 





“Y 


| bit to the show. 





| (3) 
|Down Under with solid hand-to- 


| finale. 
| has that zesty aura for good house 
; | reactions. 
| afraid to essay comedy with good |. 
| results, he also appears with mem- | 
| bers of his own White Heather | 
| group, accordionist Will Starr, zany | 
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Rebine, Paris - 
Paris, Dec. 18. 


Suzy Delair; Marcel Amont, El 


wardos (5), Golem. & Rita, Rima 
Rudina, Miss Malta & Fernando, 
Andre Aubert, Gil & Mil, Jit Bops 
(4), Tommy Burke & Partners (4); 
$1.75 top. 





A crisp spate of acts bowls this 
neatly packaged nabe-slanted house 
show along. Enough specialty acts, 
comico and offbeaters, laced with 
acro stints, abound to make this 
satisfying. Only drawback is the 
unevenness of the headliner’s num- 


ber. Suzy Delair comes back after 
long time film-making and seems 
to have lost contact with current 
song trends; and, without the con- 
summate showmanship, her old- 
timer aspects do little to right her 
entry. Show is_in till the end_of 
December. . 

Soubrettish, Miss Delair looks 
goed and still possesses the Gallic 
operetta insouciant flair, but on 
house boards much of this seems 
arch and too mannered. An over- 
dose of sentimental lowlife ballads, 
clothed in tatters, are also unre- 
warding, but she hits freshness, 
oddly enough, in a medley of old 
tunes where she can shake and 
trill. Miss Delair’s thesp backing 
is an asset, but a new songalog and 
less emphasis on her soap operaish 
tactics will help. 

Taking the real show spotlight is 
Marcel Amont, a young singer-im- 
pressionist whose hep material, 
timing and thesp knowhow build 
his act into a solid morsel that 


\labels him a lad with a fine future 


in films, stage and vaude here. He 
could be a U.S. vaude and video 
bet on his obvious talents which 
could be easily put to Anglo dit- 
ties, for his forte is in his inven- 
tive underlining of his parodies. 


Elwardos (5) give a bright acro 
varnish in hopping up and down a 
staircase on one hand and indulg- 
ing in eyecatching mass gymnas- 
tics, making this a fine opener. Jit 
Bops (4) are an amateurish hop 
dancehall group who have never 
completely mastered the essential- 
ly U.S. terp aspect. Okay locally, 
but that is all. 

Golem & Rita do a magico act 
with audience participation that is 
rapid and pleasant and always a 
good mystico bit. Gil & Mil are 
up & coming song stylists. Their 
impressions of Sunday drivers and 
laggard musketeers are underlined 
by good comic sense and material, 
and they look to become a regular 
act in the Gallic circuits with more 
limited possibilities for the U.S. 
Miss Maita & Fernando uncork a 
fine canine act as the hounds go 
through a series of human inter- 
pretations and cavort and caper to 
obvious audience relishment. Al- 
ways a good filler, this. 


Rima Rudina adds a slick violin 
Side by side with 
her fine medleying are comic cap- 
ers and takeoffs on U.S. square 
dances, made hep by an impish 
personality that tags her as fine 
house fare and she’s in for mitts. 
Andre Aubert is a good mimic but 
never passes into the interpreta- 


| tion field, due to ordinary material. 
| This 


remains strictly for the 
French. Tommy Burke & Partners 
are a fast-paced group from 


handing by Burke of his two sons, 
and then a risley bit for a spinning 
Hokumy in spots, this still 


Mosk. 








New Act 


DONALD PEERS 











| Songs 


Stooges | Cafe de Paris, London 


At the peak of his career as a 


| vaude and radio star, Donald Peers 
| left for an Australian tour and has | Galena 
}only just returned from two-and-a- | 
| half years Down Under, to try his 
quaint | 


hand as a cabaret entertainer. He 
has the advantage in making his 
debut in London’s plush Cafe de 
Paris. 

Peers unquestionably has a fine 
voice, but that asset alone is not 
enough to insure success in the 
nitery medium. His songalog is re- 
stricted to standard pops, but he 
adds nothing to them by his out- 
moded technique. The act is old- 
fashioned and can have only limit- 
ed appeal. 


It’s not just that fashions have 
changed in the _ two-and-a-half 
years the star’s been away from 
London; it needs a dramatic re- 
vamping to give it new life and ap- 
peal. Topical items in the routine 
are “Woman In Love,” “Go Home 
and Tell Your Mother,” “Walking 
My Baby Back Home,” and “Bab- 
bling Brook,” which has been the 
star’s theme song for many years. 





Myro. 








VAR 


Numerals in connection with bills below indicate opening day of show 


WEEK OF DECEMBER 19 


whether full of split week 


Letter in parentheses Indicates circuit: (1) independent; (L) Loews (MW) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 


IETY BILLS | 








Music Hall (R) 
Lillian Murphy 
Ed Powell 


Ken Dod 

Arthur Worsley 
Latona 

Graham 

Graham & Chadel 
Camilleri 

Rene Strange 
George Mitchell Co. 


EDINBURGH 
Empire (M) 17 
Robert Earl 
Jeffrey Lenner 
Desmond Lane 
2 Botandos 
3 Deuces 
Ray Alan 
Janie Marden 
3 Martinis 
FINSBURY PARK 
Empire (M) 17 
Tony Crombie Co. 
Maxine Daniels 








NEW YORK CITY 


Muriel Ives 
Suzanne Shaute 
Melitta & Wicons 


Eleanor Reina Mill’s Chimps 
AUSTRALIA 
MELBOURNE Gordon Chater 
Tivoli {T) 24 Jenny Howard 

Max Redd Jack O’Dowd 
Bob Bromley Sadler 2 
Leon Cortez Peggy Mortimer 
Heather Horwood na Busse 
Nancy Rassmussen | Ray Hartley 
Dalrays Flat Tepe 
Alwyn-Le George ehols 
peeare page PERTH 
Daniel Davey Capitol (T) 24 

SYDNEY Katherine Dunham 

Tivoli (T) 24 Co. 
BRITAIN 

COVENTRY Alex Don 
Hippodrome (i) 17 | D & D Remy 
Jewel & Warriss Clarkson & Leslie 


Will Starr 
Bertha Ricardo 
Belles & Beaux 


LONDON 
Hippodrome (M) 17 
Shani Wallis 
Andrea Dancers 
Jones & Arnold 
Los Gatos 
Jimmy Lee 

NOTTINGHAM 

Empire (M) 17 
Beatrice Reading 
Crawford 3 


A & V Shelley 
PRINCE OF WALES 
(mM) 17 

Lonnie Donegan 


Anne Shelton 
Bonar Colleane 
Fredd 








Jimmy Lyons 3 
Cameo 

Teddy Wilson 

Barbara Carroll 


Chardas 
(nny Kapitanny 


ili 
Bela Babai Ore 
Tibor Rakossy 
Bill Yedila 
Dick Marta 
Chateav Madrid 
Rudy Adamo 
Deronde & Jose 
Rene 
Al Castellanos Ore 
Luis Ortiz Ore 
Copacabana 

Jimmy Durante 
Karen Chandler 
Cerneys 


| June Allyn 


Tony Reynolds 
Jackie Metcalf 
Nora Bristow 
Michael] Durso Ore 
Frank Marti Ore 
Duplex 
Serena Shaw 
Rudy De Saxe 
Alvaro Dalmar 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Gypsies 
Quintero Rhumbas 
Hotel Biltmore 





Russ Morgan Ore 
Sande Williams Orc 
|The Charmers 


Hotei Pierre 


Dornan Bros. 


Stanley Melba Ore 
| Alan Logan Orc 
| Joan Bishop 
| Joseph Sudy 
Hotel ‘Roosevelt 
Guy Lombardo 
Hote! Taft 


Vincent Lopez Ore 
Hotel St. Regis 
Connie Towers 


Black Orchid 
Leo de Lyon 
Tune Tattlers (4 

Bive Angel 
“Calypso Extrava- 

a ” 


g 
Princess Abilia 
King Christian 
Lord Rafael 
Lady Angelia 
Lady Margaret 
Lady Jeanne 
Lord Cariton 


Duke Eliington 
Chez Paree 
Vagabonds (4) 
Dunhills (3) 
Babe Pier 
Ronnie Bastman 





ie Sales 
Don Fox Clifford Stanton 
Billie Wyner 2 Ariston 
Jerry Harris Renald & Rudy 
Mok & Howitt 1 Dickie Dawson 
chennas Paul & Peta Page 
Bob Andrews Elizabeth 4 Collins 
GLASGOW VICTORIA 
Empire (mM) 17 Petace (M) 17 
Jack Anthony Naughton & Gold 
Duncan Macrae Bud Flanagan 
Murray & Maidie Nervo & Knox 
Robert Wilson Eddie Gray 
Cabaret Bills 
~NEW YORK CITY 
Bon Sci7 Mit ‘Shaw Ore 
Tony & Eddie Ray Bari Orc 
Neighbors Hotel Statier 
Jorie Remus T & J Dorsey Ore 
Jimmie Daniels Letin Quarter 
Three Flames Allen & DeW 
Bruce Kirby Jesters 
Warren Vaughan Trio Cottas 
Bive Ange} Nanci Crompton 
T C Jones Syncopated aters 
Bea Arthur Lucienne & Ashour 
Will Holt Lynn Christie 
Martha Davis Dorothy Vernon | 
& Spouso Je Lombardi Ore 


B Harlowe Ore 
Hotel Plaza 
Annie Cordy 
Ted Straeter 
Mark Monte 
Le Reuban Biev 
Lola Fisher 
Irwin Corey 
Cindy & Lindy 
Norman Paris 3 
Harry Noble 
Park Sheraton 
Jose Melis 
Spark Thurman 
own & Country 
Milton Berle 
['‘unhills 
Betty George 
Stan Fisher 
Metropolitan 6 
‘VYrzzep Troupe 
Burnell Dancers 
Ned Harvey Ore 
Pupi Campo Ore 
Two Guitars 
Kostya Poliansky 
Dolcres Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 
Versailles 
Dick Haymes 
Salvatore Gioe Ore 
Panchito Orc 
Viennese Lantern 
Vicki Autier 
Dolores Perry 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 


Vilage Barn 
Belle Carroll 
Johnny Gilbert 
Jack Wallace 
Danny Davis Ore 
Larry McMahon 
Piute Pete 
Irving Harris 
Village Vanguard 
Barbara Lea 
Abbey Lincoln 
C Williams Trio 

Waldorf-Astoria 
Vie Damon 





Emil Coleman Ore 
Mischa Borr Orc 


CHICAGO 


Elisa Jayne 
Ted Fio Rito Ore 
Cloister inn 
Al Belletto (©) 
Lucy Reed 
Conrad Hilton 
“Comics-On-Ice” 
D. Arnold & Marji 
The Boyers 
Lilian Renee 
Paul Duke 
George Simpson 
Paul Gibben 
J. Melendez & D 
Maxfield 
Virginia Sellers 
John Keston 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Orc 
London House 
Toshike (3) 





Ahmad Jamal @) 





Mister Kelly’s a © uae 
Jackie Cain & v me 
aimer H 
Roy Kral a Day” ouee 
Maya Angelou Paul Hartman 
Harry Slottag (3) Bill Tabbert 
LOS ANGELES - 
Fenny ~ Hotel ot Gotten | Ore o 
rew Cuts e ue Ore 
Orrin Tucker Ore Creseense 
Bar cof Music Paul Gilbert 
Mae Williams April Ames 
Oscar Cartier Ray. Toland Ore 
— 7 Cola an —e 
erry den Ore v 
Bandbox - Hi Baba Qtt. 
Billy Gray bo 
Lee Diamond Allan Jones 
Bert Gordon Frankie Sands Trio 
Eddie LeRoy Paul Hebert Orc 
Short Twins Moulin Rouge 
Carol Shann De Castro Sis (3) 
Dodie Drake Three Re 
Bob Barley Trio Wiere 
Ciro’s Statier Hotel 
Frances Faye Rudy Vallee 
Trie Bassie Bergman Ore 
LAS VEGAS 
Desert inn Tony Romano 
Billy Daniels Daryl Harper Show 
Cathy Bosic Bruce Davis 
Paul Gilbert New Frontier 
Caribbeans Jack Carter 
Benita D’Andrea Geor, Gibbs 
Elroy Peace The cers 
Johnson Venus Starlets 
Donn Arden Dncrs | Garwood Van Ore 
Cariton Hayes Ore Rivier 


Americana 
Xavier Cugat 
Abbe Lane 
Cugat Revue 
Dave Lester Ore 

Bali & Chain 
Billie Holiday 
Australian Jazz 4 
Harry the Hipster 
Chris Connor 
Lee Konitz 
Blue Notes 


Bar of Music 
Bill Jordan 
Gina Valente 
Guy Rennie 
Harvey Bell 
Phyllis Arnold 
Jules Pe Salvo 

Chateau 
Peter Woods 
Luke Salem 
Rick Allen 
San Kanez Ore 


Cotton Club 
Cab Calloway 
Lonnie Sattin 
Sallie Blair 
Jimmy Tyler Ore 


Orioles 
George Kirby 
Eden Roc 
Harry Belafonte 
Millard Thomas 
Angie & Margo 
Mal Malkin Ore 
Chuey Reyes Ore 
Fontainebleau 
Peter Lind Hayes 
Mary Healy 
The Toppers 
Step Bros. 
Al Navarro Ore 
Sacasas Orc 
Golden Gate 
Marion Powers 
Fletcher 
Stuart Morgan 3 
Brick Bros. & 
Mr. Murphy 
Art Mooney Ore 
Buddy Walker 
Rey Mambo Orc 





Skylets 


Norma Miller Ders 


Peck Trio 





‘Miitowns Revisited’ 
Sir Lionel Beckles Abbott Costello 
Fon e & Dner. 
Beige Beauts Cee Davidson ave 
Luc Henry Sands 
Rusty Lane Devoy Trio 
ay Tae cle 
Mac k Pearson A ores Ore 
a A 
ttes Morgan Bros 
Sterling Y Ore 
tina "aise oP | Rounders 
sa 
dh my ck ®@ Ross Trie 
arner 
El Ranche Ore Oscar Cartier 
Renee Molnar Dncrs| Tere Sheehan 
Fleminge Garr Nelson 
Showboat Girls 
Ink Spots Mike Werner 
Brenda Lee Sliver Slipper 
Archie Robbins nch Folics 
Lou Basil Ore Artie James 
Fremont Hotei rky Kaye 
Genie Stone ff & Judy Ferre 
Cortez & Boyer Mac 
£. ene ae Jimmir Govenough 
mmy an re re 
Golden Nugget gy 
Sons of Golden Thunderbird 
West Carl Ravazza 
Hank Penny Nip Nelson 
Sue Thompsen Cordalins 
Freddie Masters Barney Rawlings 
Sextette Thunderbird crs 
Hacienda Al Jahns Orc 
Joe Graxdon Dukes of Dixieland 


MIAMI-MIAMI BEACH 


Latin Quarter 
Jerry Lester 
Helen Wood 
Ziegfeld Follies 

Leon & Eddie's 
Can-Can Girls 
Toni Rave 
Terry Rich 
Denise 


Atoma 
Murray Franktin’s 
Roy Sedley 
Anne Marie 
Murray FPranklin 
Billy Mitchell 
Luke Salem 
Eddie Bernard 
Nautilus 
Holly Warren 
Dei Breece 
Syd Stanley Ore 
Sens Souci Hotel 
Myron Cohen 
Sammy Walsh 
Freddy Calo Ore 
Seville 
Charlie Farrell 
Mickey Gentile 
Tommy Ryan 
Johnny Silvers Ore 
Rey Mambo Ore 
Saxony 
Ruth Wallis 
Malagon Sisters 
Frankie Scott 
Charlie Spivak Ore 
Roney Plaza 
Jan Winters 
Linda Bishop 
Juliette Robbins 
Serge Valdez Ore 
§ O'Clock 
Flash Laine 
Siska 
Tommy Raft 
Parisian Rev 
Thunderbird 
The Kentones 
Rip Taylor 
Libby Dean 
Hal De Ciccio 
Versailies 
Alan Gale 
The Haggetts 
Teddy King Ore 








HAVANA 
Sans Souci W. Reyes Ore 
Diahann Carrol Tropicane 
Elaine Deming Gloria & Rolande 
Sonia Calero Harmonics 
Victor Alvarez Miguel Herero 
Daida Q Carmelita Vasques 
Ortega Ore Carmela Reyes 
Nacionai Ruffinos 
Lilo Elsa Marval 
Rivero 5 Ramon Calzadilla 
Ving Merlin Paulina Alverez 
Ana Nevada S Suare. Org 
Magic Violins A Romeu Org 
RENO 
Mardi Gras Ed Fitzpatrick Ore 

_— : J omer So Riverside 
ewis anchez 

Mapes Skyroom | Spike Jones 
Dick Contino Starlets 
Wonder Bros. Don Dellair 


Bill Clifford Ore 
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Misses Yesteryear's Author! Author! 





Edward Kook Also Advocates Curtain Calls for Key 


Technicians of Legit 


By HOBE MORRISON 


Remember when authors used to 
take opening-night curtain calls? 
How about going back to that, and 
also having directors, designers 
and other creative and technical 
personnel take a bow? 

That’s the suggestion of Edward 
Kook, president of Century Light- 
ing Co. and an incurable romantic 
about the theatre. “It would bring 
back a fine custom to have the au- 
thor. take a curtain call -at--the 
opening,” he says. “It would also 
add a stirring element to the show 
if the scenic and costume design- 
ers, the choreographer, composer 
and everyone else who has made a 
contribution received-recognition. 

“Even the stage crew, or at least 
the department heads who have an 
important creative function, should 
get that tangible citation from the 
audience. The morale effect would 
be enormously stimulating, and the 
audience would love it. After all, 
the curtain call is a thrilling part 
of the show. Why not make the 
most of it?” 


Having the key members of the 


backstage staff take curtain calls 
should not be limited to opening 
nights, Kook believes. “They are 
a vital element in the show, com- 
parable to the actors,” he argues, 
“so why shouldn’t they have the rec- 
ognition they deserve? Just imagine 
the psychological effect of giving 
an electrician that well-earned 
tribute It would enhance his pride 
in his work, and he’d become not 
just an expert technician, but an 
artist. 

“I’m convinced that it would 
also not only add a nice touch to 

(Continued on page 74) 


Starlight Theatre, K.C., 
Dropped $61,437 in ’56; 
Ticket Sale Up for ’57 


Kansas City, Dec. 18. 





Starlight Theatre, summer oper- | 


ation of musicals al fresco in 
Swope Park, wound up the 1956 
season with 
loss, largest in the theatre's six- 
year history. The deficit had been 
forecast at the close of the 10-pro- 
duction season early in September, 


and the exact figures were an- 
nounced last week at the annual 
meeting of association members 


and guarantors, 

The red figures showed up de- 
spite a record breaking week with 
Gisele MacKenzie in 


Your Gun.” The previous high 
deficit had been $44,622 in 1954, 
while the 1955 loss was $13.544., | 


comparatively light for the civic- | 


backed project. 


A decline in ticket sales and con- | 


stantly increasing costs were rea- 
sons given for the growing loss. 
The annual report said ticket sales 
for 1956 amounted to $497,948, 
against $561,310 in 1955. This was 


in the face of a 37% increase in | 
chorus pay, 15% increases to stage- | 
mu- | 


hands and stage crafts and 
Sicians. 

As secondary competitive factors 
the board cited a gain in the num- 
ber of air-conditioned homes (keep- 
ing more persons indoors during 


the blistering hot summer), major | 


league baseball with many night 
Zames (although games were not 
aired Sunday nights), 


theatres. 
William E. Kemp, former mayor, 


was elected president of the associ- | 
ation, succeeding Frank H. Spink. | 
Other officers: R. Crosby Kemper, | 


re-elected vice-president; Cliff C. 
Jones Jr., boosted from secretary 
to second vice-president; Kenneth 
G. Gillespie, secretary; and Paul 
E. Conner, re-elected treasurer, 

Since its inception the theatre 
has borrowed about $90,000 from 
its guarantors, over 700 civic and 
business organizations and_ in- 
dividuals, Deficits and borrowings 
have come in the face of major 
plant improvements which have 
greatly increased the facility and 
comfort of the theatre. 

Outlook for 1957 is better than 
forecast at this time a year ago. 
Ticket sales already total $105,000, 
and an earlier ticket drive is get- 
ting underway with George Gold- 
man, jeweler, and Don Davis, tv 
exec, in charge. 


a $61,437 operating | 


“Annie Get | 


television | 
spectaculars and more drivein film | 


é 


‘Middle’ Distributes 50% 
Profit on $100,000 Arte 


Backers of “Middle of the Night” 
havé received 50% profit thus far 
on their $100,000 investment. That 
represents their half of the total 
distribution to date on the Joshua 
Logan production, currently in its 
38th week at the ANTA Theatre, 
N. Y. 

The Paddy Chayefsky drama 
resumed operations last Aug. 27 
after a summer layoff. Biz in recent 
months has been upbeat, with the 
show hitting several capacity 
weeks. Television appearances by 
the show’s star, Edward G. Robin- 
son, plus the showcasing of a scene 
from the comedy-drama on CBS- 
TV’s “Ed Sullivan Show,” are con- 
sidered important factors in creat- 
ing the bullish situation. 

The film rights to the property 
have been purchased by Columbia 
Pictures for $100,000, with the 
| Broadway company getting a per- 
centage of the film profits, if any. 


‘Sergeants Pays 


$120,000 Dividend 


“No Time for Sergeants” has 
, given a Christmas present to the 
backers. The Maurice Evans-Em- 
|mett Rogers operation has paid a 














holiday dividend of $120,000, bring- | 
'over the last several years. Agen- | 


|ing the total profit distfibution 


| thus far to $620,000. On the basis ; 


| of the regular 50-50 deal between 
|'the backers and the management, 
ithat’s a 310% return on the 
| $100,000 investment. 


| As of a Nov. 17 accounting, the | 
net profit was $682,325. in- | 


| total 
|cluding $502,411 from the original 
| Broadway production, $84.923 from 
the touring company and $94,991 in 
miscellaneous revenue and _ in- 


come from the sale of the film 
rights to Warner Bros. The audit 
|also listed a reserve fund of 
| $60,000. 


| 
The New York company is cur- 


Theatre, while the*touring fac- 


|simile is in its 15th week at the | 


| Erlanger Theatre, Chicago. A Brit- 
'ish edition is in its 17th week at 
| Her Majesty’s Theatre, London. 


rently in its 62d week at the Alvin | 
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Here’s a Warning 

Recently proposed (but not 
yet effective) new taxcollector 
interpretation on star-domi- 
nated corporations, and their 
proper tax rates, has caused 
widespread alarm in the film 
industry. 

Further study suggests that 
television, and other amuse- 
ment media, may have setups 
which are facing big unex- 
pected tax liabilities. 

For a detailed story on the 
situation see streamer story 
this issue, Page 3. 


Agencies Boost 


Legit Ad Rate 
To Regular 157, 


The longstanding 5% weekly 
discount allowed by ad agencies on 
Broadway legit advertising is on 
the way out. It’s understood the 
major agencies are proposing a 
straight 15% commission instead of 
the 10% now in effect that would 











automatically eliminate the 5% 
discount. 
| At Yeast one outfit, Blaine- 


| Thompson, has already sent out a 
|form letter stating the 
| December. That followed a recent 
| meet with the League of N. Y. The- 
| atres. 

| tion to rising operational costs, ex- 
| plaining that the necessity for the 
‘hike “has been apparent to us for 
the past five years.” 

The upping of 

}comes in the wake of a series of 
rate increases by the newspapers 


cies connected with legit, besides 
| Blaine-Thompson include Buchan- 
(Continued on page 74) 





SKED LONDON ‘YANKEES’ 





|Musical Due March 28, Forcing 
‘Pajama’ to Tour 





London, Dec. .18. 

The London production of 
“Damn Yankees” is. due to open 
March 28 at the Coliseum. The 
musical will replace “Pajama 
Game,” which will by then have 
'run about 16 months. 
Jerome Whyte, who arrived 
|from New York last Thursday (7) 
| fixed the date with Prince Littler, 
| who owns the theatre and is asso- 
ciated in the management of both 
shows. 





discount | 
| would be dropped at the end of 


The firm atttributes the ac- | 


commissions | 





‘Extend Pitlochry (Scot.) 


Pitlochry, Scot., Dec. 11. 


| The 1957 season of Scotland’s 
/local semi-tent “Theatre in the 
| Hills,” seventh in series, will be 
‘longest yet staged. It will open 
, April 20 and last for five and a 
| haif months, winding Oct. 5. 
| The opening play will bo “The 
Last Trump,” 
Also set is a premiere#R. F. Del- 
-derfield’s “The Mayerling Affair,” 
|plus a revival of J. M. Svynge’s 
'“The Playboy of the Western 
World.” Also set are “Rookery 
Nook,” by Ben Travers; “Where 
| Stars Walk,” by Michael Mac-Li- 
j}ammoir, and “The Scandalous Af- 
| fair of Mr. Kettle and Mrs. Moon,” 
| by J. B. Priestley. 


Of-Bway’s Got 


~ Preem Prodlems 








Off-Broadway still has growing 
pains. Conflicting opening dates 
are now the big problem. Althougn 
some off-Broadway shows have 
been crossing themselves 
preeming at the same time, it’s the 
Main Stem competition that really 
hurts. 

A Broadway opening automatic- 
ally gets firststringer priority, 
| which makes it rough on 


gated to off-Broadway, the critics’ 


play selection isn’t usually as def- | 


|inite. Nevertheless, it still stacks 
up as a frustrating situation. 

| Unlike Broadway, where shows 
register opening dates with the 
League of N. Y. Theatres, off- 
| Broadway premiere preem sched- 
uling is a free-for-all matter. Lllus- 
| trating the conflicts that do occur 
is the situation involving two forth- 
| coming off-Broadway shows, ‘River 


| Line” and “Volpone” and the in- | 


(ec ning Broadway production of 
| “Small War on Murray Hill.” 

| “Volpone,” which’ goes into the 
Rooftop Theatre, was originally 
| scheduled to open in 
| but moved the date back to Jan. 3, 
| while “River,” originally slated to 
|preem Jan. 7 at the Carnegie Halt 
(Continued on page 74) 
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N. Y. Theatre League, Road Mors. 
Set Up Rival Booking Agencies 


* The 


League of New York 
, Theatres and an _ organization 
|of road theatre managers are ac- 
celerating nlars to get separate 
: hooking offices opened by early 
| January. Hastening the moves is 
_the United Booking Office’s deci- 
sion to fold Dec. 29, leaving tour- 
_ing shows without an active book- 
ing agency. 

The UBO, which has dominated 
.the legit booking field since its 
formation in 1932 by the Shubert 
and Erlanger interests, had to be 
‘liauidated by the end of the cur- 
rent seasOn under the terms of a 
Government consent decree. The 
| organization has been running for- 
sale ads, but there have apparent- 
ly been no takers. Marcus Hei- 
man, the agency’s president, has 
expressed the opinion that “no- 
-body wanted to buy a business that 
was operating under a consent de- 
cree.” 

It’s understood the asking price 
for the agency is $190,000. A pur- 
, chaser would get the $140,000 re- 
| portedly in the UBO bank account 
and intangible assets priced at $40.- 
000. However, the buyer would 
also presumably acquire any pend- 
ing legal claims against the agency. 
A petition to dissolve the opera- 
tion any time after Dec. 3 was 
given Federal-court approval Nov. 
9. 

Meanwhile, as anticipated, the 
out-of-town theatre managers 

(Continued -on page 74) 





Cerman Stage in Crisis; 
Bonn Official Praises 
Amateur Theatre in U.S, 


New Orleans, Dec. 18. 

German and all other theatres 
in Europe are in a period of crisis 
today, according to Dr. Bruno E, 
Werner, cultural attache of the em- 
bassy of the Federal Republic of 
West Germany and an art and the- 
atre critic for 30 years. 

Dr. Werner, here to visit the 
Tulane U. department of theatre 
and speech, declared that Germany 
sadly lacks an amateur theatre 
‘such as that in the U.S. He sin- 
'gled outwAmerican college and 
university drama as the thing that 
impresses him most. 

“To see the enthusiasm of these 
young people, serving without 
money compensation and with lit- 
tle credit, is remarkable,” he 
commented. He compared German 
stage to Greek theatre, each lo- 
|cality having a drama group with 
its own repertoire. He added that 
the theatres have always been en- 
dowed, and the governments which 
endowed them have through the 
| years suppressed them. 


MILWAUKEE TUNETENT 
LISTS $77.854 DEBTS 


Milwaukee, Dec. 18. 
The Melody Circus Theatre, 
| which folded here last summer af- 
| ter a brief, disastrous run, has filed 
ja bankruptcy petition in the local 
| Circuit Court, listing liabilities of 
| $77,854 and assets of $21,313. 
| Among the liabilities are $9,361 
| 





due cast members, $13,757 payable 
in admissions and withholding tax 
and $54,736 in other claims. In 
addition, $16,753 is sought by a 
local construction building firm for 
construction of the defunct thea- 
tre’s nylon tent. However, Melody 
Circus Theatre has filed a counter- 
| suit for $50,000, claiming that im- 
proper erection of the canvastop 
| caused its collapse during a storm. 


Stratford (Ont.) Fest 
Dropped $24,760 in 1956 


Stratford, Ont., Dec. 18. 
The loss on operations at the 
Shakespeare’ Festival here last 
summer was $24,760. Gross busi- 
ness for the legit and music series 
jumped to $475,486, an increase of 
$11,000 over the preceding semes- 
ter. Conversely, the profit for 
legit dropped $20,000 from the 
1955 take to $152,487, while the 
musie take, $25,716, was $8,000 less 
than last year. (Figures on the 
film and art segments of the Fes- 
tival have not been released.) 
More than half of the $1,500,000 
‘required for the new hardtop the- 
‘atre, now being built, has been 
| raised. 
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Shows Abroad 


Who Cares? 
London, Dec. 14. 


Basil Dean presentation of a_drama in 
three acts, by Leo Lehman. Stars Alec 
Clunes, Valerie Taylor, Denholm Elliott. 
Staced by Dean; decor, Disley Jones. At 


Fortune Theatre, London; Dec. 13, °56; 
$2.20 top. 

Pref. Peterson ... . Alec Clunes 
, ... . cn tveeesbecwateees Peter Sallis 
WEENIE one Kpcctcesessens Valerie Taylor 
ia. 65s nos 056 60 Ones Denholm Elliott 
Bubbles ..«...-.%<. . Catherine Feller 





Interesting situations and intelli- 
gent characters do not necessarily 
add up to good entertainment. 
“Who Cares?” has_ provocative 
ideas, but lacks. cohesion and the 
story fans out to deal with widely 
divergent issues. The moderate 
overhead may enable it to run fora 
while, but it’s doubtful prospect to 
stay the course. 

It’s hard to tell whether Leo 
Lehman has written an academic 
treatise on the subject of freedom, 
or whether he’s concerned with the 
question of feminine frustration. 
The plot deals in equal measure 
with both questions, treating them 
separately and distinctly. The 
theories are expounded, often with 
interesting dialog but little regard 
to theatrical form. 

The story involves a university 
professor who awaits the arrival of 
a recently discovered ancient 
manuscript being smuggled from a 
Communist country in Central Eu- 
rope. The messenger is the son of 
the man who found the document 
and who had been tortured in a 
Nazi concentration camp, and sub- 
sequently died while undergoing 
forced labor. 

From there the story goes its 
two separate ways. It provides an 
essay in frustration by the profes- 
sor’s wife, who shamelessly makes 
a pass at the boy who brought the 
manuscript and becomes jealous 
when she sees their visitor in a 
friendly huddle with her step- 
daughter. The freedom debate be- 
tween the professor and the young 
refugee is occasionally stimulating, 
but too often vague. 

The cast of five is admirably 
chosen and the play has been sen- 
sitively staged by producer Basil 
Dean. Alec Clunes’ portrayal of 
the professor is a litlte fussy, but 
sincere. Valerie. Taylor gives a 
moving study in the difficult role 
of the wife and Denholm Elliottt, 
as the refugee, contributes a per- 
formance of noteworthy integrity. 

Catherine Feller makes a de- 
lightful showing as the professor’s 
daughter and Peter Sallis nicely 
fills a smaller part as an academic 
colleague. Myro. 


Mrs. Gibbons’ Boys 
London, Dec. 12. 


James P. Sherwood presentation of a 
comedy in three acts, by Will Glickman 
and Joseph Stein. Stars Mary Kerridge, 
Avice Landone, Eric House, George 
Margo. Staged by Hugh Goldie; decor, 


Hal Henshaw. At Westminster Theatre, 
London. Dec. 11, *56; $2 a 

poe. 2” ar, eee ary Kerridge | 
Deed, GO Sec weseses Avice Landone 
Rudy Gibbons ...........-- Brian Weske 
Mr. Rausch Cyril Shaps 
| Ne ey eee David Kelly 
Lester MacMichaels ... Eric House 


. George Rodegick 
Frederick Jaeger 
Lee Montague 
George Margo 


Woodrow W. Grupp.. 
Rodla Gibbons 
Francis X. Gibbons 
Ernie Wa?ner 


This comedy by Will Glickman 





and Joseph Stein will probably do | 


considerablv hetter in London than 
it did on Broadway seven years 
ago. Its opening on the eve of the 
Christmas holidays is hardly a 
help, however, and nor is -its off- 
beat location in Westminister. 
Nevertheless. with a modest operat- 
ing cost, it should hold for a rea- 
sonable engagement. 

One basic comedy situation is ex- 
tended over three acts and it’s 
something to the credit of the 
writers that they’re ahle to sus- 
tain the imterest and the humor. 
There are some hilarious dialog 
passages and there’s also. evi- 
dence of straining for effect. The 
situation compels 





slide down the,slove from high |} 
comedy to obvious farce. 
Avice Landone gives a standout 


portrayal as the mother with 
unbounding faith in her three sons, 
one a juvenile delinquent and the 
others serving long prison sen- 
tences. This, indeed, is an exten- 
son of the basic theme of mother- 
love to the point of absurdity and 
the actress’ natural charm and tal- 
ent prevents the character from 
seeming unduly preposterous, 

The mother’s slow realization 
that her boys are not really inno- 
cent vicitims of society, but out- 
right crooks is treated with the 
minimum of tenderness. The 
scene in which she persuades them 
that the honorable thing to do is to 
——— to goal, borders on the far- 
cial. 

The show is given virile presenta- 
tion by Hugh Goldie’s stating and 
the cast responds with maximum 
support. Eric House impresses as 


|} Alan Coles 
the authors to| ae aoe 


the meek suitor and Mary Kerridge 
does her best as Mrs. Gibbons’ 
spinster sister. George Margo 
plays the tough escapee broadly for 
laughs and Frederick Jaeger and 
Lee Montague portray the criminal 
brothers in similar vein. Hal Hen- 
shaw’s apartment setting sits re- 
quirements. Myro. 


~The Country Wife 
London, Dec. 14. 
English Stage Co. Ltd. presentation of 
comedy in three acts (10 scenes), by Wil- 
liam Wycherley. Stars Diana Churchill, 
Laurence Harvey. Staged by George De- 
vine. At Royal Court Theatre, London, 
Dec. 12, 56; $2.10. 





i  ." Scobueed Laurence Harvev 
SGP WOE... ~th 00 wees Diana Churchill 
Sir Jasper Fidget ........- Esme Percy 
Mr. Pinchwife ..-.......>- George Devine 
Mrs. Pinehwife ........ Joan Plowright 
Wr. Genre. «500 ckesd John Moffatt 
| "eer Tet 2 Maureen Quinney 
Mrs. Squeamish ....,.. Moyra_ ¥r-cer 
Ledy Squeamish....... Margery Crldiert* 
Lucy at dheadesh ede .. Jill Showel! 
Mr. Harcourt «....0cccece . Alan Brtes 
~~ Be! eee Sheila Bollentine 
235i ochesveheoten Nigel D-vennert 
Bearer ee ee Brian Hank'ns 


This sparkling 17th century com- 
edy retains much of its original 
bawdy appeal, and owing a lot to 
the skilled casting, its less lurid 
passages fail to bore a modern pub- 
lic. With a wraithlike attempt at 
dividing the scenes, it manages to 
capture some of the atmos»nhere 
that a more generously staged pro- 
duction would emphasize. On its 
rebdutation it should prove a prot it- 
able draw over the holiday season. 

Lawrence Harvey neatly alter- 
nates simpering indifference and 
ardent wenching as the lecherous 
Horner. Diana Churchill makes a 
good foil as one of his early vic- 
tims. The cuckolded husbands are 
all well characterized, being suit- 
ably matched by their femme coun- 
terpar's. Hit of the evening is 
Joan Plowright, a recruit from the 
Old Vic, who scores in the title 
role with roguish gusto. Direc- 
tion lacks some of the leisure of the 
period, but underlines the broad- 
ness of the dialog. Clem. 


Is the Priest at Home? 
Glasgow, Nov. 28. 


Citizens Theatre production of comedy- 
drama in three acts, by Joseph Tomelty. 
Staged by Richard Mathews; setting, Nevil 
Dickin. At Citizens Theatre, Glasgow, 
Nov. 26, 56; $1 top. 

Father Malan . 
An American .. 
McLaughlin 


. William Sherwood 
Peter Stuart-Smith 
. Dermot Kelly 


Marona TTT ere Shela Ward 
Perpetua O’Kane ....... Ellen MaciIntdsh 
Mire. Ballafer ..sccccocecss Irene Sunters 
i060 . 0s ce ntbeeeetel James N-irn 
ns... «ide eaué dae aed John Grieve 
TO ee ee Joan Scott 
Mr. Ballafer ......... O’Donovan Shiell 


Davy McAlea Harry W>.lker 


A mild, talky little play about 
village life in northern Ireland, “Is 
the Priest at Home?” holds atten- 
tion for local audiences, but isn’t 
a likely prospect for major presen- 
tation. It depends on rich charac- 
terizations, and the humor and 
philosphy of its homespun dialog. 
but is overlong and repetitious. 

Dermot Kelly, a guest player 
from Ireland, is standout as the 
new priest’s chief aide and village 
factotum. Wearing a flowing cleri- 
cal coat and a mournful expression. 
he scores with the author’s witty 
comments on villagers, priests, 
Irishmen and life in general. 

Shela. Ward, another Irish im- 
portee, registers as an inquisitive 
housekeeper, William Sherwood is 
effective as. the priest, and there 
are convincing supporting per- 
formances by Ellen MaelIntosh and 
Irene Sunters.. Richard Mathews’ 
staging can’t overcome the scrints 
garrulousness. Gord. 

Oh Men, Oh Women 

Michael 


Glasgow, Der. 5 
Argy (for Ar-Gi-Ra 
tions) three 
acts, Stars Eunice 


presentation of comedy in 
by Edward Chodorov. 

Gayson, Phil Brown, Charles Chaplin Jr.: 
features Olaf Pooley. Staged by Basil 
Ashmore; settings, John Dinsdale. At 
King’s Theatre, Glasgow, Dec. 4, 56; $1.20 
top. 
Miss Tacher Ursula Hanrey 

Olaf Pooley 


Grant Cobbler : A ne Charles Chaplin Jr 


Myra Hagerman....... Eunice Gayson 
| Dr. Kraus hoe Geoffrey Rose 
Mildred Turner.......Margaret Anderson 
|} Arthur Turner.... Phil Brown 
Steward Brian Lawson 


an | 








|. ee ‘-eques Fr-ncois 
Ceraldine a Ee Francoise Fabian 
| Chauffeur Henry Charrett 
Raoul ae Henri Cremieux 
Re ites ka bate ae . Parisys 

“Gold and Straw.” latest item 
by collaborators’ Barillet and 
Gredy, authors of two of the big-| 
gest post-war Parisian hits, “Le 
Don d’Adele” (Adele’s Giti) and 
“Ami-Ami” (Best of Friends), fills | 





Light Refreshment 


Nick Mayo, producer-direc- 
tor of “Best House in Naples,” 
which Was a fast flop on 
Broadway last October, tossed 
a party at his home a few 
nights ago for the show’s back- 
ers. The occasion was high- 
lighted by the distribution of 
the unused portion of the coin 
invested in the production. It 
came to $5,000, representing 
25% of the 20% overcall. 

The total backer contribu- 
tion, including overcall, was 
$120,000. : ‘ 








ments make up for occasional talk- 
iness. 

Phil Brown is a standout as the 
film and stage actor who hits the 
bottle, recites Ibsen and makes a 
pass at the psychiatrist's pretty fi- 
ancee. Miss Gayson, hitherto best 
known for musical roles and as a 
tv panellist, proves gay and buoy- 
ant as the fiancee, and shows good 
acting potential for comedy and 
films. Chaplin, whose mannerisms 
rouse memories’ of his father’s 
miming, is a bustling screwball of a 
patient always on the spot for a 
quick and amusing rebound. 

Margaret Anderson, who looks 
not unlike English actress Anna 
Neagle, copes skillfully with 
lengthy speeches as the actor’s 
chattering wife, who wants to find 
herself “necessary.” Olaf Pooley is 
a suave psychiatrist, who is eventu- 
ally put on the spot and proves 
human after all. Geoffrey Rose, 
as the elderly maestro of psyco- 


analysis, has an exaggerated make- | 


up. 
The John Dinsdale settings 
achieve ultra-modernistic bright- 
ness. Femme costumes, particu- 
larly those worn by Miss Gayson 
and Miss Anderson, captivate the 
femme customers, and Basil Ash- 
more’s maintains a properly brisk 
pace. Gord. 


L’Or Et La Paille 


(Gold and Straw) 


Peris, Nov. 22. 
Parisys production of comedy in three 
acts, by Barillet and Gredy. Directed by 
Jacques Charon; settine, Knoll. At Michel 
Theatre, Paris, Nov. 20, *56. 


a gap in the present Paris season. 
It is the only new laugh show to 
open this year and, as Paris play- 
goers are anxious to forget their 
troubles, it is in clover. 

“Gold” seems written to order 
for economic wroduction, having 
but one set, five characters (of 
which only four are important) 
and skimpy plot. Staging at 800- 
seater Michel (managed by Mlle. 
Parisys who has lead role) should 
have been for peanuts and with 
800 seats in nightly demand, it 
lonks set for a long stay. 

Barillet and Gredy have adorned 
a simple narrative with slick situ- 
etions and bright if not brilliant 
dialog. The yarn involves a young 
couple living beyond their means 
in a big. new avartment building. 
After scheming to be divorced and 
make profitable remarriages, they 
are reunited when their middle- 
aged resnective snouses-to-be meet 
and go off together. 

The authors know how to deck 
out such a trivial conceit, and load 
the lines with tovical 
and fair jokes. The best perform- 


| ances are by veteran Henry Cre- 


hy 


Produc- | 


mieux aS a spry sugar-daddy and 
Parisys as faded music-hall 
belle. 

Francoise Fabian scores as an 
avaricious wife. but Jacaues Fran- 
cois. a good straight actor, lacks 
lightness of touch in a comie as- 
ignment bordering on 


| Jacques Charon, of Comedie-Fran- 
eaise, has done a nifty directorial 


Edward Chodorov’s comedy, al 


Broadway hit three seasons ago, is 
given a successful English version 
here on a tuneup tour prior to its 
London opening. An interesting 
cast, including English tv personal- 
ity Eunice Gayson and Charles 
Chaplin Jr., both good for mar- 
quee draw, plays the show with 
dash, translating the antic about 
psychiatry into almost surrealist 
farce. 

The fact that psychoanalysis is 
not nearly the pop cult here as it 
is in the U.S.A. doesn’t detract 
from audience enjoyment, and the 
play gets a strong local aud reac- 
tion, mainly in second act. Mod- 
ernistic decor by John Dinsdale 
plus slinky femme costumes, add 
to the gaiety. Play’s witty mo- 





job, but the ultra-modern apart- 
ment setting appears to have cost 
all of $1. Curt. 





Neil Shaffner 


reviews the American scene of 


Tent Reps in the U. S. 


* * * 


one of the editorial features 
in the upcoming 
51st Anniversary Number 


of 


VARIETY 


references | 


farce. | 
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‘Small War on Murray 


New Haven, Dec. 12. 
Playwrights’ Co. production of comedy 
in two acts, by Robert E. Sherwood. Stars 
Jan Sterling, Leo Genn; features Danftel 
Massey, Stefan Schnabel, Patricia Bos- 
worth, Francfs Compton, Nicholas Joy. 
Joseph Holland. Staged by Garson Kanin; 


scenery, Boris Aronson; costumes, Lrene 
Sharoff. At Shubert Theatre, Dec. 12, 56; 
$4.50 Me 
Lt. Beckenham .......... Daniel Massey 
Mais, Cieve ..cceve nak ee adiles Nicholas Joy 
SEY. vs d's a9 baw 7 Wa ce 0062-3 Peter Foy 
A \vsSeeteus cud doh Bill cker 
Sam Pieters .+eees+ Harry Sheppard 
i: nce ohen sie anu Leo Genn 
SEE” 20e aes ha eas nade @ William Strange 
Hessian é> iccececcess MOG aewmn 
Gen. Von Donop ........ Stefan Schnabel 
Robert Murray ...... «+.» Joseph Holland 
Mary MEUSray .. case scceces Jan Sterling 
et t *; on paneeneted Kas Jonelle Allen 
Ned Lindley .........- Nichols Probst 
Susan Lindley ....... Patricia Bosworth 
Bak. German... .oscivece> Elliott Sullivan 
ne «sce 6¥e'es Allan Stevenson 
Amelie ‘ebeseees Vinnette Carroll 
Samuel Judah ........ Francis Compton 
tt Pn... seee bdede en 6 Sally Walker 
Abigail Torpen .......... Susan Oliver 
jt aa George Francis 
es -<wh'gcaee ¢ a 5 Sharon Porter 
Soldiers....... Warner LeRoy, Leo Bloom 
TUE De baie 64-0 bP Oh Wek ven Sic > Jan Jarrett 
SE ak ot he ad hace Chee ee Mare Sullivan 





Robert Sherwood’s last play is 
clearly not his greatest. It is, how- 
ever, a brightly presented piece of 
stagecraft that may entertain on 
the basis of its performances and 
overall production, if not on the 
strength of its story values. 

By coincidence, perhaps, Sher- 
wood’s first play, “Road To Rome,” 
and his final work, “Murray Hiil,” 
both concern conquering warriors 
who encounter attractive females 
biandishments as detours on the 
road to victory. In the present 
instance, the comely mistress of a 
Manhattan homestead in Revolu- 
tionary War days, finds herself 
acting as hostess to British Gen. 
Howe in his campaign to obliterate 
Colonial Gen. Putnam from the 
island. Through expert use of her 
wiles, including overnight accom- 
modations, she manages to delay 
Howe's actions until Putnam has 
reassembled his battered forces 
| and is able to carry on the struggle. 

A capable cast gives the script 
a good performance. Jan Sterling 
fits the Colonial charmer _ ro'e 





cally. Leo Genn has ample polish 
as the British gentleman-warrior 
'and he scores from a personable 
| angle. 


too-bright Redcoat 
Stefan Schnabel as a blustering 
Hessian general, Nicholas Joy as 
another staff officer, Patricia Bos- 
worth ‘as the heroine’s appealing 
sister, Francis Compton as a re- 
laxed Colonial banker and Joseph 
Holland as a Tory. 

| A handsome _interior-exterior 
| setting shows a Murray Hill house 
| ard grounds, with a cook-house 
| against a hill. Sound effects are 
used prominently, with distant 
gunfire and approaching horsemen. 
| Also, an ingenious map-curtain, 
| with transient lights, spots move- 


ments of Colonial troops between | 


'scenes. A beautiful succession of 
| feminine apparel parades through- 
| out. 

T Staging has emphasized the tra- 
| ditional charm~of the Briton as 


|} opposed to the professional bull- | 


| like tactics of the Hession, also the 
suavity of a genteel woman who 
sacrifices herself in a _ patrioti 


| Shows Out of Town 


uations. Miss Morrish, whose ap. 
poenct suggests Deborah Kerry 

outstanding as the merry, not. 
ey widow. Chris Wiggins js 
suitably cavalier as the tall, blond 
bandit who never packs a rod, and 
Cosette Lee is properly imperious 
as the socialite sister-in-law. 

James Doohan and George Lus- 
combe are efficient in their respec. 
tive caricatures of the big business- 
man and the shoulder-holstered 
thug, while Corinne Orr is an en- 
gaging teenager. Herbert Whit- 
taker has done a splendid job of 
directing, and Marie Day has de- 
signed a neat drawing-room set. 

It’s an entertaining comedy. 

. McStay. 


Casting Director Baker 
(Please! Not an Agent) 
Changes Name to ‘Word’ 


New York. 
Editor, VARIETY: 

My name is Charles Baker and I 
am the casting director for “Happy 
Hunting,” but I am not the Charles 
Baker who heads the legit depart- 


ment at the William Morris agency, 
Two people with the same name 
understandably cause confusion, 
especially in this business, but the 
Baker at the William Morris office 
is not a “buyer and peddler of tal- 
ent at the same time,” as indicated 
in the story in’ last week's Varuety. 


To clarify the record, I have 
worked exclusively as casting direc- 
tor for Jo Mielziner since last Janu- 
ary. May I take this opportunity 
to make public my apology for the 
confusion of names (my middle in- 
itial, “W."’ was inadvertently omit- 
ted from the listing in the Playbill 
for “Happy Hunting”). Charlie 
Baker (the William Morris one) 
and I conducted “Happy Hunting” 








casting business last summer satis- 


|factorily and pleasantly—but from 
e | different sides of the “fence.” 
inieely, both visually and dramati- | 


| and 


Supporting roles get good treat- | 
ment from Daniel Massey as a not- | 
staff officer, | 


| which 


c | ton, Lois Smith, Robert Loggia. 


For my own sake professionally, 
to avoid future misunderstanding, 
in deference to the Charles 
Baker who got here first (the one 
at William Morris), I have chosen 
to use an old family name and be 
known henceforth as Word Baker. 

Word (for the first time) Baker, 
(Casting Director, 

Jo Mielziner Productions). 

(This should also clarify confu- 
sion on the part of Actors Equity, 
informed Varrietry that 
Charles Baker was not taking 
agent’s commissions on performers 
cast in “Happy Hunting” and that, 
therefore, no infraction of its rules 
was involved.—Ed.) 


Casting 








My Fair Lady (tour): Ann Rogers 
Charles Victor, Hugh Dempster. 

Chalk Garden (tour): Cathleen Nesbitt 

Hidden River: Roger DeKoven, Jack 
Bittner. 

Liza: Rain Winslow. 

Matchmaker: Judith Cargill (replaced 
| Christine Thomas). 

Tunnel of Love: Scott McKay, Sylvia 


we Nancy Olson. 


Orpheus Descending: Maureen Staple- 


Small War on Murray Hilt: Francis 
cause. Bone. |; Compton, Harry Sheppard, Nick Probst, 

| Nicholas Joy. 

Clearing in the Woods: Lin McCarthy, 


Every Bed Is Narrow 
Toronto, Dec. 12, 


Murray & Donald Davis production of 
comedy in two acts (six scenes), by Mary 
Jukes. Stars Ann Magrish, Christopher 
Wiggins. Staged by erbert Whittaker: 
setting, Marie Day; costumes, Judy Pey- 
ton Ward; lighting, Cecil Hornstein. At 


top. 
Dodie Drainie 
Eleanor McCall 


Corinne Orr 
Cosette Lee 


| Bruce Wickson Chris Wiggins 
Zena Drainie Ann Morrish 
Frank Verhoff George Luscombe 
| Policemen J*mes Pearce, lan Thomson, 
Michael Pearson, Orest Ulan 

| Chief of. Police Godfrey Jackman 
| Donald Burns James Doohan 
| Radio Announcer . Walter Bowles 


“Every Bed Is Narrow” not only 
has a sexy title, but its comedy 
theme is original, dealing with two 
bank robbers who hide out in a 
'suburban home and do a double 
ho'dup by frightening a come 
widow into compliance with the 
crime. It’s Mary Jukes’ first pro- 
duced play and it also marks the 
first appearance on this side of the 
Atlantic of Ann Morrish, an accom- 
plished English actress without 
Shaftesbury accent. 

The boudoir title could suggest 
a spicy farce, but the piece is 
played for straight comedy, despite 
an otherwise grisly plot ‘stemming 
from a bank ho'dup. That one of 
the bandits is a charming son of an 
English cleric and his colleague is 
a deeze-doze-dem guy adds up to 
contrasting comedy and romantic 
| Values, 
| Although its finale needs tight- 
(ening, “Every Bed Is Narrow” is 
; notable for its laugh-lines and sit- 





| Crest Theatre, Toronto, Dec. 12, ’56; $3 | George 


Tom Hatcher. Pernell Roberts, Ann Pear- 
son, Sybil White, 
Stevens. 

Waltz of the Torezdors: Meriel Forbes 
Mildred Natwick, John Abbott, William 
Hansen, John Stewart, Louise Kirtland, 
Sudie Bond, Mary Grace Canfield, Frieda 
Altman. 

Good as Gold: Juleen Compton. 

| Holiday for Lovers: Audrey Christie 
Matthews. Thomas Carlin. Car- 
men Mathews, Sandra Church, Ann Flood, 

Renee Paul. 
| Ziegfeld Follies: Ving Merlin & 
es Beauties.” 


Barbara Meyers, Onslo 








his 


OFF-BROADWAY 
| Purple Dust: Stephen Elliott, Stefon 
| Gierasch, Bette Joan Henritze, Kathleen 

Murray, Daniel Reed, Robert Geiringer. 
| Harry Bannister, Mary Welch, Alvin Ep- 
| stein, Casey W-Wers, Sandy Kenyon, Pau! 
Shyre, P. J. Kelly. 
| Good Women of Setzuan: Jerry Stiller. 
| William Myers, Byrne Piven, Marvin 
Paone, Nancy Quint. William Grannel, 
Zero Mostel (replaced Michael Strong 

Eagle H1s Two Heads: Jo Anne Vallier: 
Clement Fowler (succeeds Charles Tyne:), 
Iver Fischman, Earle Jones. 

River Line: Bestrice Straight. Peter 
Cookson, Gene Lyons, Hilda Vaughn, 
Zohra Alton, Michael Evans, Tom Martin. 
Reuben Singer. 

Valnrone- ‘-net Word. Bram Nossen, 
Karl Lukas, Lance Cunard, Arthur Malet 
Robert Blackburn. 

Teke a Giant Steo: Dorothy Butts (suc: 
ceeds Anita Cirpiani). 


Lysistrata (ELT): Walter Adams, Art 
Alisi, Ann Amouri, Richard Ashe. Arlene 
Avril, John Castello,- Lisa Chapman, 
Marry Helen Crain, Natalie Craveth, 
Louis D’Almeida, Jack Delmonte, Bill 
DuFrene. Alan Furlan, Edward Hall, 


Arthur Hammer, Patrick Hines, Anabela 
Holt, Antoinette Hurwitz. Shirley Judson, 
Kathleen Kerr, Joanna Merlin, Marg re 
Miller, Dina Prisner, Lillian Prince; M2" 
uel Ramos, Leslie Reed, M. F. Robel, 
Susan Rov, Helen Scourby, Henry Shove: 
Flayne Shipmen. Helen Thain, James Van 
Wart, Vicky Vargas, Frank Vohs, Jane 
White. f 

U.S.A.: Lee Philios, Reve Allen, Nor 


man Rosen, Charles Aidman, Sada 
Thoempeon., 
Maaqagie (YMHA): Jo Wilder. George 


Geynes. Paula Lowrence. James Broderick: 
Frank Maxwell, Leon Janney. 
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Gilbert Miller planed to Jamaica 
over the weekend for his annual 
Christmas holiday vacation. 

Production staff for Ruth Drap- 
er’s one-woman show at Playhouse, 
N. Y., beginning next Tuesday (25); 
includes Edward A. Blatt, company 
manager; Gerald O’Brien, stage 
manager, and Joe Lustig, press- 


agent. 

Helen Richards succeeds Mau- 
rice Turet as pressagent for the 
touring “Pajama Game.” 

Bella (Mrs. Paul) Muni had a 
heart attack last week, her second 
within a couple of months. 

Zina Bethune, moppet in “Hap- 
py Fella” has left the show to 
dance the juve lead in the City 
Center production of “Nutcracker 
Same: beginning next Saturday 
(22). 

Kermit Bloomgarden returned 
to New York from Jamaica over 
the weekend. 

“Infernal Machine,” directed by 
actress Mildred Dunnock, is being 

resented by the Barnard College 

rama Workshop at the Minor 
Latham Playhouse, N. Y., through 
next Friday (21). 

Wallace Garland, head of Broad- 
way Angels, Inc., which was 
charged with irregularities in the 
sale of $400,000 stock by the N. Y. 
State Attorney General, has agreed 
to a N. Y.. State court injunction 
permanently barring-him from se- 
curity dealings in the state. 

Vince McKnight will be com- 
pany manager for the “Fanny” 
road tour, which starts next Tues- 
day (25) in Boston. 

Howard Newman is drumbeater 
for “Sin of Pat Muldoon.” 





Julian Olney, of the Paul Greg- 


N 
ory office, is in New York from|/ 


Hollywood to arrange touring itin-| 
eraries for upcoming Gregory pro- | 
ductions. 

Alexander Robert Barron, gen-| 
eral manager for producers Alex- | 
ander H. Cohen and Ralph Als- | 
wang, and Joan De Keyser, of the | 
Theatre Guild subscription depart- | 
ment, are honeymooning in Eu- 
rove. 

Former vocalist Ethel Shutta, | 


a local resident, will costar with} Waltz,” opening Dec. 30 at the | 
Blackstone, Chicago. Others in the 


Broadway and Hollywood actor} 
Neil Hamilton in a production of | 
“Anniversary Waltz” opening next | 
Tuesday night (25) at the Alley) 
Theatre, Houston. 

Former Broadway singer-actress | 
Joan Roberts will star in “Dinner | 
for Three,” a comedy with music | 
based on the Carl Sloboda play, | 
“Tea for Three,” to be presented | 
next week at the Playhouse Thea- | 
tre, Houston, with Keith Kirby as | 
leading man. The show has been! 
adapted by Herbert Kramer, Play- | 
house director, who will play one) 
of the leads. 

Vergel Cook, wife of actor Ar- | 
thur Storch, has left the cast of | 
“Middle of the Night” to have a/| 
child. Marilyn Clark has taken | 
over her role. 

Monroe B. Hack announces plans | 
for a Broadway production this | 
season of Milton Kramer’s play, 
“The Lawyer,” with John Frederic 
Killen as stager. , 

Production staff for “Small War}; 
on Murray Hill” includes Ben Ros- 
enberg, company manager; Walter 





Neal, production stage manager, 
and Porter Van Zandt, stage man- | 
ager, 


Betsy Holland has been appoint- 
ed production assistant for “But 
Not For Marriage.” 

Hume @ronyn is contemplating 
bringing the William Wright-Al- 
bert Beich dramatization of Edwin | 
Corle’s novel, “Three Ways to Mec- 
ca,” to Broadway next season fol- 
lowing a break-in on the strawhat 
circuit, The property, which he 
and/or his actress-wife. Jessica 
Tandy, may appear in, is tentative- 
ly tagged “Oliver Walling.” 

“Subway in the Sky,” a new play 
by Ian Main, is scheduled for Lon- 
don production by Peter Saunders, 
with Zachary Scott and Margaret 
Lockwood as costars. Murray Mac- 
Donald will direct. 

George Banyai, general manager 
lor producer Gilbert Miller, left 
lor Europe last Friday (14) for a 
three-week o.0. of the London- 
Paris legit scene, 

Norman Maibaum and James 
Awe will be general manager and 
production coordinator, respective- 
ly, for the Carmen Capalbo-Stan- 
ley Chase play series at the Bijou 
Theatre, N. Y. Set as production 
Stage manager and stage manager, 
respectively, for the opening show, 
Potting Shed,” are Gene Perlowin 
and Rome Smith, 

Actress-dancer Eileen O’Dare is 
Setting up residence in a recently- 
purchased Florida home and keep- 
ing her New York apartment for 
trips to town. 

Production staff for “Holiday for 
Lovers” includes Joe Roth, general 
Manager; Leonard Auerbach, pro- 
duction stage manager, and Wil- 


_ Production staff for “A Clearing 
in the Woods” includes Leonard 





Field, company manager; Bill Ross,| appear together for the first time | 


1956 . 
Bits 
production stage manager, and) 


Leonard Patrick, stage manager, | 


“Hamlet,” with Siobhan McKen- , 
na appearing alone in the title role, | 
will be the third in the special 
matinee series being presented by | 
the Greater New York Chapter of 
the American National Theatre & 
Academy at the Theatre de Lys, | 
N.Y. The offering, which will be | 
staged by Henry Hewes, drama 
critic for the The Saturday Review, | 
is scheduled for mid-January pres- 
entation. The other parts in the 
play will be on record. 

Jule Styne plans bringing ““Min- | 
nie,” the legituner version of Puc- 
cini’s opera, “The Girl of the 
Golden West,” to Broadway next 
September. Richard Baldridge, 
adapting the libretto from Robert 
Lawrence’s translation, may dou- 
ble as director. Herbert Greene 
will supervise the choral work, 
while the music will probably be 
arranged by Robert Russell Ben- 
nett. 

Sandor Szabo, a member of the 
Budapest Theatre, who recently 
arrived in New York after fleeing 
from Hungary, has been given res- 
ident alien status by Actors Equity. 


Oscar S. Lerman has optioned 
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Harold Myers 


chief of ‘Variety’ London Bureau 
analyzes the 


London Legit Battles 


vs. 


Censor And Dullness 


*~ * 
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of 
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in “The Rich Get Richer,” a new 
Yiddish revue by Ben Bonus, to be 
given a Dec. 29-30 showcasing at 
the Roosevelt Theatre, N. Y., to be 
followed by a New Year’s Eve 
stand at the Brooklyn Academy of 
Music. Bonus will also appear in 
the produciion with Mina Bern and 
others, 

Jess Beers and Muriel Stein are 
set and cBstume designer, respec- 
tively, for the forthcoming Open 
Stage production of “Shadow 
Years.” ~- 





“Cupid Wears a Mustache,” a 
musicomedy based on th life of in- 
terior decorator-designer James 
Mont, for Broadway production 
next season. The book is being 
written by Sam Gutworth and 
pressagent Eddie Jaffe. 


The Actors’ Fund of America’s 
second annual “Salute to Broad- 
way” luncheon will be he!d Frida 
(21) at the Sheraton Astor Hotel, 


Lee Philips, currently appearing 
.in “Middle of the Night,” and Bob- 
bie Schrader, who’s been doing tv 
_and publicity work, will be married 
next Sunday (23). 

Blevins Davis, recently associ- 
ated with Robert Breen in the re- 
vival of “Porgy and Bess,” costume 


industrial designer Norman Bel 
Geddes have formed a partnership 
for the production of plays and 





Susan Lovell exited the cast to 


films. 


the touring “Damn Yankees, eur- | Edward Choate, Albert H. Rosen 


rently at the Shubert, Chicago. 


and Huntington Hartford are plan- 


Sally Brown replaced. Rosemary | Ding a musical version of “L’Aig- 


Kuhiman taking a 10-day 


“Amahl and the Night Visitors.” 


Jeffrey Lynn and Beverly Law- 
rence signed as leads for Jules 
Pfeiffer’s revival of “Anniversary 


cast include Warren Berlinger, 
Mary Lee Dearring, Virginia Mor- 
gan and Helen Martin. 


Joe Magee, of the William Mor-| under the production auspicies of '@rely lapses. 


ris Agency’s legit department, in 
Harkness Pavilion, N. Y., for a 
checkup. 


Hollis Alpert, author and film | 


critic-for The Saturday Review, is 
heading a new off-Broadway group, 
Stage Society, which plans pre- 


senting a double bill of George | 


Bernard Shaw’s “Great Catherine” 
and “O'Flaherty, V. C.” next Feb- 


“The Girl on the Via Flaminia,” 
the first production of the Reper- 
tory Workshop, a non-profit group 
formed by actress Joan Davenport, 


' 
ruary at an undesignated house. | 


leave |/on” as a vehicle for Shirley Mac- 
from the same company to appear Laine, who’s currently costarring | 


|}on NBC-TV’s Xmas Eve telecast of | ; ; - 
| Sleeping Prince. 


| Elisabeth Marton, New York rep 


in their touring production of “The 


for foreign dramatists, has joined 
agent Peter Witt’s newly-estab- 
lished literary department. 

Myron McCormick has extended 
his contract with the Broadway 
production of “No Time for Ser- 
geants” through August, 1958. 

An 18-week tour of “Can-Can,” 


|Manny Davis and George Lipton, 
(is scheduled to begin Dec. 25 at 
|the Nixon Theatre, Pittsburgh. 
Felicia Sorel will stage the danc- 
_ing in Mare Connelly’s “Hunter's 
, Moon,” a new version of his “There 
|Are Two Points.” 





Touring Shows 
(Dec. 17-30) 
Anniversary Waltz (Jeffrey 
| Blackstone, Chi (30). 


| Boy Friend—Bushnell Aud., Hartford 
(17-20); Vet. Mem. Aud., Hartford (21-22): 


Lynn)— 


preemed last night (Tues.) at the | Seen ci Philly (26-29). 


Bleecker St. Theatre, N. Y., with 
seven other plays and 


The project is being supervised by 


an executive committee including | 
Miss Davenport, sports promoter | 
jand Artists 


Enterprises 
Irving Abramson, 
and Jimson Slaven. Abramson will 
handle the business details. 

Anthony Palma, having deferred 
his planned production of Stephen 
Phillips’ “Paolo and Francesca,” is 
now contemplating a February off- 
Broadway presentation of his own 
play, “There Is No End.” 

Tv-film scripter Davil Swift is 
working on a legit adaptation of 
Alberto Moravia’s novel, “Fancy 
Dress Party.” 

New candidates for membership 
in The Lambs include professionals 
Sol Hurok, Phil Foster, Charles L. 
Hohman and Garson Kanin. 

Actress Joan Castle, back in 
New York from Ireland after play- 
ing the lead in Edward Lindsay 
Hogeg’s “Golden Link” at the Gate 
Theatre, Dublin, is agenting the 
play for Broadway production. 

A revival of “And So To Bed,” 
with Eugenie Leontovich as direc- 
tor and star, is slated for February | 
production at the Pasadena (Cal.) | 
Playhouse, with a _ cross-country | 
move to Broadway contemplated. 

The ‘Palm Springs (Cal.) Play- 
house, sponsored by the Palm 
Springs Playhouse Guild, with 
Herb Rogers as producer, begins | 
its ninth season Jan. 15 with 
“‘Roomful .of Roses.” 

The upcoming “My Fair Lady” 
national company has been booked 
for a 24-performance stand, Oct. | 
5-20, at the State Fair Auditorium, | 
Dallas, prior to hitting Chicago for | 
an indefinite run. 

“Children Don’t Forget,” Z. Lib- | 
in’s Jewish folk play, directed by | 


Menachem Rubin, will be present | 


ed by the Theatre Ensemble Group | 
on Saturdays and Sundays only be- 


caning Dec $2. | 51st Anniversary Number 
Oysher, | of 


Cantor-singer Moishe 
his actress-sister Freidele, and her 
12-year-old daughter, Marilyn, will 


founder | 
Mark Lenard | 


Can-Can—Nixon, Pitt. (25-29). 
Cat on a Hot Tin Roof (Thomas Gomez, 


musicals | Marjorie Steele, Alex Nicol)—Nixon; Pitt. | 
skedded to follow through March, | (17,22); Forrest. Philly (24-29). 


Chalk Garden (Judith Anderson)— 
| Memorial Aud., L’yille (17-19); Hartman, 
Col. (20-22); Hanna, Cleve. (25-29). 

Clearing in the Woods (tryout) (Kim 
Stanley—Wealnut, Philly (26-29). 

Damn Yankees (2d Co.) (Bobby Clark)— 
Shubert, Chi (17-29). 

Desk Set (‘Shirley Booth)-——Curran, S.F. 
(17-29). 

Eugenia (tryout) (Tallulah Bankhead)— 
Shubert, New Haven (19-22); Plymouth, 
Boston (26-29) 

Fanny (Itaio Tajo, Billy Gilbert)—Shu- 
bert, Boston (25-29). 

Great Sebastians \(Alfred Lunt, Lynn 
Fontanne)—Biltmore, L.A. (17-29). . 

Hatful of Rain (Vivian Blaine)—Ameri- 
can, St. L. (17-22): Alcazar, S.F. (26-29). 

inherit the Wind (2d Co.) 


Douglas)—Shubert. Boston (17-22); Na- 
tional, Wash. (24-29). 

Janus (‘Joan Bennett, Donald Cook, 
Romney’ Brent Aleazar, S.F. (17-22); 
| Hartford, L.A. (26-29). 


Lark (Julie Wash. 
(17-22). - 

No Time f-r Sergeants (2d Co.)—Erlan- 
ger, Chi (17-29). 

Pajama Game (‘Larry Douglas, Buster 
West, Betty O’NeibD 


Harris)—National, 


Victory. Dayton 
(17-22); Memorial Aud., L’ville (25-29). 
Sleeping Prince (Francis Lederer, Shir- 
lev MacLaine Hermione Gingold) 
Lobero, Santa Barbara (17-19); Geary, 
S.F. (27-29) 
Small War on Murray Hill (tryout) 


(Jan Sterling, Leo Genn)—Colonial, Bos 
ton (17-29) 

Waltz of the Toreadors (tryout) (Ralph 
Richardson Roval Alexandra, Toronto 
(20-29 

Witness for the 
Chi (17-29) 


Prosecution—Harris 


designer Edith Lutyens and scenic- | 


(Melvyn | 





Curator of the Theatre Collection 
of the New York~Public Library 


George Freedley 
recalls some memorable 
Theatrical Lives in 
Print 


2, &-@ 


one of the editorial features 
in the upcoming 


VARIETY 











| Nine By Six 


Robert Porterfield production of nine 
' seenes from the classics. Staged variously 
| by Del Close, Jerry. Hardin, Graham Jar- 
| vis and Richard McKenzie; lighting, Albin 
| Aukerlund; masks and costume plates, 
'Maryanna Eliott. At Open Stage, N. Y., 
| Dec. 4, 756; admision by contribution. 
| Cast: Annette Hunt, Del Close, Richard 
| McKenzie, Mitch Ryan, Jerry Hardin, 
; Marcie Hubert. 





Freshness in the theatre can do 
_mueh to compensate for the omis- 


sions of immaturity. In “9 by 6,” 
appropriately subtitled “A Cry of 
Players,” 


/young actors and two young ac- 
| tresses to do nine scenes from the- 
|atrical staples, beginning with 
|Sophocles “Antigone” and _ pro- 
'ceeding chronologically to Arthur 
|Miller’s “Death of a Salesman.” 
| Thanks to the energies, personali- 
,ties and budding talents of the 
| group, “9 to 6” becomes a lively. 
| addition to the local minor league 
| season. 


| The company are Barter Theatre 


4 players, and they have toured the 


| show through the Virginian circuit 
'of one-night stands prior to this 
_N. Y. incursiom. Barter being the 
first and only State-subsidized the- 
| atre in the country, hinterland Vir- 

ginia can congratulate itself if this 
|\is the level of entertainment its 
| legislature has made possible. 


| Whether prompted by economy, 
| the exigencies of trouping, or just 
| good taste, simplicity is the key- 
‘note of the staging. The perform- 
ers work on a éhree-sided bare 
| stage before black drapes. All the 
‘company wear open-throated pas- 
‘tel blue oxford shirts, the men 
|hlack trousers and dark sneakers, 
the women black skirts and flats. 
, With very few props, the acting 
| has be all. 

“Antigone,” the opener, is steep 
or the company, and attractive 
| Annette Hunt’s strong vocal attack 
'seems excessive for Open Stage’s 
diminutive facilities. A rough- 
|house “Commedia Dell’Arte” fol- 
‘lows, with a bawdy plot for two 
men to woo each other, each think- 
ing the other a woman. Then 
comes a perceptive moving excerpt 
from “Everyman” that sets a 
standard from which the company 


| A well-written but 
commentary, a sort of painless his- 
,tory of theatre, is spoken between 
'each scene, period and setting are 
| described, and colorful costume 
plates are shown. Jerry Hardin 
|'narrates with smiling assurance, 
and he has also smartly directed 
scenes from Moliere’s “Tartuffe” 
and Otway’s “Venice Preserved,” 
'while as an actor, he reveals a 
| spry comedy sense. 

Marcie Hubert appears five 
times, twice seriously and thrice 
in comedy, a challenge in ver- 
| satility. She's an actress of much 
potential, her airy style in the 


'eontrasted with the sobriety of 
Turgeniev’s “Month in the Coun- 
try.” 

Del Close’s staging of “Every- 
man,” the Turgeniev, and a wildly 
slapstick “Punch and Judy,” tend 
to in@icate this as his stronger tal- 


ent. Mitch Ryan is an intense 4ac-} 
simple as} 


tor who is honestly 
Everyman and a violent Biff in 
“Salesman,” while Richard Mce- 


Kenzie obviously enjoys cavorting | 


jas character man. The early Amer- 
ican comedy, “The Contrast,” gets 
witty staging by Graham Jarvis, 
really making it “9 to 7.” 

Each 


tinguished Broadway actor and ac- 

| tress a’ Virginia ham and “a plat- 
ter to eat it off of.” Happily 
there’s little trace of that com- 
modity in this off-Broadway in- 
vasion of The; Theatre of the 
Commonwealth of Virginia. 





Geor. 
. 
Lysistrata 
Equity Library Theatre revival of com 
edy in two acts by Aristophanes. as 
translated and adapted by Gilbert Seldes. 
Staged by Tamara Geva: setting. Ted 


Moore: costumes, Lee Pilcher: lighting, 
| Richard Barr.- At Lenox Hill Playhouse, 
N.Y., Dec. 12, °56: admission by contribu- 
tion. 

Cast: Jane White. M. G. Robel, Lee Lat- 
son, Margare! Miller. Helen Thain, Kath- 


leen Kerr, Shirley Judson, Ann Amouri, | 


| Mary Helen Crain, Joanna Merlin, Natalie 
|! Craveth, Liza Chapman, Dina Paisner, 

Susan Roy. Helen Scourby. Vicky Vargas. 
| Anabela Holt. Arthur Hammer, Frank 
Vohs, Jack * Delmonte, Richard Ashe, 
Patrick Hines, Manvel Ramos, Edward 
Hall, Alan Furlan, Bill de Frene, James 
Van Wart, Louis d’Almeida. Art Alisi, 
Henry Shane, Arlene Avril, Leslie Reed, 
Walter Adams, Ron Stratton, Vincent 
| Lynne. 


| The bacchanalia in East 70th St. 
is Eauity Library Theatre’s revival 
of “Lysistrata,” an early, and still 
_hard-to-beat, suggestion on how to 
'stop wars. According to Aristopha- 
ines, the Greek ladies had a couple 
|of words for it, and to their war- 
rior husbands it was “No sex, boys, 
until you knock off this war non- 
;sense.” In Aristoph’s whimsy it 





Robert Porterfield has | 
brought to off - Broadway four 


uncredited | 


Moliere, for example, being nicely | 


vear Robert Porterfield’s | 
Barter *Theatre presents to a dis-| 


Off-Broadway Shows 


works wonders. This is 24 centuries 
later, of course, but never under- 
estimate the power of a woman. 


“Lysistrata” is the first in ELT’s 
Director’s Invitational series, Ta- 
mara Geva being guest stager. 
Although primarily a § dancer- 
actress, Miss Geva has known what 
she wanted in her production, and 
where acting strength is sufficient 
to meet her demands, she has 
aroused gusty vigor. 


Whether this “Lysistrata” is Miss 
| Geva’s or Jane White’s in the title 
role may be a question, but cer- 
tainly it can be put down as good 
collaboration. Miss White’s hand- 
some poise, her deep, .scornful 
voice, her graceful plasticity are 
omnipresent, and without her this 
would be a considerably less invig- 
orating revival. 


From Miss White’s discipline to 
the outrageous mugging in some 
other parts is an infinite distance, 
so credit Miss Geva with achieving 
unity. Helpfully with it, however, 
are Kath'een Kerr, whose trick 
with a sexy line is consistently 
funny, Liza Chapman as a Spartan 
wife who could sub as a Notre 
Dame tackle, Alan Furlan, as Ly- 
sistrata’s sex-lorn husband, Natalie 
Craveth, as a prettily yenning 
Athenian wench, and Art Alisi, 
who sadly wants a young lady, any 
young tady. 

There’s no restraint evident, the 
bawdiness of Gilbert Seldes’ trans- 
lation being italicized rather than 
controlled. As a ease in point, the 
Spartan Envoy’s initial entrance 
may incite shock, getting the em- 
barrassed giggle rather than the 
yock, but the ancient Greeks prob- 
ably how'ed. In an anachronistic 
windup, Miss Geva brings on a 
bongo drummer and some modern 
dancers who bring the affair to a 
orgiastic close. Geor. 


Eagle Has Two Heads 


Venture Productions revival of tragedy 
in three acts by Jean Cocteau, translated 
and adapted by Stanley Bosworth and 
Miles Dickson. Staged by Dickson; set- 
tings, Jonah Kinigstein; costumes, Lee 
| Moore; lighting, Allan Saunders. At 
Actors Playhouse, N.Y., Dec. 13, ’56; $2.40 
top. 
| -Cast: Iver Fischman, Jo Anne Vallier, 
| Colleen Dewhurst, Antony Vorno, Earle 
Jones, Clement Fowler. 











Colleen Dewhurst, actress, is the 
saving grace of Venture Produc- 
tions revival of “The Eagle Has 
Two Heads” at the Actors Play- 
house. This is Miss Dewhurst’s 
fourth off-Broadway foray in five 
months, her work as Shakespeare’s 
| shrew, as Queen of the Goths in 
'“Titus Andronicus,” and as Ca- 
‘mille, having netted her critical 
| kudos. Her considerable talent is 
/not enough, however, to rescue 
| Jean Cocteau’s long tragedy from 
ee cardinal theatrical sin of bore- 
dom, 


| This is not a reflection on Miss 
| Dewhurst, as even the redoubtable 
| Tallulah Bankhead netted only 29 
performances uptown in another 
translation of the same .play in 
1947. There may be something 
profound. in Cocteau’s windiness 
about a Queen who falls in love 
with her intended assassin, but by 
the end of the first of three long 
acts the weary spectator can only 
| wish the young man would get on 
with the job. 





If, as some say, Cocteau was 
|only working for theatricalism, 
|again thank goodness for Miss 


Dewhurst. As the Queen, she has 
regal presence’ and command, she 
| speaks with clarity and intriguing 
| inflection, and she gives indication 
‘that with capable direction she 
could make even this muted drama 
seem more worthy, As it is, her 
first-act 20-minute monolog, in 
which she berates the assassin for 
|his failure, is the evening’s unin- 
tended climax. 

The directionless staging has 
been provided by co-producer, co- 
adaptor Miles Dickson, who has 
also atlowed -some sloppy stage 
management. Jonah Kinigstein 
has helped offset this by designing 
a couple of spaciously ornate sets, 
including an impressive staircase 
for the principals to fall down in 
their joint death scene. 

As the poet-assassin, Anthony 
Vorno is alternately neatly groomed 
or ruffled-haired. As Queen’s at- 
tendant, Jo Anne Vallier’s concept 
of royalty is to speak with pseudo 
‘hauteur over her left shoulder. 
Clement Fowler prowls in from 
time to time as a sleuth. And as 
an officer, Iver Fischman tries des- 
erately hard not to be heard, so 
badly does he apparently feel 
about matters. Earle Jones is 
lucky; he plays a mute. Geor. 


Renovate Lyceum, Mpls. 


Minneapolis, Dec. 18. 
The Lyceum Theatre, local legit 
'spot, is getting a $900,000 renovat- 
ing and redecorating job. 
Bennie Berger owns and Ooper- 
jates the house, 
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Misses Yesterday's Author! Author! 





the performance for the audience, 
but would aiso increase their ap- 
preciation of some of the marve'- 
ous effects they now take for grant- 
ed, or over'ook entirely. We've 
all become too matter-of-fact, too 
literal, too jaded about the theatre. 
We've lost much of the sense of 
excitement and of magic we used 
to have—and we're poorer for it. 
So is the theatre.” 

Besides beings president: of the 
lighting firm. Kook founded and 
heads the Arts of the Theatre 
Foundation, which awards play- 
writing fellowships and otherwise 
seeks to stimulate the creative 
stage. He is also a prolific invester 
in Broadway vroductions and, in- 
formally a friend, counsellor and 
inspiration to numerous authors, 


directors, designers and practically 


anyone else associated with legit. 


Unlike most veterans of the 
Shubert Alley environs, he makes 
no effort to hide the fact that he’s 
hopelessly stage-struck. As a 
business man, with a proven ability 
to negotiate a deal, perhaps he 
doesn’t have to assume the more or 
less standard cloak of Broadway 
cynicism, 

As a lighting expert, Kook nat- 
urally stresses the importance of 
theatrical design, of new trends in 
scenery, new developments in cos- 
tuming and, of course, of tech- 
niques in lighting. He believes that 
the contemporary theatre tends to 
over-stress heavy, realistic scenery, 
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but he holds the novel theory that 
unimaginative playwrights and tra- 
dition-bound producers are more 
to blame than designers. 
“Designers are artists, and it’s 
a truism that as any creative artist 
develops he tends more and more 
to simvlify. Our best designers, 
and I believe we have the: most 
gifted designers in the world, are 
constantly trying to simplify their 


creations, to reach and stir the 
auciences’ imagination,” he ex- 
plains. 


“Lighting is. an integral, bril- 
liantly expressive element in the 
iNusion of the theatre, and we're 
in our infancy in knowledge about 
it and use of it. Our stage elec- 
tricians are artists, in many cases 


‘eontributing more to the per- 


formance than the actors do. 

“Tt’s time they received recogni- 
tion for it. Yt’s time everyone who 
contributes to a performance re- 
ceived recognition. Maybe, in the 
case of authors, directors and de- 
signers, that’s omly possible on 
opening nights. 

“But in any case, everyone who 
deserves it should receive recogni- 
tion. It would stimulate them to 
more creative work and wou'd 
thereby improve the quality of the 
performance. And it would give 
the audience a thrilling addition 
to the show.” 


Bill Fields has succeeded Leo 
Freedman as pressagent on “Hap- 
py Hunting.” 





Lhd IK 


Thanks Paul Gregory 
for the opportunity 
to co-star with 
Gene Nelson 


in his Comedy-Musical 


OURSELVES" | 


which opens on 


. January 4th 


cross-country 


70 cities before 


SUE CARSON under Personal Management of GUS LAMPE 


Anything for Art 


Under the low-budget condi- 
tions of off-Broadway, most 
falent has to supplement legit 
income by taking outside jobs 
for real eating money. It's 
standard practice to double 
during the day as clerks, wait- 
ers, soda-jerks, models, etc. 

Nat Garsen, a playwright al- 
ready ekeing out a non-living 
as stage manager for ‘Me 
Candido,” at the Greenwich 
Mews Theatre, is pulling dov 
real coin as a whiskers-raiser 
and reaper. He grows the 
bushy beard on his own time, 
but as one of the demonstra- 
tors for the Remington electric 
razor tv-film commercials, he 
gets paid for shaving it off. 


Barbizon-Plaza Rates 
Off-B’way Despite Size 


New York. 


| 














| Editor, VARIETY: 
| Why does Variety list “Shoe- 
\string '57” as being off-Broadway? 
It’s my understanding that off- 


Broadway productions are those in 
theatre of 299 capacity or Iess. 
Also, off-Broadway people work for 
!a lesser scale. 


Aren’t the “Shoestring” perform- 
ers getting full Equity scale? The 
Barbizon-Plaza Theatre, inciden- 
tally, has a capacity of something 
like 550, about the size of the Bi- 
jou, which is considered on Broad- 
way. Frank Schueger. 

(Although the Barbizon-Plaza 
seating capacity exceeds the 300 
limit, it’s listed as off-Broadway 
because of its location outside the 
Times Square area. Equity also 
has a special contract for the house, 
requiring a higher wage scale than 
the regular off-Broadway mini- 
mum.—Ed.) . 
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formed their own booking organiz- 


New York last week. Representa- 
tives of theatres in more than 32 
cities were involved in the estab- 
lishment of the new organization, 
tagged the Legitimate Independent 
Theatres of North America. 


In setting. up their own office, 
the road managers rejected an in- 
vitation from the League of N.Y. 
Theatres to join its recently-form- 
ed Independent Booking Office. 
The League, nevertheless, is going 
ahead with its project. It’s be- 
lieved unlikely that other major 
agencies will attempt to enter the 
field. 

However, indications are 
the Shuberts, who have booked 
their shows and road _ theatres 
through UBO, will book their own 
theatres, including key spots in 
Boston, Philadelphia, Chicago and 
Cincinatti. Ditto for Heiman who 
has theatres in Boston, Chicago and 
Los Angeles. 


Ernest Rawley, manager of the 


that 


signed that post to become general 
manager and secretary of LITNA. 
Edwin De Rocher, treasurer of the 
Toronto house since 1941, has suc- 
ceeded Rawley as manager, with 
his former post now open, Raw- 
ley planed into New York yester- 
day (Tues.) to set up the office 
which will probably be located in 
the Paramount Building. He re- 
turns to Toronto today (Wed.) and 
is due back here Jan. 1, with the of- 
fice scheduled to open the follow- 
ing day. 





another slated for next Friday (21). 
| An accountant was brought in yes- 
|terday to 0.0. road records of the 
past few seasons for the League 
project, 

Incidentally, it’s felt that the 
IBO and LITNA will eventually 
have to work out some sort of ar- 
rangement to circumvent duplicate 
bookings and facilitate the chan- 
neling of touring shows. 


Besides Rawley, other LITNA 
officers appointed last week were 
Paul Beisman (American, St. 
Louis), president; Jay Hornick 
(Shubert, Washington), chairman 
of the board; James Nederlander 
(Riviera, Detroit), vice president, 
and Milton Krantz (Hanna, Cleve- 
land), treasurer. 


These officers, together with 
Maurice H. Bailey (Shubert, New 


New Orleans), comprise the board 
of directors. _° 





ation during a two-day meeting in | 


| Royal Alexandra Theatre, has re-/ 


1 
’ 


The League is rushing through | 
its plans to get rolling, having held | 
a meeting last Monday (17) with| 


Haven) and John Roberts (Civic, | 


i s P 
Recasting of Directors 
. € 
Is Becoming a Routine 

Switching directors during pre- 
Broadway tryouts is becoming com- 
monplace this season. 

The latest show to undergo a 
stager shift is “Uncle Willie,” with 
Robert Douglas replacing Sidney 
Walters. The Menasha Skulnik- 
starrer, produced by Albert. Lewis 
& Samuel*Schulman, in associgtion 
with I. B. Joselow, opens tomor- 
row (Thurs.) at the Golden Thea- 
tre, N. Y. 

The “Willie” directorial spot, in- 
cidentally, was originally assigned 
to Edward Chodorov, who withdrew 
before the comedy went into pro- 
duction. Other shows hit with 
stager changes this semester in- 
clude the flops, “Sixth Finger in a 
Five “Finger Glove” and “Best 
House in Naples,” and the current 
eer entry, “Happiest Million- 
aire.” 

On two of those, “Naples” and 
“Millionaire,” the producers took 
over the directorial reigns. Nick 
Mayo replaced Claude Dauphin on 
the former, while Howard Erskine 
and Joseph Hayes succeeded Guth- 
rie McClintic on the latter. The 
“Finger” change had John Holden 
replacing Harald Bromley. 


HOLIDAY THEATRE, N.Y. 
TO FRONT ON 47TH ST. 


The Shuberts are apparently de- 
termined to make the Holiday 
Theatre, N. Y., pay off—one way 
or another. They're converting its 
Broadway front into store space 
and switching the entrance to 47th 
Street. It’s understood the shop 
rental will be $16,000 yearly. 

The theatre, which was leased to 
Michael Rose for 10 years and 
used by him as a film and legit 
showcase for three-and-a-half 
years, recently reverted to the 
Shuberts. Under Rose’s manage- 
ment, the house played a few flop 
shows, but was dark most of last 
season and has not had a tenant 
i|thus far this semester. 

The only remaining legit thea- 
tres with Broadway fronts are the 
Broadway and Winter Garden, both 
| Shubert operations. 











| H’wood’s Ritz Theatre 
Drops Picts for Legit 
Los Angeles, Dec. 18. 


The Ritz Theatre, Fox West 
Ceast first-run house on Wilshire 
Boulevard, becomes a legiter Dec. 
27 with the local bow of Randolph 
Hale’s production of “Anniversary 
Waltz,” starring Russell Nype and 
Marjorie Lord. Show closed in San 
Francisco last week after 13 
months in and around the Bay 
City. 

The house, a 1,330-seater, will 
be scaled to a $3.85 top, which will 
permit a $32,000 weekly gross. 
“Waltz” marks Hale’s debut on the 
local scene. He now runs the Alca- 
zar in San Francisco. He has taken 
|a three-month lease on the Ritz, 
| with options to extend the tenancy 
indefinitely. 


| Held in K. C. Theft 


Kansas City, Dec. 18. 

| Police last week picked up Lee 
| Albert Stamps, 45, in connection 
|with the theft last Sept. 28 of 
| $3,388 from a safe in the Starlight 
| Theatre Assn. office. 

| Stamps was released on bond of 
| $3,000, pending a preliminary hear- 
jing Jan. 15. 

















| Off-B’way Preems 
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Playhouse, advanced its opening 
to the same date. With a conflict 
already in existence, ‘“‘War” moved 
its scheduled Jan. 16 preem at the 
Barrymore Theatre forward to 
Jan. 3 also. As a result, ‘‘Volpone” 
and “River” have changed their 
debut dates again, this time to 
Jan, 2. 

Another off-Broadway entry that 
was almost caught in a similar 
conflict with a Broadway show is 
“Purple Dust,” which preems Dec. 
27 at the Cherry Lane Theatre. 
“Protective Custody” was sched- 
uled to come into town on that 
date, but folded during its pre- 
Broadway tour. In that instance, 
Brooks Atkinson, N. Y. Times crit- 
is, had reportedly planned to cover 
the off-Broadway presentation of 
the O’Casey drama rather than the 
| Broadway meller starring Faye 
| Emerson, 











OFFER $1 STUDE RATE 
ON PITT. SUBSCRIPTION 


Pittsburgh, Dec. 18, 

In effort to build wp the local 
subscription fist, the Theatre 
Guild and American Theatre So- 
ciety are experimenting with a Stu- 
dent Guild open to high school 
juniors and seniors and college stu- 
dents. They’re offering a series of 
six plays at $1 each, and the Nixon 
Theatre is making 500 seats avail- 
able for the project for the first 
three nights of the week. 

Guild has to work on the project 
without the complete cooperation 
of public and parochial school 
heads, inasmuch as at least a 
couple of the scheduled subscrip- 
tion plays, particularly “Cat On a 
Hot Tin Roof” and “Hatful of 
Rain,” are figured unlikely to en- 
list support on that academic leve}. 

This is believed to be the first 
city outside of New York where 
the reduced subscription rates are 
being offered to students. If it's 
successful here, the plan will be 
extended elsewhere. 


‘Judy’ at Pitt Playhouse 


Pittsburgh, Dec. 18. 
The Pittsburgh Playhouse will 
produce a British musical, “Love 
from Judy,” in February as its 
200th show. 
The tuner, which had a 14-month 
run in London, is based on the old 





Jean Webster comedy, “Daddy 
Long Legs.” 
a= ennai J 
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an Co., Joseph Burstin Co., Clifford 
Strohl, Donahue-Coe, Foote, Cone 
& Belding, Kayton-Spiero, Shor- 
lane-Benet Co., Lawrence Weiner 
& Associates and Entertainment 
Advertising Co. 

Under a recent consent decree 
ending a Government monopoly 
suit, ad agencies are forbidden 
from agreements to set commis- 
sions. Previously, the firms serv- 
icing legit accounts made an ex- 
| ception in charging 10% commis- 
| sion on such business. The prevail- 
ing rate for other accounts was al- 
ways 15°% by agreement of all 
leading agencies. 

Although the firms now handling 
legit accounts are understood to 
be going along on the boost to the 
15°o commission, there’s specula- 
tion in show biz-ad circles whether 
other agencies may try to grab 
some of the business by offering 
reduced rates. 

The ad budget for most Broad- 
way shows ordinarily runs about 
$800-$1,000 a week for straight 
plays, $1,200-$1,500 for musicals. 
On that basis, the higher commis- 
sion would increase ad _ costs 
around $2,000-$2,500 a year for a 
straight show and $3,000-$4,000 for 
a musical, provided the same 
amount of lineage were used. 














CHEERFUL 


ROOMS 
with 


LIGHT 
HOUSEKEEPING 


48th St., West of Bway 
Circle 6-8800 











In the heart of Chicago's Loop 
near the Chicege, Harris, Selwyn and 
Erlanger Theatres, and adjacent te 
all television stations, it’s the 


RANCROFT HOTEL 


89 W. Randolph St. FRanklin 2-4740" 
Special Rates for Show Folk 
Rooms and Kitchenettes 
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Sergeants’ $26,100, ‘Witness’ $7,700 


---4+Bobby Clark); Just topped “$30= | Next-locat booking “is” “Chalk 
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Slump Sloughs Chi; ‘Yankees’ $30,100, 








sie gen rt oe . 7 
. Loop le continued in a . ° 
senntenl slump last week, com- ‘Rain’ Gets Fair $16,500 


— by the winter's first ma- On F ull Week in Cincy 


r snowstorm. 
Cincinnati, Dec, 18. 


“Anniversary Waltz” opens at 
the Blackstone, Dec. 30, for a run;) + «}atful of Rain,” starring Vivian 
4, four) Blaine, grossed a moderate $16,500 


“Janus,” Harris, Feb. 
weeks, on subscription; the Old| jt week at the 2,000-seat Shu- 
Vie Co., Blackstone, Feb. 11, for! jert Theatre here, at a $3.96 top. 
two weeks, and “Matchmaker,” | pusiness- was surprisingly brisk 
Harris, March 4, four weeks, On| considering the traditional pre- 


subscription. ; : 
Estimates for Last Week Yule slowdown and-.the fact that 


the play deals with the unappetiz- 
Damn Yankees, Shubert (MC) and 
(7th wk) ($5.50; 2,100; $58,000) | ing subject of dope addiction. 


. Garden,” starring Judith Ander- 
Nee Er oe eee rianaer son, due Dec. 31 at the Shubert at 
(C) (14th wk) ($4.95; 1,335; $35,- | 4 $5.65 top for the preem and 

27,700. 
$ Witness for the Prosecution, 


Harris (D) (12th wk) ($4.95; 1,000; | 
$29,347). Nearly $7,700; ero H f $73 Ai) (7) 
a2 347), Ne Lunts 929, , 
Miscellaneous 
‘Prince 156, L.A 
rince 15G, L.A. 


Month in the Country, Stude- 
baker. Stock revival finales next 
Los Angeles, Dec. 18. 
“Great Sebastians” is the only 


Sunday (23), to be followed by 
‘Lark $32,200, D.C.; 
’ . ay | lesit entry in Los Angeles this 


“The Immoralist.” 
week, following the departure of 


é + “Sleeping Prince” after an un- 
Custod Closes profitable three-week stand. The 
come perks next week with “Can- 
; 'Can” opening at the small Civic 
Washington, Dec. 18. | pjayhouse, Monday (24); “Janus” 
A week of mixed reception for | rekindling the Huntington Hart- 
legit in Washington saw a tryout! ford, Wednesday (26) and “Anni- 
go down the drain and an old timer | yersary Waltz’ bowing Thursday 
shatter a pre-Christmas house rec- | (27) to copvert the Ritz, first-run 
ord. “Protective Custody,” star-|fiJm house to a legit operation. 
ring Faye Emerson, cancelled out |“Man With a Golden Arm” opens 
its second week at the Shubert,/the same night at the tiny Ivar 
folding after the initial tuneup | Theatre. 


stanza. ’ 

In contrast, Julie Harris, in “The | Estimates for Last Week 
Lark” took Washington by storm.| Great Sebastians, Biltmore (Ist 
On the basis of its first week’s | Wk) ‘Alfred Lunt, Lynn Fontanne). 
gross and its advance for this week, | ‘54-40; 1,636; $37,000). Good $23,- 
it’s a cinch to break the National | 400 on seven performances; ‘weak 




















Theatre house record for the fort- | im the balcony. 
night period before Christmas, | Sleeping Prince, Huntington 
Estimates for Last Week | Hartford (3d wk) ($3.85; 1,024; $26,- | 
Protective Custody, Shubert ‘D) 000) (Francis Lederer, Shirley Mac- | 
(Ist wk) ($3.85; 1,518; $3.85; $31,-| Laine, Hermione Gingold). Almost | 
500) (Faye Emerson). Pathetic $3,-| $15,000 for the windup stanza. 
500 for seven performances, open- 
ing Tuesday night (11). Cancelled 


Senne week and ete? ‘Chalk’ Healthy $16,300 | 


The Lark, National (D) (ist wk) 


($4.40; $4.95; 1,600; $37,500) (Julie On Solo Week in P itt 
arris). is version of the Joan 

of Are story is going great guns in ‘ Pittsburgh, Dec. 18. - 
its final stanza. Drew a sock $32,- ‘Chalk Garden,” starring Judith 
200, despite the pre-holiday dol-| Anderson, pulled a nice $16,300 at 
drums and should do even better | 1,750-seat Nixon Theatre here last 
this week. Folds here next Satur-| week, at a $4.20 top weeknights 
day (22), ending the tour, as the|and $4.80 Friday and Saturday. 
star needs a rest. “Inherit the | Show got off to a slow start, and 
Wind” follows this immediately, | built slowly since word-of-mouth 
opening next Monday (24) for a} wasn’t too good. Although critics 
three-weeks: stand at the National | were enthusiastic, the public 
Theatre. seemed puzzled by the off-beat 


Enid Bagnold play. 
Frisco in Pre-Xmas Dip; Nixon currently has its third 
y 
° Roof,” d I if 
Shirley 1936, ‘Janus’ 9G) production “ct° “Gan-Can® ‘next 


subscription, “Cat On a Hot Tin 

- | Tuesday (25) for a fortnight. Cole 

San Francisco, Dec. 18. | Porter musical begins its new tour 

The pre-Christmas lull has set} here 

in,. with both “Desk Set” at the| ; 

Curran and “Janus” at the Alcazar 

taking big- drops. 
Estimates for Last Week 

Desk Set, Curran (4th wk) ‘$4.40- 

$4.95; 1,752; $44,000) (Shirley 
Booth). Fair $19,500 (‘includes LONDON 

tax); previous week, $26,500; closes Boy Friend, Wyndham’s (12-1-53). 

Jan, 5. Chalk Garden, Haymarket (4-11-56) 














British Shows 


(Figures denote opening dates) 














Janus, Alcazar (4th wk) ($4.40: Diary Anne Frank, Phoenix (11-29-56). 
Dry Rot, Whitehall (8-31-54). 
Fanny, Drury Lane (11-15-56). 
r ? H 33 800 Bal eerie hake Yorsaean 
’ or -o- . 
at’ Hot $ to 
; ’ ) 
. Mrs. 4 . Jes in. -11-56). | 
Beating Pre-Yule Rap} rs, sisters Bers ‘Westmin, (12.11.30 
Baltimore. Dec. 18 No Time Sgts., Her Maj. (8-23-56). 
“ab uae a = “Rene gh FO Nude With Violin, Globe (11-7-56). 
Reluctant Deb, Cambridge (5-24-55) 
re, Bspevtonn ut vis gage 11280. 
Hr alidieeania the | Romanof & Julies, Piecadilly (5-17-56). 
youth Anderson and Cathleen : 
Nesbitt in “Chalk Garden” relights | south sea Bubble, Lyric (425-56). 
Towards Zere, St. James’s (9-4-56). 
Touch of Fear, Aldwych (12-5-56). 
Under Milk Wood, New (9-20-56) 
. w f ‘ -6-56 
On Repeat in Toronto! Wis e.Woris, davis 22.636 
Toronto, Dec. 18. Zero Hours, St. James's (9-4-56). 
“Boy Friend,” playing a return SCHEDULED OPENINGS 
date at the Royal Alexandra last 
Closed Last Week 
; Rainmaker, St. Mart. (5-31-56), 
with the potential capacity $29,000. 
A novel schedule of no matinees, | - Fol-de-Rols 
but two shows Friday and Satur-| Giri celled Sadie 
day nights apparently didn’t help, King and 
y 


ON TOUR 








Doctor in H » Vie. . (7-30-56). 
1,147; $29,000) (Joan Bennett, Don- Double ene, Be Dy = 
ald Cook, ‘Romney Brent). Poor 
Kismet, Stoll (4-20-55). 
Le Misanthrope, Palace (11-14-56). 
Pajama Game, Coliseum (10-13-55). 
pre-Christmas tradition here with Plaintiff in Hat, St. Mart. (10-11-56). 
a fancy $33,800 gross at Ford's 
Rosalinde Fuller, Arts (10-8-56 
Sailor Beware, Strand (2-16-55). 
Ford’s the week of Jan..7, with 
Inherit the Wind” set for Jan. 14. 
United Notions, Adelphi (11-28-56). 
View From Bridge, Comedy (10-11-56). 
Fiske states adm nets G5 18 3) 
, ¢ ° eave n rts x le 
week,. chalked up a modest $21,300. ' 
The 1,525-seat house was scaled to 
as receipts were light at the ear Lie ut 
performances... 


D’Oyly Carte, Prince’s (12-3-56). 
$9,000; previous week, $13,000. 
Mousetrap, Ambassadors (11-25-52). 
Piume de ma Tante, Garrick (11-3-55). 
here last week. Subscription com- 
Salad Days, Vaudeville (6-5-54) 
‘F . 9 . 
riend Boy ish $21,300 Waltz of Toreadors, Criterion seer en. 
Grab Me a Gondola, Lyric (12-26-56). 
a $4.95 top for the touring tuner, 
Rock ‘n’ Roll Murder 


Success’ $16,000 in Det, 


With Theatre Party Help 


Detroit, Dec. 18. - 
“Will Success. Spoil Rock Hun- 
ter,” starring Eddie Bracken, got a 
good $16,000 gross at the Shubert 
last week, Theatre parties by vari- 
ous groups. were responsible for 
$7,000 of the total. The 2,050-seat 
house was scaled at $3 top, with a 
potential capacity of $28,000. 
Eoth the Shubert and the 1,482- 
seat Cass are now dark over the 
holidays, with the next opening in 
sight Jan. 14, when “Cat on a Hot 
Tin Roof” relights the Shubert. 





‘Murder’ 86, Hub 


Boston, Dec. 18. 
. Legit is in the pre-Christmas 
slide, with only two shows on the 
boards this week. One new entry, 
“Small War on Murray Hill” 
opened at the Colonial last night 
(Mon.) on subscription. 

Christmas week will be the big- 
gest for legit here in years, with 
three entries. They are “Fanny” at 
the Shubert, Dec, 25, for three 
weeks; “Eugenia,” a tryout, the 
same night at the Plymouth, and 
“Waltz of the Toreadors,” also a 
tryout, Dec. 31 at the Colonial. 

“Speaking of Murder” exited for 
New York last Saturday (15) after 
a two-week tuneup. 

Estimates for Last Week 

Inherit the Wind, Shubert (D) 
(2d wk) ($4.95-$4.40; 1,717; $35,000) 
(Melvyn Douglas). The tourer 
racked up a robust $32,000; exits 
town next Saturday (22). 

Speaking of Murder, Plymouth 
(D). (2d wk) ($3.85-$3.30; 1.241; 
$29,880). The tryout drew a tepid 


$8,000 and exited Saturday (15) for | 


New York. 


‘WILLIE’ OKAY $17,900 





ON HOLDOVER, PHILLY: 


Philadelphia, Dec. 12. 
Pre-holiday doldrums has closed 
all local playhouses this week for 
the first time this season. Activity 


resumes next week with the return, 


engagement of “Cat on a Hot Tin 
Roof,” Forrest, two weeks,’ open- 
ing Dec. 24; a repeat visit of “Boy 
Friend,” Shubert, 10 days starting 
Dec. 26, and the tryout run of 
“Clearing in the Woods,” Walnut, 
10 days, opening the same night. 
Estimate for Last Week 
Uncle Willie, Locust (C) (2d wk) 
($4.20; 1,560; $30,000) ‘Menasha 
Skulnick). Comedy tryout of racial 
tensions in the Bronx around the 
start of the century, depending 
solely on. star power; nearly $17,- 
900; previous week, $16.100; moved 
out Saturday (15) for New York. 


‘Small War’ $13,500 (5) 





In New Haven Debut 


New Haven, Dec. 18. 

“Small War on Murray Hill,” 
posthumous comedy - drama _ by 
Robert E. Sherwood, drew a mild 
$13,500 in a five - performance 
breakin last Wednesday-Saturday 
(12-15) at the 1,650-seat Shubert 
Theatre here at a $4.50 top. Jan 
Sterling and Leo Genn are co- 
starred in the Playwrights Co. pro- 
duction. 

The house gets another break- 
in tomorrow night (Wed.), with 
the opening of “Eugenia,” star- 
ring Tallulah Bankhead, playing 
through Saturday (22). Other book- 
ings at the Shubert include break- 
ins of “Hidden River,” Jan. 26; 
“Tunnel of Love,” Jan. 9-12, and 
“Visit to a Small Planet,” Jan. 


| 16-19. 





SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 


Saint Joan, Coronet (12-25). 

Ruth Draper, Playhouse (12-25). 
Troilus & Cressida, Wint. Gard. (12-26). 
Small War, Barrymore (1-3). 
Ciearing in Woods, Belasco (1-9). 
Waiting for Godot (1-11). 

Waltz of Toreadors, “eronet (1-17). 
Hidden River (wk. 1-20). 

Catch Falling Star (1-24). 

Eugenia, Ambassador (1-29). 

Potting Shed, Bijou (1-29). 
Renaud-Barrault Co., Wint. Gard. (1-30). 
Visit Smell Planet. Booth (2-6). 
Tunnel of Love, Plymouth (2-13). 
Holiday for Lovers (2-14). 

Hole in Head, Plymouth (2-28). 
Ziegfeid Follies, Wint. Gard (2-28). 
Orpheus Descendina (3-21). 

Foolin’ Ourselves (4-1). 

First Gentleman (4-11). 

New Girl in Town (5-8). *.4 


OFF-BROADWAY 


Purple Dust, Cherry Lane (12-27), 
Shhh, Chanin (12-29). 

Volipone, Rooftop (1-2). 

River Line, Carnegie Hall (1-2). 
Twelfth Night, St. Ignatius (1-4). 
Shadow Years; Open Stage (1-8). 
Easter, 4th St. (1-15). 

Measure for Mesure, Phoenix (1-22). 
Taming of the Shrew, Phoenix (2-20). 
Duchess of Malfi, Phoenix (3-19). 


Broadway was hit hard last week, 
The traditional pre-Christmas slide 
gained momentum, knocking the 
bottom from under ‘most shows. 
The downbeat situation is expect- 
ed to be more drastic this week, 
with a pickup anticipated Christ- 
mas eve. 

Holding in the capacity lineup 


Ringing,” “Happy Hunting,” “Li'l 
Abner,” “Long Day’s Journey Into 
Night” and “My Fair Lady.” 
There were no openings. Closers 
were, “‘Mister Roberts” at the City 
Center and “Fanny,” which goes 
on tour. 
Esimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
| refer, respectively, to weeks played, 
\number .of perfarmances through 
|last Saturday, top prices, number 
| of seats, cupacity gross and s ars. 
Price includes 10% Federal and 
|5% City tax, but grosses are net; 
i.e., exclusive of tar. 


Apple Cart, Plymouth (C) (9th 
wk; 68; $5.75; 1,062; $34,000). (Mau- 
rice Evans). Closes Feb. 2, to tour. 
Previous week, $20,700; last week. 
‘almost $16,300. 

Auntie Mame, Broadhurst (C) 
(7th wk; 53; $6.90-$5.75; 1,182; $43,- 
000) (Rosalind Russell). Previous 
week, $43,500; last week, same. 


Bells Are Ringing, Shubert (MC) 
(3d wk; 20; $7.50; 1,453; $55,039) 
(Judy Holliday). Previous week, 
$55,500; last week, same. 

Candide, Beck ‘MC) (2d wk; 17; 
$8.05; 1,280; $52,000). Previous 
i week, $44,000; last week, almost 
over $43,000. 








| 603; $19,000). Previous week, 
$8,100; last week, almost $8,700. 
Closes Jan. 12. 

Danin Yankees, 46th St. (MC) 
(65th wk; 676; $8.05; 1,297; $50.- 
|573). Previous week, $42,100; last 
week, over $31,800. 

Diary of Anne Frank, Cort (D) 
(63d: wk; 501; $5.75; 1.036; $28,854) 
(Joseph Schildkraut). Previous 
week $18,400; last week, almost 
$15,200. 

Girls. of Summer, Longacre (D) 
(4th wk; 32; $5.75; 1,101; $29,378) 
(Shelley Winters). Previous week, 
$19,000; last week, almost $19,600. 

Happiest Millionaire, Lyceum 
(C) (4th wk; 31; $5.75; 995; $25,000) 
(‘Walter Pidgeon). Previous week, 
| $23,700; last week, nearly $20,300. 

Happy Hunting, Majestic (MC) 
(2d wk; 12; $8.05; 1,625; $69,989) 
(Ethel Merman). Previous week, 
$45,600 for first four performances 
and one preview; last week, $70,- 
322, believed to be a Broadway 
record. 





(74th wk; 590; $5.75-$4.60; 1,162; 
$32,003) (Paul Muni). Previous 
week, $22,500; last week, nearly 
$20,000. 

Li’l Abner, St. James (MC) (5th 
wk; 36; $8.05; 1,028; $58,100). Pre- 
vious week, $57,200; last week, 
almost $57,500, with theatre party 


pacity take. 

Leng Day’s Journey Into Night, 
; Helen Hayes (D} t6th wk; 34; $6.99; 
| 1,039; $30,000). 
| Florence Efdtidge).-Previous week, 
| $30,300; Tast week, same. 
Loud Red Patrick, Ambassador 


(C) (11th wk; 85;-$5.75; 1,155; $36,- | 


500) (Arthur Kennedy, David 
Wayne). Closes next Saturday (22). 
Previous week, $14,400; last week. 
|over $10,400. Kennedy has re- 
sumed his role after being out ill 
i two weeks. 

Major Barbara, Moroseo (C) (7th 
wk; 55; $6.90; 946 $37,500) (Charles 
|Laughton, Burgess 
Giynis Johns, Eli Wallach, Cornelia 
Ot's Skinner). Previous week, $37,- 
300; last week, over $34,200. 


432; $5.75; 766; $25,000). (Ruth 
Gordon, Eileen Herlie, Loring 
Smith): Can remain here until 
Feb. 2. Previous week, $17,000; 


last week, over $15,200. 
Middle of the Night, ANTA (D) 


116) (Edward G. Robinson), Pre- 


most $27,800. 

Most Happy Fella, Imperial 
(MD) (33d wk; 260; $7.50: 1,427; 
$57,875). Previous week, $58,400; 
last week, nearly $52,000. 





(39th wk; 303; $7.50-$6.90: 1.900; 
1$71,000). Previous week, $37,000; 
last week, over $27,000. 

| My Fair Lady, Hellinger (MC) 


|(40th wk: 315: $8.05: 1.551; $67,-| 


were “Auntie Mame,” “Bells Are | 


Cranks, Bijou (3d wk; 24; $5.75; | 


Inherit the Wind, National (D) | 


| commissions cutting into the ca-) 


(Fredric March, 


Meredith. | 


Matchmaker, Booth (C) (54th wk: | 


(37th wk; 293; $5.75; 1,185; $39,- 


Mr. Wonderful, Broadway (MC) | 


Bway NSG, But Merman Hot $70,322, 
Fella’ 526, ‘Candide’ 436, Muni 206, 
Barbara’ $34,200, ‘Separate’ $29,300 


696) ‘(Rex Harrison, Julie An- 
drews). Previous week, $68,700; 
‘last week, same. 

New Faces, Barrymore (R) «27th 
wk; 212; $7.50-$6.90; $38,577). 
Closes next Saturday (22). Previous 
week, $18,900; last week,. nearly 
$14.600. 

No Time for Sergeants, Alvin 
(C) “(61st wk; 494; $5.75-54.60; 


1,331; $38,500), _ Previous _week, — 


$34,000; last week, almost $28,700. 

Old Vic Co., Winter Garden 
(Repertory) (8th wk; 63; $5.75; 
1,494; $45,000). Previous week 
$29,000 on “Romeo and Juliet” 
and “Macbeth”; last week, almost 
$32,600 on same two shows. 

Reluctant Debutante, Miller (C) 
(10th wk; 78: $5.75: 946; $27.100) 
(Adrienne Allen, Wilfred Hyde 
White). Previous week, $19,600; 
last week, nearly $12.800. 

Separate Tables, Music Box (D) 
(8th wk; 60; $5.75; 1,010; $31,021) 
(Eric Portman, Margaret Leigh- 
ton).. Previous week, $31,200; last 
week, nearly $29,300. 

Sleeping Prince, Coronet (C) 
(7th wk; 52; $6.90; 1,001: $36,500) 
(Michael Redgrave, Barbara Bel 
Geddes). Closes next Saturday 
(22). Previous week, $25,990; last 
| week, over $22,400. 

Closed Last Week 

Fanny, Belasco (MD) (1ilith 
wk; 884; $7.50: 1.037; $36.000) 
(Italo Tajo, Billy Gilbert), Pre- 
vious week, $23.100 on twofers; last 
week, over $24,000 on _ twofers. 
Closed last Sunday (16), to tour, 
| with over $700,000 profit on its 
| $275,000 investment. 
| Mister Roberts, City Center (C) 
(2d wk; 15: $3.80; 3.090; $45,000) 
|(Charlton Heston). Previous week, 
$25,800 for first seven perform- 
| ances and one preview; last week, 
|almost $23,900. Ended its limited 
| two-week stand last Sunday (16), 
| winding up the three-play N. Y. 





| City Center Theatre Co. drama 
| series 
| Opening This Week 
| Good Woman ef Setzuan. Phoe- 
nix (D) ($3 85; 1.150; $25,000). Play, 
{with music: by Bertolt Brecht, 
| adapted by Eric Bentley, present- 
|ed by the Phoenix Theatre (T. Ed- 
| ward Hambleton & Norris Hough- 
ton) as the third offering in its 
fourth stock season. Opened last 
night (Tues.). 
| Sneaking of Murder, Royale (D) 
| ($5.75: 994: $29,000) (Brenda de 
| Banzie, Estelle Winwood, Lorne 
|Greene), Play by Audrey & Wil- 
|liam Roos, presented by Courtney 
| Burr & Burgess Meredith; produc- 
| tion financed at %80,000. cost about 
| $55,000 to bring in, and can. break 
even at arounce $17,000 gross. 
| Opens tonight (Wed.). 

Uncle Willie, Golden (C) ($5.75; 
' 800: $24,000) (Menasha Skulnik). 
| Comedy by Julie Berns & Irving 
| Elman, presented by Albert Lewis 
& Samuel Schulman (in association 
with I. B. Joselow); production fi- 
nanced at $100.000, cost about $85.- 
000 to bring in, and can break 
even at around $1609 gross. 
Opens tomorrow night (Thurs.). 


OFF-B’WAY SHOWS 
| Eagle Has Two Heads, Actors 
| Plavhouse (12-13-56). 

Hamlet, St. Tgnatins Church (10- 
| 27-56); closes Dec. 30. 
| Jeeman Cometh, Circle-in-Square 
| (5-8-56). 
| Me’ Candide, Greenwich Mews 
| (10-15-56). 

Misanthrope, Theatre East (11- 
12-58). 

Shoestring °57, Barbizon -- Plaza 
(11-5-56). 

Take a Giant Step, Jan Hus (9- 
22-56). 

Ther, With Angeles. B’wav Con- 
gregational Church (10-14-56) 

Threepenny Opera, de Lys (9- 
20-55). 





Closed Last Week 

| Arms & Man, Downtown (10-1- 
| 56). 

| Wady From the Sea, 
| (12-4). 

Sable Brush, Royal (11-27-56). 


‘Gare’ Passahle $22,600 
| In 8-Show Solit-Week 


Bloomington. Ind., Dec. 18. 
| The touring “Pajama Game” 


Tempo 








vious week, $32,900; last week, al-| drew a fair $32.600 gross in an 


| eight-nerformance split last week, 
| despite the traditional pre-Christ- 
'mas slump. The musical grossed 
| $18,000 in five performances Mon- 
| day -through- Thursday (10-13) at 
the Murat Theatre, Indianapolis, 
at a $4.40 top, and added $14,600 
Friday-Saturday (14-15) at the In- 
diana U. Auditorium here. 

The show is playing the current 
week at the Victory Dayton. 
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Opera CanBe ‘Mas Entertaiment 
IF in English, Opines NBC's Adler 


By converting opera 
“show,” without losing any of the 
artistic values, it can be made pala- 
table for the mass audience, Peter 
Herman Adler, musical director of 
the NBC Opera Co., said in Man- 
hattan last week. 

Outfit recently (8) wound up its 
first annual tour in Newark after 
an eight-week, 47-city and 54-per- 
formance jaunt featuring Engtish- 
language producftons of “Madam 
Butterfly” and “Marriage of Fig- 
aro.” 

“Second tour, in 1957, is already 
in the works via the Judson, 
O'Neill & Judd Columbia concert 
bureau. Jaunt is skedded for eight 
or nine weeks next October and 
will add a third opera, “La Travi- 
ata,” which gets its tv treatment 
in March on the NBC Television 
Opera Theatre. About the same 
number of cities will be covered. 

Adler, a vet in the campaign to 
popularize opera, felt that the NBC 
tour was a hefty contribution to 
“the cause” and that it definitely 
prepared the groundwork for fur- 
ther opera expansion in the U‘S. 
“Heavy grand opera is too expen- 
sive for much expansion,” he noted. 
He added that the august Metro- 
politan Opera couldn't very well 


switch to opera in English as long | ish composers were banned. 
as it employs a roster of interna- | 


tional stars. 

“The Met’s size is in the way, 
and then, too, the artists it uses— 
even Americans—are by back- 
ground and training not easily 
adaptable to singing in English 
versions,” he held. Adler said spe- 
cial training was needed to sing 
opera in English, but acknowl- 
edged that there were some operas 
that simply didn’t lend themselves 
to English translation. “If the 
translation isn’t tops, and the sing- 
ers aren’t well coached, then the 
results may be doubtful,” he said. 

Secret of popularizing opera in 
the U.S: was to make it a “show,” 
Adler maintained. “It’s a question 
of the singers looking their parts 
and singing understandably,” he 
said. 


Actually, the NBC Opera is hav- | 


its teething troubles, partly be- 
cause it has yet to develop a roster 
of “stars” on which it can call. 
Unit has had an invite to tour 
abroad, but Adler felt that such a 
jaunt would be premature. Also, 
Metro’s 16m department has shown 
some preliminary interest in the 
possible distribution of opera kine- 
scopes theatrically abroad. How- 
ever, the pictorial and sound qual- 
ities aren’t good enough. 

Adler reported that the NBC 
tour’s reception in the various 
cities was enthusiastic, and he 
noted that the performances were 
scaled at popular prices. NBC 
took a financial walloping on this 
venture, but it was expected and 
is being written off as a public 
service. Most of the loss went into 
the mounting of the two produc- 
tions. Tour itself nearly hit the 
break-even point. That was quite 
a feat, since the company num- 
bered nearly 100 and included a 
40-piece orch. 





into a+ 
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Gueden to Columbia 


Columbia Management 
which is in the process of fat- 
tening up its roster of talent 
will have soprano Hilda Gue- 
den of the Met Opera after the 
spring of 1957. 

She’s currently with Sol Hu- 
rok. . 








Israeli Balk At 


Nazi-Tied Music 
OF R. Strauss 


Tel Aviv, Dec. 18. 

History, in a curious way, is re- 
peating itself here, with the Israeli 
Government banning a _ perform- 
ance of Richard Strauss’ “Don 
Juan” from a program of the Is- 
rael Philharmonic. Strauss is iden- 
tified here with the Nazis. 


In Nazi Germany, works of Jew- 


Israeli audiences are by no 
means unanimous in their reaction 
to the Strauss dictum. When the 
letter from the Ministry of Educa- 
tion & Culture was read during an 
intermission of the*concert where 
‘Don Juan” had been*skedded, peo- 
ple hissed and booed. Piece had 
been included following a poll last 
year which established that 80% of 
the music-loving public favored in- 
cluding compositions of Strauss 
and Richard Wagner in the Phil- 
harmonic programs, 


The Ministry’s decision came 
after a press campaign and the 
smearing of swastikas on posters 
announcing the concert. “Letter 
told the orch it was free to fix its 


|}own programs, but “advised” it to 


drop “Don Juan.” 


Two other events of interest 
marked the Philharmonic’s sub- 
scription series. One was the per- 
formance of a new work by Israeli 
Ben-Haim, taking the form of three 
symphonic movements. Another 
was the appearance of several 
young Israeli soloists with the or- 
chestra. They are Rina Braver- 
mann, Israeli-born pianist, and Zvi 
Harel-Warschauer, Berlin-born Is- 
raeli cellist. The Ben-Haim work 
presents three different aspects of 
David, the singer of Psalms. It was 
commissioned by the Koussevitzky 
Foundation. 


Israeli Philharmonic’s series is 
led by Georg Singer. 


Spanish Choir Booking 


Spain’s Agrupacion Coral de 
Camera de Pamplona Choir, which 
has toured extensively in Europe 
and twice in South America, comes 





There was a total | the United States next fall via 


of 45 different bookings in the | Concert Associates Inc. 


eight-week period. 


Group, which will be the first 


NBC Opera now is ensconced in | Spanish choir to be heard in U. S., 
its own quarters, with ample re+|consists of 16 voices (8 male; 8 


hearsal hall,s etc. 
Adler thinks might be developed 
get free coaching in voice and dra- 
matics. . Adler is confident that the 
future will see some outstanding 
new voices originating from 
outfit. 


RITA STREICH U. S. 
DEBUT IN HOLLYWOOD 


Rita Streich, top coloratura in 
Europe, will make her U. S. debut 
at the Hollywood Bowl this sum- 
mer, instead of waiting until the 
regular concert season. Diva is 
pacted for Aug. 15 and interrupts 
her Salzburg engagements to fly 
here for the single date. She’s due 
back on the Continent immediately 
after her trans-Atlantic hegira. 

Wynn Rocamara, managing di- 
rector of the Bowl, closed the deal 
while inh New York on his annual 
talent prowl. Miss Streich already 
has a substantial public here due 
to many records which have: had 
critical raves, 








Gaston Elecus, former violinist 


been named as an associate artist 
on the music staff of 


College. 


Singers which } female) 


| 


his 


Despite Ellenville Bank Closing 





under the direction of 
Luis Morondo. U. S.-Canada tour 
is set for October, November, De- 


cember, and will follow. group’s | 


third South American trek. 











CLEVELAND’S OPERA MAN 
Critic Omar Ranney te Handle 
Met’s Visit ‘ 
Omar Ranney, drama editor and 
critic of Cleveland Press, will man- 
age the 1957 season of the Metro- 
politan Opera in Cleveland. Ran- 
ney resigned his drama post to take 
over the job held by H. J. Miskell, 
who had managed the Cleveland 


seasons since 1927. Miskell re- 
mains as advisory consultant. 


Stan Anderson, present radio-tv 
ed, moves into Ranney’s vacated 
spot, and Jim Frankel, music and 
art editor, will become the radio-tv 
critic. Frankel’s successor still is 
being weighed. The changes go 
into effect January 1. 

Cieveland -Met--Opera—stand_ {s_ 
one of most important on the 
spring tour. The company plays in 
the mammoth Public Hall, seating 
nearly 9,000. Under the manage- 
ment of Miskell, the underwriting 
guarantors never were called upon 
to pay a single penny. The opera- 
tion showed a_ substantial profit 
over the years and though there 
were occasional seasons in the red, 
the losses were always paid for out 
of surplus, cash reserves. Eight 
performances are scheduled, and 
pull a gross close to $250,000 for 
the single wéek. 


Prague Symph 
Okayed for U.S. 


With the State Department re- 
portedly taking a favorable view 
of the arrangement, the Czech 
Philharmonic of Prague will make 
its first American tour in the 
spring of 1958 in a 35-city tour. 
The 100-member orch, under the 
baton of Karel Ancerl, will be the 
first such “Iron Curtain” outfit to 
be heard in the U.S. 

Booking of the symphonic or- 
ganization was confirmed by cable 
between Andre Mertens, v.p. of 
Columbia Artists Management, and 
Dr. Vilem Pospisil, acting as of- 
ficial rep of the Czech Philhar- 
monic. The 60-year-old orch, inci- 
dentally, is already known to 
American audiences via its Decca 
Gold Label recordings. 


STRATFORD, CANADA TO 
IMPORT BRITTEN OPERA 


Stratford, Ont., Dec. 18. 

_ Britain’s English Opera Group 
will make its initial North Ameri- 
can appearance next summer at the 
local Music Festival, run in con- 
junction with the Shakespearean 
drama _ series. The 10-year-old 
company will present eight per- 
formances of Benjamin Britten’s 
adaptation of Henry James’ “The 
Turn of the Screw.” 

It’ll be the first performance of 
the opera on this side of the At- 
lantic. Britten will conduct, with 
Peter Pears in the lead role. Also 
scheduled for next summer is a 
continuation of the jazz concerts 
launched last season. Taking over 
as Music Administrator for the 
1957 season will be Gordon Joce- 
lyn, who was assistant to former 








| director Loyis Applebaum since 


the inauguration of the Music Fes- 
tival in 1954. 

The music program is scheduled 
to get underway July 31 and con- 
tinue through Sept. 4. 





Music Festival Budgets $200,000 


Empire State Music Festival, 
which opened a year ago at its 
tent theatre in Ellenville, N. Y., 
plans a five-week season for the 
summer of 1957 at the same show- 
case despite the financial problems 
currently facing most citizens of 
that Catskill monntain resort. Situ- 
ation arose when Ellenville’s Home 
National Bank was closed Dec. 4 
by federal authorities after short- 
ages of $1,200,000 were discovered. 

Although Ellenville is the fest’s 
greatest single contributor with 
about $50,000 in subscriptions, 


/general manager Frank Forest as- 
with the Boston Symphony, has{Serted that “our budget calls for 


Dartmouth | $200,000.” 
ithat “music lovers outside the im-iU. S. 





mediate Ellenville area have been 
supporting us as well, and we are 
hoping to widen the area of con- 
tributions for this non-profit proj- 
ect in the years ahead.” 

Scheduled as highlights of the 
Festival’s upcoming summer stand 
are Leopold Stokowski and the 
“Royal Danish Ballet.” Latter, 
which is booked by Columbia Art- 
ists Management, comprises a 
group of eight featured soloists. 

Robert Zeller, an American con- 
ductor, shares -artistic direction of 
the project with Royal Danish bal- 
lerina Inge Sand. 

Aside from the Ellenville en- 


| gagement, the dancers will also ap- 


an expenditure of approximately | pear at various other music and 


This means, he added. 


dance festivals throughout the 


! 


-tHife}-tately-avith.the—Paris.Opera. 





Ruth Page’s Chicago Opera Bal- 
let interrupted its hejira in the 
provinces to come in for a one- 
night stand Sunday night (16) at 
the Brooklyn Academy of Music. 
The terpers, booked by Kurt Wein- 
hold’s division of Columbia Artists 
Management and publicized by Co- 
lumbia veepee Humphrey Doulens, 
have been on the road about four 
weeks, now take a holiday recess 
and in early January resume tour 
until the end of March. 

This is a small, but handsomely 
outfitted company. Its stars are 
Majorie Tallchief and George 
Skibine- (Mr. and Mrs. in private 


At performance caught, Skibine 
was absent, due to a leg injury, 
with Kenneth Johnson dancing in 
his place. There were other cast 
changes. Therein lies the news 
and the strength of this company. 
It has alternates in virtually all 
the parts, and the dancers are 
excellent. 

Miss Tallchief displayed style. 
authority and grace and technical 
skill, handling leads in both bal- 
lets, “Revenge” a choreographic 
version of Verdi’s “Il Trovatore” 
and “The Merry Widow” to Lehar’s 
lilting score. This was a physique- 
taxing assignment, but she was 
fresh and engaging at the final 
curtain. In looks. she strongly re- 
sembles her sister, Maria Tall- 
chief. who has made a_name for 
herself with the New York City 
Ballet, here and abroad. (Maria 
was in-the audience; indeed the 
house was full of dancers.) 

Ruth Page choreographed both 
ballets, which are the entire reper- 
toire of the company. Settings 
and costumes are assets... Designer 
Rolf Gerard was employed for 
“Widow.” The troupe sells for 
$2,000 to $2,400, depending on hall 
capacity. Wien. 


Andor Foldes 

Pianist Andor Foldes, who of- 
fered a Beethoven sonata recital at 
Carnegie Hall last week (5), pro- 
ceeds going for the rebuilding of | 
the Beethoven Hall in Bonn, de-| 
serves a good deal of credit for 
keeping his program clear of 
standard works. The only excep- 
tion was the Pathetique (Op. 13), 
which he gave a powerful reading. 

Foldes and Beethoven go well 
together. He is not primarily a 
technician—in fact he has a tend- 
ency to slur his runs, particularly 
at their end—and perhaps Bee- 
thoven requires a darker tempera- 
ment, but Foldes still brought to 
the sonatas a lyrical, contem- 
plative quality that captured the 
listener, 

Most effectively played of the 
sonatas was the Op. 109 in E 
Major, which rumbled and sang 
as per tradition. The Pathetique 
was authoritative byt could have 
stood better phrasing and greater 
contrasts, particularly in the last 
movement. Opening also seemed 
lacking in force. It was still, how- 
ever, a very enjoyable reading. 

The Op. 79 was pure delight, 
with the Andante a tonal joy. In 
the Op. 31, No. 2, Foldes coaxed 


fine sound out of his piano. Allegro | 
suffered | 
The Op. | 


in the first movement 
from: some _ sloppiness. 
10, No. 2, charming and lightheart- 
ed, got a most competent treat- 
ment from Foldes. In all, Bee- 
thoven got his due in the recifal 
by a pianist whose past talents 
have most conspicuously shone in 
more modern music, notably Bar- 
tok. Hift. 


Debut Stirs 
Symph Hassle 


Sub rosa negotiations to maneu. 
ver George Solti, internationally. 
celebrated maestro, into guest con- 
ducting spot with the New ‘York 
Philharmonic-Symphony have an- 
gered board members and adminis. 
trative director, Jerry Tobbin, 
topper at the Symphony of the Air, 


The ex-NBC orch had engaged 
Solti for its April 11 Carnegie 
Hall concert and it was under- 
stood that this was-to be -his- New 
York debut. Symph so advertised 
in the dailies, on its mailing pieces 
and on a huge poster which has 
been outside Carnegie all season, 
Solti was one of a trio of world- 
famed batonists who had never 
been on a Manhattan podium, 
others being Josef Krips and Igor 
Markevitch. The three-man pack- 
age deal was negotiated by Her- 
bert Barrett and Siegfried Hearst, 
who were partnered at the time. 


Recently, Hearst and Barrett 


| split, and Hearst is pacting Solti 


to appear with the Philharmonic, 
prior to his Symphony of the Air 
engagement. Death of Guido Can- 
telli in plane crash provided the 
open dates on the Philharmonic 
sked which opened the door for 
Solti. Though the ex-NBC sidemen 
realize the Philharmonic is an all- 
important date, they say an agree- 
ment should be adhered to and 
point out that Solti and Hearst 
were jubilant to accept their book- 
ing as it provided a much-needed 
showcasing for the conductor, 
Solti has had an international rep- 
utation for a number of years and 
has had an extensive exposure on 
imported records, too, but he still 
lacked the New York press notices 
that are needed to promote a 
symph leader’s career. 





heights. Final movement particu- 
larly showed off the orch to best 
advantage. 

Cluytens is a Frenchman with 
quite a reputation in Europe. This 
was his first appearance in N. Y. 
He is a thorough craftsman, but 
possibly without the spark that’s 
needed to cue the weary Vienna 
Philharmonic into a great perform- 
ance, Hift. 


Licia Albanese was a _ velvet- 
voiced, highly satisfying Japanese 
in the Met's first “Madama But- 
terfly” of the season (8) and overall 
the production was distinguished. 
For once the conductor, Dimitri 
Mitropoulos, achieved the opera’s 
need, musical accompaniment, and 
not symphonic interpretation. This 
time there was no trench warfare. 

Daniele Barioni, one of the 
youngest members of the Met, 
justifies his presence vocally as 
the cad naval lieutenant but ex- 


ting weight repeatedly just” before 
bracing for high notes, Very black- 
haired and quite nice-looking in his 
whites, he was plausibly .naval— 
provided you mean the Italian 
Navy. 

Clifford Harvuot made the U.S. 
Consular Services seem very at- 
tractive with his fine baritone. 

Land. 


Leonard Bernstein, Dec. 13: Was 
ithe N.Y. Philharmonic’s new boy 
disadvantaged by taking over 4 
program selected by the ill-fated 
Guido Cantelli? The question need 





Vienna Philharmonic 


Maybe they were tired after 
what must have been an exhaust- 
ing U.S. tour; or maybe it was the 
conductor, Andre Cluytens. At any 
rate, the renowned Vienna Phil- 
harmonic Orchestra wasn’t in top 
form last week (7) on the next-to- 
the-last stopover before heading 
for home. 

Carnegie Hall was a solid sellout 
for the concert with a something 
less than imaginative program— 
Hayden’s Symphony No. 96 (The 
Miracle), Richard Strauss’ “Death 
and Transfiguration” and _ the 
Brahms Fourth. Haydn was played 
with a light heart but in rather 
pedestrian style, as if it were 
something the orchestra had done 
once too often. The styling was 
precise but cold. Only in the final 
Vivace movement did it come 
alive, 4 

Orchestra fared better in the 
“Transfiguration,” with its rich 
contrasts, ranging from absolute 
pianissimos to crashing climaxes. 
The broad, following passages got 
their due and yet the work wasn’t 
over-dramatized as is sometimes 
the temptation with Strauss. The 


| Brahms Fourth got a solid seading 
} that 


reached occasional stirring 


not be labored, though an affirma- 
|tive guess is suggested as to the 
|final item, Ravel’s “La Valse, 
|which Bernstein interpreted with 
American frenzy rather than Gallic 
wit, and with heavy volume. Stra- 
vinsky’s “Nightingale” (such 4&4 
| noisy bird!) had fine moments and 
was an audience favorite, but it 
was strange, cobwebby music. 

Soloist, a 10-time repeater in 4s 
many years, was the Czech pianist, 
Rudolf Firkusny. Mozart’s C Minor 
Concerto: 24 was the @vening’s 
peak, a subdued kind of virtuosity 
that would probably please sym- 
phony lovers in any burg. 

Land. 


Ellen Wilson Meibes gave a song 
recital at N.Y.’s Carnegie Recital 
Hall (6) in a voice wobbly and off 
pitcHt most of the time. Her inter: 
pretation of German lieder an 
Mozart arias is coy and her diction 
not clear in any of the three lan- 
guages in which she chosé to sing: 

Small audience which half fillee 
the hall applauded vigorously, bu 
some left at intermission. The out- 
standing and truly excellent ack 
ture of the concert was Rudolp' 
Schaar’s sensitive and most expe! 
accompaniment, Goth. 
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‘World’s Greatest Showman’ 

Pp. T. Barnum, who has been ex- 
tensively recorded in various bios, 
now is served up royally for smali 
fry in “The World’s Greatest Show- 
man” by J. Bryan, Ill (Random 
House; $1.50). Tome is No. 64 in 
the pub rs’ Landmark series for 
juves. Author, a specialist in circus 
jore, has done a scholarly job, yet 
has managed to produce a joyful 
yarn for kids, who will appreciate 
the initiative and Yankee shrewd- 
ness of the great P. T. ~ 

There are excellent illustrations 
and a workable index of a type so 
often lacking in adult non-fiction 
jtems. Down. 





Harper Wins Again 

In what’s generally regarded as 
one of the most important lit'ga- 
tions in the book publishing field 
in recent years, a $600,000 suit 
prought in 1950 by Toledo book 
dealer Edwin M. Reid against 
Harper & Brothers received a finai 
kayo this week when the US. 
Supreme Court refused to review 
the case. Reid claimed Harper 
violated the Robinson-Patman Act 
by charging him higher prices than 
such wholesalers as American | 
News Co. and Baker & Taylor were | 
billed. 


High court’s denial of Reid's 
application for a writ of certiorari 
came after the U.S. Court of 
Appeals for the Second Circuit last 
July had unanimously affirmed a 
judgment in + ty of the Harper 
firm following a three weeks trial 
before N.Y. Federal Judge Edmund 
L. Palmieri and a jury. In success- 
fully defending the action, Harper 
argued that Reid was not a com- 
petitor of the American News and 
similar distributors. Moreover, the 

ublisher contended that it was 
justified in selling Reid_at higher 

rices because it cost more to do 
usiness with him than with the 
wholesalers. 


Reid’s case, according to Horace 
S. Manges, of Weil, Gotshal & | 
Manges, counsel for Harper, was | 
the first to be tried. of a series of 
more than 30 actions which the 
Toledo dealer brought against top | 
book publishers. Claims in these 
suits are estimated to involve total 
damages of more than $10,000,000. 
They're still pending in Toledo 
Federal Court. Repping Reid in 
the Harper action were former 
Judge Thurman Arnold and his 
partner, Norman Diamond, of the 
Washington law firm ef Arnold, 
Fortas & Porter. 











The Collier’s Debacle 

Having given up the ghost, many 
of the 2,400 staffers of the sus- 
pended .Collier’s and ~Woman’s 
Home Companion have been but- 
tonholing executives at Toots 
Shor’s, “the Crowell-Collier club- 
house,” aSking for jobs. Employ- 
ees of the two mags were turned 
down in a plea-over the weekend | 
for a two-week reprieve to raise | 
$10,000,000 capital to sustain the) 
publications. J. Patrick Lannan, | 
chairman of C-C exec committee, | 
said Collier’s needed an immediate | 
$2,000,000 in cash, 


As of yesterday (Tues.), staffers 
had begun efforts to get some sev- | 
erance from C-C management. The 
2.400 were told Friday (15) night 
not to return Monday. Most of the 
employees had little forewarning. 
C-C board promised to meet today 
(Wed.) with employee reps with | 
regard to demands over severance. 

When the announcement was 
Made that the two mags would be 
Suspended, C-C disclosed that com- 
bined they lost $7,500,000 this year | 
and would fold after the Jan. 4) 
issues now on the presses. In addi- 
tion to severance, employees seek 
Pay for accumulated vacation time. 
When American was closed last 
August, C-C paid the jobless a| 





Months of service, plus accumu- 
aled vacation time pay. Some of 
the Collier’s-Woman’s Home Com- 
Panion orbiteers had 20 and 30 
years service, 

First rumor on thé closings came 
about two weeks ago. Decision 
Was not made until Friday, how- 
ever. In the six previous days, ad 
Staff went out and sold $2,000,000 
P advertising for next year. Prexy 
aul C, Smith told nobody nothin’. 
Collier’s demise has flooded the 
Market with 2,400 “available” 
staffers at one time. Only other 
wine in recent history that the 
ournalistic market was flooded 


was when the Brooklyn Eagle did 
a foldo, letting some 600 staffers 
go. , 


Who’s Got Boston Post’s Presses? 


Question of who bought the 
presses owned by the suspended 
Boston Post, purchased from the 
N.Y. Daily News, and stored in a 
Newton Upper Falls (Mass.) ware- 
house, is becoming quite a mystery. 
At the public auction, Tuesday (11), 
a James Ryan, who said he re- 
presented the firm of Ryan Assoc- 
iates, industrial consultants with 
offices in the Empire State Bldg., 
New York, bought the 14 Goss high 
speed presses for $310,000. He 
said he was not at liberty to dis- 
cuss what he would do with the 
presses and that he could not dis- 
close whether he purchased the 
equipment for himself or repre- 
sented another. 

Ryan was unknown to the reps 
of printing press companies, news- 
paper mechanical reps and salvage 
men present at the auction. A 
check of the Empire State Bidg. 
tenants revealed no Ryan Associ- 
ates. The only Ryan Associates lo- 





cated in New York turned out to 


be an advertising agency where no 
one had ever heard of James Ryan. 
The purchases were paid for by 
the winning bidder with a certi- 
fied check for 25% of the pur- 
chase price said to have been 
drawn on the Irying Trust Co. 
The mysterious Ryan gave rise 
to a rumor that the N.Y. Daily 
News may have bought the presses 
back themselves. It was under- 
stood that the Manhattan newspa- 
per had indicated they would have 
liked to get the presses back. 
The presses, set up for tabloid- 
type publication, attracted five 
original bidders, including two sal- 
vage firms. The presses were ap- 
praised for $279,000. The bidding 
settled down to a two-way fight 
between the Hearst Corp., repre- 
sented by Eugene Mueller, me- 
chanical superintendent for the 
newspaper chain, and the unknown 
Ryan. Mueller dropped out with 


_a final bid of $309,000. The sale 


was ordered by the trustees for 
reorganization of the Boston Post 
Publishing Co. 





Jessyca Russell, Girl Sentry 


Jessyca Russell Gaver, wife of 
the UP’s Jack Gaver, is back from 
a three-week Government-accredit- 


|ed tour of U.S. military bases in 


Germany. 

Her observations, including that 
as the first femme correspondent to 
tale part in a night patrol on the 
border separating east and west 
Germany, will be noted in a series 
of magazine articles and for the 
UP. 





Blum’s 12th Annual 

“Theatre World, 1955-6,” ¢onr- 
piled by Daniel Blum (Greenberg; 
$5), is 12th in this series of year- 
books. Current issue shows that 
Blum still offers most complete re- 
cap of season’ on Broadway, off 
Broadway, and for the road. Data 
and pictures suffer somewhat in 
present tome due to what seems 


| to be an offset printing process that 


blurs the photos and reduces much 
of the typography to a size that de- 
fies successful perusal without a 
magnifying glass. Blum continues 
citing “promising personalities,” 


|this year choosing Andy Griffith, 


Anthony Franciosa, Susan Stras- 
berg, Jayne Mansfield, Richard 
Davalos, Sarah Marshall, Laurence 
Harvey, Earle Hyman, Gaby Rodg- 
ers, Diane Cilento, Al Hedison, 
John Michael King, Susan Johnson 
and Fritz Weaver. 

Book’s usual departments ob- 
tain, including Blum’s custom of 
publishing bios and photos of many 
of the theatre’s “unknowns.” 

Robo. 





‘Negro In America’ 
Show biz gets next-to-closing in 
a magnificent do-it-yourself tribute 


|entitled “A Pictorial History of the 


Negro in America,” by Langston 
Hughes and Milton Meltzer (Crown, 
N. Y.; $5.95). Packed with 1,000 
illustrations, {it traces the race’s 
story from slavery to second class 
citizenship, with a few uplifting 
examples of those who transcended 
even Jim Crow. 

The book is a must for those who 
have the slightest sympathy with 
a united America where all men 
are equal before the law and in the 
ballot box. 










That the race’s emergence to 
some measure of equality could be 
traced to Harlem, Greenwich Vil- 
lage and Broadway is a tribute to 
New Yorkers, for it was in show 
biz where people like Charles Gil- 
pin in Eugene O’Neill’s “Emperor 
Jones” and Richard B. Harrison in 
Mare Connelly’s “Green Pastures” 
came to know what acclaim meant, 
regardless of race, color or pre+ 


elemental 





“The most exciting and 
intimate work about 
bullfighting ever to 
appear in English.” 

— Newsweek 


Arruza with Conrad 
Aattteenenesic H.M.Co. 























vious conditi servitude. It 
was in Greenwich Pre Mas earner: 
Paul Robeson was cast opposite 
Mary Blair,.a white actress, in 
“All God’s Chillun Got Wings.” 
“Though most of the present-day 
Negro stars are recognized, the au- 
thors seem to have missed Eddie 
Anderson (Rochester), Jim Europe 
and a few others. Scul. 





‘Center Ring’ OK Circus Tome 

“Center Ring” by Robert Lewis 

Taylor (Doubleday; $3.50) is one of 
the better sawdust tomes of recent 
vintage because it relates some ex- 
cellent tales about top circus per- 
sonalities that have’ an authentic 
ring. 
_ Actually, it’s a collection of ar- 
ticles that the author prepared for 
the New Yorker magazine. Due to 
that, it suffers from yoor timing 
because they were written when 
Ringlings was still on the road— 
and the book sounds as though the 
“Big One” were continuing that 
policy. 

While the author leaves no 
doubt he is a rabid circus fan, he 
also tells both sides of the story. 
Such as the time Tom Mix fell off 
his horse twice~during a matinee; 
the amazing constitution John 
Ringling North has for the gay life; 
the saucer-lipped Ubangis, who 
stutk pins in a wax image of the 
doctor who sent them to the circus 
from Africa—with deadly effec- 
tiveness; and many others. 

Another interesting Ubangi story 
concerns vet bandmaster Merle 
Evans when the saucer-lips were 
ready to leave the circus. A 
dowager of the tribe, seven times 
a widow, had fallen in love with 
him. With help, she had scrawled 
“I love you” on a shingle, and had 
fashioned him an amulet of wire, 
which he now keeps on the mantel 
of his Sarasota home. The woman 
also offered to kiss him goodby— 
but he settled for a friendly and— 
on his side, at least—unimpas- 
sioned handshake. Trump. 





Assignment, 40 Years Later 

Maurice King McDougall, 74, 
who died in an Ottawa hospital 
Dec. 8, served in Mesopotamia with 
the Camel Corps in World War I 
and wrote a novel, “In the Shadow 
of the Mosque,” which was later 
| filmed in Hollywood under that ti- 





in Latvia and did Red Cross work 
in Poland before turning to news- 
paper work. 

For years he had been Ottawa 
|correspondent for the Christian 
Science Monitor and, as relief man, 
for the Times of London. He was 
known in the press gallery as 
“Scoop” McDougall for having 
taken 40 years to turn in one as- 
signment. Austin Cross, now a 
veteran columnist on the Ottawa 
Citizen and then editor of the Ot- 
tawa Collegiate Institute magazine, 
asked him in 1903 for a piece for 
the 60th anniversary issue. In 
1943, McDougall turned it in, for 
the centenary issue. 





Deadly Parallel 

Publishers Bouregy & Curl are 
making every effort to recall a mys- 
tery novel by Anthony Hodgson, 
which allegedly is an almost “‘word 
| for word copy” of “Tender to Dan- 
| ger,” written by Eliot Reed and 
| published by Doubleday in 1951. 
| Hodgson’s “The Golden- Ballast” 
| first appeared Oct. 15 under the 
|Bouregy & Curl banner, and, ac- 
|cording to Doubleday which exon- 





'by Anthony Boucher, N.Y. Times 


cate Hodgson in British Columbia, 
hyt with no success. Hodgson has 
a second manuscript with the pub- 
lisher, having arrived prior to the 
“unmasking” of the first. 





Ralph Ginzburg’s Shift 


past three years, will join Esquire 
the first of the year as articles edi- 
tor. Editorial side isn’t new to 
Ginzburg; he was a newspaperman 
in N. Y. and Washington, was with 
NBC’s merehandising department 
and was a copywriter with the erst- 
while William H. Weintraub 
agency before joining Look. 

Ginzburg replaces Len Robinson 
on Esquire. Robinson was slated 
to shift to Collier’s, but the mag 
folded over the weekend, 


CHATTER 

Gypsy Rose Lee’s deadline on 
her autobiog which Harper's will 
publish this spring is Dec. 23 and 
she hopes to just make it. 

Everett B. Morris, yachting edi- 
tor of the N.Y. Herald Tribune for 
the last 20 years, joined Motor 
Boating mag as associate editor. 

Westchester News Publishing 
Corp., Westchester County, has 
changed its capital stock from 250 
shares, no par value, to 1,750 
shares of preferred at $1 par val- 
ue, and 250 shares of no par value. 
Hays, Sklar & Herzberg, N. Y, C., 





tle. Born near Ottawa, he worked | 
for a St. Louis brewer, sold lumber | 


lerates B&C completely, the re-| 
|ported plagiarism was uncovered | 


reviewer. B&C are trying to lo-| 


Ralph Ginzburg, circulation pro-4 
motion manager at Look for the} 





filing attorneys, 
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Hollywood, Dec. 18. 

Whatever became of that society for the prevention of useless Christ- 
mas gifts? It looked as if it were “going over the top” (a phrase of 
the period) in fine style around 1915 and then suddenly the movement 
collapsed. 

Had it succeeded, HoHywood’s annual buttering up of the press would 
never have reached the mountainous proportions it enjoys today, the 
town’s Santa Claus Lane never would have been repaved to ease the 
bumps of stars on parade, Santa Claus Village near Lake Arrowhead 
might never have been put on a grind policy, a town in the middle west 
would have kept its own name instead of cluttering up the mails with 
convivial characters wanting their season’s greetings to be mailed from 
Santa Claus, Ind., and “A Christmas Carol” might finally have been 
heaved off the air as more dated than a palm tree. 

But the movement failed. Two wars buried its temperate protesta- 
tions so completely that by now useless gift-giving has reached an all- 


gifts have cluttered the places to the point where the hostess could hard- 
ly find the run to make a tom-&-jerry for those less favored. Half the 
stuff had no artistic or utilitarian value and would be received in an 
orphanage with something less than whoops of joy. 

Santa's Showoffs 


Years ago some of the peddlers of Hollywood birdseed used to run 
a column listing these tokens of love from the stars, but by now it has 
got around that such exhibitionism only compounded the felony in the 
eyes of their readers. 

Others, to show a measure of proof that such largesse could not pos- 
sibly corrupt them, have run columns suggesting gifts that stars might 
send each other. I suppose this year it will be suggested that E. 
Presley receive an electric hair-clipper from R. Vallee, D. Dors a set of 
blank plates from the lensman her spouse tossed into her pool, C. B. 
DeMille a round-robin letter from all guys named Moses, M. Monroe 
an Arab burnoose for the next time she attends a royal reception, and 
so on. 

Though some may believe this gift-giving stems from the Three Kings 
who brought their treasures and laid them at the crib of the Infant 
Jesus, it actually stems from the Roman era. Saturnalia was a feast 
the Romans celebrated in mid-December. It was featured by the giv- 
ing of gifts, burning of candles and the sort of merrymaking that ends 
in a self-limiting disease known as a hangover. 

The Krauts in the middle ages with their yule logs and wassail bowls 
seemed to be continuing this pagan practice. The Saxons transported 
it to England, adding holly and mistletoe (a parasite really that has 
killed thousands of good trees, from oaks to junipérs). Mistletoe con- 
tinues for the labial privileges that go with the noxious weed. The 
Norsemen probably introduced the Christmas tree which now clutters 
_every corner-lot in the land at a dollar a foot until Christmas Eve 
when college kids turned merchants throw them at latecomers for 
peanuts. 

Impatience being an American characteristic, many people can’t wait 
till Christmas to get the feast behind them. Some put up their trees 
shortly after Thanksgiving and become so tired of them that they are 
ready to toss them to the flames the moment Christmas Day is over. 

Restraint Pays Off 
| Here again restraint pays off. Early buyers pay fantastic prices for 
| the evergreens, whereas those who wait till Christmas Eve to buy and 
| decorate their trees and plan not to take them down till Twelfth Night 
rare exceptionally well-favored. We looked at a tree last year a week 
| before Christmas. It was a beauty. The price was $30, a price I us- 
| ually associate with the purchase of a lumber yard. 

By Christmas Eve the tree was still unsold. I asked the boss what he 
wanted for it at that late hour. “Nothing,” he said, “only get it out of 
here! I insisted on paying him a dollar. Still feeling like a louse, 
I tipped the boy who stuck it in the station wagon another dollar. We 
had to cut five feet off to get it in the living room. 

As a counter measure to these pagan practices; groups here and there 
are reviving Nativity plays. These began in the 13th Century. In Cali- 
fornia, Mr. and Mrs. Herbert Wilcoxon stage the most authentic of these 
in a Santa Monica theatre. Unpolluted by the profit motive, everybody 
works for free and there is no admission charge. It doesn’t always 
happen that way, but these are beautiful people and they stage a beau- 
tiful play. They even write a longhand note of thanks for a good 
notice. Just how charitable can you get? 

A First for St. Francis 

| Supplementing these Nativity plays practically every church erects 
| a tableau of the birth of Christianity. St. Francis introduced the creche 
| in Assisi at about the same time Nativity plays were born. They all 
| follow formula, the Christ-child in a crib in a manger, surrounded by 
| domestic animals, shepherds and the Three Wise Men bearing gifts. 
Some of the tableaux are lifesized and show a great deal of artistic 
talent. Some are assembled outdoors, but most are in miniature at side 
altars of churches. 

The sending of Christmas cards, a biz which has grown tremendously 
in a century, ha’ now become the postoffice’s main hope of finishing 
the fistal year in the black. They urge that the cards be sent early 
and as first-class mail, though most of them contain nothing personal 
beyond a signature, and frequently that is printed. 

Unbelievers string along with the practice, usually picking out pro- 
ductions which say “Holiday Greetings.” Some ribald characters de- 
press receivers even further by sending out comic Christmas cards. 

Hollywood ‘stars usually buy hundreds of cards designed for the 
Motion Picture ‘Country Home and have their secretaries mail them 
out en masse ‘to their fans and the press, which aren’t necessarily the 
same people. 

Some friends, tired of trotting around for gifts that they realize would 
| be useless to the recipient, settle for a nice card and a check. This is a 
| pategnal compromise favored by many grownup children who are far 
| from home. I favor it myself, especially if it includes me. 
| The festive season usually finds me lower than the Salton Sea, ex- 
| hausted and full of aches and pains. On one occasion, however, when 
I was picking crumbs from the counterpane, a small package arrived 
Christmas Day by svecial delivery from Miami, Fla. 

Thank You, Sliding Billy Watson! 

Its sender was Howard Hurwith, one time a vaude hoofer in the $750- 
a-week bracket under the name of Ken Howard. He was so bogged 
down with agents, however, that he owed himself money at the end of 
each week. He got an offer te peddle insurance with a weekly guaran- 
tee of $25. 

“Take it,” said Sliding Billy Watson, “if no agent is involved.” 

Hurwith did and is now a big man in Lloyds, chairman of banks 
and all that sort of thing. 

He and a group were fanning at Miami when my name came up, and, 
for a novelty, not unfavorably. They decided to send me a gold wrist 
watch and the one they picked must have set Hurwith back 300 
smackers, plus tax. He had it engraved, “To One Of God’s Nobelmen— 
Frank Scully.” 

That’s the way the engraver spelled “nobleman,” and any year, such 
as this one, when no Nobel prize is awarded in some category, I broadly 
hint that I won it but the committee asked me to keep their choice 
sub rosa because of the international sitaution. 

I hope whoever inherits it continues the legend, if for no other 
reason than to assure the long-shot players that you actually can now 
and then get something for nothing. 

And may you this Christmas get something you don’t deserve, too! 
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_. Broadway ~ 


The Rossano Brazzis returned to 
Europe Monday (17) on the SS. 
United States. 

William Gaxton is the “fall guy” 
at the next Circus Saints -& Sin- 
ners lunch Dec. 27. 

Hollywood literati agent Irving 
Paul Lazar due in this weekend en 
route to Europe on client huddles 
abroad. : 

Universal sending out Sal Mineo, 
John Saxon and Luana Patten on 
a four-week tour to attract teen- 
agers for “Rock, Pretty Baby.” 

Group of fashion models will 
serve as ushers for the “Bundle of 
Joy” preem at the Capitol tonight 
(Wed.), a benefit for Hungarian re- 
fugee relief. . 

Irma Lerna (VARIETY) recuping 
from a gallbladder operation at St. 
Luke’s Hospital, 113th St. &-Morn- 
ingside Ave., where she will be for 
at least 10 days. 

Maria Gambarelli, after some 
ballyhoo touring in Italy cities on 
behalf of a couple of coproduc- 
tions she made abroad, back from 
Rome in time for the holidays. 

Al Fox (Rockwell &) in Gold- 
water Memorial Hospital (Ward 
B-14), Welfare Island 17, N.Y., 
would like to hear from old vaude 
friends. Has been bedded for some 
time there. 

Nat Abramson, head of the WOR 
Artists Bureau who chairmanned 
this year’s annual Actors’ Temple 
benefit Sunday (16) at the Majes- 
tic Theatre, presented with a 
plaque for his efforts on behalf of 
the synagogue. 

Mayor Robert F. Wagner was 
main speaker at the Waldorf- 
Astoria Monday (17) during the 
$100-plate Founders Dinner to 
raise coin toward $250,000 in re- 
search fellowships in the Memorial 
Foundation at the City of Hope 
National Medical Center. 

VARIETY correspondents from 
‘ Frankfurt (Hazel Guild), Paris 
(Gene Moskowitz) and’ Rome (Rob- 
ert F. Hawkins) converging on the 
iit homeoffice_ this and next week. 
Miss Guild (Mrs. Rolf Stroth) 
wants her baby born on USS. soil; 
her attorney-husband, a German 
national, due over in January for 
some sightseeing. Bob Hawkins’ 
Spanish wife arrives this week on 
an immigrant’s quota, and Mosk is 
over to see his family. 























































































Miami Beach 


By Lary Solloway 
(1755 Calais Dr.; UNion 5-5389) 
Kitty Kallen at the Americana 
‘ while filming series of commercials 
. for Alcoa’s tv’ers. 

. Helen Forrest added starter in 
Vagabonds first show of season at 

their club, Dec. 27..: 

Confidential Mag publisher Bob 
Harrison back at Eden Roc; one of 
his frequent trips here. 

Irving Berlin back in town and 
dividing dining time between the 
Embers and Joe’s Stone Crabs. 

Bea Kalmus back at Gondolier 
Room in the DiLido for her mid- 
night gabfest via WMIE this winter 

GAC’s ‘Tom Rockwell spent the 
week with Perry Como, commuting 
between Fontainebleau and Ameri- 
cana hotels. 

Jerry Lester and Helen Woods 
ton Lou Walters’ version of Zieg- 
feld Follies” at his Latin Quarter 
on Palm Island, 

Harry Belafonte at Eden Roc 
-and Peter Lind Hayes with Mary 
Healy at Fontainebleau, both open- 
ing Friday (21) night 

The Earl Wilsons planed in from 
Hilton Hotel opening. in Mexico | 
City to attend NBC’s 30th anni 
events at the Americana last week- 

. end. 

Cotton Club, Latin Quarter and 
Golden Gate added starters on the 
cafe circuit this week. Hotel spots 
readied their big-names_ roster 
kickoff for the weekend, 





Paris 
By Gene Moskowitz 
(28 rue Huchette; Odeon 4944) 
’ In spite of troubles in the Near 
East, Gallic pix are still being dis- | 





? tributed there but have to go by | 
way of Ethiopia, Kenya and An-| 
kara. 


Max Ophuls to Munich to direct | 
his own new version of ‘Marriage 
of Figaro” on the stage;; then re- 
turns here for a new pic, “Modi- 


gliani.” 
cab. _ Although the circus may be fad- 
aff ing some in the U.S., no less than 


four will hold forth here for the, 
bi holidays. Des Svorts and the Fes- 
cE? of tival Mondiale in a big top. 
Robert Favre Le Bret, Cannes 
‘| Film Fest prexy, off ‘o Mexico and 
‘| the U.S. on his annual pie and per- 
sonality trek for invites to the 
‘ie Cannes Fest which unspools next 
Vets May 2-17. 

; Gallic pix “Gervaise,” of Rene 
Clement, and Robert Bresson’s 
“Un Condamne' A Mort S’Est 
Echappe” (A Condemned Man Es- | 
. caped) have been picked by | 
Jacques Flaud to serve as candi-| 








| spiell 


'to see Messemer. 


| Buenos 


frtne ee foreign film Oscar in Hol- 

Gallic my ony: using inserts to 
tell lic that there are no scenes 
of the present Olympics in Mel- 
bourne handy because of the Aus- 
tralian Committee insistence on 
its own exclusive pic on the affair. 
In lieu of this, past Olympiad mon- 
tages are used or old shots of pres- 
ent winners. 


Minneapolis 
By Les Rees 

Carabinieri Band of Rome here 
for concert. 

“Born Yesterday” next Theatre- 
in-Round’s offering. , 

Bobby Lord back at Flame nit- 
ery for return date. ho? 2. 

tanene Andrews of sister sing- 
ing trio here to visit ailing uncle. 

Minnesota U had musical “On 
the: Town” as its homecoming 
show. 

Under new ownership, Vic’s nit- 
ery eliminating floor entertain- 
ment, 

Local Fox Quartette back at 
Hotel Radisson Flame Room for 
second time. ; 

George Grim devoted his entire 
Minneapolis Morning Tribune col- 
umn to plea for support of legit 
theatre. 


Palm Springs 
By Alice Scully 

Jim Ameche added to KDES 
deejays. 

The Mel Ferrers laying off at 
La Qiunta. 

Bing Crosby around after long 
coffee break. 

Lillian Roth and Bert bought a 
place at Deep Well. 

Richard L. Tobin, Ring Lardner’s 
nephew, in for lecture. 

Claudette Colbert leased a Las 
Palmas estate for the winter. 

Mac Hutchens has quit as m.e. 
of Desert Sun to return to St. Louis 
Globe Democrat. 

L. Wolfe Gilbert showing his 
“Without Rhyme or Reason” 
around without r. or r. 

Percy Whiteside has pulled out 
of The Villager, glossy mag, now 
owned by the Ryan interests. 

Earle C. Anthony gave a building 
to UC at Berkeley to house the 
Pelican, campus comic mag he 
started 53 years ago. 

With every eatery and hotel sing- 
ing blues over poor biz, Springs, 
new Cameron center eatery, de- 
signed by Bill Cody, opens with a 
$600,000 nut. 


Munich 


By Karin Thimm 

The State’s Residenz theatre came 
out with Goethe’s “Faust” first 
pert, directed by Fritz Kortner. 

Last American film preems here 
include “Man Who Knew Too 
Much” (Par), “Moby Dick” (WB) 
and “Bus Stop” (20th). 

Eddie Constantine arrived here 
from Paris to synchronize his role 
in “Folies Bergere” since he knows 
German quite well. He also will 
sing his songs in German. 

A big jazz concert for low prices 
was arranged by the Munich even- | 
ing daily, Abendzeitung, for teen- 
agers here, who had complained | 
of the high prices at the usual con- | 





| certs. | 


The municipal theatre Kammer- | 
shows Jean-Paul Sartre’s | 
play, “Le Diable et Le Bon Dieu” 
(The Devil and the Good God), after | 
having cancelled Sartre’s satiric 
play, ‘“Nekrassow.” In this Sartre | 
show a new actor of the Kammer- | 
spiele, Hanns Messemer, won the 
praise of all crix as one of the best | 
actors ever seen here. Paris agent | 
Betty Stern came to Munich just | 


| 

Santiago | 

Santiago del Campo launched 
*“Pomaire.” literary and arts mag. 


Marques de Cuevas Ballet aired | 


to Lima. a 
IFT Jewish Theatre group of 
at the Antonio 


Aires 
Varas. 

Fire destroyed United Press of- 
fice which moved to lush quarters 
in Hotel Carrera temporarily. 

Catholic University of Valpa- 
raiso imported experimental tv 
equipment for electronic school. 

Julita Pou back home after 
three-year warbling tour in France, 
Turkey, Sweden, Denmark and 
Spain. 

Enrique Castro Farias snagged 
contract with Peruvian Govern- 
ment to film documentary, “Peru- 
vian Coastline,” 

Peruvian Government mulling 
participation financially in Lester 
Cowan’s and Enrique Campos’ film 
project, “Bolivar.” 

“Human ‘Tribunal’ show on 
Radio Sociedad Nacional de 
Mineria with jury consisting of 
Eduardo Barrios, writer; Dr. Ro- 
berto Sarah, physician; Father 
Eduardo del Rio; Mario Migliario, 
an attorney, and Georgiana | 
Durand, 


| 





. 


| the Dostoievski novel. 


|} are 


- (Temple Bar 5041/9952) 

Maurice xing here for confabs 
with RKO-Radio before going on 
to, Turkey. 

Indie distributor Ben Rose left 
for South Africa over the weekend 
to make a distribution survey, 

David O. Selznick and Jennifer 
Jones had a brief stopover in Lon- 
don before returning to N. Y. 
~ Muriel Smith stars in the Covent 
Garden production of “Carmen,” 
which opened last Monday (17). 

Patricia Webb to take over lead 
in “The Boy Friend” when Ann 
Rogers leaves for N. Y. next year. 

National and trade paper editors 
are to be guests at Variety Club’s 
annual press lunch tomorrow 
(Thurs.), 

Paramount International prexy 
George Weltner in city for talks 
with Fred Hutchinson and other 
Par execs, 

Rod Steiger due in early next 
year to star in “Across the Bridge,” 
which John Stafford will produce 
for Rank release. 

Patric Doonan last week cele- 
brated his thousandth performance 
in “The Mousetrap.” He’s not 
missed a single show since he took 
over the part from Richard Atten- 
borough in 1954. 

Joan Hovis, who appeared in the 
London production of-“Plain and 
Fancy,” sailed for N. Y. on the 
Flandre last week. Alfred Drake’) 
and Dirk Bogarde also sailed for 
N. Y. aboard the Mauretania. 

Cecil Madden, assistant tv con- 
troller of BBC-TV, hosted a lunch 
to film publicists to express appre- 
ciation for their co-operation in 
the past year, particularly in rela- 
tion to the weekly “Picture Pa- 
rade” series. 

Eartha Kitt due next week to 
star in “Accused” at Associated 
British Elstree Studios. Film is 
sponsored by the Board of Foreign 
Missions of the Presbyterian 
Church in the U.S. and on comple- 
tion will be dubbed in 17 lan- 
guages. 


Rome 


By Robert F. Hawkins 
(Archimede 145; Tel 800211) 

Betsy Blair finished her stint on 
“Tl Grido” and flew to Paris. 

John Wayne expected in town 
this month to prep for starring role 
in Batjac’s “Legend of the Lost.” 

Joseph L. Mankiewicz testing ac- 
tresses here for role in his upcom- 
ing “Quiet American,” slated to 
roll in Indo-China early next year. 

Maria Schell off to Ceylon for 
vacation before returning to Rome 
mid-January to star in “The White 
Nights,” modern-day adaptation of 


Carlos Thompson, recently busy 
in German pic work, has been 
signed by Carlo Ponti for “Il Sole 
Giallo,” pic which Giuseppe Ben- 
nati will direct early next year in 
and out of Hong Kong. 

“London Calling North Pole,” 
the espionage pic which was halted 
near completion by the failure of 
Minerva Films, has been completed 
and wili be prepped for release. 
Dawn Addams and Kurt Jurgens 
among the stars of this pic 
which was directed by Duilio Co- 
letti. 


Cleveland 





By Glenn C. Pullen 

Penny Singleton at Alpine Vil- 
lage on 10-day coniract. 

Pittsburgh’s Jackie Heller at} 
Zephy Room, succeeding Florian 
Zabach. 

Clint Noble, band booker, formed 
new eight piece dance orch for 
Hotel Cleveland’s Bronze Room. 

Al Diamond, of Grossman Music 
Co. here, now a grandfather with 
daughter Mrs. Norton London and 
baby daughter doing okay. 

Sarah Vaughan at Cotton Club 
for six days, her second date at 
this hot jazz spot, which inked 
Dizzie Gillespie unit for Dec. 31 
week. 

Legit Hanna staying dark until 
“Chalk Anderson,” with Judith 
Anderson and Audrey Ridgewell, 
pinchhitting for ill Ruth Chatter- 
ton, checks in Dec. 25. Eddie 
Bracken in “Will Success Spoil 
Rock Hunter” underlined for week 
Dec. 31. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 

Don Cossacks Choir due in for a 
series of concerts in Germany be- 
ginning in January. 

Stage director Leo Mittler direc- 
ting “Fledermaus” for its New 
Year’s Eve opening at the City 
Opera ‘House here, with George 
Solti conducting. 

Another German actress 1s 
headed for Hollywood, Annemarie 
Dueringer being the latest to be 
pacted by Universal. 


“My ‘Sister. and I,” franslated 





linto Gérman, being done by Sued- 


Rundfunk (South 


wa German | 
dio) for airing over the whole 


German net this week. | _ 

Don Murray, star of “Bus Stop,” 
and his bride Hope Lange, are 
celebrating a delayed honeymoon 
in Europe, and are due here during 
the run of the film at city’s Metro 
im Schwan. 

Allied Artists granted an “out- 
standing” tag for its new film, 
“Crime in Streets” which it is re- 
leasing in Germany through Allianz. 
Designation, from the Film Classi- 
fication Board, means the film thea- 
tres aye the pic are eligible 
for a tax reduction This is unusual 
for this film because the tag is 
rarely given to’crime pix. 


By Gino Gario 

Russian Mosejeff Folklore Danc- 
ers are not coming to Italy. 

General manager of Venice op- 
era house, Virgilio Mortari, here to 
line up winter opera season at his 
theatre. 

Opera House in Bologna will 
present“ L’Aiglon,” a new opera 
by Honegger-Ibert based on the 
play by Rostand. 

Censor has forbidden presenta- 
tion of new play, “The Governess,” 
by Vitaliano Brancati. It was be- 
ing rehearsed by the “legit reper- 
tory company, now appearing at 
Odeon Theatre in “A Hatful of 
Rain.” 

Milan is rapidly becoming npight- 
life conscious. There are now 11 
nightclubs presenting floorshows 
and 10 houses with dance floor and 
two orchs opened until two in the 
morning; that’s three times as 
many as last year. 


Philadelphia 


By Jerry Gaghan 

After two-year absence, Buddy 
= Franco is back at Pep’s Musical 

ar. 

Sue Schary, niece of former 
Metro’ production boss Dore 
Schary, making her nitery debut at 
the Capri. 

Bill Huff, vet director of Phila- 
delphia Forum (concert presenta- 
tions), will retire at the end of 
this season. 

Eddie Fisher and Debbie Rey- 
nolds feted by the Variety Clup, 
Tent 13 at a luncheon in the Bel- 
levue-Stratford this week. 

State Liquor Control Board 
handed a 10-day suspension to Lo- 
cal 77 (Musicians Union) headquar- 
ters for sales to non-members. 

Brazilian soprano Sarita Gloria 
gave free concert at University 
Museum last week, sponsored by 
the Pan American Association. 

Eugene Ormandy, conductor of 
Philadelphia Orch and a native of 








Dorothy Lamour in town fo 

holidays. we "o 
ary Cooper own after % 
eral months abroad. ae! 

Frank King returned from a two. 
week trek of Europe. 

Margee Phillips, of KBIG, re. 
covering from surgery. 

oore returned from a six. 
week cross-country tour. 

Herman Hoffman checks out of 
Metro director pact Jan. 5. 

William Dozier back in town 
after RKO policy huddles in Palm 
Beach, Fla. 

F. Hugh Herbert will produce 
the show for ninth annual Screen. 
writer Awards dinner. 

George A. Hickey retiring as 
Metro’s western ‘sales manager 
after 40 years with the company, 

Director Anthony Mann goes to 
London-Jan..-8--to spearhead Eu- 





ropean promotion campaign of 
“Men in War.” 
Washington 
By Florence S. Lowe 
John Secondari, author of 


“Three Coins in Fountain,” a re- 
cent visitor. 

Department of Commerce film 
chief Nathan Golden and frau va- 
cationing in Florida. 

Revival of Moliere’s “Tartuffe” 
current at Arena Stage, with “The 
Prisoner” next on schedule. 

Boston Symphony drew an SRO 
crowd, including many Embassy 
Row reps, to its Thursday (13) 
night concert. 

Loew manager Joel Margolis 
produced a special Christmas show 
as intermission attraction for final 


grid game of Washifigton Redskins, 





MPAA prexy Eric Johnston and 


|Mrs. Johnston off to ther Spokane, 


Wash. home Dec. 19 after attend- 
ing Secretary of State Dulles’ din- 


ner honoring visiting India’s 
Prime Minister Nehru, 
Chicago 


Singer Peggy Taft joins the Fred 
Kaz Trio at the newly opened SRO 
Club. 

William Morris veep Lou Mind. 
ling recovering from a bout with 
the mumps. 

Frank York Orch will again 
tootle for Gov. William Stratton’s 
inaugural ball Jan. 14, 

Maxie Rosenbloom and Joan 
Wilson opening at the Flamingo 
Vodvil Lounge Dec. 27. 

South Side’s Regal Theatre try- 
ing stage shows again with Pearl 
Bailey topping the bill opening 
Dec. 28. 

Jules Pfeiffer produced _ the 
Bonds for Israel Hanukah festival 
at the International Amphitheatre 


Hungary, appointed head of Hun-/ Sunday night (16). 


garian relief drive by the local Red 
Cross chapter. 

Sammy Davis Jr. will star in the 
Christmas Festival of the Cotil- 
lion Society (28) in Convention 
Hall. 
Danielon and Gertrude Tyven of 
the Ballet Russe. 


Amsterdam 


| 


' 


Also featured will be Leon | 


Concertgebouw Orchestre is| 


$300,000 in the red. City of Am- 
sterdam will cover $170,000 of this 
total, remainder to be taken via a 
government subsidy. 

Netherlands Opera Ballet opened 


| 


its season with the integral per- 
formance of “Giselle,” and old bal- | 
lets, Francoise Adret’s “Claire” | 
|and Lifar’s “Suite En Blanc.” 


New Year’s Day at the Amster- | 


dam Municipal Theatre is the day 
that “Gyjsbracht Van Amstel’ is 
performed. This year the tradi- 
tional play will be with Ellen 
Vogel in the Badeloch role and in 
a new production ‘by Nederlandse 
Comedie, 





Pittsburgh 


By Hal V. Cohen 


| 
Vic Damone inked for 10 days at 


Twin Coaches beginning Jan. 11. 

Ankara gets annual Variety Club 
banquet this year instead of Penn- 
Sheraton Hotel. 

Copa has Sarah Vaughan this 
week and Steve Gibson’s Redcaps 
come back New Year’s. 

George Murray, who managed 
Casino for five years, back this 
week as featured comic. 

Additional delays encountered 
by New Nixon and nitery won't 
open until after first of year, 


Frankfurt 


“Courier of the Czar,” a French- 
Italian - Yugoslavian-German  co- 
production starring German actor 
Curd Juergens, due to roll in Paris 
this month. Allianz will release it 
in Germany for Christmas, 

Robert Siodmak copped first 
prize for the best direction with 
his German CCC film, “Die Ratten” 
(The Rats), and star Maria Schell 
picked as best actress for same 
film, at First International Film 
Festival in Manila, 


| Bob 





Sun-Times columnist Irv Kup- 
cinet joining Bob Hepe’s troupe 
departing today (Wed.) for Alaska 
to -entertain the GIs at the out- 
posts. 


Kansas City 


By John Quinn 


Connee Boswell and Harry 
Leedy go back to N., Y. after clos- 
ing stand at Eddys’ Restaurant 
Dec. 22. 


Don Roth Trio closes its fifth 
stand at the Kansas City Club to 
make a New Orleans date Jan. 1; 
Summers crew takes over al 
the club the same day, 

Philharmonic Orch planning a 
play for younger patronage. by pult- 
ting pop concerts back on sched- 
ule for some Sunday afternoons 
during balance of winter starting 
Jan. 1. 

Resident Theatre chalked up 
over $1,000 profit with ‘“Anniver- 
sary Waltz.” Radio-tv actors Bill 
Yearout and Kay Greenberg were 
in leads. It’s first time the little 
theatre turned a profit in a long- 


| time. 


; “Boston 


By Guy Livingston 


Belmonts, terp team, top show 
at Steuben’s. 
Hub thrush Nancy McDonald 


back from singing stints in Mont- 
real. 

Sam Marcus re-elected head of 
local Musician’s Union and Gus 
Fischer re-named secretary. 

Comic Billy Kelly opens at Al 
Taxier’s Bradford Roof Wednesday 
(19) marking first date at home for 
this native in some time. ; 

Legit has Xmas and New Years 
Eve openings in Hub this season 
for first time in years. “Fanny 
preems at Shubert Christmas night 
and “Waltz of Toreadors” opens 
New Year’s Eve at Colonial. 


Hub newspaper writers getting 4 
chance to appear on stage as jurors 
in “Inherit the Wind,” current_at 
Shubert, through efforts of Joe 
Flynn, show’s p.a. So far, Alan 
Frazer of the American and Rudy 
Elie of the Herald have taken turns 
as supers in the jury box. 
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E. A. DUPONT 


E. A. Dupont, 64, retired screen 
director, died Dec. 12 in Holly- 
wood after a long siege of cancer. 
Former newsman in Berlin, he 
joined the film industry as a writer 
shortly the first World War, 
and later a director for 
the UFA studios in Germany. In 
1925 he was by Carl La- 
emmle, then chief of Universal. 

His outstanding picture was the 
Emil Jannings starrer, “Variety, 
which was released in this country 
by Paramount and acclaimed one of 
the top pictures of all time. 
Among other notable films direct- 
ed by Dupont were “Atlantic,” 
“Ladies Must Love,” “The Bishop 
Misbehaves,” “Forgotten Faces 
and “A Son Comes Home.” 

A sister survives, 


MICHAEL J. ROCHE 

Michael J. Roche, 56, general 
nae of the corporate Advertis- 
ing Services Division of Lever 
Bros. Co., died Dec. 13 in New 
Rochelle, N. Y. 

He served with the giant soap 
company for more than 36 years, 
32 of them in the advertising field. 
He joined its accounting depart- 
ment in 1920. In 1934, he was re- 
sponsible for the start of the Lux 
Radio Theatre.” Other radio pro- 
grams which were sponsored by 
Lever under Roche’s supervision 
were “Ted and Jane,” “Big Sis- 
ter,” “Dr. Susan,” “Aunt Jenny,” 
“Mayor of the Town,” “Charlie 
Chan,” “Boston Blackie” and 
“Bright Horizons.” 

Wife, son, mother, brother and 
five sisters survive. 


FRED S. KOGOD 

Fred S. Kogod, 57, president of 
the K-B Theatres in the Washing- 
ton, D. C., area, died there Dec. 13. 
His circuit consisted of seven de 
luxe nabes, some of which have 
played first runs in the past cotiple 
of years, and a drive-in. 

Kogod, who came to this country 
at the age of 14 from Poland, ac- 
quired his first theatre in 1924 with 
Max Burka. He pioneered the de- 
velopment of shopping centers | 











OBITUARIES 


in Berkeley, Cal. A 
Warsaw, he studied in lgium, 

yed in Paris and went to San 
rancisco 41 years ago, where he 
married his volinist wife, Eugenia. 

He played withthe San Fran- 
cisco Symphony for years, organ- 
ized his own Bem’s Little Sym- 
phony and participated, with his 
wife, in the Bem-Schorr-Bem Trio 
which played the first music over 
aor station KFRC, Frisco, in 
1924. 

Besides his widow, he leaves a 
daughter. 


MARTHA HOLCROFT 

Martha Holcroft, 98, vaude per- 
former, died Nov. 26 in Halifax, 
Eng. She toured the English mu- 
sic halls with her husband and 
daughter in a sharpshooting act, 
“The Three Dreadnoughts.” 

She and her husband, better 
known in vaude world as Major 
Charles, began their sharpshooting 
act in 1880. Their daughter, known 
as Little Lillian, joined the act in 
later years, and the family toured 
the world until the death of Major 
Charles (Charles William Holcroft) 
in April, 1928. 

Survived by her daughter, now 
Mrs. Lillian Wayman. 


BOB OLIN 

Bob Olin, 48, restaurateur, film 
actor and radio rsonality, died 
Dec. 16 in New York. He won the 
light-heavyweight boxing title in 
1934, defeating Maxie Rosenbloom, 
but lost his crown the -following 
year and in 1939 retired from the 


ring. 

After his active fighting days 
Olin did a sports feature on radio, 
appeared in films and five years 
ago, with Jay Roberts, opened the 
Olin-on-the Park Restaurant in the 
Mayflower Hotel. 

Two brothers and a sister survive. 


PAULA MARSHALL 
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a. pre-war 
which became a standard popular 
reference work for motion picture 
history. Formerly a script writer 
for Fox-British, he under 
auspices of the Bri Film In- 
stitute and was a reviewer for 
British trade and fan publications. 
Survived by his wife. 


SCOTT SANDERS 

Scott Sanders, 72, English char- 
acter comedian and vaude per- 
former, died Nov. 26 in Purley, 
Eng. He was best known for his 
comedy sketches, “The Old Knife 
Grinder” and “The Old Actor.” 

Prior to 1914 Sanders trouped 
as Ted Le Roy, working an act 
with a juve threesome known as 
the “Three Clever Kidlets.” His 
was a familiar turn in Australia, 
= Ay Zealand, South Africa and the 








JOHNNY KERRISON 

Johnny Kerrison, 39, bandleader 
and film director, died in an auto 
crash Dec. 3 in Colombo, Ceylon, 
where he was working as assistant 
director for Sam Spiegel’s “Bridge 
on the River Kwai.” 

Well known as a batoner in Lon- 
don clubs and restaurants, Kerri- 
son spent five years at the Cafe de 
Paris, London, and also played at 
the Dorchester Hotel, Isow’s and 
the Bagatelle Restaurants. 

His wife and son survive. 


RICHARD BUCK 

Richard Buck, 88, pop song- 
writer, died Dec. 10 im Philadel- 
phia. He wrote the lyrics for 
“Kentucky Babe,” “Dear Old Girl,” 
“Uncle WIP’s Lullaby” and “I 
Never Thought I'd Miss You As I 
Do.” For years he collaborated 
with Adam Geibel, blind organist, 
and Theodore Morse, pianist and 
violinist. 

Surviving are a daughter and 
stepdaughter. 








MAX ROSEN 
Max Rosen, 56, retired concert 
violinist, died Dec. 16 in New York. 
He made his debut at the Royal 
| Opera House in Dresden. His New 





| York debut was at Carnegie Hall 


Paula Marshall, 28, singer, was | in 1918, and he toured the U.S. for 


killed Dec. 9 in an auto crash near 


In Memoriam 


JOHN HYDE 


His Sons 





around his suburban houses. In, 
each theatre, he installed a chil- 
dren’s room, a glassed-in room 
where children or private parties 
could watch the show in privacy, 
without disturbing the rest of the 
audience. 

He is survived by his wife, moth- 
er, three brothers, one sister and 
four daughters. 





WILLIE SOLAR 


Willie Solar, about 65, a vet 
vaude and cafe performer, died in 
New York Dec. 15 of a heart at-| 
tack. He had recently resumed 
working after a layoff of some 
time, and was in a cafe on the 
lower east side and doubling on 
club dates at the time of his death. 

Solar originated the “Abba 
Dabba” song which some years 
ago erupted into a hit. He resent- 


Huntingdon, Eng. She was driv- 
ing north to a pantomime engage- 
ment at Leeds, where she was to 


have played in “Cinderella” with 
| David Nixon, her tv star husband. 


Nixon, who was following in an- 
other vehicle, found his wife’s car 
overturned on the roadside. 

A singer in many British shows, 
Miss Marshall was the first Eng- 


| lish distaffer to entertain troops in 


Korea. She married Nixon in 
April, 1952. 

Survived by husband and 15- 
months-old son. 





MRS. BEN BURKE 

Alice Mae Griffith Burke, 
widow of the late pioneer exhib- 
itor, Ben Burke, died Dec. 5 in 
Pittsburgh after a long _ illness. 
Her husband was the original part- 
ner with James B. Clark and Rich- 
ard A. Rowland, who operated the 





the next three years. He toured 
Europe from 1921-25, when he re- 


| turned to the U.S. 


| Wife, daughter, sister and broth- 
er survive. 
| 





WILLIAM F. HALLISEY 
William F. Hallisey, 68, retired 
| advertising manager of the Brock- 
; ton Enterprise-Times, who toured 
| Loew’s circuit as a tap dancer in 
his younger days, died Dec. 10 in 
| Brockton, Mass., after suffering a 
| heart attack, He retired in May 
|after serving the paper for 50 
| years. 

Surviving are his wife and a 
daughter. 


MRS. A. J. McCARTHY 
Mrs. Anthony J. McCarthy, 74, 
‘who as the leading lady appeared 
|at the Alcazar Theatre in Frisco’s 
first theatrical performance after 
the 1906 earthquake, died Dec. 13 
in San Francisco. 

Mrs. McCarthy costarred with 
Bert Lytell in a performance on 
St. Patrick’s Day, 1907, and retired 
| from theatre soon after. 








JOE HARDY 
“Pappy” Joe Hardy, 55, Ohio 
| bandmaster whose real name was 
| Joseph M. Hradisky, died Dec, 13 





ed the fact that having made the/ first theatre. circuit in Western) jn Cleveland. A violinist, he or- 


number famous on the theatre cir- | 
cuits, others made _ recordings 
which reaped the greater financial | 
benefit. 

Solar performed throughout the | 
world, In pre-World War I he was | 
a hit at the London Hippodrome. | 
In the U.S. he toured the major | 
circuits. Some years ago, he was | 
in a longrunning revue at the now 
defunct Bally Rose’s Diamond 
Horseshoe, N.Y., and was a feature 
of “Sammy’s Bowery Follies” on 
the skid-row street of that name. 

Survived by his wife. 


WHITFORD KANE 


Whitford Kane, 75, Irish-born 
character actor on the stage for 
more than 50-years, died Dec. 17 
in New York, ; 

Kane’ was best known for his 
Portrayal of the First Gravedigger 
in “Hamlet.” He appeared in the 
role in 23 different a 
Including those with John Barry- 
more, Maurice Evans and Walter 

ampden. He appeared in 56 

roadway shows, the last ng 
‘Sean O'Sseer’y “Red Roses For 
Me.” in January. 

«ast summer he appeared in 

King John,” “Measure for Meas- 
ure” and “The Taming of the 
Shrew” durin the American 
Shakespeare estival Theatre’s 
Second season in Stratford, Conn. 


ane also was in a number of 
ms, 





His sister and brother survive. 


Pennsylvania, Rowland & Clark 


Theatres. It was later sold to War- | 


ner Bros. and then Stanley-Warner, 

Burke opened his first film 
house in Columbus, O., in 1905, 
and last one he operated before 
his death two years ago was the 
Capitol in Braddock, Pa, 





MRS. MONTE CARLO 

Mrs. Alma Sanders Carlo, 74, 
who with her husband, Monte 
Carlo, wrote the music for a num- 
ber of Broadway shows and pop 
songs, died Dec. 15 in New York. 

Among the Broadway shows for 
which she composed music were 
“Louisiana Lady,’ “Tangerine,” 
“Chiffon Girl,” “Houseboat on the 
Styx,” “Elsie,” “Princess April,” 
“Bye Bye” and “Barbara.” Among 
her songs are “Little Town in the 
Ould County Down” and “That 
Tumble-Down Shack in Athlone.” 


BOBBY WALKER 

Stanley L. Raymond, 59, Minne- 
apolis radio and tv comedian who 
had been a member of the KSYP 
Sunset Valley Barn Dance troupe 
the past 16 years under the stage 
name of Bobby Walker, died of 
cancer Dec, 14 in Minneapolis. He 
had been a burlesque and musical 
comedy comedian and dancer most 
of his adult life. 

His wife survives. 


LESLIE WOOD 
Leslie Wood, 54, scriptwriter, 








country-styled polka 
band that played on radio in Cleve- 
land and Youngstown, O., for years. 

Survived ‘by wife, four sons, 
'three daughters, four brothers and 
| four sisters. 


SAM W. DRISCOLL 

Sam Wallace Driscoll, 88, violin- 
|ist and film actor, died Dec. 13 in 
| Hollywood. Among pictures in 
|which he appeared were “Mutiny 
|on the Bounty” and ‘Treasure Is- 
| land.” 

Surviving are his wife, daughter 
and sister. 


CLAUDE SPAETH 

Claude Spaeth, 55, manager of 
the Four Star Theatre in Los An- 
geles, died Dec. 9 of a heart at- 
tack. He had been a longtime 
house manager for both the United 
Artists and Fox West Coast Thea- 
tre chains. 

Wife and five children survive. 


ROBERT C. GARRED 

Robert C. (Bob) Garred, 41, an 
ABC radio newsman in Hollywood 
since 1950, died of & coronary oc- 
clusion Dec. 10 at Ardmore Air 
Foree Base, Okla., where he had 
been on an assignment. 

Wife, two children and his par- 
ents survive. 


EMANUEL ROLSKY 
Emanuel Rolsky, 72, pioneer ex- 
ihibitor in the Kansas City area, 


|ganized a 

















his home near Dec. 18 af- 
ter a long illness: He was . 
or his book, “Miracle of the 


ident of the t Motion 
Picture Assn. of K.C., he operated 
the Air-Dome Theatre at one time. 





ERNST SEUTE 


Ernst Seute, 72, headwaiter and 
a vice t of Luchow’s Res- 
taurant in New York, died Dec. 15 
in N. Y. He had been with the 
restaurant since 1912 and a veepee 
— 1951. a 





George Fontaine, 86, stepfather 
of actresses Joan Fontaine and 
Olivia de Havilland, died Dec. 7 
in San Jose, Cal. Surviving are his 
wife, mother of the two actresses, 
and a son, 





Ludwig Wittels, 60, a_ violinist | 
litan Opera or:| 
chestra for the last 13 years, died | 


with the Metro 


Dec. 13 in New York after a long 
illness. 





Louis J. (Jack) Leffman, 68, a 
ip at Paramount for 36 years, 
aving joined the firm when it 
was Famous Players-Lasky, died in 
Hollywood Dec. 8, of complica- 
tions following several operations. 





John W. Munnell, 91, longtime 
manager of Waynesburg, Pa., 
Opera House, a Yegular stop for 
touring shows before World War 
I, died Dec. 3 in the Greene Coun- 
ty (Pa.) Memorial Hospital. 





owner of the Dixieland Amuse- 
ment Co., died recently in Tampa, 
Fla. His wife and two brothers 
survive. 





Claude B. Lartz, 68, a founder of 
the Sharon Herald Broadcasting 
Co., which placed radio station 
WPIC, Sharon, Pa., on the air in 
1938, died Dec. 9 in that city. 


L Fred G. Coffin, 63, pianist who 
played with orchs of several Akron 
theatres, died of a heart attack 
Dec. 9 in that city. His wife sur- 
vives. 











She leaves a son and daughter. 


Albert Rheinstrom, 91, legit 
|;manager for Charles Frohman, 


| died Dec. 5 at the Percy Williams | 


| Home, East Islip, L. I. 





| Victor Anthony, 85, retired musi- 


,;cian who played trumpet for sev- | 


|}eral years with the Dalias Sym- 
| phony Orch., died Dec. 10 in Dallas. 





Felix Appino, 61, former head- 


| Waiter and night manager of Sar- | 
| di’s Restaurant, died Dec. 12 in| 


New York after a long illness. 





| William Serrao, veteran theatre 
|}owner in New Kensington, Pa., 
| died there Dec. 10 after a long ill- 
ness, 





Mother, 105, of singer Big Bill 
| Broonzy, -died recently in North 
Little Rock, Ark, 





Alessandro Alberini, 67, a voice 
teacher and former operatic bari- 
| tone, died Dec. 13 in New York. 








Mother, 83, of singer Morton | 


| Downey, died Dec. 11 in Walling- 
| ford, Conn. 





Wife of Hannen Swaffer, noted 
| London columnist, died Dec. 10 in 
| London. 

| a 
| 

| Percy Douglas Reeves, cinema 
| director, died Nov. 30 in Birming- 
ham, Eng. 








Husband, 54, of songwriter Lois 
Steele died Dec. 14 in Chicago. 


Mont’! Boites 


aaa Continued from page 1 = 


“striptease” label is 
avoided by all 














operators, but 


“interpretive,” or “specialty” the 
end result is the same and most of 
the rooms get away with much 


even Lili St. Cyr ever did at the 
now defunct Gayety Theatre. 


A low budget, no cover or mini- 
mum charge and a grind formula 
of almost continuous entertain- 
ment has meant solid returns for 
the owners of -these particular 
boites. 


The raid on the New Orleans is 
only one of several in the past few 
months. They have little effect in 
a “clean-up” sense. The resulting 
publicity, however, never does the 
cafe concerned any harm; and the 
newspaper stories of the court pro- 
ceedings when the presiding judge 
cross-examines a dancer about her 
“art” or asks a police officer to 
describe a perfermance usually, 
makes pretty hilarious reading. 





Richard (Pat) McGee, a former 


carefully | 


whether they are called “exotic,” | 


more than Margie Hart, Peaches or | 





Convicts’ Disk ‘Date’ 


cover the 15-member band said he 
was behind the prisoners as they 
filed into -the KPRC building. Mc- 
Donnell and Myre made a right 
turn out of the line into the station 
coffee shop, parked their horns and 
were off through the surrounding 
fields before the guard realized 
they were gone. 

They flagged down a telephone 
repair truck, threatening the driver 
with sharpened pieces of metal, 
and took the truck on a steeple- 
chase ride through the heart of the 
city. The convicts lei the telephone 
man out unharmed and then aban- 
doned the truck on the northern 
limits of the city. 

Ironically, Warden Green had 
known through the prison grape- 
vine for several weeks that an es- 
cape was in the wind. But it was 
not until after the van carrying 
the band had pulled out of the 
prison that he realized two of its 
members were involved. 

Warden C. L. McAdams, after a 
hurried conference with his assist- 
|ant, ordered two more guards to 
follow the van and forestall a pos- 
|sible break. Travelling at 100 
'm.p.h., the men arrived at KPRC 
| just minutes after the convicts had 


2 good their escape. 


Tito Gobbi 


=e Continued from page 2 ees 


| to accept the cancellation. Unable 
to reach Petti, in New York, Mason 
called off the concert at 8 p.m. “It 
would have been a crime to try a 
recital with so bad a house and an 
insult to the artist,” Mason de- 
| clared. 
| Baritone Gobbi strode out of the 
| concert hall vowing he would nev- 
ler return to Philadelphia. Impres- 
| ario Petti arrived at 8:45, stating 
'he had been delayed by a punc- 
,tured tire. He declared he was 
“astounded” that the concert had 
been called off without his consent. 
Mason put much of the blame on 
Petti, calling him an “amateur.” 
|“Gobbi was there ready to go on, 
but it would have been a dreadful 
thing to play to an audience like 
that. I thought it would be better 
for all to draw the curtain,” the 
Academy manager said. 


























MARRIAGES 


Jan Park to Robert Carra, Dec. 
8, Chicago. Bride’s a vocalist at 
station WBBM there; he’s resident 
manager of the Bismarck Hotel. 
| Zena Walker to Robert Urqu- 
hart, Londen; Dec. 15. Bride’s an 
actress; he’s a film actor. 

Phyllis M. Bishop to James T. 
Hanskat, Jacksonville, Fla., Dec. 
14. Bride is an actress and direc- 
tor of tv continuity at WMBR-TV, 
Jacksonville; he’s assistant floor 
director with same station. 





BIRTHS 
Mr. and Mrs. Dave Murray, 
daughter, Minneapolis, Dec. 7. 
Father is former Pittsburgh tv 
newscaster, now supervisor of 


operations at KMGM in Twin City. 

Mr. arid Mrs. Ted Nielson, son, 
Pittsburgh, Dec. 7. Father is pro- 
gram director at WQED. 

Mr. and Mrs. Stan Kaplan, 
daughter, Boston, Dec. 7. Father 
manages radio station WBMS. 

Mr. and Mrs. Milton Broudy, 
son, Pittsburgh, Dec. 5. Father’s 
| the son of late Dave Broudy, long- 
time conductor of pit orch at Stan- 
ley Theatre. 

Mr. and Mrs. Gerald Santan- 
tonio, daughter, Hollywood, Nov. 
26. Mother is assistant to record 
|exploiter Irwin Zucker. 

Mr. and Mrs. Charles Davis, 
daughter, North Hollywood, Cal., 
Dec. 10. Mother, Marilyn O’Con- 
nor, and father are thesps. 
| Lieut. and Mrs. Harry Anger Jr., 
son, Alexandria, Va., Dec. 11. 
Father is son of the General Ar- 
| tists Corp. v.p. 

Mr. and Mrs. I. H. Prinzmetal, 
daughter, Hollywood, Dec. 9. Fa- 
ther is attorney and manager of 
Gary Cooper. ' 

Mr. and Mrs. Pete Thornton, 
daughter, Pittsburgh, Dec. 14. 
Father’s publicity director of 
KDKA-TV. ; 

Mr. and Mrs. Robert Crevani, 
son, Brooklyn, Dec. 16. Father is 
with CBS-TV press information 
department. 

Mr. and Mrs, Irwin Tarr, son, 
New York, Nov. 4. Father is man- 
ager of RCA Victor’s syndicate 
disk sales. 

Mr. and Mrs. Mal Fitch, son, Dal- 
las, Dec. 12. Father is a singing 
| pianist. : 
| Mr. and Mrs. Vie Ghidalia, 
' daughter, New York, recently. He's 
}with ABC publicity department, 
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WANTED 


| TEE 
MARY RAYE TRIO 


FOR KILLING THE PEOPLE! 


“Unquestionably one of the best acts current 
on the cafe circuit. The Trio generates peak 


response... earn clamorous beg-off.” 
—WEEKLY VARIETY 


“Mary Kaye Trio had a wall-bulging- opening 
at the Crescendo. Business so big, the Trio 
with a percentage deal, will equal their Las 


Vegas salary.” 
—ARMY ARCHERD, Daily Variety 


“Some smart TV producer should hustle down 
and sign up the Mary Kaye Trio before some 
other smart TV producer does. One of the slick- 
est acts in show business today.” 

—JACK LAIT, JR., Los Angeles Examiner 


“They have something that will last long 
after rock and roll, rhythm and blues, and the 
cha cha cha will have passed on... Bordering 
on show business greatness.” 

—HOLLYWOOD REPORTER 


“Great! If you'll pardon my backbends I'll join 
the crowd and rave like ‘crazy’ about this 
threesome that has everyone wondering why 


songs were never sung like this before.” 
—MARILYN LEE, L. A. Examiner 


“You haven't heard anything until you hear 
the Mary Kaye Trio.” 
=—LOUELLA PARSONS, INS 
“Swing addicts go into a frenzy at the men- 
tion of the Mary Kaye Trio.” 


ALINE MOSBY, United Press 


“At 2:30 A.M. the customers were still pound- 
ing their mitts.” 

MIKE CONNOLLY, Hollywood Reporter 

“Danger, wild raves ahead: If you haven't 

caught the Mary Kaye. Trio, do yourself a favor. 

Be entertained as you haven't been entertained 


in a long, long time.” 
—HERB CAEN, San Francisco Examiner 


“Mary Kaye Trio are great.” 
-—HEDDA HOPPER, Los Angeles Times 


CURRENTLY THRU DECEMBER sist 


HOTEL GAARA, LAS VEGAN F 


AND RE-SIGNED FOR 22 WEEKS IN 1957 


DECCA RECORDS 


MCA 





Public Relations: GLENN ROSE 
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